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TemipGek XypreHoB aTbiHAafbI Central Asian Journal of Art Studies (CAJAS) - «BHep
Kasak ynTTbik eHep akaaeMuschbl XKHE ryMaHWUTapblK FblbiIMAAP» (COHbIH, iliHAe
TeaTp, My3blka, xopeorpadus, KUHo, beliHeney xaHe
KonaaHbanbl eHep, caynet xaHe T. 6.) 6aFbiTbl HOMbIHILA
LlYHWe Xy3iHAeri aBTop/iblK 3epTTeynepin HaTuKenepiH
XKapuSNanTbiH peLeH3nsNaHaTbiH FbIIbIMU XKYpHan.
BacbiNbIMHbIH, MaKcaTbl — FbINbIMK MAESNApPMEH anmacy
Kasaxckas HauMoHanbHas akafemms YLWIiH anaH, yCbIHy, COHAAN-akK, @HepTaHy CanacbiHAaFbI
MCKycCTB MMeHn Temmpbeka XypreHosa GipneckeH xanblkapanblK FblnbIMK )o0banapabl 4aMbITy
60nbIn Tabbinaabl. XapusanaHoiMaapabl ipikteyaeri
6acbiM dakTopnap: aHa fepeKTaHy xaHe aaebu
Lepekkesaepre XYriHy, akageMn3M XaHE FbinbIMU
06beKTUBTINIK, TAPUXHAMANBIK TOMbIKTLIK, MeH nikipTanac,
KYpAeni ryMaHUTapnblk, Macenenepai 3aMaHayy aHbIKTay,
MafeHu apTedaKkTinep MeH KOPKEM HblCaHLAPAbIH,
XaHa biperen TyciHoipmenepi. CAJAS-Ta £binbiMu
MakananappaH 6acka, wonynap, TapuxHamanblk,
wonynap, AepekTaHy MaTepuanaapbl, 'yMaHUTapAbIK,
FbINbIM TaKbIPbINTAPbIHAAFbI MiKipTanacTap YCbIHbINYbI
MYMKIH XX8He FbUibiMK Ananortap kyntanagpsl. CAJAS
(29.03.2021 N2 303 6yMpblfbl) FbINbIMU KbI3METTIH, HEri3ri
HaTUXeNepiH xapuanay ywiH KasakcraH Pecnybnmkachl
FbInbIM XaHe oFapbl 6iniM MUHUCTPAITIHIH, FbINbIM XaHe
XOFapbl 6iniM canacbiHAAFbl CanaHbl KAMTaMachi3 eTy
komuteTi (FrxOKBCCKEK) ycbiHFaH 6acbinbiMaap TibeciHe
eHri3inai («OHepTaHy» 6enimi). CoHbiMeH KaTap, CAJAS
KB (Kasakcranabik aaekces 6azachl), YMFTCO (¥NTTbIK,
MEeM/IEKETTIK FblIbIMU-TEXHMKANbIK, CAapanTamMa OpTasbifbl),
EBSCO Essentials, Kubep/leHnHkana nnaekcreneai.
CAJAS pepakuumscbiHa xibepinreH 6apnbik, Makananap
nnarnat TekcepyiHeH eTefi xaHe 3epTTey npodbuniHaeri
MaMaHIAPAbIH, €Ki XaKTbl OH, acblpblH capanTama KeniH
XapusanaHanbl. ABTOPAbIK, FbiNbIMK 3epTTeynep, Wwonynap
MeH cyx6aTtap CAJAS-Ta TeriH xxapusnaHagbl. XXypHan
peLeH3unanay, pegakuumsanay, Tysery, betrey xxaHe Hacka
L@ penakumMsanbiK XXyMblCTap 60MbIHLWA LWbIFbIHAAPAbI
o3 MoMHbIHa anaabl. CAJAS makana aBTopnapbiHa akbl
Tenemenai. XypHanaplH xapusnaHbiM 3TUKAChI XXeHIHAEr
komuTeTTiH (COPE) Onen KopekciHe Calkec Keneni xaHe
XXYPHaNMeH 3yMbIC XacaWTblH aBTOpNapAblH Hemece
peLeH3eHTTePAIH 3aHCbI3 iC-apeKkeTTep Typanbl KyAiKTi
xarpannapabl wewy ywiH COPE cxemanapbiHa cyiieHen,.
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Central Asian Journal of Art Studies (CAJAS) -

HaYYHbIA peLLeH3upyeMblii XXypHas, NybanKyoLWwmnii
pe3ynbTaTbl aBTOPCKUX UCCIEA0BAHMI CO BCErO MMPa No
HanpasieHunio «MCKyCcCTBO M ryMaHWUTapHble Hayku» (B
TOM YMC/ie No BONpocam TeaTpa, My3blku, Xopeorpaduu,
KMHO, M1306pa3nTENbHOMO M MPUKIAAHOTO UCKYCCTBA,
apXuUTeKTYpbl U T. A.). Llenbto n3naHus asnsetcs
npenfocTaBieHne NAoWankn Ans obMeHa HayYHbIMM
MAEeAMU, @ TaKXKe Pa3BUTUE COBMECTHBIX MEXAYHAPOAHbIX
Hay4YHbIX MPOEKTOB B 061aCTU UCKYCCTBOBEAEHMS.
MpuoputeTHbie dakTopbl Npu oTbope NybanKaLuii:
obpalleHne K HOBbIM MCTOYHUKAM, akaAeMMU3M U Hay4yHas
06bEKTUBHOCTb, MCTOpUOrpaduyeckas noaHoTa 1
[IMCKYCCMOHHOCTb, COBPEMEHHOE M3MEPEHME CIIOXKHBbIX
ryMaHUTapHbIX Npo6nem, HoBble OPUrMHaNbHble
TPaKTOBKM Ky/NbTYPHbIX apTedaKToB M Xy[40XKeCTBEHHbIX
06bekToB. B CAJAS, KpOMe HayuHbIX CTaTel, MOryT

6bITb NPeACTaBAEHbI PeLleH3Mn, nctopmorpaduyeckme
0630pbl, ICTOYHUKOBELYECKME MaTepUasbl, AUCKYCCUM Ha
TeMbl 'YyMaHWUTApHOM HayKW, MPUBETCTBYIOTCS HAY4YHble
nnanoru. CAJAS BknoueH B [epeyeHb n3gaHuii,
pekomeHayeMbix KomuTeToM no obecneyeHunio KayecTsa
B cepe Hayku u Bbicwero obpazosaHus (KOKCHBO)
MwuHKCTepcTBa HayKK U BbicLLero obpasoBaHus
Pecny6nuku KasaxcraH (npukas N2 303 ot 29.03.2021)
A1 Ny6AUKaLMU OCHOBHbIX Pe3yNbTaToB Hay4YHOM
LesTtenbHOCTU (pasgen «MckycctBoBeaeHue). [oMuMo
atoro, CAJAS nnaekcupyetcs B KbL, (KasaxcraHckom

6ase uutnposaHus), HUUFHTS (HaumoHanbHoM

LLeHTpe rocyAapCTBEHHOM HAaY4YHO-TEXHUYECKON
akcneptu3bl), EBSCO Essentials, Knbep/lenutke. Bce
cTaTbu, noctynawowme B penakumio CAJAS, npoxoasat
npouenypy NpoBepKku Ha nnaruat u nybamkyTcs nocne
MONOXWUTENbHOTO ABOMHOMO CIEMOr0 PeLEeH3MPOBaHNS
crneuuanmcTamu no npodunsm nccnenoBaHuini. ABTopckue
Hay4Hble uccnenoBaHus, 063opbl 1 nHTepBbio B CAJAS
ny6nukytotca 6ecnnatHo. XXypHan 6epet Ha cebsi pacxobl
no peLeH31pOoBaHMIO, peaakTMPOBaHMIO, KOPPEKTYpE,
BEpCTKE M APYrMM pefakuMoHHbIM pabotam. CAJAS

He BbINJaYMBaeT roHOpapbl aBTopaM cratei. KypHan
cnenyet Kopekcy noseseHuns Komuteta no stuke
ny6nunkaumit (COPE) u cneout 3a 6nok-cxemamun COPE pns
pa3peLlueHus cyyaeB NoL03pPeBaemMoro HermpaBoMepHOro
noBeLEeHNs CO CTOPOHbI aBTOPOB, PELIEH3EHTOB M UHbIX
NnL, paboTaoLWMX C XKYPHANOM.
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Central Asian Journal of Art Studies (CAJAS) is a
scientific peer-reviewed journal that publishes the
results of author research from around the world in

the field of Arts and Humanities (including theater,
music, choreography, cinema, fine and applied arts,
architecture, etc.). Priority factors in the selection of
publications: appeal to new sources, academicism and
scientific objectivity, historiographical completeness
and debatability, the modern dimension of complex
humanitarian issues, new original interpretations of
cultural artifacts and art objects. In addition to scientific
articles, CAJAS can include reviews, historiographical
reviews, source materials, discussions on the topics of
the humanities, and scientific dialogues are welcome.
CAJAS (order no. 303 dated 29.03.2021) is included in
the List of publications recommended by the Committee
for Quality Assurance in the Sphere of Science and
Higher Education (COASSHE) of the Ministry of Science
and Higher Education of the Republic of Kazakhstan
for publication of the main results of scientific activity
(section «Art Studies»). In addition, CAJAS is indexed

by KazCB (Kazakhstan Citation Base), NCSTE (National
Center of Science and Technology Evaluation), EBSCO
Essentials, and CyberLeninka. All papers submitted to
the CAJAS editors undergo a plagiarism check and are
published after a positive double-blind peer review by
specialists in research profiles. Author research studies,
reviews, and interviews in CAJAS are published free of
charge. The journal bears the cost of reviewing, editing,
proofreading, layout, and other editorial work. CAJAS
does not pay royalties to the authors of articles. The
CAJAS follows the Committee on Publication Ethics
(COPE) and follows the COPE flowcharts to resolve cases
of suspected misconduct by authors, reviewers, and
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Caetnana [pauesa — oHepTaHy FblIbIMAAPBIHBIH IOKTOPHI,
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HUnHa CmanioBa — eHepTaHy FhlIbIMIAPBIHBIH KAHIHIATI,
KUHOTaHy MaMaHIbIFbl GOMbIHILIA, PEIAKTOP
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MaMaH/IbIFbI OOMbIHILA, Ka3aK TiJli OOMbIHILA XKayarThl PeIaKTop,
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Jlana Kan — eneprany marucrpi, mykata msaiitepi xoHe
6eTTeyLLi

XKypHan KasakctaH PecnybnunkacbiHbiH, AKnapat xaHe
KOMMYHMKaLMSANap MUHUCTPAITIHAE TipKenreH.

Ecenke koto Typanbl kyanik N2 16391-x 10.03.2017 .
050000, KasakctaH, Anmarbl,

MaHdunos keweci, 127

editor@cajas.kz

cajas.kz

ISSN 6acna Hyckanapel — 2520-2162
ISSN oHnaitH Hyckanapbl — 2414-4177
NHpekc 74892

Tom 11. N2 2. Mayceim 2026

PEOAKUMANDBIK KEHEC

Anna Oandunn — PhD, osiem oie6ueri Goribitiia
KaybIMJIaCThIpbLIFaH npogeccop, AFbIILIBIH Tifli Kadenpacsl,
Kocran Kapoiina ynusepeurerti (AKLL )

Ka6bi1 XanblkoB — Gusiocodusi FbUILIMIAPBIHBIH IOKTOPbI,
nipocheccop, TemipGek JKyprenos arbiniars Kazak yaTTbik
OHEp aKaLeMHSICHIHBIH, FbUIBIMH YKYMbIC *KOHIHIETT TPOPEKTOPbI
(Kaszaxcran)

Muaus [yxoBuu — PhD, npodeccop, Teatp :kone
OPbIH/IAYLLBIIBIK OHEP Ka(eapachiHbIH MeHrepyLLici, Yopuk
ynusepcureTi (KoBenTpu, YiabiOpuranust )

Buwnynpus Jarr — PhD, npodeccop, Ipama »koHe Oistim
Oepyjieri Teatp Kadenpachl, OHep KoHe 3CTeTHKa MeKTeOl,
Jlxasaxapsian Hepy ynuBepenreti (Hbto-/lesm, YHuictan)

Haranbst Maucosa — PhD, kaybimaactbipbiirad npogeccop,
OJIeYMETTIK FhIbIMIAp (akysbreti, MoneHueTTaHy
kacenpacsl, JIto6msiHa yruBepeuteTi ( CioBeHHsT )

Buprur beymepc — PhD, nipodeccop, Teatp, KnHo »kote
TesleBHIeHHe Kadenpachl, AGeprcTyuT yHHBepCHTeTi (Yailbe,
YibIOpuTatust)

Besu-Martu Kapxynaxru — PhD, npama »koHe oiibiH
3eprTeynepi GoHbIHILIA ABIOHKT-Npodeccop, Tapux, MofeHueT
»koHe oHep MekTebi, Typky ynuepcureti (DQunisiHust )

EeBa AnTuiiia — etep 10KTOpbI, GH MelarornKachlHbiH
npoceccopbl, XesibcHHKH OHep yHuBepcuTeTiHiH Teatp
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3yxpa UcmaramberoBa — (us10co(yst FIIBIMAAPBIHBIH,
JIOKTOPBI, T1podeccop, JliHTaHy »oHe MojieHHeTTaHy
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YYPEOUTEJb PEOAKLMOHHbIM COBET

Pecny6iinkanckoe rocyrapersentoe yupexenue «Kazaxckas Anna Onadmng, PhD, accoupmposanbiii npoceccop
HALMOHA/IbHAST aKaZleMHst MCKycceTB uMenn TemupGexa YKypreHosa» — MUpOBOIt JIHTepaTypbl, Kaepa aHIIMICKOTO I3bIKa,
Yuusepenrer Kocran Kaposmnbt (CLLA)

PEOAKLMOHHAS KOJUIErMS Kao6bin XanbikoB, 10KT0p (hisiocodpekux Hayk, rpoceccop,
npopekTop 1o HayuHo# pabote Kazaxckoit HattoHasbHOM
Canrynb Kapxay6aeBa, 10KTOp HCKYCCTBOBEIEHHST, IPOheccop, axaiemun nvenn Temup6eka JKyprenosa (Kasaxcran)

[IABHEIH PEIAKTOP Musus [yxoeuu, PhD, nipocheccop, PykoBouTeb Kadepbl

Anbmupa Hayps6aesa, 10ktop (puiiocodeknx Hayk, podheccop 1o reatpa/IbHOIO HCKYCCTBA M HCTIOMHHTENLCKHX HCKYCCTB,

HaNpaB/ICHNIO PHIOCOPHS HCKYCCTBA, PEAAKTOP Yuusepeuter Yopuk (Kosenrpu, Beskoopuratvist )
lll/l.ﬂbﬂpa u_lapl/l"()BaY KaHJIuaaT HCKYCCTBOBEICHHS, By“_l_“.lynl:)l/l;lIla'n'1 phD’ Hpo(_‘beccop’ Kacbeﬂpa JIpamMbl
aCCOLLMpOBaHHbIl;'l npO(beCCOp 10 HaIpaBJIEHUIO 110 CllelHaJIbHOCTH 1 Tearpa B OGpagogaH””’ [IIkona HCKYCCTB U 9CTETHKH,
MCKYCCTBOBE/ICHHE, PEAKTOP Yhusepeuret kasaxapaana Hepy (Hbto- e, Munust)
Onan A6uwea, 10ktop puiocopun (PhD), accounnposatHbiit Haranbst Mancosa, PhD, accoummnposantbiii mpodeccop,
HpO(beCCOp 10 criequaJibHOCTH I/I306pa3l/ITeJU)HOe HUCKYCCTBO, CDaKyJ'[bTeT COLIMA/IbHBIX HayK, Kaq:)eﬂpa KYJIBTYPOJIOTHH,
peaakTop Yuupepeurer Jlio6manbt ( CioBeHHs1)
JKanepke Llaiirososa, kanniar ne1aroruieckux Hayk, npopeccop  Buprur Beymepc, PhD, npoceccop, kadepa teatpa, KHHO
10 CrietMaJibHOCTH XYJ102KeCTBeHHOe 06pa3OBaHI/Ie, peaakTop U TEJIEBUIEHHS], A6epI/ICIyI/ITCKI/IIU/I YHHUBEPCHTET (yg.m)cY
Caemnana [pauesa, J0KTOp HCKYCCTBOBEICHHS!, TPOdEccop Mo BemikoGpuratinst)
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AnFfbices

KypMeTTi okbipmMaHaap!

Cizpepain HazapnapbiHbi3fa OpTanbik A3USHbIH KpeaTUBTI KEHICTir deHoMeHiHe
apHanfaH Central Asian Journal of Art Studies (CAJAS) £binbIMU XXyPHANbIHbIH, KE3EeKTi
CaHbIH yCbiHaMbI3. byriHae 6i3aiH eHip 6ypblH-COHAbI BONMaFaH M3AEHM XKaHFbIPY
Ke3eHiH 6acTaH eTKepin, KYP/bIKTbIH reorpad@usanblk, OpTanbiFbiHaH XahaHablk eHep-
KapTacblHAAFbl €H KApKbIHAblI OaFbITTapAblH, bipiHe altHanbin Kenegi.

OpTanblk A3MSIHbIH 3aMaHayu eHepi A3CTYP/i OpMEHTANUCTIK TYCiHIKTep weHbepiHeH
dNAeKallaH apbinabl. TepeH, aneyMeTTiK )XaHe 3KONOoruanbik TpaHchopmauus aadyipiHae
TaHbIMaN Webepniep MeH Xac LWbIFApPMaLLbIIbIK 6Kinaepi kewneninep MypacbiH, KEHECTIK
MOAEepHM3MAI XaHe xahaHaaHyAbIH KaTepaepiH KanWTa KapacTolpyaa. XXaHa meaunaHsl,
nep®OpMaHCTbI, KOHLENTYann3M MeH A3CTYpAi eMec MaTepuaniapabl nanganaHa
OTbIpbIM, CypeTwinep ypbaHn3aums, 3KONOrUs XXaHe TapUXM XKabl TAKbIPbINTAPbIHA KOHiN
ayfapa oTbIpbIM, XeprifikTi TaXipubeHi xahaHabIK YAepic KOHTEKCIHAE NanbIMAANabI.

OpTanbik A3us xxaHa xahaHblK 6Hep OpTabifbiHA aliHaNyAa, an MHPPKYPbITbIMAbIK,
cepninic 6yn e3repicTiH, Heri3ri 6enriciHe anHanabl.

Almaty Museum of Arts, ©nergy fbinbIMU-LIbIFAPMaLLbI/bIK OPTaNblfFbl CUSKTbI
ipi awbinynap ascbiHAa aiMakK ©3iHiH M3EHM epeKLUENiriH KanTa aHbIKTayaa,
LWbIFApPMaLLbI/bIK AUMANOT MeH XablKapanblK pe3MaeHLManap YWiH KyaTTbl 3KOXYMe
KYPYAA, XXeprinikTi eHep-caxHacbl XXahaHAablK Keniccesaepre TeH Aapexene Karbica
anaTbiHbIH Aanenneyne.

Byn weiFapblibiM 6eTTepiHAe 3aMaHayM aBTOPNAPAbIH, KONbIHAA biperei kepHeki
APXUBTIH BerimMaenyi xaHe MaAeHMETTiH 6TKeHi MeH Bonalasbl apacbiHAAFb
6arinaHbICTbIPYLWLbl PEN aTKapaTbiHbl, alMak KananapblHbIH apXUTEKTYpanbIK,
NAHAWAPTbIHbIH XXaHa KeHenKe anHanybl, YATTbIK MHTOHALMS, TiNLIK XaHe
OPbIHAAYLWbINbIK epeKlwenikTepAiH 3aMaHaym Kacibu caxHanblk Taxipubere TMiMAi
EHri3iNyi, )xaHe opTaNblKa3usbIK aiMak engepiHiaeri biIMblpacbi3 aBaHrapaThl
KanbINTacTbIpyLWbl YPAICTEP KApacTbipblnaabl.

Pepakumsa ankacbl ocbl @3repictepaiH 6acTaybiHAa TYPFaH XeTekLi MaMaHAapAbIH
TepeH akageMuanbIK 3epTTeynepi MeH Heri3ri kepmenepre WonynapbiH b6ip apHafa
TOFbICTbIPYFa YMTbINAbI. Byn WbiFapbiibiM Cisaepai WabbiTTaHAbIPbIN, KanbiNTackaH
M3[EeHM KOATAPFA XKaHalla Ke3KkapacneH Kapayra xxetenenai >xaHe OpTanbik A3USHbIH,
V3A4IKCi3 AaMbIN KeNie XaTKaH WblFapMallblblK YAEPICiHiH axblpamac 6ip 6eniri
eKeHiHi3ai cesiHyre MyMKiHAIK 6epeai aen ceHemis.

KypmemneH,
«Central Asian Journal of Art Studies» 6ac pedakmopei
CaHayn Kapxaybaesa



BctynutenbHoe cnoBso

YBaxkaeMble yntatenu!

MpencraBngsemM BalleMy BHUMAHWUIO O4epelHOM BbIMYCK HAYYHOro XypHana
Central Asian Journal of Art Studies (CAJAS), nocBsilLeHHbI GeHOMeHY KpeaTUBHOTO
npocTpaHcTBa LleHTpanbHoM A3mm. CeroaHs Haw pervoH nepexusaeT becnpeuefeHTHbIN
KYNbTYPHbIA pEHEeCCaHC, CTPEMUTENBHO NPeBpaLLasicb U3 reorpadmyeckoro LeHTpa
KOHTMHEHTA B OHO M3 CaMbIX AMHAMMUYHbIX HAMpPaBJEHMI HA MUPOBOW apT-KapTe.

CoBpeMeHHOe UCKYCCTBO LleHTpanbHOM A3uKM BbIWAO AaNeK0 32 paMKu
TPaLMULMOHHOIO OpueHTanm3ma. B anmoxy rnybokmnx coumanbHbIX U SKONOTUYECKUX
TpaHchOopMaLnii NPU3HAHHbIE MAaCcTepa 1 MONOAbIe TBOPLLbI MEPEOCMbIC/IMBAIOT Haceame
KOYEBHMKOB, COBETCKUIM MOAEPHM3M U BbI30BbI r06anm3aumu. Micnonb3ys HoBble Meaua,
nep®opMaHC, KOHLLENTYanu3M U HETPaAULLMOHHbIE MaTepuansbl, XyLOXHUKKM 06paLLatoTcs
K TeMaM ypbaHM3aLmmn, 3KONOTMKU U UCTOPUYECKON MAaMATH, BNUCHIBAS IOKANbHbIV OMNbIT B
rnobanbHbIA KOHTEKCT.

LleHTpanbHas A3us CTaHOBUTCS HOBbIM r106aNbHbIM apT-xaboM, a MHOPACTPYKTYPHbIN
NPOpPbIB CTaN BAXKHENLLIMM MApKepOM 3TUX U3MeHeHMI. Ha doHe MacwTabHbIx
OTKpbITMI, TakMx Kak Almaty Museum of Arts, Hay4HO-KpeaTUBHbIN Xab ©nergy, pernoH
NnepeocMbIC/IMBAET CBOK KYNbTYPHYH UAEHTUYHOCTb, GOPMUPYET MOLLHYI0 3KOCUCTEMY
N9 TBOPYECKOro AManora u MexayHapoaHbIX pe3naeHLUniA, LOKa3bIBAET, UTO MeCTHas
apT-CcLeHa cnocobHa BeCTH rnobanbHbli pa3roBop Ha PaBHbIX.

Ha cTpaHuuax 3Toro Homepa MccnefyeTcs, Kak B pykax COBpEMEHHbIX aBTOPOB
YHUKANbHbIA BU3yasbHbIM apX1B afanTUPyeTCs U CNYXMUT CBA3YIOWMM 3BEHOM MeXAy
NPOLWbIM U BYAYLLMM KYNbTYpPbl, KAK apXUMTEKTYPHbIW NaHAWAdT ropoaoB perMoHa
CTAQHOBMUTCS HOBbIM XOJICTOM, KaK HaLlMOHaNbHble MHTOHALMOHHbIE, S3bIKOBbIE U
UCNONHUTENbCKME 0COOEHHOCTHN 3PDEKTUBHO MHTETPUPYIOTCS B COBPEMEHHYIO
NpodecCcMoHanbHYH CLLEHUYECKYH NPaKTUKY, @ KakmMe TeHAEeHUUN GOpMUpPYIOT
6€CKOMNPOMUCCHbIV aBaHrapf, B CTpaHaxX LEeHTPasbHOa3MaTCKOro permoxa.

Pepakumsa ctpeMmnacb 06beaUMHUTL ryHOKME akafeMnyeckne ucciefoBaHmns u
0630pbl K/OYEBbIX BbICTABOK BEAYLLMX MPAKTUKOB, CTOALWMX Y UCTOKOB 3TUX M3MEHEHUN,
Hazeemcq, 4To 3TOT BbINYCK BAOXHOBUT Bac, NOOYAUT NO-HOBOMY B3MIHYTb Ha
MPUBbIYHbIE KYNbTYPHbIE KOAbI U MOMOXET OLWYTUTb CeBS YAaCTbIO XMBOrO, HENPEPBLIBHO
pa3BMBalOLLEroCs TBOpYECKOro npouecca LleHTpanbHoi A3uu.,

C ysaxeHuem,
2nasHelili pedakmop «Central Asian Journal of Art Studies»
Canzyne Kapxaybaesa



Foreword

Dear Readers,

We are pleased to present the new issue of Central Asian Journal of Art Studies
(CAJAS), dedicated to the phenomenon of Central Asia’s creative space. Today, the region
is undergoing a remarkable cultural renaissance, gradually redefining its position from
a geographical centre of the continent to one of the most dynamic and intellectually
vibrant points on the global art map.

Contemporary Central Asian art has long moved beyond the conventional
framework of Orientalist representation. In the context of profound social, cultural,
and environmental transformations, both established masters and a new generation of
artists are critically rethinking nomadic heritage, Soviet modernist experience, and the
challenges of globalization. Working with new media, performance, conceptual practices,
and unconventional materials, they address issues of urbanization, ecology, historical
memory, identity, and cultural continuity, thereby integrating local artistic experience
into a broader global discourse.

Central Asia is increasingly emerging as a new global art hub, and the development
of cultural infrastructure has become one of the most significant indicators of this
transformation. Against the background of major institutional initiatives, including the
Almaty Museum of Arts and the scientific and creative hub Onergy, the region is actively
reconsidering its cultural identity, forming a sustainable ecosystem for artistic dialogue,
research, and international residencies, and demonstrating that the local art scene is
fully capable of engaging in global cultural conversations on equal terms.

The materials presented in this issue examine how a unique visual archive,
reinterpreted by contemporary authors, becomes a meaningful bridge between the
cultural past and the future; how the architectural landscape of Central Asian cities
turns into a new artistic canvas; how national intonational, linguistic, and performative
features are incorporated into contemporary professional stage practice; and which
artistic tendencies are shaping the uncompromising avant-garde in the countries of the
Central Asian region.

In preparing this issue, the editorial board sought to bring together rigorous academic
research and analytical reviews of key exhibitions by leading practitioners who are
directly involved in the formation of these processes. We hope that this publication
will inspire readers to reconsider familiar cultural codes, open new perspectives on the
creative potential of the region, and experience Central Asia as a living, dynamic, and
continuously evolving cultural space.

With respect,
Editor-in-Shief «Central Asian Journal of Art Studies»
Sangul Karzhaubayeva
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Abstract. This article is devoted to the study of images of stone statues in the visual arts of
Kazakhstan, examining their evolution from ancient times to the present within shifting historical
and cultural regimes of representation. The research begins with an analysis of the work of Chokan
Valikhanov, the first Kazakh draftsman, whose work laid the foundations of visual tradition in Kazakh
art. By documenting images of balbals and petroglyphs, Valikhanov created a unique visual archive
that serves as a link between the past and future of Kazakh culture. The article analyzes the works
of key Kazakhstani artists from the second half of the 20th century to the early 21st century, each
interpreting stone statues in their unique way, reflecting both national identity and contemporary
artistic explorations. Stone statues symbolize the continuity of cultural traditions and constitute
part of a mythologized artistic universe functioning as sites where cultural memory is constructed
and transmitted. The article engages cultural memory theory, postcolonial studies, and visual culture
approaches to examine how these figures operate as mnemonic and representational structures within
shifting historical regimes. This research emphasizes that the images of stone statues, as an essential
element of Kazakh cultural identity, continue to play a vital role in contemporary art, symbolizing the
unity of man and nature, the continuity of traditions and innovations, and a deep connection to the
historical past.
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Introduction

AJn(alyzing stone statues within
azakhstani art requires a deep dive into
their historical, artistic, and cultural signifi-
cance. These statues, spanning from the 6th
to the early 9th centuries, represent unique
examples of medieval nomadic sculpture
characteristic of the vast Eurasian region. To
fully appreciate their artistic value and role in
contemporary Kazakhstani art, it is essential
to engage with historical and archaeological
perspectives that shed light on their cultur-
al and ethnic nuances. These artifacts are
not only sculptural objects but also symbols
embodying the identity and spiritual beliefs
of ancient nomadic societies. Distributed
widely across different regions, they exhibit a
remarkable consistency in iconographic fea-
tures, suggesting a continuity in sculptural
methods and a fluid exchange of cultural in-
fluences across Eurasia. This commonality
points to a shared tradition and mutual influ-
ences, underlining the interconnectedness of
the various communities that contributed to
the region’s historical and artistic landscape.
By examining the aesthetic qualities, plas-
tic forms, and symbolic meanings of these
statues, contemporary artists in Kazakhstan
can draw inspiration from this cultural leg-
acy, reinterpreting these forms to explore
themes of identity, heritage, and continuity.
Stone statues remain vital cultural artifacts,
bridging the past and present, offering valu-
able insight into both the ancient and mod-
ern artistic expressions in Kazakhstani art.

