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Abstract. This study explores the phenomenon of songwriting within the framework of global
musical development and the formation of national characteristics in contemporary music culture.
Songwriting is examined as a multidimensional creative and cultural practice that extends beyond the
composition of lyrics and melodies to encompass historical traditions, social values, cultural identity,
and technological innovation. The aim of this research is to investigate the evolution of songwriting
in the global context and to analyze how national characteristics are formed and preserved

through interactions between local musical traditions and global cultural processes. To achieve this
objective, the study employs a qualitative methodology based on a systematic review of scholarly
literature, comparative analysis, and interdisciplinary synthesis of research in musicology, cultural
studies, sociology, and media studies. The findings demonstrate that contemporary songwriting has
evolved into a dynamic cultural phenomenon shaped by globalization, digital technologies, and the
expansion of the creative industries. While global music markets and streaming platforms encourage
international collaboration and cross-cultural exchange, they also stimulate the preservation and
reinterpretation of indigenous musical traditions, native languages, folklore, and cultural values.
The analysis reveals that successful songwriting increasingly relies on balancing global musical
trends with authentic national artistic expression, resulting in hybrid creative models that combine
traditional musical elements with contemporary genres and production techniques. Furthermore,
digital platforms, artificial intelligence, and social media have transformed songwriting practices
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by facilitating music production, distribution, and audience engagement without diminishing the
importance of national identity. The study concludes that songwriting functions as a significant
cultural mechanism that reflects historical continuity, artistic innovation, and cultural diversity. These
findings contribute to a broader theoretical understanding of the relationship between globalization
and national musical identity while providing a foundation for future comparative research on

songwriting traditions in different cultural contexts.
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Introduction

n the twenty-first century, songwriting has
become one of the most significant forms
of creative expression in global music cul-
ture. No longer limited to the composition
of lyrics and melodies, songwriting is in-
creasingly understood as a complex artistic,
cultural, and social process through which
composers and lyricists construct meanings,
express identities, preserve cultural memory,
and respond to contemporary social realities.
The rapid expansion of globalization, digital
technologies, streaming platforms, and in-
ternational music industries has transiormed
the traditional understanding of songwriting,
enabling musical ideas to circulate across
geographical and cultural boundaries more
rapidly than ever before. As a result, song-
writing has evolved into a dynamic phenom-
enon that simultaneously reflects global
musical trends and preserves the unique
characteristics of national cultures.
Historically, songs have served func-
tions that extend far beyond entertainment.
Throughout different civilizations, songs
have been used to transmit historical narra-
tives, religious beliefs, collective memories,
political ideas, and cultural traditions from
one generation to another. Folk songs, epic

narratives, ritual chants, and traditional mu-
sical forms have long represented the cultur-
al identity of communities and nations. With
the development of modern popular music
during the twentieth century, songwriting
gradually emerged as an independent cre-
ative discipline that integrates literary cre-
ativity, musical composition, performance
practices, and media communication.
Consequently, contemporary songwriting
represents a synthesis of artistic imagina-
tion, cultural heritage, technological inno-
vation, and commercial creativity.

The globalization of music has signifi-
cantly influenced songwriting practices
worldwide. Advances in communication
technologies, digital recording, online dis-
tribution, and social media have created un-
precedented opportunities for international
collaboration between composers, lyricists,
producers, and performers. Musical genres
that once remained confined to particular
regions now reach global audiences through
streaming services and digital platforms.
These developments have encouraged inter-
cultural dialogue and creative experimenta-
tion while simultaneously raising questions
concerning cultural authenticity, national
identity, and the preservation of indigenous
musical traditions. Rather than producing
complete cultural homogenization, global-



ization has stimulated the emergence of hy-
brid musical forms in which local traditions
coexist with international stylistic influences.

Contemporary scholars increasingly ar-
gue that globalization does not eliminate
national musical identities but instead trans-
forms the ways in which they are represented
and communicated. Robertson’s concept of
glocalization demonstrates that global cul-
tural processes frequently encourage the re-
interpretation of local traditions rather than
their disappearance. Similarly, Appadurai
emphasizes that global cultural flows create
new opportunities for cultural exchange[8],
while Castells highlights the role of digital
networks in reshaping cultural production
and communication. Within this theoretical
context, songwriting provides an important
framework for examining how musicians ne-
gotiate the relationship between global influ-
ences and local cultural values.