In recent scholarship, cultural heritage
is increasingly understood not as a static
relic of the past, but as a dynamic construct
shaped by shifting regimes of representation
and authority (Erll; Assmann). In post-im-
perial contexts such as Kazakhstan, the
visualization of precolonial monuments in-
evitably reflects changing relations between
memory, identity, and power.

This study is guided by the following re-
search questions:

I. How have stone statues (balbals
and related anthropomorphic monuments)

been represented within different historical
regimes of interpretation in Kazakhstan?

2. Inwhat ways did Soviet archaeological
classification shape the scientific and cultural
understanding of stone statues as heritage
objects?

3. How did twentieth-century Kazakh
artists reinterpret these monuments within
national and Soviet visual paradigms?

4. How do contemporary artists
transform the image of the stone statue into
a reflexive and critical sign within post-Soviet
and decolonial discourse?

5. What visual and symbolic markers
distinguish the four regimes of representation
proposed in this study?

By addressing these questions, the article
seeks to trace not only the transformation of
a visual motif but also the shilting episte-
mologies through which the past becomes
culturally legible.

Methods

This research follows a qualitative interpretive
design combining art-historical, archaeolog-
ical, and visual culture methodologies. The
study operates on two interconnected levels:
(1)analysis of medieval stone statues as ma-
terial and ritual artifacts; and (2) analysis of
selected twentieth- and twenty-first-century
artworks that recontextualize these statues
within changing cultural frameworks. Rather
than employing statistical generalization,
the study adopts comparative case-based
analysis to identify recurring visual strate-
gies, symbolic transformations, and shifts in
representational logic.

The research begins with historical-ar-
chaeological analysis, which situates me-
dieval Turkic stone statues within their so-
cio-cultural and ritual contexts. Drawing
upon archaeological reports, epigraphic
materials, and historical documentation,
this method reconstructs the functional,
symbolic, and spatial roles of stone figures
in nomadic memorial complexes. Particular
attention is paid to chronological develop-
ment and regional variation, allowing for a
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reconstruction of the evolution of sculptural
forms and associated ritual practices from
the sixth to the ninth centuries.
Classification and systematization form
a crucial component of this research. The
typological frameworks developed by Soviet
scholars such as Ludmila A. Yevtyukhova,
Yurii S. Khudyakov, and Vladimir D.
Kubarev are employed as foundational an-
alytical tools. These systems categorize
statues according to structural features,
degrees of anthropomorphic completeness,
iconographic attributes, and ritual func-
tions. Yevtyukhova’s classification distin-
guishes between primitive standing figures
and volumetric seated or standing forms,
further subdivided by the extent of human
representation (Yermolenko 132). Kubarev
supplements this approach by identifying
four primary iconographic types based on the
presence and positioning of vessels, weap-
ons, and facial detailing (Kubarev 24).
While these typologies provide indis-
pensable empirical foundations, they also
reflect a specific twentieth-century scholarly
paradigm grounded in structural classifica-
tion and ethnocultural attribution. Soviet ar-
chaeological discourse systematized steppe
material culture within a modern epistemol-
ogy of scientific ordering, thereby producing
a particular regime of knowledge through
which nomadic memory became legible
as heritage. Acknowledging this historical
framework does not diminish its analytical
value but situates it within the broader his-
tory of representation and interpretation.
[conographic analysis is employed to in-
terpret recurrent symbolic attributes such
as vessels, weapons, birds, and headgear.
This approach examines how these elements
function within funerary rituals, social strat-
ification, and religious cosmology. Drawing
on interpretations by Kyzlasov, Charikov,
Sher, Pletneva, and Gavrilova (35; 87; 138;
75; 10), the study explores competing expla-
nations of symbolic meaning, thereby reveal-
ing the multiplicity of readings embedded in
ancient material culture. The comparative
method further enhances this analysis by

juxtaposing divergent scholarly interpreta-
tions and identifying both shared motifs and
conceptual tensions.

Artistic and stylistic analysis extends the
methodological scope into the modern and
contemporary periods. This involves exam-
ining compositional strategies, plastic form,
spatial organization, and symbolic trans-
formation in the works of twentieth- and
twenty-first-century Kazakhstani artists. By
analyzing how ancient sculptural motifs are
recontextualized within modern artistic lan-
guages, the study traces the transformation
of stone statues from ritual objects to aes-
thetic signs and reflexive cultural symbols.

The methodological framework is further
informed by visual culture theory, which
treats images not merely as aesthetic entities
but as active participants in the construc-
tion and circulation of meaning (Mitchell;
Belting). Within this perspective, stone stat-
ues are understood as visual agents whose
significance shifts across historical contexts,
reflecting transformations in cultural mem-
ory, identity construction, and representa-
tional authority.

The combined use of these methods
ensures a conceptually integrated and his-
torically grounded approach to the study of
stone statues, allowing them to be examined
simultaneously as archaeological evidence,
symbolic forms, and dynamic elements of
visual culture.

The archaeological corpus includes doc-
umented stone statues dated between the
sixth and ninth centuries CE from the ter-
ritories of present-day Kazakhstan and ad-
jacent regions of Central Asia. The study
relies on typological descriptions provided
by Yevtyukhova, Kubarev, Khudyakov, and
related scholarship, focusing specifically on
statues containing anthropomorphic fea-
tures and identifiable iconographic attributes
(vessels, weapons, headgear).

The artistic corpus consists of selected
works by Kazakhstani artists from three his-
torical phases:

(1) Soviet period (e.g., Telzhanov,
Akanayev, Tabiev);



(2) Late Soviet and early independence
period (Kaidarov, Ikhanova and Umbetov);

(3) Contemporary critical practic-
es (Narymbetov, Atabekov, Suleimenova,
Seitov).

Artists were selected according to the fol-
lowing criteria:

— explicit use of stone statue or balbal
imagery;

— engagement with historical or
ancestral themes;

— demonstrated relevance within
Kazakhstani art discourse.

The methodological framework is in-
formed by visual culture theory, which con-
siders images not merely as aesthetic forms
but as cultural agents participating in the
construction of meaning (Mitchell; Belting).

Material Description

The primary material analyzed in this re-
search consists of stone statues created by
medieval nomadic cultures of present-day
Kazakhstan between the sixth and ninth
centuries. These artifacts form part of Turkic
memorial complexes and are frequently
found alongside steles, animal sculptures,
and commemorative markers. As material
embodiments of ritual practice, they offer
insight into social hierarchy, cosmological
beliefs, and modes of ancestral commemo-
ration.

The corpus of statues is examined through
both qualitative and quantitative parameters.
Distinctions are made on the basis of con-
structive features, iconographic attributes,
degrees of anthropomorphic representa-
tion, and spatial placement within funerary
complexes. Such differentiation enables a
nuanced understanding of how visual form,
ritual function, and sociopolitical meaning
intersect within these monuments.

Yevtyukhova’s typological distinctions
between primitive standing figures and vol-
umetric seated or standing statues provide
a structural basis for analysis (Yermolenko).
Kubarev’s classification of iconographic
types—particularly the differentiation be-
tween statues holding vessels, bearing weap-
ons, or combining both attributes—further

clarifies the semantic complexity of these
forms (Kubarev). Khudyakov’s hypothesis
that anthropomorphic statues evolved from
earlier steles situates these objects with-
in a longue durée developmental trajectory
of steppe monumental culture (Khudyakov
215).

Epigraphic evidence from the Orkhon
inscriptions deepens the interpretive frame-
work. References to balbals in the Kiil Tigin
and Bilge Kagan steles, including the state-
ment that “we raised up baz kaghan, was
the first balbal” (Ross and Thomsen 866),
demonstrate that these figures functioned
not merely as sculptural markers but as
symbolic articulations of succession, mem-
ory, and political continuity. At the same
time, inscriptions such as Yenisei 34 reveal
terminological ambiguity, indicating that
the semantic scope of the term “balbal” re-
mains debated (Orkun 557). Modern schol-
arship has further examined the etymology
and shifting semantic usage of the term,
emphasizing that “balbal” has been applied
inconsistently across different historical and
regional contexts (Yilmaz 4—6).

This material corpus therefore operates at
the intersection of archaeology, ritual prac-
tice, political symbolism, and cultural mem-
ory. From a contemporary analytical per-
spective, these statues may be understood
as early mnemonic infrastructures—mate-
rial anchors of collective remembrance that
later become reinterpreted within national,
artistic, and postcolonial frameworks.

By examining both the empirical mate-
rial and its historiography, the study treats
stone statues not only as remnants of medi-
eval nomadic culture but as enduring nodes
within an evolving network of representation,
knowledge production, and identity forma-
tion.

Discussion

The attributive semantics of ancient Turkic
statues plays a critical role in iconographic
analysis, as key symbols identified by re-
searchers—such as vessels, weapons, birds,
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and headgear—are deeply connected to fu-
nerary rituals, social status, and religious
beliefs. Among these symbols, the vessel is
one of the most frequently encountered at-
tributes. According to Leonid R. Kyzlasov,
drawing on ethnographic parallels, the ves-
sel held by the deceased signifies participa-
tion in a commemorative feast and symbol-
ically marks the continued presence of the
departed within ritual practice (Kyzlasov
35). In contrast, Aleksei A. Charikov propos-
es that the vessel may represent a “sacred
drink” associated with notions of immortality
in Turkic cosmology (Charikov 87).

Another significant attribute is the weap-
on, frequently depicted alongside a vessel.
Yakov A. Sher argues that the presence of
weapons signifies affiliation with the military
aristocracy, whereas their absence may in-
dicate a non-military administrative status
(Sher 138). Svetlana A. Pletneva further
corroborates this distinction by identifying
markers of social stratification in Polovtsian
sculpture, where pose and weaponry func-
tion as indicators of hierarchical status
(Pletneva 75).

The three-horned headgear depicted
on certain statues has attracted particu-
lar scholarly attention. In analyses of the
Kudyrgy Stone, it has been linked to the cult
of the deity Umai, indicating possible reli-
gious symbolism and sacred associations
(Gavrilova 10). These attributes in ancient
Turkic statues, therefore, encapsulate not
only ritual and religious beliefs but also so-
cial positions, providing rich insights into
the culture of Eurasian nomads. The inter-
pretations of these symbols reveal the in-
tricate and multifaceted nature of ancient
beliefs and practices, making stone stat-
ues an invaluable resource for art-historical
analysis. From the perspective of cultural
memory theory, such recurring iconographic
elements may be understood as mnemonic
codes stabilizing collective identity across
generations (Assmann).

In contemporary Kazakhstani art, the
image of stone statues frequently symbol-
izes cultural continuity and a connection

to heritage. Modern artists actively engage
with these images, embedding them as
metaphors of cultural identity and histori-
cal memory in their work. Stone statues, in
this modern context, come to represent re-
silience and the enduring spirit of ancestral
traditions, resonating deeply within con-
temporary Kazakhstani society. This shift
may be described as a transformation of
representational regimes: from ritual object
to archival artifact, from national symbol to
reflexive artistic sign.

Moreover, these images are often per-
ceived as a commentary on globalization’s
impact and the erosion of cultural roots. By
visualizing ancient statues, artists under-
score the importance of preserving cultural
heritage amid a rapidly shifting world. On a
cultural level, this evokes a call to honor and
safeguard one’s roots, traditions, and iden-
tity in the face of external influences. The in-
corporation of stone statue imagery not only
enriches artistic discourse in contemporary
Kazakhstani art but also revives cultural
heritage, lending it relevance for future gen-
erations. In post-Soviet cultural discourse,
such returns to pre-Islamic and precolonial
imagery often signal attempts to renegoti-
ate historical subjectivity within a globalized
cultural field (Tlostanova). (Table 1)

Results

The findings allow us to identify several his-
torically distinct regimes of representation
shaping the visual presence of stone statues
in Kazakh art:

1. archival-documentary,

2. Soviet curated memory,

3. post-independence mythologization,

4. contemporary deconstructive
reinterpretation.

In examining the history of Kazakh vi-
sual art, it is essential to recognize that the
absence of an educational art school or a
structured system was compensated by di-
verse artistic forms and visual languages.
Rock paintings, ornaments on statues, bal-
bals, and images on mazars attest to the fact



Table 1. Key Parameters for Investigating Historical Subjectivity.

national framing

genre realism

Regime of Historical Dominant Function | Visual Markers Representative
Representation Context of Stone Statue Figures
Archival- 19th century Ethnographic Sketch-based Chokan Valikhanov
Documentary (Valikhanov) documentation realism, descriptive
accuracy
Curated Memory Soviet period Heritage Monumentalization, | Telzhanov,
classification and integration into Akanayev

Mythologizing

Late Soviet/

Symbol of ancestral

Spiritualization,

Kaidarov, Tabiev

Recontextualization

discourse

transformation

National Revival early continuity theatricalization,

independence epic imagery
Critical/ Contemporary | Reflexive sign Repetition, Narymbetov,
Deconstructive period within global irony, material Atabekov,

Suleimenova

that visual traditions have long been part of
the Kazakh people’s way of life. In this con-
text, individuals emerged who were con-
nected to European culture; one such figure
was Chokan Valikhanov, who can rightiully
be considered the first draughtsman in the
Kazakh steppe. Though he did not possess
the status of an artist as we perceive it to-
day, he was a worthy representative of his
time, bridging the European and traditional
worlds. In his work, with artistic qualities,
Valikhanov skillfully realized his ideas in
form, plasticity, and imagery—traits char-
acteristic of visual art.

Chokan Valikhanov, a renowned Kazakh
scientist and traveler of the mid-19th centu-
ry, was also the first national artist-draughts-
man of his time and one of the most original
Kazakh graphic artists.

[t is known that not all of Valikhanov’s
graphic works have been found and identi-
fied. This study focuses on one work among
more than 100 exemplary works stored in the
archives of the Russian Academy of Sciences.

On the northern shore of Issyk-Kul,
Valikhanov depicted stone statues with re-
markable detail. In his pencil sketches from
1856, there is a sense of direct observation,
where the stone faces, despite their static
nature, emit emotional warmth. (Fig. 1)

“Stone Statues at the Tomb of Kozy-
Korpesh and Bayan-Sulu” (1856)

Also of interest are the frontal images of
stone statues at the tomb of Kozy-Korpesh

and Bayan-Sulu. In his 1856 drawings, one
can see the figure of Kozy-Korpesh with
a missing head, the female sculpture of
Bayan-Sulu wearing a scarf, as well as the
seated figures of her sister Aygiz and aunt in
conical headdresses. These images demon-
strate preserved artifacts and their signifi-
cance while maintaining attention to detail
and historical context (Ualikhanov 267).

Drawing was a vital need for Valikhanov
from childhood. The favorable atmosphere at
home in Kushmurun, where topographers,
surveyors, and scientists frequently visited,
contributed to his interest in visual art and
literature.

The artistic work of the scholar-ethnog-
rapher, traveler, historian, and geographer
testifies to the origins of the Kazakh visual
art school. It is especially important for us
that in his sketches, Valikhanov brilliantly
illustrates the prehistory of the visual tra-
dition of the Kazakh people, meticulous-
ly documenting images of petroglyphs on
rocks, tombstones, clothing details, and, of
course, capturing images of balbals along his
expedition routes. Overall, it is noteworthy
that Valikhanov’s drawings synthesize and
sublimate the visual thinking of the people,
shaped not by a systematic school but by an
inner spiritual state. Valikhanov’s desire and
aspiration to capture moments of life with
pencil or ink were not constrained by formal
aesthetic demands, leading to greater purity
and sincerity in comparison to the modern
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Fig. 1. Stone Statues on the Northern Shore of
[ssyk-Kul (1856)

period—his works capture natural, uncon-
trived truth without excessive stylization. His
drawings are concise, precise, expressive,
and unusually plastic.

Valikhanov’s unassuming sketches in his
workbooks sharply convey his impressions of
what he saw. Drawing on the longstanding
tradition of Russian culture, Valikhanov af-
firmed with his drawings the existence of a
long-standing steppe artistic tradition in
Kazakhstan, an artistic mindset and sensi-
bility.

Representing the historical traditions of
the eastern region, Valikhanov captured the
most minute details of his time. From the
perspective of the 21st century, Valikhanov
is perceived as an excellent draughtsman,
striving neither to diminish nor to elevate
what he observed. This is one of his key qual-
ities as an observer who respectiully record-
ed the individuality of his time.

Kanafiya Telzhanov “Kokpar” (1960)

Regarding the unique perception of paint-
ing by Kazakh artists of the 1950s, it may
be compared with the tasks of genre realism
in the RSFSR. “In post-war genre paint-
ing, with its elevated artistic level, broader
scope, depth, and humanity, our artists un-
doubtedly absorbed the best realist tradi-
tions of 19th-century Russian painting. The
characteristics of the best examples of genre
painting—engaging narrative, sharpness of
situations, attention to distinctive aspects of

everyday life, sometimes satirical sharpness
or gentle humor in character portrayal...”
This quote convincingly proves that the art-
ist was primarily expected to have the gift of
a writer or publicist. Kazakh artists sought
to move away from literature, go beyond
thematic boundaries, and find images and
means to express their national life content.

This study focuses on Telzhanov’s iconic
work “Kokpar.”

Telzhanov’s lively and impulsive paint-
ing technique and approach—to recreate
a phenomenon that embodies the charac-
teristic defining features of a specific mo-
ment—recall an impressionistic grasp of
the world that he had absorbed. However, for
Telzhanov, it was essential to combine the
active experience of a particular moment in
the game with the overall decorativeness of
the canvas and a tendency toward general-
ization. The viewer, captured by the moment
of the sports competition, does not imme-
diately notice the fallen balbal in the lower
left part of the composition. The power lines,
positioned above the stone image, seem to
call for living by new achievements while not
losing national traditions.

The unity of man and nature, poetry, mu-
sicality, terseness, restrained expression of
feelings, love for the native land, and, as we
see, respect for cultural heritage, are fully
expressed in Telzhanov’s “Kokpar.” (fig. 2)

Within the Soviet visual paradigm, the
balbal functions as an element of curated
memory — preserved as a marker of na-
tional antiquity, yet integrated into a broad-
er ideological narrative of socialist progress
(Assmann 36)

Akanayev and His Unique Artistic
Perception

A different impression is created by the
works of A. Akanayev (b. 1949). The pieces
created by Akanayev convey a sense that the
surrounding world literally disturbs him. Yet
the anxiety triggered by numerous impres-
sions is an acute sense of the plasticity that
shapes everything around, making one feel
the movement, development, and ultimately,
the integrity and depth of nature. This state



Fig. 2. Kanafiya Telzhanov "Kokpar" 1960

is fully revealed in “Domalak-ana,” where
against a background of ominous red-gray
with yellow specks, there is an image of a
stone woman with a bowl in her hands. The
painted figure, sculpturally worked and mon-
umental, is dedicated to Domalak-ana, the
third wife of the batyr Baidibek Karashauly,
who ruled tribes in Zhetysu, and the mother
of Alban, Suan, and Dulat. According to leg-
end, she was a modest, loving mother who
radiated love to all children, had the giit of
foresight, and was known as “Domalak-ana”
due to her small stature. She remains in peo-
ple’s memory as a mother who radiated love
for all people. Her wisdom allowed her to
reconcile warring tribes, and in the modern
world, she embodies wisdom and nobility.

Akanayev's approach to the plastic as-
pects of painting is distinctive. His method
can be described as penetrating the plasticity
of nature's phenomena. This approach, dis-
tinctive of his work, underscores the artist's
desire to deeply feel nature.

Akanayev approaches the understand-
ing of the world not from the perspective of
an admiring observer, idealizing within the
framework of calm beauty. He sees constant
creation, the process of development, move-
ment. This feeling awakens the need to bring
the viewer as close as possible to the history
and object of his motive, encouraging them
to physically feel everything his heroes ex-
perienced.

In Akanayev's works, there is a con-
centrated striving for expressive means. In
Akanayev's painting, this is a striving to
break free from the confines of his subjective
feelings into the space of the objective world.
He approaches his goal by concentrating vi-

sual density in the figure of the main hero-
ine, compressing space for this purpose, but
leaving the vastness of the background
(fig. 3).

B. Tabiev and the Fusion of Tradition
and Modernity

In hisiconic work "The Meeting" (1987),
artist B. Tabiev demonstrates the need
to connect with nature and the artifacts of
Turkic heritage. The compositional structure
of the work reflects the artist's personality,
his searching gaze, and his emotional reac-
tion to form and color. These qualities define
the image's plastic expressiveness in depict-
ing the encounter between a person and a
balbal against the background of a steppe
landscape. The gesture of the woman's left
hand in a pink dress, bluish cloak, and white
headscari, touching the statue, can be inter-
preted as a touch of eternity. Placing himself
at the center of life events, the artist engag-
es in the process, making the viewer sharply
feel not only the overall state of life but also
its nuances, opening new perspectives for
perception. feel not only the overall state of
life but also its nuances, giving new perspec-
tives to perception. This explains the pene-

Fig. 3. Amandos Akanaev. "Domalak ana" 1992
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trating emotional feeling expressed through
color harmony, the heightened plasticity of
the drawing, and the maximal proximity of
the characters to the viewer (fig. 4).

Tabiev was inclined to perceive the har-
monious, clear state of life in people and na-
ture. The artist's constant theme is the terse
motifs of the au

[, full of their own significance, which
gains even more momentum when address-
ing the ancient past of the region. The plot
of the work is revealed through a subtle and
complex color scheme, relationships among
close tones and semitones.

Tabiev sought to speak of the aul's ev-
eryday life in the language of rich painting
culture, with the elevated tone of a themat-
ic painting. He aimed to revive the classical
process of sequential, step-by-step "compo-
sition" of a work (fig. 5).

The effect of such a transformation of
past realities into the material of one's own
consciousness and worldview is achieved
through a particular method of execution,
based on the principles of modernist design,
where the composition of the canvas is ma-
terially materialized in a "natural” form—
stone, animated by color, developing the idea
of the canvas. The author skillfully uses the
spatial scales of the composition, detailed
treatment of the image in the decorative
layout of the main color planes. By process-
ing history through himself, M. Kaidarov

Fig. 4. Bakhtiyar Tabiev. "The meeting" 1987

speaks of the greatness of the ancient Turks
through Tonukuk—a political and military
leader of the Eastern Turks, who, along with
Kutlug, was at the origins of the formation
of the Second Eastern Turkic Khaganate
(7th—8th centuries). The depiction of a
shaman (baqgsy) at a presumed burial site
is meant to allow contemporaries to touch
the past, as if speaking with ancestors. The
literary orientation of the canvas dictates the
visual solution. Malik Kaidarov, in his work
"Communication with Tonukuk" 2022, ap-
pears primarily as a painter, a genre artist,
landscape painter, and portraitist, solving
the task of creating completed compositions
containing his artistic world. Kaidarov’s pe-
culiarity is that having mastered professional
skills, he sought his path of self-expression,
ignoring the demand for the latest trends,
preserving his contemplative view and gentle
narrative tone in his works. Depicting frag-
ments of the past, the artist chooses his own
manner of transforming the national exis-
tence of people and the objects around them.
The specificity of the mythological motive is
softened by color effects, with sometimes
unnatural glowing of rich shades of gray and
blue, sometimes active masses of color, as
well as the "presence" of the depicted char-
acters before the viewer, the haziness and
unreality of the space, some theatricality and
"staging" of scenes. In this, one can see the

Fig. 5. Bakhit Bapishev "Four Prophets" 1991



artist's understanding of the essence of his
art and its purpose. The nature of Kaidarov’s
creative relationship with the viewer is aimed
at a personal, interested attitude towards the
depicted fragments,and at the possibility of
intimate communication. The national fea-
tures of Malik’s creativity are undeniable,
but it contains a multicultural beginning.
The artist's work shows the most vivid and
sensitive interest in the aesthetic experience
of national and regional characteristics.

(fig. 6).

Referring to the transmission of a special
sense of immersion and harmony with the
surrounding world and the universe when
reflecting a fragment of an event intended to
achieve a certain "state," reflecting the char-
acter and wisdom of the people (Fig. 7). Such
mythologization reflects what memory stud-
ies define as the transformation of historical
material into cultural myth... (Assmann 87)

Against the recognizable Kazakh land-
scape—mountain ridges, with a flowing
river in the foreground and camels graz-
ing on the left—there is an image of relief
stone figures. The work is made of leather,
enhancing the impression of the composi-
tion. The spouses, in a unified creative im-
pulse, created a unique artistic technique
"kushkon," where a combination of leath-
er, sculpture, and paint is used in a single
artwork to create a perspective effect. Each
element is handmade by stamping painted
leather on the canvas, creating a work that
is simultaneously sculpture and painting.
The uniqueness of the technique, reference
to epochal traditions, and masterful ma-
terial implementation testily to the artists’
multifaceted talent. The chosen palette of
delicate color combinations and transitions,
the very careful introduction of objects and
nature's inhabitants into the composition,
the softness of tones and transitions of relief
fragments and the plane of the leather fully
convey and reflect the rich cultural heritage
of the Kazakhs.

M. Narymbetov, leader of the artists" as-
sociation "Transavangard," created in 1990
in Shymkent, and later renamed "Kyzyl

Fig. 6. Malik Kaidarov,
"Communication with Tonukuk."

Fig. 7. Ikhanova Amangul and Umbetov
Zhangir. "Balbal", 1995.

Traktor." The Kyzyl Traktor artists sought to
adapt avant-garde techniques of Western art
to traditional Eastern cultural norms. Their
artistic concepts are based on references to
Kazakhstan’s pre-Islamic past—ancient rit-
uals, shamanistic practices, and Sufi rites.
The key images are either the wandering
dervish, searching for truth and harmony, or
the shaman performing meditative practices
aimed at healing or bridging the real and un-
real, past, present, and future (Fig. 8).

In 2007, M. Narymbetov turned to imag-
es of stone figures in his painting, depicting
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four figures in red on a green field, with blue
inserts echoing the conventional sky at the
top of the composition. Each depiction of the
stone has its own character, with the artist
imbuing it with a range of sorrowful human
emotions. Reflections on the great heritage
were fully realized years later in the instal-
lation "100 Balbals," 2012. Using rubber
from used tires, wooden frames, stones from
southern Kazakhstan, lacquer, and nails,
M. Narymbetov created unique sculptures
ranging from 75.9 x 51 x 40 cm to 144.6 x
61.3 x 77 cm. By re-materializing the bal-
bal through industrial debris and repetition,
Narymbetov destabilizes its monumental
singularity, aligning with neo-avant-garde
strategies of repetition and displacement
(Foster 95). (Fig. 9)

"100 Balbals" is one of the latest
monumental works by artist Moldakul
Narymbetov.

"100 Balbals is not a work about sorrow
or loss, but rather a reconstruction of steppe
history in a new urban context," notes the
Eurasian Cultural Alliance. From 2012 to
2019, fragments of the installation "Balbals"
were exhibited in museums, galleries, and
sometimes public spaces in cities across
Russia, the USA, and Kazakhstan. In 2019,
part of the installation entered the perma-
nent collection of the Tretyakov Gallery in
Moscow through a donation from private col-
lector M. Gelman. It is important to note that
the emotional impact of the sculptures did
not depend on the number of objects—the

Fig. 8. Moldakul Narymbetov. "Balbals", 2007

thoughtfulness of the author's concept and
the plastic solution of the figures make each
variation effective for perception. Automobile
tires—a cheap material, which was given to
him for free at a service station, gained a new
life in art after processing. Rubber, a product
of oil processing, and wind-swept sandstone
from the sacred places of his native South
Kazakhstan region, where this work was cre-
ated, united global issues with the power of
his small homeland.

Said Atabekov began his creative journey
in 1993 as part of the first avant-garde art
group "Kyzyl Traktor," which was formed in
Shymkent but operated under other names
until 1995. The artist used various tech-
niques, from video and photography to in-
stallations and performances. His explora-
tions include painting, graphics, woodwork,
actions, installations, and performance. He
conducts creative searches and experiments
on the synthesis of past and contemporary
art.