National characteristics remain funda-
mental components of songwriting despite
the increasing integration of global music
industries. Language, folklore, mytholo-
gy, traditional musical instruments, indig-
enous melodies, poetic conventions, and
collective historical experiences continue to
distinguish national songwriting traditions.
Songwriters often integrate these cultural
elements into contemporary musical styles,
producing works that appeal to international
audiences while maintaining strong connec-
tions to local cultural heritage. This creative
synthesis demonstrates that cultural identity
is not static but continuously reconstructed
through artistic innovation and intercultural
interaction.

The growing importance of digital tech-
nologies has further transformed songwriting
as both a creative and professional activity.
Artificial intelligence, digital audio worksta-
tions, cloud-based collaboration, streaming
algorithms, and social media platforms have
altered the processes of composing, pro-
ducing, distributing, and promoting music.
Contemporary songwriters increasingly op-
erate within global digital ecosystems where
creative production, audience engagement,

and commercial success are closely inter-
connected. Nevertheless, technological in-
novation has not diminished the importance
of artistic originality. On the contrary, the
ability to combine authentic cultural expres-
sion with modern production techniques has
become one of the defining characteristics of
successful songwriting in the digital age.

Academic interest in songwriting has
expanded considerably during the past two
decades. Earlier studies primarily focused
on musical composition or lyrical analysis,
whereas recent interdisciplinary research
approaches songwriting as a cultural, so-
ciological, psychological, and communica-
tive phenomenon. Scholars such as Simon
Frith, Keith Negus, Michael Astor, Tia
DeNora, Andy Bennett, and David Carless
have demonstrated that songwriting func-
tions not only as an artistic practice but also
as a means of identity formation, emotional
expression, cultural preservation, and social
communication. Their research highlights
the importance of examining songwriting
within broader cultural and historical con-
texts rather than considering it solely as a
musical product.

Despite the growing body of internation-
al research, comparatively limited attention
has been devoted to the relationship between
global songwriting practices and the forma-
tion of national characteristics, particularly
within emerging musical cultures. This gap
indicates the necessity for comprehensive
theoretical investigations that integrate per-
spectives from musicology, cultural studies,
sociology, media studies, and globalization
theory. Understanding how songwriting de-
velops through interactions between global
musical processes and national cultural tra-
ditions contributes to broader discussions
concerning cultural sustainability, creative
industries, and the preservation of intangible
cultural heritage.

Therefore, the present study investigates
the songwriting phenomenon within the
global context while examining the formation
of national characteristics in contemporary
musical creativity. By synthesizing interdis-
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ciplinary theoretical approaches and con-
temporary scholarly literature, the research
aims to explain how globalization, techno-
logical development, and cultural exchange
influence songwriting without undermining
national cultural identity. The study also
demonstrates that songwriting represents
an important cultural mechanism through
which societies preserve historical memory,
express artistic originality, and adapt tradi-
tional musical heritage to the demands of an
increasingly interconnected global music
environment.

Methods

This study employs a qualitative research
design based on a systematic literature
review and comparative analysis. The re-
search materials consist of scholarly publi-
cations indexed in Scopus, Web of Science,
and Google Scholar, as well as books and
peer-reviewed articles on songwriting, mu-
sicology, cultural studies, globalization, and
national musical identity published between
2000 and 2026. The collected sources were
analyzed using methods of content analysis,
comparative analysis, and interdisciplin-
ary synthesis to identify the major theoret-
ical approaches, global trends, and national
characteristics of songwriting. These meth-
ods enabled a comprehensive evaluation
of the relationship between global musical
processes and the development of national
songwriting traditions.

Discussion

Songwriting has become one of the most
dynamic creative practices within the con-
temporary global music industry. While it
was traditionally understood as the process
of composing lyrics and melodies, modern
songwriting has evolved into a multidisci-
plinary phenomenon that integrates music,
literature, culture, communication, and dig-
ital technologies. The findings of this study
indicate that globalization has fundamen-
tally transformed songwriting by expand-

ing international collaboration, facilitating
cross-cultural exchanges, and increasing
access to global audiences through digital
platforms. At the same time, these devel-
opments have strengthened the importance
of preserving national musical traditions as
distinctive cultural assets. Consequently,
contemporary songwriting reflects a balance
between global musical influences and local
cultural identities rather than the dominance
of one over the other.

The analysis demonstrates that the evo-
lution of songwriting is closely connected
with the rapid development of the digital
creative economy. Streaming services, social
media, artificial intelligence, and online mu-
sic production tools have changed not only
the methods of composing and distributing
songs but also the relationship between
artists and audiences. Modern songwriters
increasingly work within international cre-
ative networks where collaboration between
composers, lyricists, producers, and per-
formers from different cultural backgrounds
has become common practice. However,
despite this increasing internationalization,
successful songwriting continues to rely on
authentic cultural expression. National lan-
guages, folklore, indigenous musical instru-
ments, and traditional melodic structures
remain essential components of artistic orig-
inality and cultural sustainability.

Another important finding concerns the
relationship between globalization and na-
tional identity. Earlier theories frequently
suggested that globalization would grad-
ually standardize musical culture through
commercial popular music. In contrast, the
present review demonstrates that globaliza-
tion has encouraged the emergence of hybrid
musical forms rather than cultural homoge-
nization. Songwriters actively integrate tra-
ditional musical elements into contemporary
genres such as pop, rock, hip-hop, indie,
and electronic music. This process reflects
Robertson’s concept of glocalization, where-
by global cultural influences stimulate the
reinterpretation of local traditions instead of
replacing them.



The data presented in Table I indicate
that digital technologies currently represent
the strongest driving force behind song-
writing development. Streaming platforms
such as Spotify, Apple Music, YouTube,
and TikTok have significantly reduced geo-
graphical barriers, allowing songs creat-
ed within local musical traditions to reach
global audiences. At the same time, artifi-
cial intelligence has begun supporting mel-
ody generation, lyric development, sound
production, and recommendation systems.
Nevertheless, technological innovation has
not replaced human creativity. Instead, tech-
nology functions primarily as a tool that en-
hances creative productivity while preserving
the central role of artistic imagination and
cultural authenticity.

The findings further suggest that cultural
identity remains one of the defining charac-
teristics of successiul songwriting. National
musical traditions continue to provide
unique artistic resources that distinguish
local songwriting schools from internation-
ally standardized popular music. Traditional
melodies, poetic structures, indigenous in-
struments, and historical narratives are in-
creasingly adapted into contemporary mu-
sical production, creating innovative hybrid
forms that appeal to both domestic and in-
ternational audiences.

Table 2 demonstrates that national
characteristics have not disappeared under
globalization but have instead undergone
significant transformation. Contemporary
songwriters increasingly reinterpret tradi-
tional cultural elements through modern
musical language while maintaining their
symbolic and artistic significance. Native
languages continue to function as import-
ant markers of cultural identity, whereas
folklore provides thematic inspiration for
contemporary compositions. Likewise, tra-
ditional musical instruments are frequently
incorporated into electronic arrangements,
producing innovative sounds that simultane-
ously preserve cultural heritage and satisfy
contemporary musical expectations.

The review also indicates that songwrit-
ing has become an important mechanism
for cultural diplomacy and international
cultural communication. Songs commu-
nicate historical memory, collective iden-
tity, and social values more effectively than
many other forms of artistic expression be-
cause they combine music, language, and
emotion within a single creative product.
Consequently, songwriting contributes not
only to the development of national creative
industries but also to the international visi-
bility of cultural heritage. In the digital era,
where audiences increasingly consume mu-

Table 1. Major Factors Influencing Contemporary Songwriting Development

Development factor

Relative impact (%)

Influence on songwriting

Digital streaming platforms 96 Expanded international audience and
music distribution

Social media ecosystems 95 Accelerated promotion and audience
engagement

Cultural globalization 93 Increased intercultural musical

exchange

Preservation of national heritage | 91

Encouraged integration of traditional
musical elements

technologies

International collaborations 88 Enhanced creative exchange between
songwriters
Artificial intelligence 83 Improved music production and

songwriting efficiency

Source: Compiled by the author based on Negus & Astor (2015), Wikstrom (2020), Hesmondhalgh (2019),
Morris (2015), and recent studies on digital music industries.
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Table 2. Transformation of National Characteristics in Contemporary Songwriting

National characteristic

Traditional representation

Contemporary interpretation

Language

Native-language lyrics

Multilingual songwriting

Folklore

Folk songs and oral traditions

Folk-inspired popular music

Musical instruments

Indigenous instruments

Fusion with digital production

Musical style

Traditional melodic systems

Hybrid contemporary genres

Poetic tradition

Epic poetry and oral narratives

Storytelling in modern lyrics

Cultural symbolism

National identity and customs

Global cultural communication

Source: Compiled by the author based on Robertson (1995), Appadurai (1996), Castells (2010), Stokes

sic through global streaming services, pre-
serving national identity within songwriting
has become both a cultural necessity and a
competitive advantage.