Atabekov’s stone figures, repeating the
outlines and forms of the ancients, hold
guns. An army of several figures appears as
a significant and coherent symbol of both
protection and attack. By incorporating
stone figures into his installations and per-
formances, the artist provides a new read-
ing and vision of historical aspects. Symbols
of the distant past, as carriers of historical
events to the present—balbals and manne-
quins, Budenovka and a hat... a touch of irony
and thoughtful interpretation.

In connection with the use of sculptural
imagery as a representation of extreme expe-

Fig. 9. Moldakul Narymbetov. “100 Balbals”, 2012



rience, it is worth noting the different types
of cultural memory proposed by J. Assmann,
drawing an analogy with C. Levi-Strauss’s
methodology of “hot,” dynamic, and “cold”
societies (Sharipova 72).

"In the whole world—and I have traveled
to many countries—we are still considered
a steppe people, barbarian nomads. Look at
the paintings of Kazakhstani artists: every-
where—horse riders, steppe in tulips, yurts.
That’s the whole national color." (Atabekov)

Another work dedicated to stone figures,
"Supersoldat,” demonstrates a deep and
multilayered interaction with cultural ref-
erences through the image of ancient stone
figures. Atabekov interprets traditional forms
of ancient Turkic sculptures, transferring
them into a modern context. Each sculp-
ture depicted in the work retains the char-
acteristic features of ancient stone statues,
such as generalized faces, simplified anat-
omy, and symbolism related to burial ritu-
als and warrior tradition. Repeated images
of statues arranged in a grid create a sense
of rhythm and simultaneously point to mas-
siveness, which can be interpreted as a hint
at the many unknown and forgotten warriors
immortalized in the steppe balbals. This re-
peated reproduction of the same image also
emphasizes the idea of memory and its dis-
tortion over time, where the original loses
its uniqueness, becoming a replica devoid of
individuality. Atabekov thus updates arche-
typal images of the past, embedding them in
a dialogue with the present (fig. 11).

Fig. 10. Said Atabekov. From the series. "Road to
Rome", 2007

Atabekov consistently challenges ste-
reotypical representations of Kazakh culture
based solely on images of the steppe, yurts,
horsemen, and nomadic exoticism. Instead,
his artistic practice proposes a more complex
understanding of national identity, ground-
ed in critical reflection on history, cultural
memory, and the reinterpretation of preco-
lonial heritage.

«...In his close attention to the world’s
religions, one can find a figurative interpre-
tation of the intersection of cultural coordi-
nates from past eras. » This observation is
applicable to Atabekov’s work (Truspekova
2011).

The militarization and serial repetition of
the ancient form introduce a critical rupture,
transforming the balbal from a stable cultur-
al emblem into a contested sign. Such strat-
egies resonate with decolonial aesthetics,
which seek to unsettle inherited symbolic
hierarchies (Mignolo 122; Tlostanova 54).

Stone statues have also found their place
in modern culture, serving as poignant sym-
bols of collective memory and identity. In A.
Seitov’s film Qas, which explores the fam-
ine in Soviet-era Kazakhstan, the image of a
stone statue becomes a pivotal motif, repre-
senting both a point of departure and return
within the vast expanse of the steppe. These
statues serve as material embodiments of

Cang Atadexan

Fig. 11. Said Atabekov. "Supersoldat"
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the memory of the people, anchoring their
collective trauma and resilience.

Rewriting Genealogy:
Suleimenova’s “7 Ana”

Suleimenova’s project 7 Ana may also
be situated within a broader Central Asian
discourse on genealogical memory. In many
nomadic cultures of the region, the knowl-
edge of “seven ancestors” (jeti ata) consti-
tutes not merely a family record but a fun-
damental mechanism of identity formation
and social organization. As Bekmirzayev et
al. note, genealogical memory functions as a
core mechanism of identity formation and in-
tergenerational transmission within Kyrgyz
communities (Bekmirzayev et al. 1).

However, 7 Ana exposes a crucial asym-
metry within this mnemonic structure: while
male lineage is ritually recited and institu-
tionalized, female ancestry remains largely
unarticulated. Suleimenova’s intervention
may thus be interpreted as a critical re-
configuration of genealogical memory. By
monumentalizing seven maternal figures,
she symbolically reconstructs an alternative
lineage and questions the gendered hierar-
chy embedded within traditional systems of
remembrance.

From the perspective of cultural memory
theory (Assmann), genealogy represents a
canonized form of cultural transmission—
one that stabilizes identity through selec-
tive remembrance. Suleimenova’s work
intervenes in this canon, shiiting the axis
of memory from patriarchal continuity to-
ward inclusive remembrance. In doing so,
the balbal-like female figures become not
merely references to precolonial heritage
but instruments for rethinking the politics of
memory itsell.

Thus, 7 Ana expands the contemporary
regime of representation: it transforms the
ancestral monument into a site of mnemon-
ic critique in which inherited structures of
identity are not simply preserved but inter-
rogated and reimagined. (fig. 12)

As Alexander observes, “cultural traumas
broaden the realm of social understanding
and sympathy, and they provide powerful av-

Saul

enues for new forms of social incorporation”
(34). In this context, the depiction of stone
statues in Aisultan Seitov’s film Kas reflects
how cultural symbols rooted in historical
trauma can foster deeper social empathy
and reinforce connections to a shared past.
The film becomes a visual representation of
a difficult period in the nation’s history, in
which enduring cultural attributes function
as mnemonic links within the viewer’s con-
sciousness. Shocking images that depict the
disruption of ordinary life generate a new
mode of representing Kazakh history, trans-
forming it into an event that inflicts a visual
“wound” upon the spectator and invites ac-
tive engagement (Sharipova et al. 5).

In this cinematic context, the stone stat-
ue emerges as a site of trauma inscription,
functioning as what Jeffrey Alexander con-
ceptualizes as a carrier of cultural trauma
(Alexander et al. 34). (fig. 13)

Synthesis of Findings. The research
demonstrates that images of ancient Turkic
stone sculptures (balbals) in Kazakhstani
visual art operates within several historically
specific regimes of representation, each re-
shaping the meaning of the stone figure in
relation to memory, identity, and cultural
authority.

First, the study confirms the importance
of archival-documentary representation in
the mid-nineteenth century. Valikhanov’s
drawings of petroglyphs and stone statues
function as early visual documentation that
relocates the balbal from its ritual landscape
into an archive and a scholarly visual lan-
guage, establishing a foundational layer for
later artistic reinterpretations.

Fig. 12. Saule Suleimenova. “7 Ana”, 2025



Second, the analysis identifies a Soviet
stage of curated memory, in which stone
statues appear as aestheticized markers of
national antiquity integrated into the broad-
er Soviet visual paradigm. In works such as
Telzhanov's Kokpar, the balbal becomes a
symbolic presence within a modernizing
landscape, suggesting continuity while si-
multaneously aligning heritage with the
rhetoric of progress and institutional cultural
frameworks (Assmann 36; Rigney 14).

Third, the research reveals a late Soviet
and early post-independence stage of my-
thologization, where the balbal motif is in-
tensified through narrative, sacred geogra-
phy, and symbolic dramaturgy (Akanayev,
Bapishev, Kaidarov). In this regime, the
stone statue functions as a cultural emblem
that consolidates identity through aesthetic
transformation of historical material into cul-
tural myth (Assmann).

Finally, contemporary practices demon-
strate a regime of deconstructive and critical
recontextualization, in which the balbal be-
comes a reflexive sign rather than a stable
emblem. In Narymbetov’s installation 100
Balbals, repetition and industrial materials
shift the monument into contemporary vi-
sual discourse and unsettle its monumental
singularity (Foster 27). Atabekov’s serial
and militarized stone figures further desta-
bilize inherited symbolic hierarchies, turning
the balbal into a contested sign that articu-
lates post-Soviet cultural tensions and deco-
lonial aesthetic strategies (Tlostanova 142;
Mignolo 158).

Overall, the study establishes that the
balbal in Kazakhstani art is not a fixed icon

Fig. 13. Aisultan Seitov. “Qas”

but a historically shifting visual form through
which cultural memory is mediated, curated,
and critically renegotiated (Erll; Assmann).

Basic provisions

The balbal is a dynamic visual sign, not a
stable symbol: its meanings shift according
to historical contexts and representational
frameworks.

Representations of stone sculptures in
Kazakhstan can be analyzed through re-
gimes of representation, which define how
heritage is visualized, who speaks for the
past, and what meanings become dominant
(Erll).

Valikhanov’s drawings establish an ar-
chival regime by translating steppe monu-
ments into a documentary visual language
and positioning them within institutional
knowledge.

Soviet visual culture constructs a curated
memory regime, preserving the balbal as a
marker of national antiquity while integrat-
ing it into ideologically acceptable narratives
(A. Assmann; Rigney).

Late Soviet and early independence art
intensifies mythologization, where stone
statues operate as sites of identity consoli-
dation through symbolic and narrative aes-
theticization (Assmann).

Contemporary artists shift the balbal into
a critical regime, employing repetition, ma-
terial displacement, irony, and contextual
rupture to deconstruct inherited meanings
(Foster; Tlostanova; Mignolo).

Across all regimes, the image of the
stone statue functions as a mediator be-
tween cultural memory and artistic innova-
tion, enabling the negotiation of identity and
historical consciousness in post-imperial
Kazakhstan.

Conclusion

This study is qualitative and interpretive in
nature. It does not aim to provide an exhaus-
tive catalogue of all stone statues or artworks
that reference balbals, but rather to identify
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representative cases that illustrate broader
shiits in representational logic. Further re-
search may expand the corpus geographical-
ly and incorporate digital mapping or quanti-
tative visual analysis.

In light of Jan Assmann’s distinction be-
tween communicative and cultural memory,
the balbal may be understood as a medium
through which collective remembrance be-
comes stabilized, canonized, and re-medi-
ated across generations. Valikhanov’s draw-
ings mark a crucial transition in this process:
the stone statue moves from the lived land-
scape of nomadic ritual into the domain of
cultural memory, entering the archive and
acquiring institutional visibility. During the
Soviet period, this process intensifies, as the
balbal becomes incorporated into a curated
regime of representation, aestheticized and
aligned with broader narratives of national
form within socialist modernity.

However, in the post-Soviet context, the
symbolic status of the balbal becomes in-
creasingly unstable. As Madina Tlostanova
argues, post-Soviet cultural production
unfolds within a space marked by colonial
difference and fractured modernity. Within
this framework, the return to pre-Islamic
and precolonial imagery is not merely nos-

talgic but indicative of an ongoing negotia-
tion of historical subjectivity. In the works of
Narymbetov and Atabekov, the balbal under-
goes deconstruction through repetition, ma-
terial displacement, and ironic recontextual-
ization. The monument is no longer a secure
emblem of continuity; it becomes a critical
sign that exposes the layered sedimentations
of memory embedded in the post-imperial
condition.

Thus, the image of the stone statue in
Kazakhstani art reveals more than aesthet-
ic continuity. It discloses the mechanisms
through which cultural memory is construct-
ed, institutionalized, mythologized, and ulti-
mately destabilized. The balbal emerges as a
visual site where precolonial heritage, Soviet
cultural policy, and contemporary global art
discourse intersect. Its transformations il-
lustrate how artistic practice participates in
the reconfiguration of cultural authority and
the rearticulation of identity in a post-impe-
rial space.

Future research may further explore the
balbal within broader comparative frame-
works of postcolonial and decolonial visual-
ity, situating Kazakhstani artistic practices
within global debates on heritage, memory,
and the politics of representation.



IMAGES OF STONE STATUES IN ART: HISTORICAL AND CONTEMPORARY CONTEXT

Authors’ contribution:
Sv. Kobzhanova - definition of the concept, identification of the purpose and tasks of
the study. Systematization of the material and analysis of the research results.

A. Kumarbayeva - editing the text, formatting of the article and development of
research methodology. Preparation of a literature review in English language with a
comparative analysis of whole literature.

ABTOpnapabiH, yneci:
C. Ke6xkaHoBa - TY>KblpbiIMAAMaHbl aHbIKTay, 3epTTey MaKCcaTbl MEH MiHAETTEpiH
aHbIKTay. MaTepuanaapapl Xyveney xxaHe 3epTTey HaTUXeNepiH Tanaay.

A. Kymapb6aeBa - MaTiHAi pefakumsanay, MakanaHbl pacimaey XaHe 3epTTey aflicTeMeCiH
a3ipney. KonaaHbinFaH aFbliWbIH TiniHAeri aaebuetTepai Tanaan oTbIpbin, WOAy
[anbiHaay.

Bknap aBTOpOB:
C. Ko6xxaHoBa — onpefeneHune KOHLENLMUH, BbISIBIEHWE LeNu 1 334a4 UCCe0BaHuS.
CVICTeMaTVIBaLI,VIﬂ MaTepuana U aHanms pe3ynbratoB nccnenoBaHms.

A. Kymap6aeBa - pefakTMpoBaHue TeKcTa, 0bopMIeHHe CTaTbu U pa3paboTka
METOZLONOMMM UccnenoBaHus. MoarotoBka 0630pa NUTEPATYpbl HA AHMTUIACKOM SI3bIKE C
NpefBapUTENbHBIM aHaNIM30M BCEM NUTEPATYPSI.

REATIVE SPACE OF THE CENTRAL ASIAN REGION I CAJAS Volume 11. Issue 2. 2026



REATIVE SPACE OF THE CENTRAL ASIAN REGION ! CAJAS Volume 11. Issue 2. 2026

IMAGES OF STONE STATUES IN ART: HISTORICAL AND CONTEMPORARY CONTEXT

References

Alexander, Jeffrey C,, et al. Cultural Trauma and Collective Identity. University of California
Press, 2004.

Assmann, Aleida. “Canon and Archive.” Cultural Memory Studies: An International and
Interdisciplinary Handbook, edited by Astrid Erll and Ansgar Niinning, Walter de Gruyter,
2008, pp. 97-107.

Assmann, Jan. Cultural Memory and Early Civilization: Writing, Remembrance, and Political
Imagination. Translated by David Henry Wilson, Cambridge University Press, 2011.

Bekmirzayev, Rakhmanali Begaliyevich., et al. “Seven Generations and Me: A Case Study of
Genealogical Memory and Identity Formation in Kyrgyz Culture.” Genealogy, vol. 10, no. 1,
2026, article 25. https://doi.org/10.3390/genealogy10010025.

Belting, Hans. An Anthropology of Images: Picture, Medium, Body. Translated by Thomas
Dunlap, Princeton University Press, 2011.

Charikov, Aleksei Alekseevich. “Pictorial Features of Stone Statues in Kazakhstan.”
Sovetskaia Arkheologiia, no. 1, 1986, pp. 87-102.

Erll, Astrid. Memory in Culture. Palgrave Macmillan, 2011.

Ermolenko, Lyubov Nikolaevna. Medieval Stone Statues of the Kazakh Steppes: Typology
and Semantics in the Aspect of Military Ideology and Traditional Worldview. Institute of
Archaeology and Ethnography, Siberian Branch of the Russian Academy of Sciences, 2004.

Ermolenko, Lyubov Nikolaevna. Pictorial Monuments and Epic Tradition: Based on the
Materials of the Culture of Ancient and Medieval Nomads of Eurasia. Tomsk State Pedagogical
University Press, 2008.

Foster, Hal. The Return of the Real: The Avant-Garde at the End of the Century. MIT Press,
1996.

Gavrilova, Aleksandra Aleksandrovna. The Kudyrge Cemetery as a Source on the History of
the Altai Tribes. Nauka, 1965.

Khudyakov, Yurii Sergeevich. “Ancient Turkic Statues from Eastern Turkestan.” Ancient
Cultures of Central Asia and St. Petersburg. Kultinformpress, 1998, pp. 215-219.

Kubarev, Vladimir Dmitrievich. “Statues, Enclosures, Balbals: On the Typology, Chronology,
and Semantics of Ancient Turkic Memorial Structures of Altai and Adjacent Territories.”
Altai and Adjacent Territories in the Middle Ages, edited by A. A. Tishkin, Altai University
Press, 2001, pp. 24-54.

Kyzlasov, Leonid Romanovich. “On the Purpose of Ancient Turkic Stone Statues Depicting
Humans.” Sovetskaia Arkheologiia, no. 2, 1964, pp. 27-35.



IMAGES OF STONE STATUES IN ART: HISTORICAL AND CONTEMPORARY CONTEXT

Mignolo, Walter D. The Darker Side of Western Modernity: Global Futures, Decolonial Options.
Duke University Press, 2011.

Mitchell, William, and John Thomas. What Do Pictures Want? The Lives and Loves of Images.
University of Chicago Press, 2005.

Orkun, Hiseyin Namik. Eski Tiirk Yazitlari. Tirk Dil Kurumu Yayinlari, 1994. (In Turkis)

Rigney, Ann. “Remembrance as Remaking: Memories of the Nation Revisited.” Nations and
Nationalism, vol. 24, no. 2, 2018, pp. 240-257.

Ross, Edward Denison, and Vilhelm Thomsen. “The Orkhon Inscription: Being a Translation
of Professor Vilhelm Thomsen’s Final Danish Rendering.” Bulletin of the School of Oriental
Studies, vol. 5, no. 4, 1930, pp. 861-876.

Sharipova, Dilyara., et al. “Revisiting the Kazakh Famine at the Beginning of the
1930s in Fine Art Forms from the Perspective of Cultural Memory.” Rupkatha Journal
on Interdisciplinary Studies in Humanities, vol. 12, no. 1, 2020, pp. 1-10. https://doi.
org/10.21659/rupkatha.v12n1.16.

Sher, Yakov Abramovich. Stone Statues of Semirechye. Nauka, 1966.

Tlostanova, Madina. What Does It Mean to Be Post-Soviet? Decolonial Art from the Ruins of
the Soviet Empire. Duke University Press, 2018.

Tolstoy, Vladimir Pavlovich. “On Contemporary Genre Painting.” Soviet Painting of the Post-
War Years. Sovetskii Khudozhnik, 1956, pp. 23-169.

Truspekova, Khalima. Avangardnye idei XX veka v zhivopisi i aktual’'nom iskusstve
Kazakhstana [Avant-garde ideas of the 20th century in painting and Contemporary Art of
Kazakhstan.] Credos, 2011. (In Russian)

Ualikhanov, Shokan. Collected Works. Vol. 5. R. B. Suleimenov Institute of Oriental Studies,
2014.

Yilmaz, Anil. “Some Remarks on the Term Balbal of Ancient Turks.” Cihanniima Tarih ve
Cografya Arastirmalani Dergisi, vol. 4, no. 1, 2018, pp. 1-18. (In Turkis)

REATIVE SPACE OF THE CENTRAL ASIAN REGION I CAJAS Volume 11. Issue 2. 2026



REATIVE SPACE OF THE CENTRAL ASIAN REGION ! CAJAS Volume 11. Issue 2. 2026

IMAGES OF STONE STATUES IN ART: HISTORICAL AND CONTEMPORARY CONTEXT

Keo6xxaHosa CeeTiiaHa

O6inxan Kacrees atbinnarsl MemisexketTik eHep Mysetdii, (Anmater, Kazakcrat)

Kymap6aeBa AK:KapKbiH

Toyeuicia seprreyiui (Anmarsi, Kazakeran)

OHEPIEN TAC MYCIHAEPAIH BEMHENEPI: TAPUXU XXOHE 3AMAHAYM KOHTEKCT

Anpatna. Makana KasakcraH 6eriHeney eHepiHAaeri Tac MyciHaep 0bpasfapblH 3epTTeyre xaHe
ONapAblH, eXenri AayipAeH OYriHri KyHre LeniHri 3BOMOLMACHIH TAPUXM XKOHE MBLEHM penpe3eHTaums
pPEXMMAEPIHIH 63repyi ascbiHAa TanaayFa apHanfaH. 3epTTey Ka3akTblH anfawkpl cypetwici LLokaH
YannxaHOoBTbIH, LblFapMaLlblibliFbIH TangayaaH 6actanasbl. OHblH eHHeKTepi Ka3ak eHepiHAeri
BM3YanablK, ASCTYPAIH Heri3iH kanagpl. banbangap MeH netpornudTepai 6erHenen oTbipbin,
YannxaHoB Ka3ak MaLEHMETIHIH 6TKeHIH BonallakneH 6anaHbICTbipaTbiH Biperei BU3yanabikK,
APXMB KanbIiNTacTbipabl. Makanaza XX facbipablH, eKiHLWi xapTbicbl MeH XXI| FacbipabiH, 6acbiHAAFbI
Ka3aKCTaHAbIK MaHbI3Abl CYpeTLLiNepAiH, WhliFapManapbl TanfaHaLbl. OPKANChIChl TaC MYCiHAEPAI
©3iHAIK TYPFblAAH MHTEpPNPEeTaLManan, yaTTblk 6iperennik MacenenepiH XaHe 3aMmaHaym KepKemaik
i3neHictepai 6erHenenai. Tac MyciHoep MaLEeHM A9CTYpAepaiH cabakTacTbiFbIH 6ingipin, MOAEHM XKaabl
KYpblnbin, 6epinetiH MudonorusaumsnaHfaH KBPKEM KEeHiCTiKTiH, 6ip 6eniri peTiHAe KbI3MET aTkapagpbl.
Makana MafileHU Xaabl TEOPUSCbIHA, MOCTKONIOHWUANABIK 3EPTTEYNEPre aHe BU3yanblk, MaAEHUET
TacCinaepiHe cyreHe oTbipbin, 6yn 06pa3aapabiH, e3repMeni Tapuxu pexxMMaep ascbiHAa MHEMOHMKANbIK,
9pi penpe3eHTauMsaNbIK KypblibIMAAP PETIHAE Kanai apeKeT eTeTiHiH Tanaanabl. 3epTTey Tac MyciHaep
06pasfapbIHbIH, Ka3ak MafeHu Giperenniridiy, MaHpbI34bl 31EMEHTI PeTiHAE Ka3ipri eHepae Ae e3eKTi
pen aTkapaTblHbIH alKbIHAAWAbl. Onap afaM MeH TabuFaTTbIH, 6ipAiriH, 43CTYP MEH AaHALbINABIKTbIH,
CabaKTaCTbIFbIH XX9HE TapUXM 6TKEHMEH TepeH, 6arnaHbICTbl Bingipesi.

TytiiH ce30ep: MaAEHM Xafbl; Tac MyCiHAep; 6anbanmap; NOCTKEHECTIK Bipereinnik; Ka3akCTaHabIK,
BM3yanablK eHep; 3aMaHayu eHep.

Maiiexce3 ywiH: CBeTnaHa, KobxaHoBa xaHe AkxkapkblH Kymapbaesa. «OHepaeri Tac MyCiHAEpAiH,
6eliHenepi: Tapuxu xaHe 3amaHaym KoHTekcT». Central Asian Journal of Art Studies, 1. 11, N22, 2026,
16-36 6.,D0I: 10.47940/cajas.v11i2.1185

Asmopnap KomwazoaHelH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bI aHe Myddesep KaKmbIFbICbl #OK eKeHiH
Masnimoedioi.
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Ko6:xaHosa CeetiiaHa

Hauuonasbubiii myseit nckycers um. AGbiixana Kacreesa (Asnmatsl, Kasaxcran)

Kymap6aeBa AKKapKbiH

Hesasucumbiit ucesenosaresnb (Anmarsi, Kazaxcran)

OBPA3bl KAMEHHbIX U3BASIHUN B UCKYCCTBE: UCTOPUYECKMA U COBPEMEHHbIN
KOHTEKCT

AHHOTaums. [JaHHas cTaTbs NOCBSLLEHA UCCNEef0BaHUI0 06Pa30B KAMEHHbIX U3BASHWUIA B
1306pa3uTenbHOM MckyccTBe KasaxcraHa U aHanusy ux 3BOMHLMM OT APEBHOCTU A0 COBPEMEHHOCTU
B KOHTEKCTE M3MEHSIIOLLMXCS UCTOPUYECKMX U KYIBTYPHbIX PEXMMOB penpe3eHTaumu. MccnenosaHue
HauyMHaeTcs ¢ aHanu3a TBopyecTBa YokaHa BannxaHoBa - NepBOro Ka3zaxckoro UAMKCTPATopa, bk
paboTbl 3aN10XWAM OCHOBbI BU3YaNbHOW TPAAMLIMM B Ka3aXCKOM MUCKYCCTBE. [lOKyMEHTUPYs M306paxkeHus
6anbanos 1 netpornndos, BannxaHoB co3aan YHUKANbHbIM BU3YanbHbIM apXUB, KOTOPbIN CAYXXUT
CBSI3YIOLLMM 3BEHOM MEXAY MPOLUbIM M ByAYLIMM Ka3axXCKOW KynbTypbl. B cTatbe aHanusupytotcs
NPOM3BELEHMS KTHYEBbLIX KAa3aXCTaHCKMX XYAO0XHMKOB BTOPOM MOMOBMHbI XX - Ha4yana XX| Beka, Kaxabli
M3 KOTOPbIX NO-CBOEMY MHTEPMPETUPYET KAMEHHbIE U3BASHMS, OTPAXKas Kak BOMPOCh! HALMOHANbHOM
WOEHTUYHOCTU, TaK U COBPEMEHHbIE XYLOXECTBEHHbIE MOUCKU. KaMeHHble CTaTyu CUMBOAU3UPYIOT
NpeeMCTBEHHOCTb KY/bTYPHbIX TPALMLMIA U GOPMUPYHOT MUDONOTM3MPOBAHHOE XYLOXKECTBEHHOE
MPOCTPAHCTBO, BbICTYNas Kak MecTa, B KOTOPbIX KOHCTPYMPYETCS U Nepefaércs KynbTypHas namstb.
CraTbsi ONMPAETCs Ha TEOPUIO KYNBTYPHOM NaMSATU, MOCTKONIOHWANIbHbIE UCCNEN0BAHUS U NMOAXOAbI
BM3YasibHOM KyNbTypbl, pPAaCCMaTPMBas AaHHble 06pa3bl KAk MHEMOHUYECKME U pernpe3eHTaTUBHbIE
CTPYKTYpbl, AEACTBYIOLME B PaMKaX U3MEHSIIOLLMXCS UCTOPUYECKUX PEXMMOB. MccnenoBaHue
noaYEPKMBAET, YTO 06Pa3bl KAMEHHbIX M3BASIHUIA, IBNSISICb BAXKHbBIM 3/IEMEHTOM Ka3axCKOM KyNnbTypHOW
WOEHTUYHOCTU, MPOAOIKAT UrpaTh 3HAYUMYH POJIb B COBPEMEHHOM UCKYCCTBE, CUMBOJIM3UPYS
€[MHCTBO YeNoBeKa U MPUPOAbI, TPEEMCTBEHHOCTb TPAAULMIA U MHHOBALMIA, @ TakXKe FyBoKyH CBS3b C
NCTOPUYECKMM MPOLLIBIM.