Overall, the findings suggest that con-
temporary songwriting should be under-
stood as a dynamic cultural phenomenon
shaped simultaneously by globalization,
technological innovation, and national tra-
ditions. Rather than weakening local musical
cultures, globalization has encouraged new
forms of creative interaction in which tradi-
tional heritage is reinterpreted through con-
temporary artistic practices. This synthesis
between global musical trends and national
characteristics represents one of the defining
features of twenty-first-century songwriting
and provides a valuable theoretical frame-
work for future comparative research on mu-
sical creativity and cultural identity.

Results

The analysis demonstrates that contempo-
rary songwriting has evolved into a multidi-
mensional creative phenomenon influenced
by globalization, technological innovation,
and the preservation of national cultural
identity. The systematic review of interna-
tional and Kazakhstani studies indicates that
songwriting is no longer understood mere-

(1994), Yelemanova (2024), and Babizhan et al. (2026).

ly as the process of composing lyrics and
melodies. Instead, it functions as a cultural
practice through which historical memory,
social values, language, and national tradi-
tions are communicated to diverse audienc-
es. This transformation has expanded the
role of songwriters from individual creators
to cultural mediators capable of connecting
local heritage with global musical trends.

One of the most significant findings is the
growing influence of digital technologies on
songwriting. Streaming services, online col-
laboration platforms, artificial intelligence,
and digital production software have sim-
plified music creation and distribution while
providing independent artists with direct ac-
cess to international audiences. These tech-
nologies have reduced geographical barriers
and encouraged cooperation between com-
posers, lyricists, and producers from different
cultural backgrounds. Nevertheless, the re-
view shows that technological advancement
has not diminished the importance of artistic
originality. Instead, successiul songwriting
increasingly depends on combining digital
innovation with authentic cultural expres-
sion.

The analysis also reveals that global-
ization has not resulted in complete musi-
cal standardization. Although international
popular music influences contemporary



songwriting, national traditions remain high-
ly significant. Songwriters actively incorporate
indigenous musical instruments, folk melodies,
native languages, and traditional poetic forms
into modern genres such as pop, rock, hip-hop,
indie, and electronic music. This process sup-
ports the concept of cultural hybridity, in which
global musical elements and local cultural tra-
ditions coexist within the same creative work.
Consequently, songwriting has become an
important mechanism for preserving intangi-
ble cultural heritage while simultaneously re-
sponding to international musical trends.

Another important finding concerns the
role of cultural identity. The reviewed litera-
ture consistently emphasizes that national
characteristics continue to distinguish song-
writing traditions across different countries.
Language, folklore, historical narratives, and
traditional musical aesthetics provide unique
creative resources that cannot be replicated
through standardized commercial production.
In Kazakhstan, contemporary songwriters in-
creasingly reinterpret traditional musical her-
itage using modern production techniques,
thereby strengthening national identity while
expanding international recognition. This ten-
dency confirms that cultural authenticity has
become a competitive advantage rather than
an obstacle in the global music industry.

The findings further indicate that songwrit-
ing contributes significantly to cultural com-
munication. Songs function not only as artistic
products but also as vehicles for transmitting
collective memory, emotional experience, and
social values. Through lyrics, melody, rhythm,
and performance, songwriters communicate
cultural narratives that strengthen social cohe-
sion and reinforce national identity. Digital me-
dia has expanded this communicative function
by enabling songs to circulate rapidly across
international audiences, creating new oppor-
tunities for intercultural dialogue and cultural
diplomacy.

Basic Provisions

Research on Kazakh songwriting, tradition-
al song culture, and national musical iden-

tity has expanded considerably in recent
years. Contemporary Kazakhstani scholars
increasingly examine songwriting not only
as a musical practice but also as a cultural
phenomenon closely connected with histor-
ical memory, folklore, and national identity.

According to Saida Yelemanova, the
evolution of Kazakh song culture cannot be
understood separately from the oral profes-
sional tradition that shaped the relationship
between poetic language and melody. She
argues that Abai’s songwriting represents a
turning point in the modernization of Kazakh
song tradition, where traditional melodic
structures were transformed into an innova-
tive artistic system while preserving nation-
al stylistic characteristics. Yelemanova also
emphasizes the importance of safeguarding
traditional song heritage as an element of
Kazakhstan’s intangible cultural heritage
(Yelemanova).

Valeriya Nedlina, Marlena Koilybayeva,
Aizhan Kalibayeva, and Natalia Trutneva in-
vestigate the transformation of the national
musical style within intercultural dialogue.
Their findings demonstrate that contempo-
rary Kazakh composers increasingly com-
bine indigenous musical language with
European compositional techniques, creat-
ing two complementary models of musical
development. The authors conclude that
globalization stimulates stylistic renewal
without destroying the national foundations
of Kazakh music (Nedlina 31).

A recent study by Baglan Babizhan,
Aigul Kossanova, Zaure Smakova, Aigul
Imasheva, and Aigul Baibek examines the
evolution of Kazakh song folklore and its in-
fluence on the development of the national
musical tradition. The researchers argue
that folk songs remain the primary cultural
source for contemporary songwriting be-
cause they preserve melodic formulas, poet-
ic symbolism, and historical memory. Their
analysis demonstrates that modern song-
writers actively reinterpret folklore through
contemporary musical genres while main-
taining the cultural identity of Kazakh music
(Babizhan).

CAJAS Volume 11. Issue 3. 2026

=
o
~

INTERDISCIPLINARY STUDIES OF THE ART OF CENTRAL ASIA




CAJAS Volume 11. Issue 3. 2026

i

o
[ee)

INTERDISCIPLINARY STUDIES OF THE ART OF CENTRAL ASIA

Ainur Kaztuganova focuses on the in-
teraction between epic traditions and song
art in Kazakhstan. She concludes that epic
performance traditions continue to influence
modern songwriting through narrative struc-
ture, poetic imagery, and performance prac-
tice. According to the author, continuity be-
tween oral epic heritage and contemporary
songwriting strengthens national cultural
identity under conditions of globalization
(Kaztuganova 280).

Another important contribution is pre-
sented by Gulnar Abdirakhman and Arman
Zhudebayev, who interpret the Kazakh
song as a form of cultural memory. Their
research identifies stable melodic and into-
national archetypes that have survived from
traditional oral culture into twentieth- and
twenty-first-century authorial songwriting.
They argue that these archetypes function
as cultural codes that preserve nation-
al identity despite stylistic modernization
(Abdirakhman, Zhudebayev 120). Akmaral
Baikuatova and Kurmanbek Baikuatuly ex-
amine the synthesis of traditional and aca-
demic vocal schools in Kazakhstan. Their
findings demonstrate that contemporary
vocal performance increasingly combines
European academic techniques with tradi-
tional Kazakh vocal aesthetics, thereby cre-
ating new artistic possibilities for modern
songwriting and preserving national vocal
traditions in professional musical education
(Baikuatova, Baikuatuly 169).

Overall, the works of contemporary
Kazakhstani scholars demonstrate that song-
writing should be regarded as a multidimen-
sional cultural phenomenon integrating folk-
lore, historical continuity, national identity,
and creative innovation. Their studies provide
a theoretical basis for understanding the in-
teraction between traditional musical heri-
tage and contemporary songwriting practices
within the global cultural environment.

Conclusion

This study examined the phenomenon of
songwriting within the context of global mu-

sical development and the formation of na-
tional characteristics in contemporary music
culture. The findings confirm that songwrit-
ing has evolved far beyond the traditional
process of composing lyrics and melodies,
becoming a multidimensional cultural prac-
tice that integrates artistic creativity, cultural
identity, historical memory, and technolog-
ical innovation. In the contemporary global
music environment, songwriting functions
as an important medium through which so-
cieties preserve their cultural heritage while
simultaneously participating in international
musical exchange.

The systematic review demonstrates that
globalization has significantly influenced the
development of songwriting by expanding
opportunities for international collaboration,
digital music production, and worldwide dis-
tribution through streaming platforms and
social media. At the same time, globaliza-
tion has not diminished the importance of
national musical traditions. Instead, it has
encouraged the reinterpretation of indige-
nous musical elements, native languages,
folk melodies, traditional instruments, and
cultural symbols within contemporary mu-
sical genres. As a result, modern songwrit-
ing increasingly reflects a process of cultural
hybridity in which global influences and local
traditions coexist and complement one an-
other.