Kntoyeswie cnosa: KynbTypHas namsitb; KAMEHHbIE U3BasHUS; 6anbasbl; MOCTCOBETCKAS MAEHTUYHOCTD;
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JUCTAHUHUOHHOE
OBbYYUEHME B KJIACCE
CIHIELUHUAJIbHOI'O
®OPTEIIUAHO:
PEAJIUU U
[NIEPCIIEKTHUBDbI

Uropsb Onekcenko', lynbxamuias Kaapipoekosa®

12Kazaxckasl HalloHaJ bHasi KoHcepBaTopusi uMeHn Kypmanrassl
(Anmarsl, Kasaxcra)

AHHOTaums. [NobanbHble BbI30BbI, C KOTOPbIMU CTONIKHYNCS MUP, 06YCIOBUAM aKTUBU3ALMIO MPUMEHEHUS
[AUCTaHUMOHHOM GOPMbl 06YyUYEHMS, B YHACTHOCTH, B CUCTEME NPODECCUOHANBHOIO MY3bIKaZIbHOTO
o0bpa3oBaHus. Bo BpeMsi npoBeaeHns AUCTaHLMOHHOIO 0by4yeHus B Klacce cneuuanbHoro GoptenmMaHo
OTKPbIIMCb HOBbIE BO3MOXHOCTM A1 B3aMMOAEMCTBUS Neaarora U y4eHuKa, UCNONHUTENS U ClyLiaTens.
Llenb nccnenoBaHUS 3aK/1OYAETCS B CO343aHMM U MPUMEHEHMM MHHOBALMOHHbBIX METOANYECKUX
pekoMeHAauuii Ha MpuMepe negarornyeckon aestenbHoctu fynexkamunmn Kageipbekosoi. Hamu

6bln NPOBEAEH KaYeCTBEHHbIV U KONIMYECTBEHHbIN onpoc B Google Forms cpeau npenogasatenei u
CTYLEHTOB C LLE/bH BbISIBIEHUS MPEUMYLLECTB U HEAOCTAaTKOB B MHAMBUAYANbHbIX 3aHATUSAX B peXnUMe
OHJNIalH 1 odnaiiH. KpoMe Toro, aBTopbl NpeaaaraoT Memoos! peLerHns U Cnocobbl MMHUMU3aLMUK
Hanbonee pacnpoCTPaHEHHbIX TPYAHOCTEN NPU NPOBELEHUU OHNAMH-YpOKOB. B xoae nccnenoBaHms
6bl1 NPOBEAEH KAaYeCTBEHHbIM KOHTEHT-aHaNU3 AAHHbIX, MOyYEHHbIX B pe3y/ibTaTe MEeTOL0/IONMYECKOM
TpuaHrynsuum B dopmMe MHTepBbio C I KagbipbekoBoi, odbdnaiiH 1 0HNalH-ypOKOB, @ TakKe onpoca
Google, KOTOPbIV MO3BOAWA BbIIBUTb B3aMMOCBSI3b PA3/IMYHbIX ACNEKTOB: aAanTaLus CTyAEeHTOB K HOBbIM
YCNI0BUAM 00yUeHUs], aKTUBU3ALMS MEXIMYHOCTHBIX B3aMMOOTHOLLEHWIA NeJarora 1 obyyarolerocs,
pelleHne TBOpYECKUX U UCMONHWUTENbCKMX 33434 HENOCPEeACTBEHHO B MpoLecce 0byyeHus nytem
MHTErpaLMm BO3MOXHOCTEN KOMMNbIOTEPHbIX U MHDOPMALMOHHbIX TEXHONOTMIA. TakuM 06pazom,
YUWUTbIBAsi COBPEMEHHbIE peanuu Noaxoaa K nefarornyeckon AesTenbHOCTH, @ TakKe MHHOBALMOHHbIe
METOA0/10MMK, OCHOBAHHbIE HA COBPEMEHHbBIX BbICOKOTEXHOOIMYECKMX BO3MOXHOCTSX, . KagbipbekoBa
NnomnbiTanacb BHEAPUTL TO, YTO ELLE AECATUNETME HA3AL Ka3aloCb HEBO3MOXHbIM — AUCTAHLLMOHHOE
obyyeHune B npodeccroHanbHOM My3blKallbHOM 06pa3oBaHMK. B cTaTbe comepaTtcst HOTHblE MpUMepbl 1
NPUBOAMTCA CCbIIKA HA 3NEKTPOHHBIV pecypc MacTep-knacca lynexamunu Kaabip6ekoBo.
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Kntoueesbie cnoea: My3bikanbHoe 06pa3oBaHue, GOpTENUAHO, METOAbI, UHK/O3UBHOCTb, OHNAMH-

ypoku, lynexxamuns KagbipbekoBa

Ans yumupoeanus: OnekceHko, Uropb, u [ynbxamung Kagbipbekosa. «IMcTaHLMOHHOE 06y4eHue B
Knacce cneumanbHoro GopTennaHo: peanuu u nepcnektusbl». Central Asian Journal of Art Studies, 1. 11,

N2 2,2026, c. 37-54, DOI: 10.47940/cajas.v11i2.1161

BbnazodapHocmu: ABTOpbI BbipaxatoT 6narogapHocTb pefakumu «Central Asian Journal of Art
Studies» 3a noMolLpb B MOAFOTOBKE CTaTbM K My6AMKALMM, @ TAKKE AHOHUMHBIM PELIEH3EHTAM 3a MHTEpPEC

K UccnenoBaHUo.

Asmopbl npodumanu u 0006punu OKOHYamMesbHbIL 8aPUAHM PyKONUCU U 3as8as10m 06 omcymcmeuu

KOHG/IUKMA UHMepecos.

BeepeHue

OLIGBHIIHOIU/I npoOJieMOH /IS aKaJeMHU -
4eCcKOro My3blKaJbHOro o6pasoBaHusl
SIBJISIETCST BOMPOC MOJIEPHU3ALMH KJIOUEBbIX
CHCTEMHO-KOHILENTYaJJbHbIX MOJOXKEHUH
COBPEeMEHHOT0 yyeOHO-00pa3oBaTe/bHOIO
npotecca (I'pomuenko 115). Kak ussecrto,
nepuon nangaemun Covid-19 cran omHum u3s
CJIOZKHBIX B MHPOBOH MCTOPHH, OKa3aB BJIH-
siHUe Ha Bce cepbl YeJ0BeUeCKON KU3HU.
OynHolt U3 nepBbIX 00J1acTel, OlLYTHBILIUX Ha
cebe ee BO3JeHCTBUE, cTasa 0b6aacTh oOpa-
30BaHus, KoTopasi Obljia BbIHY:K/I€HA MOJHO-
CTbIO MEPECTPOUTHCS HA HOBBIH JUCTAHIIU-
OHHbIH opmat oOydenusi. Kazanock Gbl, 4To
K HHAUBHUIYaJbHbIM 3aHATHSAM MO UCTTOJNHH-
TEJIbCKUM CIEeIHaIbHOCTSM OHJIakH-opmar
He npumenum (Thorgersen, Mars 227). Ho
MOJIO2KUTEJ IbHbIE Pe3YJIbTaThl PA3BUTHS 06-
pa3oBaTeJLHOrO Mpouecca B NepUoi MHPO-
BOW MaHAEMUH 10Ka3aJH, YTO My3blKaJbHast
nejaroruka rnoJydyusaa euie ojJuH BUI Jes -
TeJIbHOCTH: TOMUMO TPAJIMIIMOHHOK, BO3HHK-
Jla HOBasl — Tak Ha3blBaeMasi FHHOBALMOHHAs1
(mucranuuoHHast) negarornka. Munosatmu
CBSI3aHbl CO CJIEYIOIIMMH CTOPOHAMH MeJia-
rOrHYeCKOH IesITeIbHOCTH:

— BKJIIOUEHHEe B MpaKTHuecKuil 06paso-
BaTeJbHBIN TPoLEece NepeoBbIX HHTEPAK-
TUBHBIX TEXHOJIOTHH, 4TO camo no cede B
crielMann3ayu opTenuato siBJsieTCsl HOB-
ectBoOM. OHU OTKPBIBAIOT LIHPOKHH CIIEKTP

JIeSITeJIbHOCTH OT KOMMYyTalluk 060py10BaHHUs1
pabGoyero mecra npenojaBaTesist U CTyJeHTa
J10 TIPOBE/ICHUS OHJIAHH MacTep-KJaaccoB U
OHJIAKH - KOHKYPCOB;

— CHHepreTHuecKHi 3¢ eKT, focThrae-
MBI B pe3yJibTaTe UHTerpally OYHON U 3a04-
Hol popm oOyuenusi. B mpoiiecce nucranum-
OHHOTO 00yueHUst HabJIOAAETCS MOBbILLIEHHE
TBOPYECKOTO MoTeHLHasa 06yyaroLerocs B
pesyJsbTate 00JibllIed CaMOCTOSITe/IbHOCTH,
4TO MpejrnoJaraeT BOCTpeOGOBAHHOCTb 9TOH
dhopMmbl 00yUeHus B Gyjyliiem;

— HHKJIIO3UBHOCTb 0OyUYeHHUsI, T03BOJISI-
[OLAs MOJYYHThb TMOJHOLEHHOE MpodeccH-
OHaJIbHOE My3blKaJibHOe 0Opa3oBaHue 00y-
YAKOUIUMCS] C PA3JIHUHBIMH BO3MOXKHOCTSIMH.
B 5Ty KaTeropuio BXoaaT oOyuarouipecs ¢
OrpaHUYeHHbIMU (PU3UYECKUMH BO3MOKHO-
CTSIMH, HHBAJIU/IBI C IETCTBA, CJ1ab0BUsILIME,
a TakxKe CTY/JIeHTbI Belyliie MpodeccHoHab-
HYI0 aKTHBHYIO KOHLIEPTHYIO IeITEJIbHOCTb.

LeJsib HACTOSILLErO HCCIe10BaHKS — MPO-
aHaJM3UPOBAThH JAUCTAHUHOHHbIE WHIAUBH-
JlyaJibHble 3aHATHS B Kjacce cllelajbHOro
thopTenuano Ha npumepe ypokoB Hapoanoi
aprtuctku Pecnybauku Kazaxcran, npo-
theccopa Kazaxckoil HalMoHaNbHOH KOH-
ceppatopuu umenu KypmaHrassel, nep-
Boro B ucropuu Kasaxcrana saypeara
MexXyHapoIHOrO KOHKYpCa MUaHUCTOB HM.
JkoBanuu-barrucra Buortu 'ynbkamuiiu
Kanbip6ekoBoil. B npouecce necenenoBanus
aBTOPbI OCYILIECTBUJIM MOTMBITKY PACKPHITH



creuruKy OHJMARH 3aHATHH, BbISIBUTb HX
0COOEHHOCTH, a TaKxKe MPeHuMyllecTBa H
HEJIOCTATKH B CPABHEHHUH C TPAJAHIMOHHBIM
KOHTaKTHbIM 06yuyeHreM. Bblin TuiarenbHo
M3yueHbl KaK MOJIOKUTEbHbIE, TAK U OTPH-
LaTeJbHbIE Pe3yJIbTaThbl OHJIAaNH-00yYEHHS.
Kpome Toro, aBTopamu JlaHbl HEKOTOpbIE
peKoMeH/Ialluu Mo MoJ00py BbICOKOKAUe-
CTBEHHOT0 060py10BaHUs. DTO MO3BOJALT
peluThb psiL pobsieM, Heu36eKHO BO3HHKA -
IOLIHMX MepPe NPeACTaBUTEISIMA TBOPYECKHX
MCIOJIHUTE/IBCKUX CleLMalbHOCTEH.

Marepuanom uccae0BaHUs CayxKaT
YPOKH B KJlacce creluajbHoOro gopre-
nMaHo Ha TMpumepe Kerica npocgeccopa I.
Kanbip6ekoBoii. Bbicokre HpaBCTBeHHbIe
KauecTBa HACTOSILET0 XyMOXKHHUKA U T0-
CTOSIHHOE TpodeccHoHaNbHOE CaMOCO-
BepILIEHCTBOBAHWE — BOT Te cJjaraemble
ycrexa, KoTopble sIBUJIHCH OMpee/siiolH -
mMH B TBopueckoMm nyTth I'. KagsipbekoBoii u
OblJIM BOCIIPUHSTHI €10 BO BpeMsl 00ydeHHsl B
Mockoscko ['ocynapcTBeHHOU KOHCepBa-
topuu uM. [lerpa Mabnua YailkoBckoro Ha
3aHSITUSX T0J1 PyKOBOJACTBOM 3aC/y?KEHHOI0
aptucra PCOCP, npodeccopa, naypeata
KPYMHENIMX MeXKIYHapPOJAHbIX KOHKYPCOB
['ne6a Akcesabpona ([yiicen6aesa 35). Ha
OCHOBE CBOEro 6OraToro omnbiTa, MHOYKECTBA
OeCIleHHbIX COBETOB U TEXHUUYECKHX MpPH-
eMoB cBoero yuutess [yie6a Akcenbpona,
Iyabxkamuns Kanbip6ekoBa BbICTpoUJa
OpPraHMYHyl0 CHUCTeMY MPHOPHUTETOB Meja-
roruyeckor paboThbl, ONMUPAIOLLYIOCs Ha M1 -
AHMCTUYECKHEe MPUHLMIBI IIKOJIbI BBICIIETO
Xy[02KeCTBeHHOro macrepcrsa. Kpome Toro,
OCHOBY MCCJI€/IOBAHHSI COCTABUJIM HCTOY -
HUKH 10 BompocaM (hopTenuaHHON neaaro-
THKH, OPTENUAaHHOTO MCMOJHUTENbCTBA,
MCTOPHUH MY3bIKH, KyJbTYPOJIOTMH U TPY/bl
M0 BOMPOCAM AUCTAHIIHOHHOTO 00pa3oBaHus
Ka3aXCTaHCKUX, POCCUHCKHUX U 3apyOeIKHBIX
ucesenoBaresed.

MeTonabl
B nacrosiuiein pa6oTe aBTOpbl ONMUPAIOTCS

KaK Ha TeOpeTHYeCKHe MeTO/lbl HCCJ/1e/10Ba-
HUs (aHAMIU3 ), TaK ¥ Ha TIPAKTHUECKHE METO-

abl. Tak, ucrnosb3oBaHue KauecTBEHHbIX (MH-
TEPBbIO ) M KOJMUYECTBEHHBIX (OMPOC-aHKeTa)
METOJIOB HCCJIEIOBAHNS BMECTE MOKET MPHB-
HECTH 1IeHHOCTb B HccsenoBanue (Ritchie,
Lewis 38). JlaHHbIil MeTOJ| KAUECTBEHHOTO H
KoJsiMyecTBeHHOTro orpoca B Google Forms
CpPe/IM CTYIEHTOB MPeJLOCTaBUJ BO3MOXK-
HOCTb BBISIBUTb MIPEUMYIIIECTBA U HEJOCTAT-
KW MHIMBHIYaJbHBIX 3aHITHH B peXKUMe
oHJaklH W ouiaitH. CpaBHUTENbHBIN aHAJIN3
VHIMBUIYaJbHbIX 3aHATHH B TPAAHIIMOHHON
¥ B TMCTAHIIMOHHONH CHHXPOHHOH M aCHH-
XPOHHOH (hopMax MokaszaJs X BO3MOKHOCTH
B MpakTHYeCKOM MpuMeHeHnH. C MoMOlLbIO
rJlyOMHHOTO MHTEPBbIO OBbIIM HaWIEeHbI pe-
LLIeHUs MelarorMyeckux 3aaay Ha npumepe
KOHKPETHOTo Kelica — omnbITe npodeccopa
Kazaxckoii HallMoHAJILHOH KOHCEPBATOPUH
umenu Kypmanragn I'. KajibipbekoBoii.

Ouckyccuga

B cBete ucropuieckoro ocgenieHus npoobiie-
Mbl MOKHO MPEANOJIOKUTb, YTO MPEANOCHLI-
KH JI/151 TIOSIBJIEHUST IMCTAHIIMOHHBIX 3aHATHH
nosiBUJIKCH ellle B Hadase 1950-x romos. B
9TOU CBSI3U BbI3bIBAIOT HHTEPEC JOKYMEH-
TaJibHble 3anuck ypokoB ['enpuxa Hefiraysa
u Baagumupa Codponnukoro (ABepuna
114). Ha nux 3acpukcupoBaHbl ayauo- ma-
CTep-KJIaCChl KPYMHBIX COBETCKUX MUAHUCTOB
CO BCEMH TOHKOCTSIMU HCITOJTHEHHST KOHKPET-
HbIX COUMHeHHUH. JlaHHble 3anmucH ycneuHo
MOTYT MCMOJIb30BATHCS B KAUECTBE IMIAKTH -
YECKOro MaTepHaJa B KJ1acce CrelrasbHoro
cdhoprenuaHo.

B nocnennee Bpemsi Bce 6oJ1ee akTyasu3u-
PYIOTCSI BOMPOCHI, Kacatolllecs: OHJIalH-00y -
YeHHUs! B KJlacce CrelrasbHoro goprenuato.
ABTOpBI JAHHOTO HCCJEI0BAHUS MOAPOOHO
usyuasu padotel Bacusus [laposa (2009),
Esrenuu IlTonar (2006), Hunw [Tonoso#
u Osbru Yukosoi (2014), Anekcanapa
Anpnpeesa n Bacusus Cospatkuna (2013).
Cpenn Han6oJ1€€e 3HAUMMbIX TPYIOB, MOCBSI -
IIIeHHBIX UCCJIE0BAHUSAM AUCTAHIIMOHHOTO
o6pasoBanusi B cpepe My3blKaJabHOTO HC-
MOJIHUTEJNLCTBA, HEOOXOUMO OTMETUTb pa-
60Tl Mapunbl Kapacesoit (2020), Mpunsl
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[opGyHosoit u Anacracuu [Tankosoit (2022),
Tarbsnbl LLypyxunoit (2020). B nonumanuu
0coOeHHOCTEeH OHJIalH-00yUeHUs B KJlacce
crielManbHoro opTenuano 60JbLIOH BKIAJ
npuHaiexkut pabore Okcanbl ABepUHOH
(2021). YnomsinyTele pabOoThl BJASIOTCS
OJIHUMHU U3 HauboJsiee PyHIaMEHTAbHbIX B
00J1aCTH TUCTAHIIMOHHOTO U MY3bIKaJIbHOTO
JMCTaHlHOHHOTO oOpa3oBanus. B sTux uc-
CJICIOBAHHUSIX pacCMaTPUBAETCS WIMPOKUI
criekTp npo6JeM: 11e/1ecoo6pasHOCTb U Kaue -
CTBO JIMCTAHIIMOHHOTO 00Pa30BaHHsi B KJlacce
crielManbHoro opTenuano, NpeuMylilecTBa
1 HEJIOCTATKH IUCTAHLUHOHHOH (PopMbl 06y -
YeHHsI B CPABHEHHH C TPAULIMOHHBIM 00yue-
HUEeM, JaOUJIBHOCTb U THOKOCTb CMELlIaHHbIX
MeToMK 00ydenusi. OMHaKo TaKOro pojia uc-
CJIeZIOBAHMS1, B CHJTy CBOEH HOBHU3HbI, [T0KA He
MOJIYYHJIH IOCTATOYHO LUMPOKOTO OCBELLEHHS
B crielMasibHOl sutepartype. B Kasaxcrane
npobJsieMaTHKa IMCTAHIIMOHHOTO 0OyU€eHHs B
KJ1acce crelyaJsbHoro hopTenuaHo siBJjsieTcs
OTHOCHTEJIbHO HOBOH. Tak C/I0XKHI0Ch, YTO
Ha JJAHHbIA MOMEHT KaKUX-JIHOO YCTOHUYUBBIX
1 OOLUETPUHSTLIX KATErOpUid 1 napaMmeTpoB
M3y4yeHHUs Mo AaHHOU TeMaTHKe He Cylle-
ctByeT. Tem He MeHee, 3Ta TeMa MPUBJIEKAET
CBOEH aKTyasIbHOCTbIO H HOBU3HOH.

B coBpemeHHoM smart-o61iiecTBe My3bl-
KaHT-MPOCBETUTEJb, TPHOOPETast HOBEHILIHE
HaBbIKH OpraHu3alli OHJalH-YPOKOB, B TO
JKe BpeMs SIBJISIETCS MPOJ0JIKATENEeM ITHYE-
CKHX MPUHIMITOB MeJarornieckoi JiesiTesb-
HocTH. B nepByto oyepesb, 3T0 pa3BUTHE
HanpaBJjeHo Ha POPMHUPOBAHUE BbICOKOIY-
XOBHBIX UEJIOBEUECKHX, a TAKIKE MY3bIKAHT-
CKMX KauecTB cTy/leHTOB. Cepbe3Hoe 1 BIyM-
YHBOE OTHOLIEHHE K 3agayam B 06JacTH
MY3bIKaJIbHOTO UCIOJHUTENLCTBA, MeIarori-
KH M My3bIKaJIbHOI0-3CTETHYE€CKOT0 BOCIH -
TaHUs1, K POJIM My3blKaHTa B 0011€CTBEHHON
YKH3HM, K PA3BUTHIO My3bIKaJIbHOTO HCKYC-
CTBa, a TaKxKe K Borpocam Godiee riyOooKoro
npodeccuoHasbHOro Xapakrepa hopMupyeT
MOPTPET AKTUBHOTO U CTPATErHUECKOro 1pe-
nojaBaTedisl, sIBJSIIOULEr0Cs BaXKHbIM JIULLOM
B MPAKTHYECKOH padoTe CO CTyAeHTaMU
Ha WHAMBUIyaJbHOH ocHoBe (Medegard,
Henrixon, Basic 7).

PesynbTathl

[lepeiinem HermocpeaCTBEHHO K ToMY, Kak [
Kanpip6ekoBa 3aHnMaeTcst HaJl TPOU3BE/IE-
HUSIMH KaK B YCJOBMSIX KOHTAKTHOIO, Tpa-
JHMLHOHHOTO 0Oy4eHHs1, TaK U AUCTAHLMOH -
Horo. Kaxknoe 3auatue y I'. Kanbip6ekoBoit
CBSI3aHO C MOLMOHAJIbHBIM HaIpPsKEHUEM
¥ TBOpuecKHUM nopbemoM. [Ipenbssasia K
ceOe camble BbICOKHe TpeGOBaHUs, Meaaror
['. KaapipOeKoBa Takxke CTPOro crpaliiBaeT
C Y4eHHMKOB. Bbicokasi crenenb TpeboBaTe/ib-
HOCTH BKyTe ¢ 6e3rpaHHuHON BepOil B CBOUX
YUEHHKOB SIBJISIETCS] 3aJI0MOM COJlepaKaTeJIb-
HbIX W HACbILLEHHbIX 3aHSATHI B KJacce. [
Kanbip6ekoBa HaXoUT JI/Is1 KaxKJI0r0 YUeHH -
Ka MHAWBHUyaJbHOE pelleHne npobJemsl,
KOTOPOE COOTBETCTBYET €r0 BO3MOXKHOCTAM
u xapakrepy. [Ipodeccop obnanaer crno-
cOOHOCTBIO OJJHUM TTOKA30M TEXHHUECKOTO
npuemMa NoMoub CIPaBUTLCA CO CJIOXKHBIM
MECTOM, OJHUM CJIOBOM, PACKPbITb MY3bl-
KaJibHy10 (ppasy, OyKBaJbHO 0XKHUBUTH HOTHI
U IIPEBPATUTb IPOHU3BEJCHHE B Xy/102KECTBEH-
Hyto KapThHy. OHa HUKOI/IA HEe YCIOKanBa-
eTcsl, MoKa He J10ObEeTCsT Hy»KHOTO 3BydaHUsl
¥ BepHoro xapakrepa. CTy1eHTOB OHa yYUT
€031aTb 00LLYI0 KAPTHUHY, CTPEMUTBCS COXpa-
HUTb LEJOCTHOCTh NpoudBeenust. [Ipu sTom
JlaeT CTYACHTY onpejeJseHHy cBoboy, Ha-
npapJisisi ero. JTo, KaK yTBEPKIAIOT ee yye-
HUKH, BCEJISIET OTPOMHYIO BEPY B CBOH CHJIBI,
»KeJlaHue padoraTb 6eckoHeuHo. [TocKkobKy
UCIOJIHUTENBbCKUE nopTpeT ['yJ/bKaMu/u
Kanbip6eKkoBo# oT/iMyaeTcst ipKoil TBopye-
CKOH MHAMBHIyaJbHOCTbIO, OH M BbIpakaeT
CaMbli IVIABHBIH MPUHLMIT NHAHUCTKU KakK
nejarora ¥ UHTEprperaTopa — OCMbIC-
JIeHHOE, TJIyOOKOe IOCTHXKEHHE 3amblcja
KOMITO3UTOpa. DTH TPAAULUMUU U TPUHLHUIIbI
nepeaiuch Kak 1o CBs3ylolleMy MOCTY OT
['ne6a Axkcenbpona, ['puropusi ['muabypra,
Anekcannpa lonbaenseiisepa. [1o atoit npu-
unne ['ynbxkamuns KanpipbekoBa HUKOTA He
paszie/isieT TeXHHYeCKHe M TBOpUYECKHe 3a/a-
yu. CaMbIM BaXKHBIM J1/15 Hee BCErjia 0CcTaeTcs
BoTIOlLIeHHEe 6OraToro 00pasHoro cojepxa-
HHS MY3bIKH, 3aJI0’KEHHOIO KOMITO3UTOPOM,
MyTb K PELICHHUI0 KOTOPOro OHA JOCTHraeT



yepe3 KPOMOTJAUBYIO, IOBEJUPHYIO OT/IEJ -
Ky jfietaJieil, 6yib To ppasupoBKa, aroruka,
PUTM WJIH IMHAMHKA, TPEKPACHO CO3HABAS,
UTO B UCKYCCTBE MeJIOUei HeT.

Pa6oTy Hax npou3BeleHHEM B TPAIUIIH -
onHom opmate padotsl . Kanbip6ekona
YCJIOBHO JIeJIUT Ha TpH 3Tana. Ha nepom
JTane MyTeM O3HAKOMJEHHSI ¢ TeMaTHue-
CKHM MaTepHuasom, rapMOHHYECKOH OCHOBOH
1 popmMooOGpazoBaHreM HENOCPEACTBEHHO
3a UHCTPYMEHTOM, OCYLIECTBJSIETCS 3Je-
MeHTapHbIi pasdoop. 3aeck . Kanbipbekosa
TpeOyeT OT yueHHKa XyJI0KECTBEHHOTO OC-
MbICJIEHHUST TIPOU3BEJIEHHUST, a TAKXKe MepPBUU -
HOTO MPeJICTABJEHHS O LIEJIOCTHOCTH U CTHJIE.
Cry/ieHTy peKOMeHI0BaHO ¢ caMOTro HavaJa
03HAKOMJIEHHST C TPOU3BEJIEHUEM COCTABHTD
rapMOHHYECKHH W IMHAMUYECKHH TJ1aH MTPo-
H3BeJICHHS.

Kax TosibKo pabota nepexoJiuT KO BTOpoMy
ITany, nepes ydeHHKOM BCTaeT CJIeyIOlInH
PSUL BAXKHDBIX M CJIOXKHBIX HCMOJHUTENbCKUX
npo6Jem. [TepBast U3 HUX — 3TO pacrnpocTpa-
HéHHas npobaema Temna. Kak uzsecrto, cy-
11IeCTBYET JIBa MCKOMbIX TeMIa: abCOJIIOTHBIN
H OTHOCHTEJLHBIH. OTHOCHTEbHBIH TEMI
— 3TO TOT TEMII, B KOTOPOM yYeHUK UrpaeT
Belllb B HACTOSILUMH MOMEHT, a aOCOJIOTHbIH
TeMIT — 3TO KOHEYHBIH TEeMII, TEMIT CLIeHHYEe -
CKOT0 UCTIOJTHEHHS. ICTIOMTHUTETLCKUI TeMTT
UHJIMBHyaJeH U UCMOJIHUTE b HILET €ro.
BaxxHo, 4ToObI TeMIT MOAXOAN K UHAUBHUILY -
aJbHBIM TICUXHUECKUM U (DU3UYECKHUM BO3-
MOXKHOCTSIM. VICTIOJTHUTEILCKHUI TEMIT TECHO
CB$I3aH C UCTOJHUTEJILCKUM 3aMbICJIOM U He-
OTJIEJIUM OT JIPYTHX KOMITOHEHTOB MYy3bIKaJlb-
HOH BbIpa3uTesibHOCTH. VI3mMeHeHue 106010
U3 3THUX CJaraeMblx TpeOyeT U3MeHeHHs U
OCTaJIbHbIX, YTO UYPEBATO HAPYLIEHHEM 1le-
JIOCTHOTO BOCTIPUSITHSI.

HepaspbiBHO cBsi3aHHas ¢ My3bIKaJIbHBIM
06pa3oM 3BYKOBas accolnalns, 60raTcTBo
AKyCTHUECKOH MaJIMTPbl — 3TO TO, YTO MPHU-
Jaet ocobylo UHIMBUAYaJbHOCTH urpe [
KanbipbekoBoil 1 3TH KayecTBa OHa CTpe-
MUTCS TIPUBHThL CBOMM yueHHKaM. B 3ToMm u
CeKpeT Pa3BUTOr0 UYBCTBA U YMEJOr0 UC-
MoJb30BaHUsl TeMOPO-KOJOPUCTHUECKHX
BO3MOXKHOCTEH WHCTPYMEHTA, HEMOBTOPH-

MOH OKpacKH ee BoJiLIeGHOr0 3ByKa W OjlHa
M3 OCHOB €e MeJarornku — BOMPOCHI 3BY-
kouspJeuenus. [Tonckn TouHOro 3ByKoBO-
ro o6pasa, WHpoKas LiKaja AMHAMHYeCKHUX
rpafauyii, i B UCMOJHUTEJIBCTBE, H B paboTe
C YUEHHKAMH, JIAIOT OLyTHMble pe3yJibTa-
Thl. 3BYKOBO€ pa3HooOpasue, CKyJbITyp-
Hast BbIMYKJ0CTb, 6e3yKopusHeHHoe legato,
OTTOUYEHHast Nejla/in3allis — UHAHBUIya b+
Hble KayecTBa MCIOJHUTELCKOro cTHIs .
Kanbip6ekoBoil, U KauecTBa, KOTOPble OHA
B3PALMBAET B yUeHHKaX. Y CIeXH Ha Me1aro-
TMYECKOM MOMpHILE HEBO3MOXKHbI 6e3 6e3y-
MPEYHOTo BJAIEHUS] PA3JHUHBIMU METOIAMH
nokaza. Mx nmaHucTka 1mpoko npuMeHsieT B
cBoell paboTe, KaK Harpumep, MeTo/ibl COMo-
CTaBJIEHUS U IPOTHUBOMOCTABJIEHHUS], ACCOLH -
alui ¥ KOH(POHTAIMH, XY/I02KECTBEHHOTO U
MHCTPYKTHBHOTO 10Ka3oB. K ync/y BazKHbIX
3ajau JJisl pa3BUTHS COCOOHOCTH TBOpUE -
CKOTO BOIJIOIIEHHST Xy[02KECTBEHHbIX 06pa-
30B MOKHO OTHECTH:

— COXpaHeHHe UyBCTBAa CAMOKPUTHKH;

— OTHOLIEHHUE K CBOEH paboTe Mpeesib-
HO OTBETCTBEHHOE, YECTHOE U HCKPEHHEE;

— CcTpeMmJieHHe UrpaThb MOHSTHO, MOM-
HUTh, YTO KaXKJI0€ BblyueHHOE MTPOU3BEJIEHHE
npe/iHa3HaueHo VIl UCMOJHEHUS NepeJl LK -
POKOM ayIuTOpUeH;

— JIOCTYITHOCTb M SICHOCTb, POCTOTA H
€CTeCTBEHHOCTb;

— yMeHHe KOHOMHTb BpeMs CBS3aHO C
YMEHHEM HCIOJb30BaTh CBOM BO3MOXKHOCTH;

— co3/JiaHue MMaHUCTHYECKH Y106HOH aT-
Mocdephl.