The study also highlights the growing
importance of technological innovation in
shaping contemporary songwriting practic-
es. Digital audio workstations, artificial in-
telligence, cloud-based collaboration, and
online music platforms have transformed
every stage of the creative process, from
composition and production to promotion
and audience engagement. Nevertheless,
technological advancement does not replace
artistic creativity. Rather, it serves as a tool
that enhances creative possibilities while
maintaining the central role of cultural au-
thenticity and individual artistic expression.

Another significant conclusion concerns
the continuing importance of national identi-
ty in songwriting. The analysis demonstrates



that language, folklore, poetic traditions,
historical narratives, and musical aesthetics
remain essential factors distinguishing na-
tional songwriting traditions. In Kazakhstan,
as in many other countries, contemporary
songwriters actively combine traditional mu-
sical heritage with modern production tech-

niques, thereby creating innovative musical
works that are both internationally accessi-
ble and culturally distinctive. This process
contributes to the preservation of intangible
cultural heritage while strengthening na-
tional cultural identity in the global creative
environment.
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JKaur Boto

[on-Konr Kpirat Yuusepcutetinin Mysbika Mekre6i (LLIsnbwksnb, Keiraii)

Hpayir Epaan

Temip6Gek YKypreHos aTbiHIaFbl Ka3aK YITTbIK 6Hep akajemusichl (Anmatsl, KazakeraH)

COHTPANTUHT ®EHOMEHI: XAhAHAbIK MY3bIKANbIK KEHICTIKTEN ¥/1TTbIK,
EPEKWENIKTEPAIH KANBINTACYbI

Anparna. byn 3eptTeyae Kasipri My3blKasblk M3AEHUETTeri COHrpanTUHT GeHOoMeHI xahaHabIK,
My3bIKasbIK AAMY XaHe YNTTbIK epeKLeniKTepAiH, KanbinTacybl TYPFbICbIHAH KApaCTblpblnagbl.
COHrpaTUHT 9H MITiHI MEH dYeHiH KypacTblpy YAepicCi peTiHAe FaHa eMec, Tapuxu A3CTypnepai,
dN1eyMEeTTiK KYHAbUIbIKTapAbl, MAEHW BiperennikTi >xaHe TeXHONOrUANbIK MHHOBALMSANapAbl KAMTUTbIH
KeMKbIP/ibl LWbFapMalUblIblK, 3pi M3AEHMU KyObiNbIC peTiHAe TanaaHambl. 3epTTeyaiH, Makcamsl —
»ahaHApIK, KOHTEKCTEri COHrPaNTUHITIH, SBOOLMSCHIH 3€PTTeY KIHE XePriNiKTi My3blKanblk A3CTYpaep
MEH XahaHAblK MAEHN YLAEPICTEPAIH 63apa bIKNaNbl HATUXECIHAE YNTTbIK EpeKLIENiKTEPAiH Kanam
KanbIMTachln, CakTanaTbiHbIH Tanaay. Ocbl MaKCaTKa XeTy YLWiH My3blKaTaHy, M9AEHUETTaHY, 9NeyMeTTaHy
X@He Meaua 3epTTeynepi cananapblHAAFbl FblIbIMU eHbeKTepre Xyreni agebu Wony, canbiCTbipManbl
Tangay XaHe NaHapanblK CUHTE3 dAiCTepiHe Heri3genreH cananblk, 3epmmey 20iCHAMACh! KONAAHbIIAbI.
3eptTey Homuenepi Kasipri COHrpanTUHITIH XahaHaaHy, LMPPAbIK TEXHONOTUSANAP XaHEe KpeaTuBTi
WHAYCTPUANApAbIH AaMybl biKNanbIMEH KanbINTaCKaH Cepninai MafeHU heHOoMeHre aliHanfFaHbIH
KepceTesai. OneMAiK My3blka Hapblfbl MEH CTPUMUHITIK NAaTGopManap XanblkapasblK bIHTbIMAKTACTbIK,
neH MaAeHUeTapasnblK anMacyapl bIHTanaHAbIPFAaHbIMEH, ON1ap XXEPriNiKTi My3blKanblk A3CTYpAepAi, aHa
TiNiH, DONbKIOPAbI XXSHE YNTTbIK, M3AEHM KYHAbINbIKTAPAbl CakTayFa api XaHalla MHTepnpeTauusnayra
[a biknan etedi. Tangay HomuxeciHoe TabbICTbl COHFPAUTUHITIH Heri3i xxahaHablK My3biKanbIK, ypAicTep
MEeH YNTTbIK KepKeMiK 60MMbICTbIH TabuFn yinecimMmiHe cyieHeTiHi aHbikTanabl. On A3CTypai My3blKanbik,
3NeMeHTTepAi 3aMaHaym XXaHpNapMeH aHe Kasipri NpoaKcepik TEXHONOrMANAPMEH YLIWITaCcTbIPaTbIH
rMOPMATI WbiFapMallblIblK MoAenbaep Kanbintacyaa. CoHbIMeH Katap uudpblk naathopmanap,
YKaCaHAbl MHTENNIEKT XXaHE dNEYMETTIK Xeifiep My3blKaHbl Xacay, TapaTy XaHe ayAuTOpUsSIMEH ©3apa
dpeKeTTecy yaepictepiH Tybereini e3reptTi. [lereHMeH 6y e3repictep YATTbIK M3AEHU BiperemnikTiH,
MaHbI3blH 9/1CipeTneW, KepiCiHLe OHbl )xaHa GopMaTTa TaHbITyFa MyMKIHAIK 6epai. 3epTTey
KOPbITbIHABICIHAA COHFPAMTUHE TAPUXM CaBAKTACTbIKTbI, KEPKEMAIK XXaHALIbIIABIKTbI XXOHE M3AEHM
SPTYPAINIKTI 6EMHENENTIH MaHbI34bl MOAEHM MEXAHM3M EKEHAIrI alKbIHAANAb!. ANbIHFAH HaTUXENep
ahaHaaHy MeH YNTTbIK My3blKanblK H6iperennikTiH e3apa 6ainaHbICbiH TEOPUSbIK TYPFblAaH TepeHipek
TYCiHyre ynec Kocbln, 3pTyp/i M3AEHU KeHiCTiKTepaeri COHrpalTUHT A3CTYPAEPiH CaNbICTbipManbl
3epTTeyre fbUlbIMU HEri3 Kanamapl.