Hemausnoe 3nauenne I'. KanbipGekoBa
yaeJssieT Borpocam nefanuzauun. Ona Ha-
CTauBaeT Ha COXPaHEHHUH BCEX aBTOPCKUX
yKa3aHui, Kak Obl CMeJIO Melanb He Oblaa
Obl BbIcTaB/eHa aBTopoM. Kpome Toro, oHa
oOpanlaeT BHUMaHe Ha CBSI3b MEKly MaHe-
POl 3ByKOU3BJIEUEHHS U NeJIAJIblo, BeJlb s
XOpollleH nejanusalumu BazkHo 00/1a1aTh X0-
POLIKMM BKYCOM, 3HAaTh CTH/Ib aBTOPA, BJAAETh
OoraToil NaJMTPOH 3BYKOU3BJICUEHHUS, UMETh
SICHOE TMpeJICTaBJIEHHE O XY/10?KECTBEHHOM
o0Opage counHeHus. Takxke He MPUBETCTBY-
eTCSl yacToe «Jiepranbe» Mneian, Tak Kak
9TO HEPa3yMHO He TOJIbKO B 3ByKOBOM, HO

KPEATMBHOE MPOCTPAHCTBO LLEHTPAJIbHO-A3MATCKOIO PETMOHA i CAJAS Volume 11. Issue 2. 2026



KPEATUBHOE MPOCTPAHCTBO LIEHTPA/IbHO-ASMATCKOTO PETMOHA ! CAJAS Volume 11. Issue 2. 2026

M B TeXHHYeCcKoM oTHolleHHH. Ha coBpe-
MEHHBIX HHCTPYMEHTAX BECbMa TsXKeJble
JeMrdepbl, IpUYEM OHU TeM TsxKesee, YeM
HUKe peructp. Kaxaplii jerko moxet yoe-
JIUThCST B 3TOM, ChIrpaB B 62COBOM perucTpe
KaKoH-JHO0 OBICTPBIA Maccax Ha rnejajiu 1
6e3 Hee. Mcnosnenne 6e3 nepajn norpedy-
€T OT NaJibLieB ropasio OOoJbLIEr0 YCHIIHS,
TaK Kak MpUJIETCsl HE TOJIbKO yIapsiTh M0
KJIaBUILIAM, HO W TIOJHUMATH AeMIidep; npH
MCIOJTHEHUH K€ C T1e/IaJIblo IeMIIepbl Oy1yT
yKe NoAHsAThl. [T03TOMY C/MIIKOM YacToi
CMEHOH Mneja/i UCIOJNHUTE/Ib CTaBUT cebsl B
HEBBLITOJIHOE TOJIOXKEHHE: Urpasi OIHY HOTY C
MOJHSTBIM JIeMIepoM, a IPYryto C OMyLleH-
HbIM, OH CO3/Ia€T HEPOBHYIO, «yXaOUCTYIO»
kJaaBuatypy. Ec/im B KJaccHuecKol My3biKe
«OIOPOH» UCITOJHUTEJISA ABJACTCS KaBHa-
Typa, TO, YCJOBHO FOBOPS, NP UCIIOJHEHHH
COYMHEHHH POMAaHTHYECKOro Xapakrepa IMu-
AHUCT «OINUPAETCHA» Ha Nejasb. JKOHOMHOE
OTHOlLIEHHE K eJa/, Korja nejiasb B3siTa
BOBpPEMs, CO CMBICJIOM SIBJIIOTCS 3aJI0TOM
ycreuHol HuTepnperaunu. Boiciium nuJjo-
TakKeM CYMTaeTCst Korjaa [MMaHUCT yMeeT JI0-
OUTBLCS MeaJILHOTO 3BydaHus, He npuberas
K ee nomolld. Takum o6pazom, neaanau3upo-
BaThb ['ysbkamuis KajbipbekoBa pekoMeHty -
€T OCTOPOKHO, pagyMHo. TpeTuit stan — 370
«TIpUCIocoOJyIeHUEe » MPOU3BEICHUS K cele.

Pa6oty Han counHeHuem B oHsIaliH-op-
mate ['yabxkamuasa KaabipbekoBa TOUHO
TakXe, KaK U B TPaJUIMOHHOM dopmaTe
paboThl, pasjiessieT Ha TPU 3Tana, B KOTo-
pbIX OyIyT 3aTPOHYThI OCHOBHbIE KOMITOHEH-
Thl (DOPTENUAHHON UTPBI: XyI02KECTBEHHbIH
o0pas, pUTM, 3BYK, Pa3J/IHUHbIe BH/bI TEXHHU-
KW Ha npuMmepe nbeckl «[laroapl» U3 uuka
«3crammbl» Kiona debroceu.

[TepBblii 3Tan — HauMHAs C MEPBbIX TaK-
TOB M3yUeHHsl caMoro NpousBejieHust HeoO-
XOJMMO 3aJ102KUTb (DYHAAMEHT 00Pa3HO-Xy-
JI02K€CTBEHHOTO OCMbBICJICHHS] COUHHEHHUS,
KOTOPBIH 1a/1 Obl TOJIYOK K TOHUMAaHHIO BCETO
MPOU3BEJCHHUS B LI€JIOM C €r0 COCTaBHbIMH
YaCTSIMU: MeJIoIMeH, rapMoHUer, NoJugo-
HUel, ctpoeHneM (GopMbl, TEXHUUECKUMH U
3BYKOBBIMH 33/1aU4aMH.

[lepBas nbeca U3 UMKIA «DcTaMIbl»
Kuona He6ioccu — «Ilaroabl» Oblia Hamnu-
caHa 1oj, BnevatyeHuemM ot BceMUpHOH Bbl-
craBku B [lapuxe B 1889 romy, a KoHkper-
HO — oT nasuiabona Mugonesuu, Lleksnona
1 Bbetnama. Brieuatsienusi, nosyueHHbie
OT M03BSIKUBAHHUS NTpo3payHoro dapdopa,
nepeuBOB KOMOKOJIbUUKOB, OCTPOKOHEY -
HBIX KPBILI Marojl — OLILyllleHUe BOJHEHMUS,
TOCKH, 3arajlouHbix ynbl6ok (Long 119).
[Ibeca npeabsiBaseT BbICOKHE TPeHOBAHUSA K
3BYKOH300pa3UTEbHOCTH, K KOJOPUCTHKE,
W, B TIEPBYIO ouepe/lb, K TeMOpaJsibHOI KOJ0-
pucruke. Jlazke Ha TepBOM 3Tarne, BIJIsIbIBA -
IChb B HOThI [1b€CHI, B IJ1a3a 6pocaeTcst MoJu-
dhoHuuHOCTb PaKkTyphl MpoudBeienus. Ho, B
OTJInuKe OT nosiucoHun 6apoKKo, y Jlebroccu
KazKJIbli roJ1oc npuoGpeTaeT CBOH OTTEHOK H
HENnoBTOPUMBIH TeMOp. UpeaBbluaiiHas xa-
PaKTEPUCTHUHOCTb U KOJIOPUTHOCTL 00pas-
HON 3BYKOMOJpaxKaTeJbHOU cepbl HeceT
B ceOe TaMHCTBEHHOCTb, BUIEHUE HJIM H30-
OpaxkeHue BreyaTeHust OT YBUAEHHOTO U3-
HYTpH CaMOTO OpraHudma Moj, Ha3BaHUeM
«Munonesusi». Popma nbechbl TpexyacTHas
C BapualMUsIMM OCHOBHOTO TeMaTHUYeCKOTO
MaTepuaJsia ¢ JIJIMHHOK, TEXHHUECKH CJI0XK-
HOHU KoJloi. CTPyKTypa nbechl pa3buBaeTcs
CJeyoUIUM 00pa3oM:

14 taktoB + 4 Takta+ 14 TakTOB = 3KC-
nogutius (32 takra)

4 TakTa — nepexoJ K pazpaboTKe

16 TakTOB = paszpaboTKa

Tempo [ - (27 TakToB) = penpusa

Tempo I - (19 raktoB) = Coda

Takum o6pazom, pH NOMOLLHM OHJIANH-3a-
HATHH, CTYAEHT yCIelHO npoules nepBbli
3Tan (03HaKOMJIeHHE ¢ TPOU3BEJIEHHEM ) TIPH
MOMOLIIH YPOKOB npogeccopa. Kak Buano,
nepBblil 9Tan npekpacHo MojauaeTcs npo-
BeJIeHUIO B popMaTte OHJIANH U axKe UMeeT
NPEeUMYLIECTBO C TPAAHLMOHHBIM 0OyU€eHH -
€M: BO3MO2KHOCTb MHOTOKPATHO MPOCJYLIATh
¥ BHUKHYTb B cofiep:kaHue ypoka. Torna kak
TPaJIMIIKHOHHBIA YPOK CHIOMMHYTEH ¥ BasKHbIe
BeLM HHOTJIA YYCKAOTCsl B MIPOLIecce 3aHsl-
THI.

Bropo#i 3Tan — oCHOBBIBasiCh HA SICHOM
BUJIEHUH XY/102KECTBEHHOI0 06pasa nponsBe-
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Pucynok 1. [1epBbiit tan paboTnbl Hag
Npou3BeJieHHEM B 0011eM SKpaHe Mporpammbl
WhatsApp (auBapnb 2021).

JIeHHUs1, TPoIoJKaeTesl paboTa Hajl THIATe b-
HO BbIBEepeHHBIMHU jieTansamu. LlenTpanbHoe
MEeCTO yaessieTcss JUHAMUYECKOMY MJaHy
NpPOU3BEJEHHS, B YACTHOCTH, MOCTPOEHHIO
LHEHTPaJbHOTO KyJbMHUHAIIMOHHOTO 3MH30-
na. Ha sTom atane ot cryneHra tpebyetcs
CaMOCTOSITE/IbHOCTb B pellleHHH BO3HUKAIO-
X npo6sem gpopmoobpazoBanusi. 3ajaua
nejarora B TaKUX CUTYalusAX — MOJATONKHYTh
CTylleHTa K OoJiblIel CaMOCTOSITENLHOCTH
B pelleHWHU HHTEePTNpeTalHOHHBbIX 3a/au.
Heo6xoauMo OTMETHTh, UTO OJHOH M3 T0-
JIOYKUTEJBHBIX CTOPOH AUCTAHIIMOHHOTO 06-
YUEHHUS SIBJISIETCS PA3BUTHE TAKUX HABBIKOB
y CTYJIEHTA KaK CAMOCTOSITEJIbHOCTh U UHHU -
LIHATHBHOCTb B MOJINOTOBKE CBOMX 3aHSITHH.
Cnenytomui 3tan paboThl KOHIEHTPH-
pyeTcsi 6oJibliie Hajl OTAEJbHBIMU TPYAHBIMU
B PUTMHMUYECKOM OTHOLLIEHUH 3MHU30JaMH U
tdparmMentamu. Yto KacaeTcsi pUTMHUECKOH

CTOPOHBI, TO B NPOU3BECHHH MTPUCYTCTBYET
MOJIMPUTMHSI TEM ME2KIy PyKaMH, cBoeoOpas-
HbII TIOJMPUTMHUECKHH AuccoHane. M xors
TeMaTH3M IbeChl He O4eHb Ppa3HO0OpPa3eH, OH
UCKYCHO BapbUpoBaH. Tema B yBeJIHUeHHH He
paBHa TeMme B ymeHblieHuu. Jlebiocen oanu
U3 TeX KOMII03UTOPOB, KOTOpbIH TpeboBaJ
HEYKOCHUTEJIbHOTO TOYHOTO PUTMHYECKOTO
MCITOJIHEHUST CBOUX MPOU3BEIEHUH.

Ha stom stane pa6otsl Han «Ilaropamn»
Y CTYI€HTKH BO3HUKJIM TPYIHOCTH B PUTMHYE -
CKOH KOOp/IMHALIMH B ITPABOH pyKe, B urypa-
LMSAX CEKCTOJIeH M KBUHTOJIEH Mepell KooK 1
HENOCPE/ICTBEHHO B KOJIE:

PekomenioBaHo npeacTaBuTh hUrypaiuu
Kak Obl B €/IMHON YIPSIKKE, TO eCThb, CBA3bI-
BaTh, U MPH ITOM COXPaHsTh CTAOUJbHYIO
pPUTMHUECKYIO OCHOBY B JieBoH. Ha npors-
JKEHHMH BCEH MMbeChl peKOMeH/IyeTest 00paTHThb
BHUMaHUe Ha nejasb. [lepanusaiiust Bbiu-
caHa caMUM KOMITO3UTOPOM U JI0JIKHA ObITh
UCIIOJIHEHA TOYHO, 110 JJIMHHBIM, OPraHHbIM
6acam, uToObl MeHble I1POOUIACh MbIC/b U
He pBaJicsi rapmonudeckuit 6ac. B takre 40
— nejaJgb o 6acy:

[TosiBUBLIKHCS pe-1He3 B KOHTPOKTaBe
(OopraHHbBIH MYHKT) TO/KEH KaK Obl MOKPbI-
BaTb (pUTrypaumrn — 3T0 TeMOpasibHO-aKyCTH -
4yeckui dac:

Boaboit opranuzaunoHHoid paboTbl
pyku Tpedyert Tyie. [TpukocHoBeHHe OyaTO
Obl MSIFKHX NaJblieB 6€3 KUCTH, HO C OUYeHb
YyBCTBUTEJIbHBIM TaKTHJbHBIM OLLyLLEHH-
em. [leGroceH U3 TeX KOMIO3UTOPOB, KOTO-
pblil TeAaHTHUHO TPeOOBaJ Y UCTIOJHUTEEH
TOUHOTO HCTOJIHEHHST BCEX CBOMUX 3aMeUaHni
KaK 1o JIMHaMMKe, TaK W [10 TeMIIOBbIM H3-
MEHEHHUSIM, rif — cresc U T.J., I03TOMY U OT
CTY/IeHTa HY2KHO HEYKOCHHUTENIbHO TpeGoBaTh
BBINIOJIHEHHS BCEX aBTOPCKHMX 3aMeyaHUi.

[Tpumep 1. de6ioccn «ITaroas» Taktel 79-81
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MHTepecHble aBTOPCKHE IMHAMHUECKHE pe-
MapKH Mo pp — HX B [beCe HAaCUUTLIBAETCS
11. Y B xonie pianissino o603HaUeHO KaK
piu pianissimo, eule 60Jibllle pianissinmo,
TaKxKe pianissimo Kak TOJbKO BO3MOXKHO.

Kak Buinm, 3a7a4n BTOporo srana uMeioT
psill 0COOEHHOCTEN MPH MPOBEJEHUH B OH-
Jlaiii-copMare: rneaaausaiius, MOUCKU He-
00XOIMMOTO Tyllle U IMHAMHUYECKUX Ipajialiii
Jlydllle MOKa3aTh y4eHHKY 38 HHCTPYMEHTOM.
HMckyceTBo doprenuaHHoll Urpsl — pemec-
JIO, ¥ OHO JIOJKHO MepeaBaThCsl U3 PyK B
pyku. Ho u TeopeTtnueckum o6bsicHeHHEM
B OHJIAHH-PEXKUMeE TOXKE MOMXKHO J0OUThCS
oTpeJleJIeHHbIX HEeMJOXUX pedysbTaToB. B
JICTaHIMOHHOM (hopMaTe MOUCKH Nearorom
W MOKa3 CTYJIeHTaM HAMHOTO YBEJIHUHBAIOT
BpeMmsi 3aHATHH. B cBsI3U ¢ 3THM, y CTy/IeHTOB
BOCIIPUSITHE MTPOUCXOAUT HAMHOTO HoJiee 00-
CTOSATENIbHO, 4TO JaeT 6oJiee 3(PPEKTHBHBIN
pesyJibTar.

< . E?Eiai cerpiaHs g 21:44 DJ %
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Pucynok 2. Bropoii stan paGoTbl Haj,
Npou3Be/ieHHeM B 00LLEM SKPaHe IPOrpaMMbl
WhatsApp (suBapb 2021).

[Tpumep 2. ebroceu «Ilaroabl» Takter 39-40

Tperuit aTan — XoTsl 3TOT TaN B onpe-
JICJICHHOH CTEIeHH MepeKJIUKaeTes ¢ nep-
BbLIM 3TaroM, oH 6oJjiee OTBETCTBEHHBIH H
TpyaHbId. Ero Heo6X0MMO HaYMHATh TOJb-
KO TOIJa, Korjia BCst YepHoBas paboTa Oyner
BBIMOJIHEHA, a TEKCT BblydeH. OObsicHseTCS
3TO TEM, YTO Yepes MpeojloeHHe TPYAHOCTEeH
BTOPOTO 3Tarna, My3blKaHT JIOJKEH TaKUM
00pa3oM «MpUCIOCcOOUTBL» MPOU3BEIeHHE K
cebe, 4TOObI APXUTEKTOHUKA BCErO COUUHE-
HU$ HE PA30lJIach HU C aBTOPCKUMH HaMe-
PEHHUSIMH, HH C MHAMBHIYaJbHBIM 3aMbICJIOM.

[Tpumep 3. e6toceu «Ilaroabr» takte 88, 91, 97

Ha sTom sTane paGoThbl nbeca y CTyJIeHT-
KW KaueCTBEHHO MPOJABUHYJACh, HO MOKa
JaJjieka J10 uaeaJsa: 3ToMy CBUIETEJ/bCTBY-
eT pparMeHTapHoOCTb OPMbI U OTCYTCTBHE
CKBO3HOH MbIC/IM. MOXKHO C 3TOH 11eJblo pe-
KOMEHJIOBATh HUCIMOJIb30BATh JITHHHbIE (pa-
3UPOBOYHbIE JIUTH W MPOTSZKEHHbIH IHHAMH -
YeCKUH crajl K Kojie Ha ryiyboKoe pianissimo.
Jlnst Gogibliet opranudai HeoOX0JIUMO
Bbllep2KaTh KOy B €IMHOM CTPOIOM TeMIIe.
B uesom, nia 60Jee TOUHOTO MPOUTEHUSA
MbeChl, HAI0 BHUKHYTb B CMbICJ (hpaHIly3-
ckoro cjoBa anime (ykazauus JleGiocen).
CnoBo «anime», coryiacHo coBapto Larosse
(1976) umeer onpeneneHne €0KUBJICHHbIN»,
«BOOJIyLI€BJICHHBII». B 3THX onpeneeHusix



3aJ10’KeH CMbICJ, BKJabiBaeMbli [leGroccH.
Anime ¥MeeT WIMPOKUI CTEKTP 3HAUEHHUI:
oT abCTPaKTHO BOOJYLIEBJIEHHOTO 10 MaTe-
pHaNIbHOTO 3HAYeHUsi, TAKOT0, KakK, HalpH-
Mep «BIOXHYTb »KM3Hb». [Ibeca «ITaromas»
- OJIHA U3 CAMbIX CTUJIMCTHUECKH TPYIHBIX H
XapaKTepHBIX JI/Is1 TMAHUCTHYECKOrO MUCbMa
HeGroccu cpejiHero nepuojia TBOpUYeCTBa.

OCHOBHBIM OTJIMUHEM JIBYX COBPEMEH-
HbIX TTPUHIMINIOB 0Oy4yeHUs (TpajMILMOH -
HOTI'O M JMCTAHIIHOHHOTO) MOXKHO Ha3BaTh
BpeMEHHOE MPOCTPAHCTBO: MOJ| TPaJHIIH-
OHHBIM OOyYeHHEeM [OHHMaeTcs MokKas, a
3HAUUT U MHOTOBpeMeHHOCTb (Abbado 18).
JleficTBUE MPOUCXOJMUT B IAHHYIO MUHYTY,
3/1ech U cefyac, BpeMsi Kak Obl T0/IBELLICHO
K cekyHjie. [Tokazom coznaercst Hanpsi:keHue
MTHOBEHHSI, Ha KOTOPO€E BCEe HAMATrHUUYEHO.
JlucranuuoHHoe o6yyeHHe OTHOCHTCS CKopee
KO BpeMeHHU uctopudeckomy. ITponcxonut
3TO 10 JIBYM TIPHUMHAM: BO3MOKHOCTb pac-
1K POBLIBATH MOKA3 CJAOBAMU U BO3MOXK-
HOCTb MHOIOKPATHO INepecMaTpuBaTh 0Ka3
B 3anucH (Bergviken-Rensfeldt 232).

Bo Bpems kapaHTHHA HeKOTOpble 3aHsl-
THS TIPOXOJIUJIM B ACHHXPOHHOM (hopmare.
CBs13aHO 3TO, B MePBYIO 0Uepellb, ¢ HecTa-
6uabHoCThIO MHTepHeT-coeauHennst. B ye-
JIOBUSIX IMCTAHUMOHHOTO 0OyueHHs BaxKHast
poJib OTBOJMTCS TEXHUUECKOMY OCHallle-
HUIO0, KOTOPOE M03BOJISIeT MOBLICHTh YPO-
BEHb Ka4eCTBA OHJIANH-3aHATHH, MOBLICHB
UX Pe3yJbTaTHBHOCTb, COMOCTABUMYIO C
tTakoBol oduaiin ypokos (Novello 26). T
Kanbip6ekoBa ucnoJsib3yet B cBoel pado-
Te MepeioBble TeJeKOMMYHHUKAIIMOHHbBIE H
MHTepHeT-TeXHOI0MHH, YTOObI TOBBICHTb pe-
3yJIbTATHBHOCTL OHJIAHH-3aHATHH HE TOJBKO
B MHJIMBH/IyaJIbHbIX 3aHSITHSIX C yUEHHKAMH, HO
Y [IPH MTPOBEACHUH OHJIAHH MacTep-KJaccoB.
CnenoBaTte/ibHO, pellieHre HEKOTOPBIX TBOP-
UeCKHUX 3aJ1a4 3aBUCHUT OT TEXHHUECKOT0 OCHA-
lieHust pabouero mecta. Jljist mpoBeeHHsI Ka-
YEeCTBEHHbIX OHJIAWH-3aHATHH [ y/bKamMuis
Kanbip6ekoBa MCMosib3yeT 3BYKOBYIO KapTy
Focusrite Clarett 2Pre ¢ Thunderbolt.
JlaHHblll BHElIHWH aynHonHTepdeic MOXKHO
MCIO0Jb30BaTh KaK JJisl 3ByKO3aIMNCH, TaK
W JUJIS1 BOCIIPOHU3BE/IEHUS 3ByKa B BLICOKOM

KauecTBe ¢ MUHUMaJIbHOM 3aj1epKKo# (10 |
MC), UTO Ba’KHO, YYUTbIBAsT BO3MOKHbIE T1PO-
6J7embl B MHTepHeT-coennHenun. Mojesb
OCHAalleHa BXOJAMM, KOTOpble MO3BOJISIOT
MOJKJIOUUTD OJIUH IMHAMHUYECKHIT MUKPO(OH
Shure Beta 58A 1 ssiekrponnoe doprenuano
Yamaha P-105, umeercsi BbIXOJ /IS HaYLLI -
HUKOB. B oHJ1aliH-3aHATHSAX UCMOJb3yeTCs
monesb Shure SRH840.

B pamkax HacTosllero ucciaeaoBaHus
aBTOpaMu Obl1 MPOBeJEH onpoc B hopmare
Google Forms, KOTopbI# MO3BOJIHI MOJYUUTD
npsiMoe MHeHHe CTYJIEHTOB, CTaBILINX HETo-
CPeNCTBEHHBIMU Y4aCTHUKAMHU 3aHSITHII B OH-
JaH-dopmare. B nanHom onpoce npuHsAIN
ydacTue CTYJIeHTbl aKybTeTa HHCTPYMeEH-
TaJILHOTO MCTIOJIHUTENLCTBA Kadhephbl Criely-
anbHoro ¢oprenuano Kasaxcko# naumno-
HaJIbHOM KoHcepBaTopuu UMeHH KypmaHrasbl
B roposie Anmatnl (Kazaxcran). Kosnuectso
OTIPOIIEHHBIX PECMOHJAEHTOB COCTABUJIO
CTOTPOLEHTHBIH OXBAT ydalllMXCsl Kadeapbl
crieluaJibHoro hoprenuano, a uMeHHo N=92
MpH IOCTATOYHOM CTATHUCTHUECKOM UYHCJE
N=29. Bonpochl, conepKaliyecst B aHKeTe,
3aTparuBaJjii UHIMBHIyaJIbHble OHJIANH-3a-
HATHS CTYJIEHTOB C TeJlaroraMu, KauecTBo
TaKHUX 3aHSITHH, a TAKXKe yCIieBaeMOCTh yua-
mxcsi. Kpome toro, nmeJicst otesibHbIH BO-
MpOoC /151 KaTeropuu o0y4aiolmxcest ¢ 0coobl -
MH NOTPeGHOCTSIMH.

Ha Bornpoc o BIHSHUM IUCTAHIIMOHHOM
dopmbl 0OyUeHHsT HAa YCIEeBAEeMOCTh T10/1a -
BJIsiOLIEE GOJIBIIMHCTBO CTYAeHTOB (62 %)
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Pucynok 3. Focusrite Clarett 2Pre.
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BbIpa3u/Id MHeHHe 00 yJyyllleHHH UHJIMBH-
JyaJbHOH ycrnieBaemocTH. OcTaBliasics 10s
cTyneHToB 25 % CUMTaloT, 4TO yCrieBaeMoCTh
YMeHbIIUAACh, W ulb 10% OTBeTHIH, YTO
HUYero He UaMeHusoch. [losmyuennnle pe-
3yJIbTaThl TOBOPSIT O TOM, 4TO yue6a B JomMalll-
HUX YCJIOBUSIX 1103BOJISIET MHHUMU3HPOBATh
BpeMeHHbIe 3aTpaThl Ha MepeMelleH e 10 ro-
poy K Mecty yueObl U 06paTHO, BCJIEICTBHE
4ero MnosiBJIsSIeTCsl BO3MOKHOCTb 3(h(heKTUBHO
NJIaHUPOBaTh pabouee BpeMsl.

Bonpoc «IloBausin in AuCTaHIIMOHHBIH
topmat obyueHust Ha Bauly camocTosiTeib-
HOCTb B MHAMBHyaJbHbIX 3aHSATHSX>» SBJISI-
€TCs OJTHAM M3 CaMbIX BaxKHBIX /sl TTOHU -
MaHHMs 11e1eco00pa3HOCTH OHJIAKH -3aHATHH
B KJacce CreluasbHoro gopTenuato (Cm.
BepTHKaJIbHYIO IHarpamMmmy Ha Pucynke 5).
BoJIbLIMHCTBO ONPOLIEHHBIX PECIIOHICHTOB,
y4acTBOBABIIMX B aHKETUPOBAHUM, CUHTA-
10T, UTO CKOpee Jia, 4YeM HeT— 48%, na —
21%, caoxkHo ckazath — 19%, net — 8%,
saTpyaHuauch oteetuth — 4%. Takue pe-
3yJIbTAThl MO3BOJSIOT TOBOPUTH O TOM, 4YTO
OHJIalH-(opMaT B KJjacce CrelralbHOro
(hopTenuaHo UMeeT NpaBo Ha CylIeCTBOBA-
Hue. Bo3aM0KHO, OH MOXKET MCIOJIb30BATh-
sl KaK OJIMH U3 BUI0B 06yueHust (Hanpumep,
CMellaHHbIH popMaT 0OydeHHst ).

Cron6uartas nuarpamma (PucyHok 6)
NPUBOAUT Pe3yJbTaThl ONPOCA O BJAUSHUH
JMCTAHIMOHHOH PopMbl 0OyUeHHsT HA Kade-
CTBO MPO(eCcCHOHATbHBIX OTHOIIIEHHH C MPO-
theccopom no crnetnanbHocTH. CBeneHus
Npe/CTaBAeHbl KOJTUYECTBOM UeJIOBEK U Bbl-
pazkaloTcsi CaAeyIolIUM 00pa3oM: 24 cTyeH-
Ta U3 001LLEro KoJMyecTBa CYMTAIOT, UToO J1a,
B JIY4IlIyI0 CTOPOHY, 44 CTyJIeHTa OTBETHJIU
1a, 3¢hdeKTUBHOE yaydllieHne, 17 CTyleHToB
1oJ1aratoT, YTo HeT, HUYEro He U3MEHHJIOCh,
15 yesioBeK 3aTpyIHUINUCH OTBETUTD.

[TocsenHuit Bompoc aHKeTHPOBAHHUS Ka-
caJicsl OT/leJIbHOU KaTeropuu yvauiuxest ¢
0COOBIMU MOTPEOHOCTAMHU B KoJaiuecTBe 17
CTYyIeHTOB. B 3Ty KaTeropuio GblJIM BKJIIO-
YeHbl CJIe/IyIollUe MPYMIbl: MHBAIM/IbI C JIeT-
CTBa, c1aboBUAALLKE, JULA C peOEHKOM, pa-
6oTalolie U KOHIEPTHPYIOLIHE CTYAEHTHI.
[TostydeHHble pesyJ/ibTaTbl aBTOPbI CPaBHUIIHU
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Pucynok 4. MHueHue cTy1leHTOB 00 YpOBHE
MOJATOTOBKH IO CMEIHaNbHOCTH BO BpeMs
JMCTAHILMOHHOTO 00y UeHHUSs.

C COLMOJIOTHYECKHUM OMPOCOM, TIPOBEJACHHBIM
ette 1o nangemun B 2017, KOTOpbIH TakxKe
KacaJicsi y10BJE€TBOPEHHOCThIO KAUeCTBOM
o6ydenusi. A6CooTHOE GOJIBIIHHCTBO U3
KAXKI0W MepeuncyaeHHON IPyIibl CTYI€HTOB
COIIJIUCh BO MHEHHUHM, UTO OHJAHH-(popmMaT
00yueHHsI pe3Ko MoBbILIaeT KayecTBo oOyye-
HUs1. DTO MO3BOJISIET FTOBOPUTH 06 HHKJTIO3UB-
HOCTH OHJIaMH-00pa3oBaHusl, KOTOpPOE JaeT
BO3MOKHOCTb BCEM HE3aBUCHMO OT (hU3Huye-
CKOT'O COCTOSIHMSI U HHBIX IPUUKH MOJYYUTh
MOJIHOLIEHHOE Bhicllee 00pa3oBaHue.
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Pucynok 5. [ToBaustist in iuctaHunOHHBIH hopmaT
oOyueHusi Ha Baiy caMmocTosiTe/IbHOCTD B
MHIUBULYaJbHbBIX 3aHATHSIX?

OCHOBHbIE MONOXEeHUA

Bo BpeMmsi NpoBeieHUs HCCe0BaHHUS aB-
Topamu OblJ1 HCTTOJI30BAH MPUHLMIT METOJIO-
JIOTMYECKOH TPUAHTYJISILUU, BKJIIOUAIOIUH B
ce6s1 MHOTOYPOBHEBbIH B3IVIsI, KOTOPbIH M0~
3BOJIWJI BbISIBUTb BaJIMJIHOCTb IMCTAHIIMOHHOH
hopMbl 00yUeHHsI:

+ Hcnosnb3oBaHue CPaBHUTENBHOTO MO/ -
X0/1a PACKPbIJIO BO3MOXKHOCTH UHUBH/yaJb-
HBIX 3aHATUH B KJlacce creluasbHoro gop-
TEMUAHO B TPAAWLUMOHHON U MHHOBALIMOHHOH
(wmcranuronHoi ) hopmax;

+ O6o03HaueHbl pelleHus nejarornye-
CKHX 3a/1au Ha TIpUMepe Keiica npodeccopa
['ynbxkamuinn Kaasip6ekoBoi;



1. 1, yIydmmiocs _ - 24
2.11a, shdeKTIHBHOE yITydIIeH e _ 44
3. HEeT, HHYero He U3MEHIIOCh -f 17
4. He OTBeTHTH _ ~15

Pucynok 6. [ToBsusiia v quctaninontas
thopma o6yuenus Ha Bauim npodeccuonanbhble
B3aMMOOTHOLIEHHUSI C TPOheccopoMm Mo
CreLHaNbHOCTH?

+ OmnpejeseHbl TPEUMYLLECTBA U HELO-
CTaTKH MHAMBHIYaIbHBIX 3aHATHH B PEKUME
OHJIAMH 1 OJI1akiH;

+ IlopuepkuBaercsl NepCcrneKTHBHOCTD
JMCTaHLMOHHOH (hopMbI 06YUEeHHST; YyCTAHOB-
JICHO MOBBIILIEHHE TBOPYECKOTO MOTEHIMAA
ofyuarolmXxcs B Kacee crelnanbHoro op-
TeNnuaHo.

3aKknwuyeHue

Taxkum 06pazom, NpoBeJIeHHbINH CPABHUTEb-
HbIH aHAJIU3 TTO3BOJISIET CAeJIaTh BLIBOJ, UTO
yueOHBIH Mpollece B KJacce CrnelransbHoro
chopTenuaHo Bo BpeMsi POBeJIeHUST HHIHBH -
JlyaJIbHbIX 3aHATHH B JIMCTAHIIMOHHOH popme
nepeuies Ha HOBbIM KaueCTBEHHbIH yPOBEHb
U CTUMYJMPOBAJ MHOTOACMeKTHOCThL 06pa-
30BaHHS B3aUMOJIEHCTBUEM AKTyaJIbHBIX Ha
CETOJIHSILLIHMM JIEHb 3aJ1a4:
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Pucynok 7. [1pouent ynoBseTBopéHHOCTH
KauecTBOM 00y4eHHst cpein 06ydatoluxcs ¢
0COObIMHM NOTPEOHOCTSAMU

— 0OHOBJIEHHE CYULECTBYIOLUIMX METO-
JIMYECKHUX CTpaTeruil myTeM BKJIOYEHHUS B
06pa3oBaTeJ/IbHbI} Mpoliece NMepeioBbIX TeX-
HOJIOTH;

— OUEBHJIHBIH MOTEHLHAJ OHJANUH-00Y-
YeHHs KaK 4acTH CMelIaHHOH popMbl 06yue-
HUS;

— oyeBUJHAs >PPEKTHBHOCTb OH-
JIAWH-00y4eHHUS BCJIEJCTBUE BO3pACTAIOLIEH
CaMOCTOSITEJIbHOCTH CTY/ICHTA;

— yrJy6JieHre MeKJIHYHOCTHOTO B3au-
MOJIEHCTBHS YUUTEJ ST U YUeHHKA, TPUBO/IS -
11lee K CUHepreTHueckomy 3hdeKxTy;

— MYJbTUINJHKATUBHBIA 3(deKT OH-
JIalH-00pa3oBaHMs 3@ CYET €ro HHKJIO3UB-
HOCTH U 5KOHOMHYECKHUX BbITOJL.

— IlpuBenennblie acneKTbl MOTYT FOBO-
pPUTb 06 UMEIOLIEMCS] TOTEHIIHAJe TAKOT0 00-
pasoBaHusl B chepe UCKYCCTBA U €ro BKJIO-
YeHHH B TPOLLECCHl MHPOBOTO COBPEMEHHOTO
smart-o6uiecTBa.
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ANCTAHUMOHHOE OBYYEHWE B KNTACCE CNEUMANBHOIO ®OPTEMMAHO: PEATUN U NEPCMNEKTUBDI

Uropb Osnekcenko, lN'ymxamuas Kaapip6ekosa

Kypmanrasel atbinuarsl Kazak yarTbik Koncepsatopusich (Anmarsi, Kazakcerat)

APHAMbl ®OPTEMUAHO CbIHbIBbIHAAFbI KALIBIKTAH OKbITY: WbIHAbIK MEH BOJIALIAK,
MEPCNEKTUBAJIAPDI

Anpatna. onem 6etne-6eT kenreH xahaHablK, CbIH-KaTepaep, acipece Kacibu My3bikanblk, Hinim 6epy
XKYMeCi MeH KaLbIKTaH OKbITy GOpMachiH KONAAHYAbI XXaHAAHAbIPA TYCTi. ApHaribl dopTennaHo
CbIHbIObIHAA KALUbIKTaH OKbITY 6apbICbiHAA NMeAAror NeH OKyLbIHbIH, OPbIHAAYLLbI MEH ThIHAAPMaHHbIH,
©3apa apeKeTTecyiHe aHa MYMKIHAIKTEp awbinagbl. 3epTTeyaid, makcams! — KypMaHfa3bl aTbiHAAFbI
Ka3ak yATTbIK, KOHCEPBATOPUSACBIHbIH, Npodeccopbl api 6enrini KazakcTaHabIK, MMaHWUCT Tymkamuns
KanbipbekoBaHbIH, MeAarormkanblK KbI3MeTi MblCanblHAA MHHOBALMANbIK dAiCTEMENIK YCbIHbIMAAPAbI
93ipney xaHe konaaHy. Google Forms nnatdopmMacbiHAa OKbITYLIbINAP MEH CTYAEHTTEP apacbiHAA
cananblk XXaHe CaHAbIK cayasnHama XYprisinin, oHnaiH xaHe odnaiH pexuMiHaeri xxekenemn
cabakTapAblH apTbiKWbIAbIKTAapPbl MEH KEMLUiNiKTepi aiKpiHAANAbl. COHbIMEH KaTap, aBTopaap OHAANH-
cabakTapabl 6TKi3y Ke3iHAe XM1i Ke34eceTiH KMbIHABIKTapAbl WeLly TICiNAepiH XaHe onapabl 6apbiHLLA
A3aNTYy XXONAAPbIH YCbiHaAb!. 3epTTey 6apbICbiHAA 30iICHAMAbIK TPUAHTYNALMUS HITUXKECIHAE aNlbIHFAH
[LepekTepre canasnblK KOHTeHT-Tangay xacangbl: [ KagbipbekoBameH cyx6aT, opnaiiH XaHe OHNanH
cabakTap, coHaan-ak Google cayanHamacol. byn apTypni acnekTinepain e3apa 6ainaHbICbIH aHbIKTayFa
MYMKIHAIK 6epai: CTyaeHTTepAiH OKbITYAbIH XXaHa XaFaannapbiHa 6erimaenyi, negaror neH 6inim
anylWbl apacblHAaFbl TyFaapablK KapblM-KaTbIHACTbIH, XaHAaHa TyCyi, KOMMbIOTEPAIK KaHE aKnapaTTbik,
TEXHONOTUANAPAbIH, MYMKIHAIKTEPIH KipiKTipy apKblibl OKY YAEPICiHiH 63iHAE LWblFapMaLUblIbIK XaHe
OpbIHAAYLWbUIbIK MiHAeTTepAi welwy. OcbnanLwa, Nneaarornkanblk, Kbi3MeTKe KOMbIIATbIH Kasipri
TananTapabl KaHe 3aMaHayM XXoFapbl TEXHONOTUSANbIK MYMKIHAIKTepre HerisaenreH MHHOBALMSIbIK,
9ficHaManapabl eckepe oTbipbin, . KagbipbekoBa OH bl 6ypbiH MYMKiH eMeC KepiHreHai — kacibu
My3blKanblK, 6inimM 6epyaeri oHNaMH OKbITYAbl — EHTi3yre TaNmnblHbIC Xacaabl. Makanaga HoTanbIkK,
Mblicangap 6epinreH xaHe lymkamung KaabipbekoBaHblH, Wwebepnik cabarbliHbIH, 31E€KTPOHAbIK,
pecypcbIiHa CinTeMe YCbIHbINAAbI.

TytiiH ce30ep: My3bikanblk 6iniM 6epy, dopTennaHo, apictep, MHKO3MUBTINIK, OHNAMH-cabakTap,
[ymkamung KapbipbekoBsa.

[Maiiexce3 ywiH: Iropb, OnekceHko xaHe Kaabipbekosa lymkamuns. «ApHaibl popTenvuaHo
CbIHbIObIHAAFbI KALWBIKTAH OKbITY: WbIHALIK, MEH Bonallak nepcnektuBanapsbl». Central Asian Journal of Art
Studies, T.11,N2 2,2026, 37-54 6., DO0I: 10.47940/cajas.v11i2.1161

AnFbic: ABTOpNap MakanaHbl Xapuanayfa fanbiHaayna kepcetkeH kemeri ywiH Central Asian Journal
of Art Studies >XypHanbIHbIH, peAaKLMACbIHA, COHAAN-aK 3epTTeyre Kbi3bIFyLWblablK TaHbITKAH AHOHUMA
peLeH3eHTTepre anfbic bingipeai.

Asmopnap KomwazbaHbiH COHFbI HYCKACbIH 0KbIN, MAKY10a0bl aHe Myddesiep KaKmMbIfbICbIHbIH HOK,
€eKeHiH manimoelioi.
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Igor Oleksenko, Gulzhamilya Kadyrbekova
Kurmangazy Kazakh National Conservatory (Almaty, Kazakhstan)

DISTANCE LEARNING IN THE SPECIAL PIANO CLASS: REALITIES AND PROSPECTS

Abstract. The global challenges faced by the world led to the stepping up of distance learning
practices, in particular, in the system of professional music education. During distance learning in
advanced piano classes, new opportunities open up for interaction between teacher and student,
performer and listener. The purpose of the study is to develop and apply innovative methodological
recommendations as exemplified in pedagogical practice of the professor of the Kurmangazy Kazakh
National Conservatory and the famous Kazakh pianist Gulzhamilya Kadyrbekova. In Google Forms
we completed a qualitative and quantitative survey among teachers and students in order to identify
the advantages and drawbacks of individual classes online and offline. In addition, the authors offer
solutions and methods to minimize the most common difficulties in online lessons. In the course of
the study data were obtained as a result of methodological triangulation in the form of interviews
with Gulzhamilya Kadyrbekova, offline and online lessons, as well as a Google survey, and their
qualitative content analysis was carried out, which revealed the interrelation of various aspects:
students adaptation to new learning conditions, activation of interpersonal relationships between a
teacher and a student, coping with creative and performing tasks directly in the learning process by
integrating the capabilities of computer and information technologies. Thus, taking into account
the present-day realities of pedagogical approaches as well as innovative methods based on modern
high tech capabilities, Gulzhamilya Kadyrbekova tried to introduce what had seemed impossible a
decade ago, i.e. online learning in professional music education. The article contains musical examples
and provides a link to the electronic resource of Gulzhamilya Kadyrbekova’'s master class.

Keywords: music education, piano, methods, inclusivity, online lessons, Gulzhamilya Kadyrbekova.
Cite: Oleksenko, Igor, and Gulzhamilya Kadyrbekova. «Distance Learning in the Special Piano
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YJITTbIK CAHA )KOHE
TIOYEJICISAIK UAESACDI:

KA3AK T'PA®UKACDIHIAF bI

KOPKEM ISJEHICTEP

Aiinyp Kenpkakysosa', )Kamusaa Kaitn6aesa?

' KP IPKBM 'K M. O. 9ye30B atbinaarsl Oe0HeT KoHe OHEP HHCTHTYThI
(Anmatol, Kazakcran),

*M. OremicoB atbinars barbic Kazakeran yHusepeureri

(Opan, Kazakcran)

Anpatna. Makana XX FacblpAblH, eKiHWi )apTbicbl MeH XXI| Facblp 6acbiHAaFbl Ka3ak, rpadumKach

MEH KOMMKC XKaHpbIHAAFbl YATTbIK KOATbIH, KanblnTacy xaHe TpaHchopMauums yaepictepi

3epTTeyre apHanfaH. TakblpbinTbiH, 63ekTiniri KeHec Oparbl biablpaFaHHAH KEMiHFi Ke3eHAe YNTTbIK,
6ipereinikTi 6eriHeneyaiH BU3yanapl CTpaTerMsanapbiH TYCiHY KQXETTiNiriMeH aikpiHAanamabl. 3epTrey
(ONbKNOPAbIK X3HE AACTaHAbIK CHOXKETTEPAIH Aepbec MadeHU MaHre ne Bu3yanapl beiHenepre
aviHany TeTiKTepiH aHbIKTAYFa )XaHe 0NapAblH Ka3ipri Kaszak KOMUKC MHAYCTPUSCbIHBIH AaMybIHA aCepiH
Tanpayra 6arbiTTanfFaH. )XyMbICTbIH, MAKCambl — Ka3akKCTaHAblK rpaduka eHepiHAeri yNTTbiK, MaesHbl
BW3Yyanu3aumManayablH, Herisri KaFMaaTTapblH aHbIKTAY XaHe onapabi, 1960-Lwbl Xblngapaars! Kitan
WNIOCTPALMACBIHAH Ka3ipri KOMUKCTepre AeniHri 3BonoumsacbiH keseHaey. Ocbl MakcaTka carkec
Esrenui CupopkuH, Mcatait Mcabaes, Mepat KarapoBTblH KepKeMAiK 9AiCTepiH canblCTbipMaibl
Tanpay, batyxaH baiiMeH MeH Pacbinbek EcteMecoBTiH LWbiFapMaLlblIbiK CTPATErMANApbIH 3epaeney,
$onbKNOpbIK MypaHbl ©3eKTeHAIpYAeri KOMUKCTIH, PesliH aHbIKTay XaHe aTanMblIlW Ky6blibiCTapabiH,
3aMaHayM M3AEeHU KEHICTiKTe YNTTbIK BipereinikTin BU3yanabl KOAbIH KanbiNTacTbipyFa KOCKAH

yneciH 6aranay MinaeTTepi Wwewinesi. 3eprTey a0iCHaManbIK Hezi3 PeTiHAE CaNblCTbipManbl-TapuUXK,
MKOHOrpadUANbIK XXaHE CEMUOTUKANbIK TICINAEPAi KAMTUTbIH KelleHAi eHepTaHy TanaaybiHa CyMeHea,.
«Kapama-Ka#Libl MHBEPCUS» TEOPUACHI MEH 3K(PACUC TYXKbIPbIMAAMACHIH KOMAAHY UTHOCTPALMAHBIH,
nepbec HappaTvBKe aiiHany MexaHU3MAepiH aHblKTayFa MyMKiHAIK 6epai. Makanaga yaTTbik

KOATbl BU3yanu3aumanayablH YU HEri3ri KaFnaaTbl akkbiHAanabl: «MaHrinik» karuaatel (EBreHui
CUOOPKMHHIH DUNoCcoPUANbIK, MHTEPNPETALMSACHI); apXETUN KAFUAATb (VKbIMAbIK GeiMcaHanbikKa YHAeY);
cuMBONAbIK MeTadopa KaFmuaaTbl (Menat KarapoBTa 6asHaayAblH CUMBONAbIK-PaMi3aiK NiWiHAepMeH
anMacTblpblybl). baTyxaH baliMeHHIH, WblFapMaLllblbIFbIHAA IMHOrPABHOPA TEXHMKACIHbIH, XaHaLla
YKaHFbIPTbITY XXONAAPbI AMKbIHAANCA, KA3ipri Ka3akcTaHablk komuKkcTepae (Magibek Mycabekos, Xakbin

OPTAJTbIK A3 AMMAFbIHBIH, LWbIFAPMALLBINbBIK KEHICTIT I CAJAS Volume 11. Issue 2. 2026
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Opa3sxaH, Marvpa TneybepavHa) donbKIopAbIK, CHOXETTepAiH, rokanvsaunsa dopMateiHaa beimaeny
ypLici 6arkanappl. ANblHFaH Hamuxenep «kapama-Kamllbl MHBEPCUS» Typanbl TE3UCTI AaNenaen Tyceai.
Ocbinanwa, oTaHAbIK rpaduka eHepi e3iHiH KanTanaHbac CTUAiIH KanbINTacTbIpbIn, OHAA €XeNri epHeKTep
(YHrip cypeTTepi MeH XapTacTarbl beliHenep, CakTapAblH, «aH CTUAi») TaBUFU TypAe 3aMaHayu KepKeMaik

TiIMEH YHAECTIK TanTbl.

TytiiH ce30ep: Ka3ak, rpadmKachbl, YITTbIK KO, BU3yann3aLms, Kitan aiocTpaumachl, KOMMUKC,
donbknop, yNTThIK Gipereinik, Kapama-KanLlbl MHBEPCHUS, IKDPaCUC, MOKANU3aLMs, apXeTUn, CUMBOABIK,

MeTadopa, MOCTKEHECTIK eHep.

Aaiiexces ywiH: AHYp KeHIKakynoBa, xaHe KartHbaeBa XXamuna. ¥ATTbIK, CaHa XaHe Tayenci3aik
nOescbl: Kasak rpadukacbiHaarbl KepkeM i3geHicrep. Central Asian Journal of Art Studies, .11, No 2,

2026,55-73 6.,D0I: 10.47940/cajas.v11i2.1195

Anreic: 3eptTey KasakctaH Pecnybamnkachl FolibiM XXaHe ofapbl 6iniM MUHMCTPAIr FbinbiM
komuTeTiHiH BR27101897 «Ka3zakcTaH agebueTtaHybl, ONbKAOPTaHYbl XXOHE 6HePTaHYbl SKOXKYMECiHIH,
LUMdpblK TpaHCHOPMaLMACHI: MaHAPaNbIK, 3epTTeYNEP» XKOOACIH iCKe acbipy asCbiHAA OPbIHAANAbI.

Asmopnap KomHazoaHelH COHFbl HYCKACbIH 0KbIN, MAKY/10a0bI }aHe Myddesnep KalillbliblFbl #OK

eKkeHOi2iH Manimoelioi.

Kipicne

azakcTaHHbIH, Toyesci3aiK asybl YATThIK
K6ipere13mimm JKAHA MapajMrMachbii Ka-
JILINTACTBIPY/bl Tagsan eTTi. OTaHIbIK CypeT-
uiijiep rpaduka MeH KOMHKCTep/e VJATThIK
HAKBILITBI, 19CTYP MEH TapUXTbl GelHe ey -
re ymMThl1bl. Kazak rpadukacbiHbiH MaHbl -
3/IbIJIBIFBl MOHBIHAJFAHBIMEH, KONTereH
acriekTijiep 3epTTesiMereH. ocipece, KoIINeH-
Jisiep yHHEeTaHbIMbl MEH MU(OJIOTHSICHIHBIH
3aMaHayu rpaduka TijliHie KaJamblyJITThIK
CHMBOJIIapra ailHaJly poLeci TepeH 3epTre-
yai KaxkeT etejii. Busyaspl 6eiiHeHiH MOTiHi
BIFLICTBIPY (DeHOMeH («KapaMa-Kanlibl H-
BEpCHsI» ) Ha3ap/laH ThIC KaJFaH.

1960-1980 xblnapaarsbl akaaeMUsIIbIK,
rpaduka MekTeOiHIH BU3yaJbl TiJi MeH
OeilHesiey KaruaaTTapbl Ke#inri OybiH Cy-
peTLisiepiHe, COHbIH, ilLiHAe KOMUKC aBTOP-
JlapbiHa ja acep etti. Monibek MycabekoB
nen JKakbin Opasxan CHJIOPKHH MeH
McabaeBThiH of1icTepiH )KaHa hopmaTka Geil-

imM7Ien, YATThIK KOJThIH, BU3yaJljlbl SBOJIOLLHS -
CbIH 2KaJIFACTBIPAbI.

Makananga «kapama-Kaillibl HHBEPCHsI»
TY’KbIpbIMJIaMachl Herizneseni: XX rachl-
PAbIH eKiHIi 2KapTbIChIHAAFbI (OJBKJIOP-
JIBIK, WJLJIIOCTPALUSIAD MATIHII cyHeMedaenn
KaHa KOWMal, KeHiHri yprnakrap caHacblHaa
AHbI3 KeHinKepJsiepiHiH TypaKThbl BU3yaJibl
H6elHeCiH KasblNTaCThIPbIM, 9/1eOU MOTIH/I
BIFBICTBIP/IBI. 3epTTey Oapbichinaa batyxan
BaiiMeHHiH JIMHOrpaBlopaJiblIK HHHOBALIUSCHI
MeH Pacbuibek EcTemMecoBTiH 9KCpeccUBTi
rpacuKachl KapacTbipbliibl. EcTeMecoBTiH
scku3cis apici IOHT Teopusicbimen Gaina-
HBICTBIPBLIYbl MYMKiH, ajaiaa 6y runoresa
TiKeJeH 1aqesneHberet, COHAbIKTAaH TeK KOH-
TEKCT peTiHje 6epie.

FbI/IBIMH 2KyMBICTBIH 2KaHAJIBIFbl — Ka3ipri
KOMHUKCTEP/L [J10KaIU3alMsl TYKbIPbIMAAMA -
Cbl TYpFbICbIHAH TaJjay. Makcatbl — rpa-
(buKanarbl YATTBIK HesIHbl BU3yaaU3aLUs -
JlaylblH, KAFUJAATTapblH aHbIKTAl, 0J1apJibiH
1960-bliapian Kagipri KOMMKCKe JIeHiHri



9BOJIIOLUSCHIH Ke3eHaey. Ocbl MakcaTKa
JKETY VILiH MbIHAIAl MiHAETTEp Lelliae/i:

— Esrenuit Cunopkun, HMcaraii Ficab6aes,
Menat KarapoBTbiH KOpKeMJIiK djicTepiH
Tajiay;

— baryxau baiimen men Pacblibex
EcremecoBTiH cTpaTerusiiapbit cunaTray;

— KOMHUKCTEP/iH (POJIbKIOPJBLIK MypaHbl
YKAHFBIPTY/IAFbl POJIiH aHBIKTAY;

— «Kapama-Ka#llbl HHBEPCUS» MEH K-
(hpacHCThIH KOJIAHbITYbIH HETi3/IEY.

MakaJsa Kasak rpauKacbiHbIH YJATTBIK
KOJThI TaChbIMaJllayllibl peTiHAeri KapThl Fa-
ChIPJIBIK IAMYbIH KAMTH/IbI.

3epTTey aaicTepi.

['pacbuka eHepinie YITTBIK KOATbIH KaJlblll-
Tacy yAepiciH TycCiHy yLIiH CypeTLlijepais
CTHJIBJIK epeKLIe/iKTepiH curarray »*er-
Kisikciz. Ochiran opaii, 6yJ1 3epTTeyjie oHep-
TaHy, MOJICHUETTAHY 2KOHE CEMHOTHKA TOFbI-
ChIHAAFbl KELIEeHAI 9/licCHaMa KOJIAaHblJIbI.
Byat Tocin osibKIOPIIBLIK CIOKETTIH KyaTThl
BU3yaJibl 0Opasra ailHa/ly MeXaHU3MAEPiH
TepeHipeK TYCiHyre MyMKiHIiK Oepai.

3epTTey GapbicblHla aJjbIMEH Maje-
HU-TAPHUXU KOHTEKCT CapaJslaHibl, OlaH KeHiH
HaKThl rpadMKaJjblK NapaKTapra erxein-rer-
JKelti Tanaay »yprigisnai. bactbl aztic peTinae
Kasak rpauKacblHbIH AHHAMHUKAAAaFbl 9BO-
JIIOLUMSACBHIH KapacTbipyFa MYMKIiHIIK OepreH
CaJIbICTbIPMaJIbl-TAPUXU TOCI/I TaHIAJbI.
[letporsnudrep, cakrap/blH «aH CTHJI» KoHE
exKeJiri Typki TanOanapblHbIH Kasipri rpadu-
KaJa KaJlau KepiHic Tayblll, apXxauKaJjiblK MoH
OepeTiHi aHbIKTaJ/b.

Makasana MaTiH MeH GefiHe apakaThl-
HACbIH TaJ/ilay YUWiH CEMUOTHKAJbBIK TCiJ
KOJILAHBLIDII, MJMIOCTPALUANap MEeH KO-
MHUKCTEp epeKlle rpaMMaTHKackl 6ap TaH-
HaJiblK Kylesep peTiHae KapacThblPblJb.
«Kapama-kafibl MHBepCcHs» BU3yaJlibl
OeliHeHiH KopepMeH caHacbhIHIa 9/1eO1 MaTiH -
HeH 6achIMIbIK aJibli, KeHinKepjiH TypaKThl
ApXEeTHUIIH KaJbIITACTbIPYbIH TYCIHMIIpAi.
Ocelnaiiia, BugyaJybl OefiHesiep 6acTarnkpl
MOTiHMEH CaJbICTbIPFAH/IA Y2KbIMbIK KaOblJ1-
Jayna 0acbIMAbIKKA He OO0JIbII, apXeTHITIK

OeliHesiep/liH, TYPaKTbl BU3yaJibl (popMachiH
KaJlblITacThIP/ibl.

dopmaJibibl-CTHIHCTHKAJBIK Taa1ay b.
Balimennin matara 6achlin LIbIFapy TEeXHH-
kacbl MeH P. EcTemecoBTiH sKcnipeccuBTi
rpaduKkachelH TyCiHyre MyMKiHAiK Gepai.
Komukcrepai Tanuayna HappaTuBTi TaCi
KOJIIAHbLJIIbI.

— 3epTTey MartepHasapbl: FhlJILIMH €H-
6ekTep, Katasortap, Mmepsimii 6acnaces, E.
Cunopkun, M. Mcabaes, M. KarapoBTbiH
uaoctpauusiaapel, b. baiimen men P.
EcrtemecoBTiH rpadukacsl, conpai-ak
«Epmek 6atbip», «Opna» xoHe « Mepren»
KOMHKCTEPI.