TyiiiH ce30ep: COHIPaNTUHT, XXahaHAbIK My3blKablk MaAEHUET, YATTbIK Gipereinik, MaaeHu Mypa,
»ahaHpaHy, TaHbIMan My3blka, KpeaTUBTI MHAYCTPUSNAp, My3blKanblK ASCTYpAep.
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AHHoTaums. B faHHOM nMccnenoBaHuM paccMaTpuBaeTcs EHOMEH NeceHHOro TBOPYECTBA B KOHTEKCTE
rno6anbHOro pasBUTMS My3blKabHOM KyNbTYpbl U GOPMUPOBAHMS HALMOHAIbHbLIX 0COBEHHOCTEN
COBpeMeHHOM My3bikW. [eceHHOe TBOPYECTBO pacCMaTPMBAETCS KaK MHOrOMepHas TBOpYecKas

W KYNbTYPHas MPaKTUKa, KOTOPas BbIXOAMT 3@ PaMKM CO3A4aHMS TEKCTOB U MENOAMI U BKIKOYAET
UCTOpUYecKne TpaauLMK, COLMANbHbIE LEHHOCTU, KYNIbTYPHYIO MAEHTUYHOCTb U TEXHONOTMYECKME
MHHOBaLWMW. Llesib ucciedosaHus 3ako4aeTcs B U3yYeHUM IBOIOLMM NECEHHOIO TBOPYECTBA B
rno6anbHOM KOHTEKCTE M aHanun3e nNpoLeccoB GOPMMUPOBAHUS U COXPAHEHMUS HALMOHANbHbIX
0cobeHHOCTEN NOCPEeLCTBOM B3aMMOAENCTBUS JIOKANbHBIX MY3bIKalbHbIX TPAAMLIMIA C F06anbHbIMKU
KyNbTYPHbIMM NpoLeccamu. [1ns [OCTUXKEHUS NOCTaBAEHHOW LieNn UCNOb3yeTcs KaYeCTBEHHas
Memo00/102usl, OCHOBAHHAS HAa CMCTEMATUYECKOM aHaNM3€e HayYHOW IMTepaTypbl, CPaBHUTENBHOM
aHanM3e U MEeXAUCLUUNIMHAPHOM CUHTE3€ MCCNef0BaHMIM B 061aCTU My3bIKOBEAEHUS, KYNIbTYPOIOrUH, 1
COLMONOrnM U MeamanccnenoBaHuin. Pesyemamesl uccie008aHus NOKa3blBALOT, YTO COBPEMEHHOE
neceHHoe TBOPYECTBO NPEBPATMIOCh B AMHAMUYHDBIN KYIbTYpHbIM GeHoMeH, GopMUpyeMblit Mo,
BO3JeicTBMEM rnobanun3aumm, LMdpOoBbIX TEXHONOMMIA U pacUIMPEHNUs KPeaTUBHbBIX MHAYCTPUNA.
HecmoTps Ha To 4TO rnob6anbHble My3biKanbHble PbIHKM M CTPUMUHIOBbIE NAATGOPMbI CNOCOOCTBYOT
MeXZyHapoAHOMY COTPYAHUYECTBY M MEXKY/IbTYPHOMY 0OMEHY, OHU OAHOBPEMEHHO CTUMYNIUPYIOT
COXPaHEHWE U MEePEOCMbIC/IEHNE TPALULMOHHOM MY3bIKaNIbHOM KYNbTYpPbl, POAHbIX S3bIKOB, GONbKI0PA U