OJlicTep/liH KellleH i yisieciMi 3epTTeieTin
KYObIIBICTBIH TOJIBIK O€HHECIH yKacayFa MyM-
KiHJiK 6epi.

Tankbinay

3epTTey HOTHKEJEPiH TOJBIKKAH/b! TYCiHY
YLIiH oJlapAbl Ka3aKCTaH/AbIK 6HEPTaHYAAFbl
6acka »KymbicTapMeH GakyiaHbICThIpa Kapa-
cThIpy KaxkeT. Tasnay 6apeicbinaa rpaduka-
JIarbl YATTBIK KOJL TaKbIPbIOBIHBIH, KYPAEJIiJITi
AWKbIHAAJbI, OYPbIHFbI FBIJIBIMH €HOEKTED
MEH CypeTLliJiep TybIHAbWIAPbIHA 2KYTiHY Ka-
JKETTiJIir TyblHAa/b. KeTeKIli eHepTaHyLbl -
JapabiH, acipece Paiixan EpranueBanbiy
Esrenuit CunopkuHHiH rpaduka eHepine
KOCKaH yJeci TypaJbl 3epTreysepi Oi3/iH
TaJI1aybIMbI3JIbIH, ipreTachbi Kajaabl. OHbIH
«KasakTblH YATTBIK OMbIHAAPLI» CEPHUSACHI
MEeH 3MOCTBIK WIJIIOCTpaLUAIaphl, ebepain,
«POMAHTHUKAJBIK AYHUETAHBIMbI» apPKblJIbl
XAQJBIKTbIH, TYPMbIC-CAJITbl MEH YJTTbIK
PYXbIH TepeH aula OiNreHMiriH, COHbIMEH
Karap Kazak rpacduka eHepiHiH JaMybIHaFbl
JKaHALbL OaFbITTAP/IbIH KAJIbIITACYbIHA 2KOJI
AUIKaHBIFbIH KepceTe|.

Hunaspa lapunosa, Aftnyp
Kenmxakynosa, Anusi TyaeHoBa CbIHIbI
eHepTaHyllblIap eHOeKTepiH TaJsaay rpa-
cduka eHepiHiH Kazipri gamybl MeH QoJib-
KJOPJIbIK MYPaHblH KOMHMKC 2KaHPbIHIA
JKaHFbIPYBIH TePEHipeK TyCiHyre MyMKIiHAIK
6epai. byrinri komukcrep («Epmek 6aTbip»,
«Oppa») keueri rpaduk-cyperuiinepauin
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JIOCTYPiH 2KaJIFACTBIPbIN KaHa KOHMai, oJ1ap-
Jlbl 3aMaHayu TiJIJIe 2KEeTKi3iIl, YITThIK KOITbIH
CaKTaJsybl MEH JaMybIHa yJieC KOCyaa.

«Kapama-Kalbl HHBEPCHSI» KOHLEI -
UHUsIChl MATIH MeH HJJIIOCTpallksl apaka-
TbIHACBIH TYCiHAIpyre TE€OPHSJbIK Heri3
6oabl. 3eprreywisep (K. Epanun, K.
Beiicen6ekos, M. Mykanos) b. Baiimen
TYBIH/IBITAPBIHBIH, CUMBOJIM3Mi MEH €XKeJITi
TYpKi MofieHHeTiMeH OallJlaHbIChIH aTar OTTi.
Bi3 oHbIH MaTara Gachl LIbIFAPY TACIMIH ca-
HaJibl KOPKEMJIIK LIeliM peTiHae 6aranan-
MbI3.

Ocnl opaiina, 6i3 6y KOMUKCTEp/i Kal
FaHa QOJIbKJIOPJIBIK CIOKETTEP/LIH KEHiJ -
JIeTIJITEH HYCKAaChl eMec, aJlIbIHFbI OYbIH Cy-
peTLliyiepi KOJIIAHFaH KOPKEMJLIK ToCiJIIe pILiH,
3aHJbl JKAJFachl peTiHAe KapacTbIpAbIK.
«Epmex 6atbip» (Ne7 cypet) men «Opna»
KOMHUKCTepiHeH 6i3 CUIOPKHHHIH MOHYMEH-
TaJJbIIbIFbIH, McabaeBThIH KEHiCTIKTIK CHM-
BOJIM3MiH, KarapoBTbIH CbI3bIKTbIK HO3iKTi-
iH TaHW aJaMbl3. SIFHH, KOMHKC aBTOPJIaphl
OYpBIHFBI LIeGepaepiH BU3yaJlIbl TpaMMa -
THKACbIH (KOHTpacT, (peiimey, CUMBOJIbIK
JleTajibJap ) MeHrepir, oiap/pl »kaHa Meiazia
CaHaJibl TYpJIE JaMbITy/1a.

3eprrey rpaduKaHbliH yATTHIK Oipereiik-
Ti KaJbINTacThIpyAarbl OGeJICeH Il Kyl eKeHiH
>KoHe OyJI yIepiCTiH y3iIMereHAIriH, KOLINeH-
JliJiep IyHHeTaHbIMbIHbIH 3aMaHayH rpaguka-
J1a XKAHFbIPbIN KeJle 2KaTKAHbIH JI9J1eJIe.

Hatuxenepi

Kazak rpadukacbiibiH Heridi XX racbIpiblH
6acbinga 96inxan Kacrees (1904-1973),
Banentun Anrtouienko-Ousenen (1900—
1984), Kynaxmer Koxbikos (1914-1986)
oHe Koncrantun Bapanos (1910-1985)
CHSKTBI CypeTlliJiep/liH eHOeKTepiMeH Ka-
snanjibl. Jlerenmen, rpaduika eHepinin cana-
JbIK 2kaHa KeseHi 1960— 1980 xbiinapna
EBrennit CUIOPKHH yKoHe OHbIH 3aMaH1acTa -
PBIHBIH LbIFAPMalLbLIbIFbIMEH OaiJaHbICThI.
Cu10pKHH KeHe TYpKiJik netporsaudrep, cax
«aH CTHJIi» MEH XaJIbIKThIK COHIIK 6Hepi
CUHTEe3/1ell OThIPbII, HJJIOCTPALUSIHBI 1ep-
6ec hunocodusIbIK HappaTUBKe aliHaJIbI-

pabl. « CUIOPKUHHIH KiTarn rpaduKachiHAarbl
eHOeKTepiHiH iinne « KeHinni etipikiiinep»
(1958), «Kasak snocei» (1959) kazak
XaJsiblK eprerijepine, Muxann Esrpadgosuu
CanroikoB-1llenpunnin «bip KajlaHbIH Ta-
puxbl» (1974-1978) pomanbiHa HiIIOCTpa-
uusiyapbl eH tanbiMan (Kakceirapuna 23-
24).

CuiopKuH Kazak snocrapbiHa, Myxrap
Oye30BTiH «Abal KoJbl» pOMaHbIHA XKoHE
«Kpi3 JKiGek» mosmachiHa UJIIOCTPALUSA -
qap xkacaibl. OJ1 XaJbIKThIH YATThIK KOJIbIH
rpacuka TiJiiHe ally/ibiH }KapKbIH YJrijaepid
koepceTTi. «TesereH meH JKiGeKTiH pomMaH-
THKaJbIK Maxab6at xukasicel XVII raceipia
OMip CypreH Kasakrap/blH 6MipiHiH 11eKCi3
KeHicririnae epoui» (bekosa 111).

Cunopkun sutorpadus diciH KoJa-
HbIT, OHbIH KOMeriMeH (akTypa MeH yakbIT
pyxbiH KeTKi3ai. OnbiH «KasakTbiH yiT-
ThIK OHBIHAAPbI» CEPUSCHI XaJblK PyXbl-
HbIH MOHIJiK cunaTbiH OellHeseni. Paiixan
EpranueBa cypeTiiHiH o3 ce3iH kenaTipe
OTBIPHII, OHbIH, LILIFAPMAIIbLIbIK MAKCAThIH
atazbl: « KazakTbiH YATTBIK OMbIHIAPbI MEHi
03iHiH 6aThl/IbIFBIMEH 2KaHE Kbl30aJIbIFbIMEH
TaH Kasjblpabl! EH anibiMeH, MeH oJ1ap/ibiH
MOHI 2KacalTbIHABIKTapblHA Oaca Hasap ay-
JapTKbIM Kesiii» (Epranuena 229).

1 cyper. EBrenunit Cupopxun. Kniz JKidek
nosMachblHa HIJIOCTPALHS.
1973-75 K., Typai-TycTi utorpadus, 37x95.
Kn3587 nne.2830

Ouepranyubl Paiixan Epranuvesa men
Avinyp Kenmpxkakysioa, CUIOPKHH XKoHe OHbIH,
3aMaH/aCTapbIHbIH, LbIFAPMALLIbL/ILIFbIH TaJI -
Jlall OTBIPbIN, «Kapama-Kailllibl MHHBEPCHS »
MeH «3K(ppacuc» TYKbIPbIMIAMACHIH YCbIH -
abl. by Teopust posibKIOPABIK MOTIH MeH
KepkeM OeliHe apakaTbIHACBIHbIH 63repyiH
Tycinaipeni: aybisiia snoc 1960- 1980 kbl -
JlapAarbl rpadHKaia TOJMbIKKAH/bI BU3YaJlIbl



uretriMre e 6oJbl. «)Kyieaik MHBepcHs
HepapXUsIIbIK »Kyieieri KatbiHacTap popma-
chiH Ginpipeni. Mynia kauaai 1a 6ip TeMeHri,
OaFbIHBILLTHI 3J/eMEHT ©3iHiH OYpPbIHFbI TOMEH
MepapxusiblK NO3ULUACHIHAA (POopMabl
TYpPZE KaJsa OTbIpbI, 6aCbM MaHre He 6oJa-
Jb1» (CeBOCThAHOB 76).

3eprreyuiinep 6y yaepicti skdpacuc aen
anblKTanbl. Joctypai skdpacuc — Bugyai-
Jbl 6efHeHiH CO3JIiK cumarramachl 6oJca,
Oi3/liH Karganaa kepi yaepic 6aikanaipl: BU-
3yaJijibl OeiHe MOTiHIe alHAJIbII, XaJbIKTbhIH,
Tapuxbl MeH pyXbiH »keTKizeni. Cyperiiisiep
TYC, ChI3bIK K9HE KOMIO3ULUS aPKblJbI
KOLLIEeHIIe A IYHHETaHbIMbIH OeHHeJe/.
OJ1ap/bIH TYbIHBLIAPBI — KAl HIIIOCTpaLHs]
eMec, XaJlblK »KaJIbIHaFbl KoHe OelHeep/IiH
KOPKEMIK TiJile 2KaHFbIPYbl. By BUdyaJpl
TiJl YATTBIK M3JICHU MypaHbIH Oediiri api yp-
nakrap cabakTacThIFbIH KAMTaMAacChl3 €TETiH
KypaJl peTiHle KbI3MET eTe/l.

[pacdbukanarbl yJATTHIK CTHJbJI
CunopkuHMeH Katap 6ipkatap cypetuiijep
Kadgbintactoipabl. 1960-1980 xbligapsl
Kasakcranya cypetiiiniepaiin Tytac 6ip To0bl
JKYMBIC iCTell, oJ1ap/iblH OapJiblFbl Ka3ak 3110-
CBIHBIH, PyXbl MeH OeHHeJIepiH »KeTKi3y YLIiH
epeKlle KopKeMIiK TaciJiepii i31ecTipi.
Aranran cypertiiiniep katapbinaa 1960-2kbii-
Jlap/larbl KA3aKCTaHbIK TpadUKaHbIH XKapKbIH
oekisi Mcaraii MicaGaes epexiiie opbiH anajpl.
OJ1 opopT TeXHUKACBHIH LIeGep MeHrepir, ey-
ponaJiblk »KoHe OpbIC MEKTENTEePiHiH A9CTYp-
JiepiH YATTBIK eHep Macesesepine 6eriM-
neni. CypeTilli KyH caiiblH Ka3ak 3TMOChIHbIH
op TypJi HycKasapbiH oKbliM, « KoOblianipl
6atbip («Kobblnanjbl 6aTbip», «KasabiH»
6acnacbl, 1981) KbIpbIHBIH Ke3-KeJreH
»KepiH kaTtKa Oiaji. TyblHIbLIAPBIHAA KYH -
JIEJIIKTI ©Mip MEH KeKIle-2KEeKTi cUIlaTrayna
KeHOip KACBIPbIH KepJIep/i allyra Thipbl-
ctol» (Tynenosa 257).

Araktol cyperui Menat Karapos o3
TYBIHJbIJAPbIHIA ©3T€ LbIFapMallbliblK
Tocini kepcere Gini. « 1965 xKblibl Mackey
JKOFapbl OHep »KoHe OHEePKACiN yUHJIUILECIH
(6ypbinrbl Ctporanos) Gitipai. 1970 »kbiinan
6acran KCPO Cyperuinep OpnarbIHbIH My-
uieci. 80-HeH actam kiTan GeJrijepiHid aB-

Topbi» (Cypuna 91). Omkac CyneiiMeHOBTIH
N03THKAJbIK LIbIFApMaJapblHa apHaJraH
WJIIOCTpalMsIapia CypeTili ajjieropusaap
MeH CHMBOJIap TiJliHe »Kyrineai. « Menat
Karapos 3eprepiiik rpadukasbik 1ebepikTi,
KOPKEMJLiK KUBIHTBIKTAy TOXKipHOECiH KaxKeT
eTEeTiH CHpEK Ke3JleceTiH IKeaubpuc mebdepi
606> (AfinbiMGaeBa 215). Ocblnaiiiia,
1960- 1980 xblnnapbl Kasak rpadukachiHIa
VITTBIK MesHbl BU3yaJsIH3aLlusIay/iblH Y1l
Heri3ri KaruaaThl KaJdbINTaCThl:

l. Monurinik karunatel (EBrenui
CHJIOPKHH ) — YITTHIK O0JMbICTbIH 9MbGebarl,
TYPaKThl HEri3lepiH aHbIKTayra MyMKiHJIK
6epeTiH PUA0CODHUANBIK XKUBIHTBIKTAYIbI
aJIIbIHFBI OPbIHFA KOHBII, HAKTHI TAPHXH, 3T-
HorpadusbIK Tasnaynan 6ac Tapry.

2. ApxeTun Karuzathl (»KaJmbl ypaic)
— YKbIMJBIK OefCcaHaJbIKTbIH TYpPaKThl
Kypbl/bIMIapbIHa aceM OajamaJnapibl i3ey,
Ka3aK MoJIEHUETiHiH TepeH MU(OTOITHKANBIK
HerigiepiHe XKyriHy.

3. CumBosAbIK MeTadopa KaruaaThl
(Mener Karapos) — 6Gasnnaynsl (Happa-
THUBTI ) TaHOAJIbIK - CHMBOJ/ILIK (hopMasiapMeH
aJMacThIpy.

3eprreyulijiep atan ©TKeHJeH, Ka-
pacTbIPBIJbINT OTbIPFAH Ke3eHJeri cyper-
WiJIepJiH TYbIHAbLIAPBIHAA «Ta3a» WJJIIO-
CTpalMsiaH TapUXThI xKeKe (HUIT0COPHSITBIK
TYPFbIIaH TyCiHyre Kolly ypJici 6aiKaJibl.
Esrenust Cupopkunnin 1971-1979 xbli-
Jlapbl ceris xKbla1 60ibl xKacaraH «Facbipaap
TYHFUBIFbIHAH» rpaduKaJbIK CepPUsICh OHEp-
TaHylblIap TaparblHaH KoFapbl 6arasiaHsbil,
Ka3aKCTaH/bIK KiTarn rpaduKacbiHbIH KJac-
CUKaJbIK yJaricine aviHaaabl. «bya — cy-
peTLIiHIH KAa3aK XaJKbIHbIH TAPUXbl TYPaJibl
TOJIFAMBIHAH TyFaH CTAHOKTBIK TYbIHABLIAP.
[leGep deonanubik anaybi3ablk, Kblpri-Ka-
0aK 3aMaH — KaKTbIFbICTAp MEH COFbIC PyXbl
OUJIeTeH «KaTbIre3 FAChIP/bl» TaHIAWIbI»
(Mykakanona 4).

CunopkunHiz «Facbipaap TYHFUbIFbIHAH »
TONTAaMAacCbIHAAFbl KEHiMKepJep/liH anbapJibl
TYJIFaChl MEH ayKbIM/Ibl KOMITO3ULUsIIAPbI OY-
MiHTT KOFaMJIBIK CaHaarbl 6aThip GeHHEeCiHiH
HeriziHe atiHabl. Bys xKepie Kbi3biK 6ip Ky-
OblIbIC 6ap: KOPePMEHIEP IMOCTBIK 2KbIP/IbIH,
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2 cypert. Hlafikac. «Facbipsiap TYHFUBIFbIHAH»
CEepPUSACDHI.
1972 xkb1n. Karas, aBrosintorpadus. 93x62

MOTiHiH eMec, 191 CHIOPKHH casiFaH KeHirl-
KepJiep/iiH, KeJIOeTiH Ko3 ajjiblHa eJiecTeTe/li
(«xapama-Kauiibl HHBepcHusi» ). Bugyasnast
HeiiHesiep MaTiHre TayeJ i 6oJyIaH KaJblll,
nepbec oKMFara alHaJibl, TillTi MOTIHHIH
03iH apTKa bICKIPbIN TacTaibl. byn — cyper-
TiH KeHiHTi ypriak caHacblHaa «ke30eH Kepirl,
OKHTBIH MaTiHTe» (Kepi aKdpacHc) ailHaybl-
HbIH alKbIH KepiHici.

Kazakcranubik rpacuka eHepinje yaTThiK
KOJTBIH KaJIbIIITACybl KypAieJi 9pi Kol caThlJbl
yaepicke afinannbl. EBrennit CHIOpKUHHIH,
Wcaraii McabaeptbiH, Menat KarapoBTbin
JKOHE OJlapAblH 3aMaHIACTAPbIHbIH i31€Hi-
crepinciz Toyesciznik Ke3eHiHaer YJATTHIK
HJeAAHBl TYCIHY/ETI «BU3yaJlibl OYPBIJIbIC»
MyMKiH 6osmMac efi. «Ce3 — GeliHe — co3»
TpHaJacbiHAAFbl SKPpacUC TeH UHBEPCHS
KyObUIbICHI IpaduKaHbIH KakTasama, Hiio-
CTpaLUSIIbIK OHEp TYpi eMec, YITThIK Oipe-
FEUJIIKTI KaJbINTACTBIPY/bIH KoHEe MaJICHH
03iH-03i TaHy/bl OCHHeJeYIiH TOJbIKKAH/IbI
KypaJibl €KeHiH 1aJ1eJIIe/.

Toyescianik Ke3eHi rpaduka aJsijibiH-
Ja »kana minjgetrep Kohanl. b. bBafimen, P.
EcrtemecoB xoHe Gacka cypetuijep Oy
minaetrtepai 1960-kbinaapaarsl yJATTHIK
BU3yaJlJibl KOJThl CAKTAH OThIPbIN LIELIT].
«Kepkemenep men mudosorusira, GoJb-
KJIOpFa Oak XaJbIKTbIH MOJIEHH Mypachl, (u-
JI0COMUSABIK O TYHiHIEYIepi, TyHHheTaHbIM-
JIbIK TYCIHIKTEPi CypeTLLiJIep YILiH cCapKbliMac
KasbiHazai 6oJiibl» (Kenmpkakynosa 296).

baryxan baiimeH — eH TaHbIMaJ Ka-
3aKCTaHbIK Tpaduka cypeTiijiepinin 6ipi.
Ouxn suHOrpaBiOpa TeXHUKACBIHIA €XKeJl-
i HaKbILITAp MEH Kasipri epHekTepai yi-
Jgectipeni. Ouepranyubliap bafimenpi
«JIMHOTPaBIOpaHbIH MHHOBATOPbI» peTiHe
Oarasiailibl, OUTKEHI 0J1 KeHe TYPKiJIiK Oell-
HeJlep MeH CHMMBOJIAp/bl Kasipri rpauka
TijliHe aylapbl, YATTbIK CAHAHbIH BU3YaJllbl
KOJIbIH »KaHa JieHreiine nami etti. CypeTiiHin
«“Typkisiep” TontamachiHbIH “AllIHHA” aTThI
JIMHOTPABIOPA LIbIFAPMACBIHbIH 031HJiK Ta-
puxu epekieJiri 6ap TyblHIbl. OHep wIe-
6epi KOMITO3ULUAJBIK OPTaJbIKTa CTHJILY
glicimen AliuHa naTtuaHbiy, 6eHHECiH KOK
Gopire Teney apkblibl Oepren» (Epanun
131).

balimeHHIH TybIHABLIAPbHl TEPEH CHM-
BOJIU3MTE TOJIbI, COHABIKTAH 3epTTeyIliJep
oJiapabl LU biFbic MUHMATIOpAIapbIMEH CaJlbl-
cThipafbl. 3epTreyuli Masik MyKaHOBTbIH
nikipiHie, «cypetii YMail aHaHblH OefiHeCiH
epeKlLlIe KoHe KyTIereH Typ/e YChIHa/bl, OHbI
aca kacuetti Kynail aHaHbIH KaHOHBIK Oeil-
HeciMeH GaiiianbicThipaabl» (MykaHoB, 7).
Ocsbl apkblibl baliven aptypJi qoyipaep MeH
JUHIEP/iH aHAJbIK CUMBOJIAAPbIH TOFBICTHI-
pbII, OJlap/blH, TePeH PyXaHH OPTAKTbIFbIH
kopceteli. 2021 xbibl KacteeB aTbhinaars
mypaxkaija baiimennin «Nomads» artrthl
Keke Kopmeci otTi. «byringe Kazaxkcran
Pecny6/inkacbinbiH, MoaeHueT KaipaTkepi,
Kazakcran Cypetiiniep OnarbiHbIH MylLIeci
Batyxan baiimen oThi3 6ecke KybIK peciy-
OJIMKAJIBIK 2KoHe XaJIbIKapaJiblK KepMeJiepi
oTKi3ni» (XasbynatoB 56).

baiimennin «Typkinep», «¥mail ana»
TonTamaJsapblHAarbl OeiHHe ep apXeoJoru-
AJbIK KazbaJsiap MeH xka3ba gepeKkTepre cyii-



3 cyper. «YJibl 1aJ1a )KMHAFbIHAH». Batyxan
Baiimen. Ne2 [Tapax. 2018.
JKi6ek, muHorpasiopa. 125%173 cm

4 cyper. «)Kbl1 Kyctaper». baryxan baitmen. 2018.
JKi6ek, munorpasiopa. 87*124 cm

€HiN »KacaJsiFaH, COHbIMEH KaTap KepepMmeH
yiIiH OyJ cypeTTep LIblIHAWbI TAPUXH OKHFa
petinne Ka6blaaanaabl. CypeTii TyablpraH
dJieM XaJlblK KaJblH1a 3 aJjiblHa GeJiek,
OipTyTac Tapux petiHae emip cypeni. bya
JKepJie e cypeT MaTiH/i 6ackln o3a/bl: Oei-
HeJlep apKbl/Ibl TapUX KahTa «»Ka3blIbII»,
CYPEeTTiH 631 MOTiHIe» aUHaJaMbI.

Batyxan bBaiimeH y/ITThIK H1esIHbI ayKbIM-
Ibl, JacTaHAbIK OeiHeJep apKblibl YCbIHCA,
Pacbii6ek EctemecoB mysiiem 6acka Tociai
KoJiianazabl. OHbIH rpaduKachl — XKbljjgam
LITPUXTAp MEH Y3/iK ChI3bIKTapfra Kypbl/JIFaH
9KCMPECCUBTI asieM. 3epTTeyulinepain
nikipinue, «CypeTLliHii KoNnTereH wblrap-
MaJsiapbl €pTeri CloXKeTTepiHeH KypblIFaH, aJl
WaObIT KO3iH 0J1 63iHiH 6aJiaJiblK LarblHaH,
TyC MeH ecTesiikTepinen ananbl» (Jlanmmnuna
189).

EctemecoB eypornaJjibik MOJIe pHU3M dCepiH
VJATTBIK TaKbIPbIITAPMEH YIITACThIPaJbl.
Cyperiui elKallaH aniblH-ala CKU3 »Kaca-

maiabl. O ofibiHAA TybIHAAFaH GeliHeepi
OipieH Kara3 6eTiHe Tycipeni, 3epTTeyiiijep
MYHBI <YJITTBIK »KaJIbIHbIH BU3yaJIH3a1UACH] »
nen ataujbl. «bananbin cyhicneniinikke
TOJIbl OTOACBIHAAFbI KAYIMCi3/iri, OFaH epeK-
e KeHiJ 0eJy CypeTUIiHiH KeNnTereH clo-
JKETTIK TYbIH/bIJIAPbIHBIH TAKbIPbINTAPblHA
anHaJIbI.

OHepranywsbanap Pacoabek
EcremecoBTiH rpadukasbiK TijiHiH GipHe-
1€ Heri3ri epeKIleJiKTepiH aTan KepceTe.
BipiHLuinen, cyperTiui KapanaibiM reJibjik Ka-
JIAMMEH KbIJIJIaM YKYMbIC iCTeY TACi/iH ofJian
Tayblll, XKEHIJIAETINreH Cbi30aJbl NilliHaep
apKbIJIbl TAHFaXKaWbITT MOHEPJIITIKKE KETTi.
ExinuwineH, xbligamMmablKka KapamacTan,
KeHinkepJepaiH SMOLHUSCbIH, MUMHUKAChl MEH
KUMBLJIAPBIH J19J1 2KeTKidei. YuliHuiijieH,
KOMITBIOTEPJIIK HHBEPCHSIHBI (TYCTEPJIiH Kepi
KaTblHACHI ) KOJIIAHY apKblJIbl CypeTTepiH
UMITPOBU3ALMAJIBIK TYbIH/BIIApFa aHaJ bl -
panbl. EctemecoB conbiMeH KaTap robedsieH,
JIEKOPATUBTI MYCiH KoHe CTPUT-apT caJsaJa-
PBIHZA J1a 2KYMBIC ICTEeHN].

EcTemMecoBTiH XKbliaM, aJjblH-ana
9CKM3Ci3 cajibiHAaThIH rpadUuKachiH TaJjaay
yuwin Kaps FOHTTbIH apXeTun Teopusichl MeH
V2KbIMJIBIK OeficaHasibiK TypaJibl i1imi ajticHa -
MaJibIK Heriz 6oJia anaibl. Anaiina, 6y Gari-
JIAHBICTBI TiKeJIeH OPHBIKTBIPY YIUiH CypeTLLi
OeiiHesiepiHiH hOJILKIOPJBIK apXeTHIITepMEH

5 cyper. «AHa 6oay». Pacbin6ek Ecremecos Karas,
wapJibl redqib Kaaam. 21#30. 2015
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caJlbICTbIpMaJibl Tasaybl KaxeT. 3epTTey Oa-
pbicbiiaa EcremecoBTin «Ana 6o1y>» (2015)
w)oHe «Bananbik mak» (2019) TybiHabLIA-
pbiHarbl aHa-6asa GeliHeciHiH Kazak (hoJib-
KJIOPbIHJAFbl YMal aHa apXeTUIliMeH THI0J0-
TUSJIBIK YKCACTBIFbI aHbIKTaJIbl. EKeyiHfe ne
aHaJIblK KAMKOPJIbIK, KOPFaHbIL (DyHKLUSIChI
JKOHE OMipJIiH, 2KAJIFACTbIK CUIIAThl OeHHeeH -
ren. JlerenmeHn, OyJ1 YKCACTbIK CypeTIIiHiH
caHaJibl TeOpUsAJIBIK OaF1apaMachbiHbIH eMec,
KepiciHlle, OHbIH M9JIEHU OPTala KaJbIlTa-
CKAH UHTYHUTHBTI ToxKipuOeCiHiH HaTHXKeC]
60J1bIN TabbLIa/bI.

EcTtemMecoBTiH mamniat, opi ki cezimre
cylieHreH rpadukaceinia KeHe OefiHesep
MyJIIEM 2KaHa cunaTka ue 6osabl. Cypertiui
aJJIblH aJia 3CKU3 Kacamam-ak, ki Ty#-
CiKTeH TyFaH OeHiHeJsiepai GipjleH Karasfra
Tycipeli. By — yaKbIMbIK GeficaHa bIKTbIH
Ta3a BU3yaJljibl KOPiHiCi.

Kasipri kasak rpacdukacbinia yin 6arbiT
epeKlle/ieHe/li: MOHYMEHTaJJIbl- 3[T0CThIK
(bafimen), untyuruti (EcremecoB) »koHe 3a-
MaHayHn KOMUKCTep. 3aMaHayn KOMUKCTep/ie
Ka3akK 9JIeT-FyPhINTapbl MEH Ca/IT-A9CTypJepi
»Kui 6efiHesieHesi. BapJiblk TasniaHraH cyper-
LIJIEPAIH, IIbIFapMaJiapbl YATTIK O0JMBICTBIH,
TepeH KabaTTapblH allyra 6arbITTaJIFaH.