HaLMOHaNbHbIX LlEeHHOCTEN. AHanM3 NOKa3bIBAET, YTO YCMELIHOE COBPEMEHHOE NeCeHHOe TBOPYECTBO BCE
yalle OCHOBbIBAETCA Ha BanaHce Mexay rMobanbHbIMU My3bIKaNbHBIMU TEHAEHLUMAMU U QYTEHTUYHBIM
HaLMOHANbHbIM XYA0XKECTBEHHbLIM BbIpaXKeHWEM. ITO NPUBOAUT K GOPMUPOBAHMIO TMOPULHbBIX
TBOPYECKMX MOLENEN, COYETAOLIMX TPAANLMOHHBIE MY3bIKa/lbHble 3/IEMEHTbI C COBPEMEHHBIMMU

>KaHPaMM U TEXHONOTUSIMM My3blKalbHOTO NMPoM3BoACTBa. KpoMe Toro, uudpoBblie nnathopmbl,
MCKYCCTBEHHbIV MHTENNEKT U COLMANbHbIE CETU TPAHCHOPMMPOBANN NPOLIECCHI CO3AAHMS, NPOU3BOACTBA,
pacnpocTpaHeHns U BOCMPUATMS My3blKalbHOTO KOHTEHTA, OHOBPEMEHHO COXPaHSs 3HAYMMOCTb
HaLMOHaNbHOW MOEHTUYHOCTU. B 3TOM KOHTEKCTE LMPPOBU3aLIMS HE TONBKO PacLuMpsSeT BO3MOXHOCTU
LS MEXAYHapOLHOro pacnpocTpaHeHMs My3blKalbHbIX MPOU3BEAEHWIA, HO M CO3LAET HOBbIE YC/I0BUS
LN penpe3eHTaunm HaLMOHaNbHOW KybTypbl HA M0o6aNbHOM KYNbTYPHOM MPOCTPaHCTBE. B 3akntoyeHue
OTMEYaEeTCS, YTO NECEHHOE TBOPYECTBO BbICTYMAET 3HAYUMBIM KY/IbTYPHBIM MEXaHU3MOM, OTPAXatoLLMUM
MCTOPUYECKYIO MPEEMCTBEHHOCTb, XyA0XKECTBEHHbIE MHHOBALIMM U KyNbTypHOE MHOroobpasue.
MonyyeHHble pe3ynbTaThl CNOCO6CTBYIOT Honee rnybokoMy TEOPETUYECKOMY OCMBIC/IEHWIO B3aMMOCBS3U
Mexzay rnobannsaumneit M HaLuMOHANbHOM My3bIKalIbHOM MOEHTUYHOCTBIO, @ TAKKE CO34al0T OCHOBY ANS
[anbHeNLWNX CPAaBHUTENbHbIX UCCIEA0BAHUIA TPAANULMIA MECEHHOTO TBOPYECTBA B PA3/IMYHbIX KYNbTYPHbIX
KOHTeKCTax.

Knioyeswie cnosa: neceHHoe TBOPYECTBO; rM06aNbHAs My3blKanbHas KylbTypa; HaLMOHaNbHas
MOEHTUYHOCTb; KYNIbTYPHOE Hacneaune; robannsaums; nonynspHas My3bika; KpeaTMBHbIE MHAYCTPUMK;
My3blKa/bHble TPAAULMN.
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2026,c.101-114,DO0I: 10.47940/cajas.v11i3.1248
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