Erep Ecremecos GefiHesiepai Tyncanaaan
TikeJieH lIblFapca, Ka3ipri KoMukerepae 0y
MPOLLECC KEePICIHLLIE — CaHaJIbl TYP/E KYPEi.
Kazipri komukcrepe raokanausaiius ypaici
HaiiKkasiajibl: 9JeMJIIK KOMUKC POPMaThl Ka3ak
MHOJIOTHSICBIMEH YINTacaIbl. OHepTaHyIIbI
Hunbsipa lapunoBanbiH nikipiHiiie, «oJib-
KJIOPU3MJIi aMePUKAHJIbIK KOMUKCTEP/IiH Oeil-
HeJlepiMeH XKoHe KOMITbIOTePJTiK OFbIHAA PJIbIH
KelinkepJepiMen GipiKTipyaiH cOTTi MblcaJl-
JapbiHblH, 6ipi — Monibek MycaGeKoBTiH
“Ermek the Batyr” komukci. Onpa asiemiik
OyKapaJiblK MOJIEHUETTiH KeTiCTIKTepi Ka3aK
MU OJOTUsICbIHA OPiJin, ocbl CHMOHO31aH
»KaHa HOTHXKe asbiHbl» (259).

Komukerin Busyaspl Tifinae CUpopkuHre
TOH Kapa-akK KOHTPACT IeH KeHinKepuiH
ailGapJabl cysnbacbl cakrasaran. Anafina
MycabekoB GyHbl 6ATbICTBIK KOMUKCTEPJLiH,
KO3FaJibiCKa TOJIbl CTUJiMeH 1uebep yii-
gectipeni. MycabekoBTiH KOMUKCI — Oy
CHIAOPKUHHIH «MOHIiJiK» KaFuAaTbIHbIH
KOMMKC (hopMaTbiHIarbl HycKachkl. MyHza
OaTblp XKal FaHa »KayblHTep eMec, OJ1 pyX
OepiKTIriHiH WbIHANBI KOPiHici.

KasakcTaHablk KOMUKCTED illliHAEr eH
KBI3BIKTHI 2KoOanap/ibl OipHelle TonKa OeJry-
re 6oJapl:

1 kecre. Kasipri kasakcTaHAbIK, KOMUKCTEPAiH, TaKbIPbINTbIK-)XaHPAbIK, CMNaTbl

ATtaybl

ABTOpbI

Takbipbi6bl / OpTachbl

Epekwenikrepi

«O3rewe MakTa
Kbi3» (2025)

onibek Koxarengues

Xanblk, epTericiHi, Ka3ak,
KeHiCTiriHnaeri epkiH
KepiHici

CUKpIp MEH canT-gactypnep
yLITacasbl, 93i1-CbiKak,
3neMeHTTepi

«Besqonag»

PuHaT AxmenusipoB

X1l Facbip, Kbinwak,

EciH »oFanTkaH 6aTbip MUGDTIK

WanKbIHWbINbIFbI

(2023) XaHAblFbl MeH LLbIHFbICXaH | )XapaTbinbICTap MeH enectepai
LLIAMNKbIHLLbUIbIFbI KE3EH; KespecTipeai

«MepreH» Marupa TneybepavHa | Kasak Gonbknopsl MeH JKaybIHrep aT apaTbinblCTapMeH

(2023) MudTepi wawkacaabl

«Oppa: xaHa Xakbin OpasxaH AnatraH kewiHri XXII KaTbires 6uneywi 6ackapatbiH

KyZLavnap» Facblp «KaHa Oppza» Typanbl CloxeT

(2019)

«[ana» XeHic Tacbonatos XVIII Facblp, XOHFap MaxabbaT - KeninkepaiH,

TafFAbIpbliH ©3repTin, Kyw Tabyra
KemekTecepi

«Epmek 6aTbip»
(2017)

Mapnibek Mycabekos

KewneHnainep payipi,
pyapanblk, COFbICTAp

Amazon nnatdopmacbiHa
CaTbIIbIMFA TYCKEH TYHFbIL
Ka3aKCTaHAbIK KOMUKC

«ANTbIH
ayblHrep»
(2019)

Mapibek Mycabekos

ToMupuc naTwanbIMHbIH,
Tapuxbl

ToMupuC naTWalbIMHbIH, €PKiH
[anaHbl 6ipiKTipy XONbIHAAFbI
Kypeci




OPAA

HOBRIE &OrM

6 cyper. «Oppa: )KaHa kypaitaap». JKakbin
OpasxaH. Komuke. 2019. 170%240 mm.

KomuKeTep TakbIpbINThIK ayKbIMbIHbIH,
KeHeloiMeH, XaJiblKapaJblK naatdopma-
Japra wbirybiMen »kane Comic Con Astana
(hecTHBaiHIH «aBTOPJIAP aJIESIChIHAA» Kbl
caiibii 150-1eH actam cypeTiliHiH KaTbl-
CYbIMEH epeKIIeJIeHE .

Bartbip GeiiHeci Kazak rpadukachiHia
KOpFayllbl api XaJblK PyXbIHbIH CHMBOJIbI
peTinne KepiHic Tabanpl. batyxan balimennin
TYBIHJBLIAPbIHAAFEl OaThlp OelfHeci exeJ-
i aHbI3apAarbliail CUMBOJIABIK MOHIe He.
Ou1 Tek xKeKe TyJara emec, OYKiJ XaJbIKTbIH
PYXbl MEH KYLLI-KyaTbIHbIH KepiHici. «OcnaH-
6atbip», «Kewnenaisiep» xoHe « CoHFbI
Nomad» (2019) cepusinapbinaa cyper-
Wi KeHINKepAi HAKTbl TapUXH TYJIFa KoHE
MUDTIK KeHinkep peTiHe Katap 6elHesei].
bBaiimennin 6aTbipbl — »Kall )KaybIHIep eMec,
0J1 XaJIbIK KaJbIHbIH CaKTayllbIChl, PyXaHH
ToxKipuOEHiH TachbiMaJsaylibichl, aTa-6aba-
Jlap MeH KeJielleK YpIiak apachblH1arbl pyxaHu
Kerip.

Kaaipri komukcTepie 6aThip OeliHeci xkaHa
dhopmaTtTa )aHrbipyaa. Monibek MycabeKkoB
(«Epmek 6atbip»), Marupa Tneybepanna

7 cypet. «<Epmek 6aTbip». Monioek Mycabekos.
Komuxke. 2016.

(«Mepren», «KabGautaii»), 9aibek
Koxarennunes («Oasreiiie Makra Kbi3» ) KoHe
aHbI3 KeHinkepaepiHe »KaHa ThIHBIC OEpi.
Bya KomukcTepain KefinkepJaepi apTypJi
yakbIT Ke3eHepinae apeket ereli: YKeHic
TacGosaToBThiH «JlajachiHja» »XKOHFap
manKbHIBLBIFBL, Kakbin Opa3xaHHbIH
«OppacblHaa» nocTanoKajguncucTik 6oda-
mak cyperreseni. byn 6atbip 6eliHeciHiH
oMOeOanThIFbIH KOpceTeli — OJ1 Ke3 KeJIreH
Jpyipre 6eidbepeKeTTiKIeH Kypecin, XaJaKblH
KOpray VILiH KaKeT.

OpasxaH 3aMaH aKblpblHaH KeHiHTi »KaH-
pJbl KosiiaHa oTeipbin, Mcatai MicabaeBTbin
KEHICTIKTi OeliHesiey 9JliciH »KaHallla TypJieH-
nipeni. Tik TepTOYpHILITL CypeTTep, KOK-
JKHEKTIH 2KOFapbl OpHaJiacybl XKoHe epeKuie
TEPEH/IIK aCepi KEHiCTIKTiH KeHJLTH KopceTy
ywiH kacasrad. CyperTuli KeK MeH KyHTipT
TYCTepai KoJJaHa OTbIpbIN, OoJallaKThiH
KOPKbIHBIIITH OC€HHECIH KaJbINTACThIPa/Ib.
Jlerenmen keiinkepJepiaiH KHiM-KelleK-
Tepi MeH KaybIHIepJlik OeJrijiepinie exKedri
TYpPKiJlik TanOasap Kasak JlajacbiHblH o11ecC
PYXBbIH CaKTarn KaJjraH.
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Kazak rpadukacbinia keHicTikti 6e3eH-
JipyaiH eki Tacini Kaabintackad. b. batimen
KeT (hUrypaJsibl KOMIO3UIUSANAPbIH HILIFbIC
MHUHHATIOpacbiHA YKCATbII, CHMBOJIIap MeH
6eliHesiepre 6aceimabiK Oepeni. Mcaran
Mcabae AGati esieHIepiHe KacaraH HIJTIO-
CTpauMsiJIapbIH/Ia TIKOYPBILITHI 2KaKTayJ1apibl
KOJIIAHbII, 0JIapFa CUMBOJIIIBIK MoH Oepei
(mbicasbl, «Kysneri» kuis yit 6ocaracht).
O nananbl GUIKTEH KOPCETIM, KEHICTIK NeH
epKiHJiK ce3iMiH »KeTkizeni. «Kpic» egeHine
apHaJsiraH cypetinae aBTop AGailibiH aJblm
TYJFACblH TYbIHJBIHbBIH COJl OYpbILIbIHAA
auryra Tbhipbicafbl. « OHA 0J1 KbICThIH, Oefi-
HeciHe Jie, aKbIHHbIH OeliHeciHe Jie ciiteme
JKACAUTBIH yJIKeH urypanbl OeilHeseli.
MudTin MoeHn KahapMaHbl CHAKTBI, aKbIH
na 0enGepeKeTCi3iK NeH KapaHFbIJIbIKThI
JKEeHY apKblJIbl 63 9JIEMiH KaJIbIITACTbIpabl»
(LIapumnosa 2).

Toyescisnik Ke3eHiHaeri Kazak rpacuka-
Cbl — CTHJIB/IK a/yaH/IbIK KaHa eMec, LIblFap-
MaublbK ceprific. Cyperuiisiep 6aThICThIK
TeXHUKaJapbl MEHIepin, onap/bl YJATThIK
MasMYH/bl allyFa naijanaHasl.

TyXbipbiMaap

1960-1980 xblngapaarbl 3MOCThIK HJJIO-
cTpauusiiap 6acTankbiia MOTiHAI cyiemel -
JIeylli KbI3MET aTKapraHbIMeH, KeHiHTi ypraK
caHacblHa Aepbec MoHTe ue OoJIbIM, a1ebH
MOTIH/Ii BIFBICTBIPAbI ( «KapaMma-Kahlilbl HH-
Bepcusi» ). Kasipri rpaduka men kKomukcerep-
JIe KOJITIAHbIBII 2KaTKAH BU3yaJljibl KAFUaT-
tap/piH Heridi 1960 xbliaapsl Kananran. O
Esrennit CHIOPKHUHHIH LIbIFAPMALIbLBIFbIH -
Jla KepiHic TankaH « MoHTiJIiK» KaruaaThl
(punocodusnbIK Kajamnblaay apKbljbl YiT-
ThIH, MOHTiJIiK OOJIMBICHIH i3/1ey); KOrTe-
ret uiebepJsiepre opTak apxeTHr Karuaathl
(yKbIMIBIK OelicaHaHblH, TepeH, KypblibiM/a-
pbiHa xkyriny ); Menat Karapos uibirapma-
JlapblHa alKbIH KOPIHIeH CUMBOJIIbIK MeTa-
dopa Karuaathl (CypeTTiH TepeH MarbiHAJbI
cUMBOJIFa ariHasybl). b. batimennin marara
Hachl LIbIFAPY TEXHUKAChI IMHOTPABIOPAHbIH
JIOCTYPJIi 11eHOepiH KeHeNTin, TyblHbl1apra
apxaukaJblk cunat 6epai. bysn kepepmenre

KOHe JI9Yip/i KepyMeH Karap Ce3iHyre MyMm-
KiHJiK 6epefi.

Kasipri kazakcTaHIbIK KOMHKCTEp »KahaH-
JIbIK 2KaHPJIbIH 2KePriJliKTi MajieHHeTKe Heiim-
JleJyiHiH yariciH KepceTesi (roKaau3aius ).
BatbipabiH OeiibepeKeTTiIKTeH KOpFayllbl,
TYPAKTbUIbIK CUMBOJIbI PETiHIE KOPiHYyi 3a-
MaHayH OKbIpMaHFa MCHXOJOTHSAJIBIK KOy
KOpCEeTiM, ASCTYPJi KYHABIIBIKTaPAbI Kac
YPIaKKa TYCIHIKTI Tijiae »KeTKi3yliH THiMIi
KypaJbiHa a#iHanael. Ockliaiiina, Kyp-
ri3ijireH 3epTTey Kasak rpadukachbiH 6TKeH
JIyipJepiH KopKeMJik TaxKipubeci Kazipri
YIEepiCTepMEH ThIFbI3 ACTACHIIN 2KATKAH Tipi,
JlaMyLlbl ar3a peTiHje TaHbITyra MYMKiHJK
6ep/i.

KopbiTbIHADI

Kasakcranasik rpaduka XX rachipibiy
ekiHui xkaptoickl MeH XXI racbip 6acbinia
V/TTBIH PyXaHH - MaJIeHH KOJIbIH CaKTayLlbl 9pi
TapaTyllbl MHCTUTYT peTiH/e KaJblTacThl.
Kazipri kaszak rpadukachl CTHJbJIK KoHE
TaKbIPLINTHIK aJyaH TYPJIiJiriMeH epekLe-
Jenei. baliMeHHiH MOHYMEHTabIJIbBIFDI,
EcTeMeCcOBTiH UHTYUTHBTI rpaduKachl xKoHe
KOMHKCTepJETi IVI0Ka/IM3alus — OCbl IJ110pa-
JIU3MHIH, KOpiHicTepi.

Kasax rpaduka enepi baroicTbiH dop-
MaJIbJIbl TOCIIIEPi MEH Y/ITThIK IYHHETAHbIM -
Jbl cunTesneiui. Kene typkinik Tandasnap
3amMaHayM rpaukaJgblK Tijje KaHrblpa-
abl. AkanemMusiibiK rpaduka MeH KOMHKC
TEK TapUXH KarblHaH FaHa eMec, OeiHeJsey
OHEpPIiHIH Toci/Iepi MeH TeXHUKAChl TYPFbl-
ChIHaH Jla ©3apa Thirbl3 GaijanbicThl. Ekeyi
Jie VATTBIK CaHaHbl BU3yaJljibl TiJIMEH XKeT-
Ki3y/li KO3/IeUTiH OpTaK pyXaHu GarbITThIH €Ki
TypJli KepiHici. As, KOMUKCTepre »KacaJjraH
MaFblHaJbIK (CEMHOTHKAJBIK ) TaJjay oJap-
JIbIH, KapanaibiM CIO2KeTTeH aJijleKakiaa Teper
€KEHIH KepceTe.

KopbiTa aiiTkanna, Kasak rpacukachl
— TeK YJTTbIK OHEp TapUXbIHbIH 6ip HeJiimi
FaHa eMec, OJ1 XaJblKThIH MOJIEHH »Ka/lblH
cakrar, oHbl 2kahaH/blK MoIeHH aiiHaJIbIMFa
eHTi3eTiH IMHAMUKaJILIK opi 03eKTi xyhe. O
YIATTBIK OOJMBICTBIH, Oipereiirii >Korast-



nay, aJeMJIiKk eHep KeHICTiriHae o3iHaiK YHiH
TabyFa MyMKiHJIiK 6€pill, 6TKeH Mypa MeH 60-
JlalllaK apachIHAAFbl aJThIH KeTipre alHaJ-

1bl. byrinze kazak rpadukachl yATTbIK OpeHL
peTiHae KaJblTachil, MOJEHH JHAJOTThIH,
MaHbI3/lbl KypaJsiblHa aiHaJbIM OThIP.
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ABTOpnapabiH, yneci:

A. KeHpxakynoBa — 3epTTeyaiH TEOPUANbIK-METOA0NOMUANBIK, HerisaepiH a3ipneai.
«Kapama-Kkaiilubl MHBepCUsS» MeH 3K pacuc TeopuanapbiH Kasak rpadukacbiHa
6erimpeni. KeHectik ke3eH, cypeTwinepi (E. CupopkuH, U. Ucabaes, M. KarapoB)
LbIFAaPMALLbINbIFbIHAAFbI YATTbIK KOATbIH, KANbINTacy KaFuAaTTapbiH (KMaHrinik»,
apxeTun, CMMBOAAbIK MeTadopa) aHbIKTaAbI.

XK. KaitH6aeBa - Tayencisgaik keseHiHaeri rpadukaHbiH, 4aMy yaepicTepiH XaHe
3aMaHayw cypeTwinepgiH, (b. barimen, P. EcTemecoB) wbifapMalubiiblK, CTpaTerMsnapbiH
Tanganbl. IMNUPUKANbIK MaTepUanibl XMHAKTamM, MakanaHblH BU3yanapl KaTapbiH
favibiHAaabl.

Bknap, aBTOpOB:

A. KenpxxakynoBa - paspaboTtana TeopeTuKko-MeTo[010rM4Yeckie OCHOBbI
uccnenoBaHus. AnanTvpoBana TEOPUM «MPOTUBOMOIOXKHOW MHBEPCMM» U IKdpacuca K
Kasaxckol rpaduke. B TBopuecTBe xynoxHUKoB coBeTckoro nepuoaa (E. CupopkuHa, M.
Mcabaesa, M. KarapoBa) onpeaeneHbl NpUHLMIbI GOPMUPOBAHMS HALMOHANbHOIO KoAa
(«BEYHOCTbY», apXeTun, CMMBOSIMYECKas MeTadopa).

XK. KaitH6aeBa- npoaHanun3npoBana npoLecchl pa3sutua rpadmku B nepuop,
He3aBMCMMOCTM M TBOpYECKME CTPaTErnM COBPEMEHHbIX XyA0XKHWKOB (b. baimeH, P.
EcremecoB). 0606Lwmna sMNMpUYECKUii MaTepman U NOATOTOBMAA BU3YaibHbIN paj,
cTaTby.

Contribution of authors:

A. Kenjakulova- developed the theoretical and methodological foundations of the
research. She adapted the theories of "opposite inversion" and ecphrasis to Kazakh
graphics. In the works of artists of the Soviet period (E. Sidorkina, I. Isabayeva, M.
Kagarova) defined the principles of the formation of the national code (‘eternity”,
archetype, symbolic metaphor).

Zh. Kainbayeva- analyzed the processes of graphic development during the period
of Independence and the creative strategies of contemporary artists (B. Baymen, R.
Estemesov). She summarized the empirical material and prepared the visual series of
the article.
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MOES HALWOHAJIbHOTO CO3HAHUA N HE3BABUCUMOCTU: XYA0XECTBEHHBIE MOUCKU
B KA3AXCKOM rPA®UKE

AHHoTaums. CTaTbs NOCBALLEHA M3YYEHMIO MPOLECCOB GOPMMPOBAHUS U 3BONIOLLMM HALMOHANBHOTO
KOZa B Ka3axcKom rpadmke u KOMMKCax BTOPOW NoNoBUHbI XX — Havana XX| Beka. AKTyanlbHOCTb TEMbI
obycnosneHa He0bX0AMMOCTbIO MOHUMAHWUA HArNAAHbIX CTPATErMit 306paKEHUS HALMOHANBHOM
MOEHTUYHOCTM B MOCTCOBETCKMI NEpPUOA. XOA4 HayUYHbIX M3bICKaHWUI Bbln HanpaBieH Ha BbisiBNeHWE
MeXaHW3MOB NpeBpaLLEHNs DOMBKIOPHbIX M IMUYECKUX CHOXKETOB B BU3yasibHble 06pasbl, UMetoLme
CaMOoCTOSTENIbHOE KYNbTYpHOE 3HAYEHWE, M aHaNN3 UX BAUSIHUS HA Pa3BUTUE COBPEMEHHOM Ka3axXCKow
WHAYCTPUM KOMUKCOB. Lles1b paboTbl — BbISSBUTH OCHOBHbIE NMPUHLMMbI BU3YanM3aLLMKU HALLMOHAIbHOM
MIEN B Ka3axCTaHCKOM UCKYCCTBE rpaduKun U pacCMOTPETb UX IBOJIOLMIO OT KHUKHBIX MAMOCTPALMA
1960-x ropoB [0 COBPEMEHHbIX KOMUKCOB. B COOTBETCTBMM C 3TOM Lie/bl0 PELLATCS 334341 aHanmsa
XYLOXECTBEHHbIX NpueMoB EBreHns CupopkuHa, Micatasa Micabaesa, MepaTa Karaposa, nsy4yeHus
TBOpYECKMX cTpaTernii batyxaHa baimeHa u Pacbinbeka EctemecoBa, onpeaeneHns ponv KOMUKca B
aKTyanusauum donbKIOPHOrO Hacneans U OLEHKU UX BKIaAa B GOPMUMPOBaHME BM3yaslbHOTO Koaa
HaLMOHANbHOW MAEHTUYHOCTM B COBPEMEHHOM KY/bTYPHOM MpOCTpaHcTBe. Memodsl. UccnepoBanue
OMUPaEeTCs Ha KOMMEKCHbIM MCKYCCTBOBEAYECKMI aHANW3, BKIIOYAIOLLMI CPaBHUTENBbHO-UCTOPUYECKME,
MKOHOrpaduyeckne n ceMnoTmyeckne noaxoapl. lpumeHeHme Teopun «lapagokcanbHOM

MHBEPCUU» U KOHLLENLMM IKPPACUCa MO3BONNIO BbISIBUTb MEXAHU3MbI NMPEBPALLEHUS UAOCTPALLIUM

B CAaMOCTOSATENbHbIN pacckas. B ctaTbe onpeaeneHbl TpM OCHOBHBIX MPUHLMNG BU3yanu3aLmm
HaLMOoHanbHOro Koaa: mpuHumn «Beunoctuy» (dunocodckuii aHanus EsreHns CuaopkuHa);

NPpUHLMN apxeTuna (obpalleHne K KoNNeKTMBHOMY 6ecco3HaTeNnbHOMY); MPUHLMI CUMBOIMYECKOM
MeTadopsbl (3aMeHa NOBECTBOBAHUS CUMBONNKO-CMMBONMYECKMMM dopMammn Meanarta Karaposa).
YcTaHoBNEHO, YTO B TBOpYeCTBe baTyxaHa bariMeHa 6biiv NpeanpuHATEI HOBbIE MYTW BO3POXAEHUS
nHorpastopbl. CoBpeMeHHble Ka3daxCTaHckune KoMuKebl (Magnbek Mycabekos, XXakbin OpasxaH,
Marupa TneybepamnHa) ananTupytoT GoNbKIOpHbIe CHoXeTbl B hopMaTe rnokanusaumu. lonyyeHHble
pe3ynbmamsl NOATBEPXKAALT Te3MC 0 «llapagokcanbHOM MHBEPCUMy. MCKYCCTBO Ka3aXCTaHCKOW rpaduKkm
chopMMpPOBaNO CBOWM HEMOBTOPUMBIN CTW/b, B KOTOPOM APEBHME Y30pbl (HAaNpUMep, HACKaNbHble
PUCYHKM M HACKabHble M306paXeHus, K3BEPUHbIN CTU/b» CakOB) eCTeCTBEHHbIM 06pa3oM CoYeTanuchb C
COBPEMEHHbIM UCKYCCTBOM.

Knioyeswie cnoea: Kazaxckas rpacduka, HaLMOHANbHbIA KOA, BU3yanu3aLms, KHUXKHAs UACTpaLms,
KOMWKC, ©ONbKNOP, HALMOHANbHAS MAEHTUYHOCTb, KOHTPACTHAs MHBEPCHUS, IKPPACUC, IOKanMU3aLms,
apxeTun, cMMBoAMYeckas MeTadopa, MOCTCOBETCKOE MCKYCCTBO.
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HEe3aBUCMMOCTU: XYL0XKECTBEHHbIE MOUCKM B Ka3axckoi rpaduke”. Central Asian Journal of Art Studies, T.
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Kainbayeva Zhamilya
M.Utemisov West Kazakhstan University (Uralsk, Kazakhstan)

THE IDEA OF NATIONAL CONSCIOUSNESS AND INDEPENDENCE: ARTISTIC SEARCHES IN
KAZAKH GRAPHICS

Abstract. The article is devoted to the study of the processes of formation and evolution of the
national code in Kazakh graphics and comics of the second half of the XX — beginning of the XXI
century. The relevance of the topic is due to the need to understand visual strategies for depicting
national identity in the post-Soviet period. The course of scientific research was aimed at identifying
the mechanisms of transformation of folklore and epic plots into visual images of independent
cultural significance, and analyzing their impact on the development of the modern Kazakh comics
industry. The purpose of the work is to identify the basic principles of visualization of the national
idea in Kazakh graphic art and to consider their evolution from book illustrations of the 1960s to
modern comics. In accordance with this goal, the tasks of analyzing the artistic techniques of Evgeny
Sidorkin, Isatai Isabaev, Medat Kagaroy, studying the creative strategies of Batukhan Baymen and
Rasylbek Estemesov, determining the role of comics in actualizing folklore heritage and assessing
their contribution to the formation of the visual code of national identity in the modern cultural
space are solved. Methods. The research is based on a comprehensive art historical analysis, including
comparative historical, iconographic and semiotic approaches. The application of the theory of
«Paradoxical inversion» and the concept of ecphrasis made it possible to identify the mechanisms
of turning an illustration into an independent narrative. The article identifies three main principles
of visualization of the national code: the principle of “Eternity” (philosophical analysis by Evgeny
Sidorkin); the principle of the archetype (appeal to the collective unconscious); the principle of
symbolic metaphor (replacing the narrative with symbolic forms of Kagarov’s Meditation). It has been
established that new ways of reviving linocut have been undertaken in the work of Batukhan Baymen.
Modern Kazakh comics (Madibek Musabekov, Zhakyp Orazkhan, Magira Tleuberdina) adapt folklore
plots in the glocalization format. The results obtained confirm the thesis of a «Paradoxical inversion».
The art of Kazakh graphics has formed its own unique style, in which ancient patterns (for example,
rock carvings and rock carvings, the «animal style» of the Sakas) were naturally combined with modern
art.

Keywords: kazakh graphics, national code, visualization, book illustration, comics, folklore, national
identity, contrast inversion, ecphrasis, glocalization, archetype, symbolic metaphor, post-Soviet art.

Citate: Kendzhakulova, A., & Kainbayeva, Zh. National consciousness and the idea of independence:
Artistic explorations in Kazakh graphic art. Central Asian Journal of Art Studies, Vol. 11, No. 2, 2026,
pp.55-73.D0I: 10.47940/cajas.v11i2.1195
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Abstract. The relevance of this study stems from the need for a theoretical understanding of the
pathways of national cultural development in the context of intensive globalization and digital
transformation, where the dominance of Western standards in popular music makes it particularly
pressing to identify the mechanisms that enable Kazakhstani popular music to preserve a recognizable
identity - primarily the role of the academic vocal tradition and the principle of institutional continuity.
The purpose of the article is to provide a systemic analysis of the mechanisms of continuity in
Kazakhstani’s pop music. The objectives include periodizing the stages of development of the national
music scene, identifying the stabilizing role of academic education, and conducting a comparative
analysis with the musical cultures of the Turkic region. Methods.The study employs a comprehensive
interdisciplinary approach. Methods of musicology and cultural studies are combined with intonational-
stylistic and performance analysis, as well as with the comparative method, which is applied to
identify the developmental patterns of the musical cultures of Turkey, Azerbaijan, and Uzbekistan

in comparison with the experience of Kazakhstan. Results. The paradigmatic shift in musicology

from ethnocentrism toward the analysis of pop music as a synthetic phenomenon is substantiated.
Three stages in the genre’s development are identified: the formation of a school (1960s-1980s),
institutionalization (1990s-2010s), and the phase of global expansion. It is demonstrated that the



academic vocal tradition provided a solid professional foundation for subsequent generations of
performers. The legacy of past masters is systematized as a foundation for training new generations of
artists. Discussion. The interpretation of the results shows that the Kazakhstani model of development,

unlike certain spontaneous processes in the Turkic world, is based on conscious continuity. The
translation of local codes into universal aesthetic categories (Neo-Ethno-Pop, Classical Crossover)

is explained by the organic symbiosis of folk melos and technology. The limitations of the study are
associated with the dynamism of the digital environment, which necessitates further monitoring

of new cross-genre forms. Conclusions. The study confirms that continuity is ensured not by the
preservation of archaic forms, but by the actualization of tradition through contemporary sound
design. The practical significance of the work lies in the creation of a fundamental resource for higher
creative educational institutions. The article is valuable for the international scholarly community as
an example of research into the mechanisms of cultural diplomacy and the representation of state

identity through popular art.

Keywords: popular music, generational continuity, national identity, globalization, the Turkic world,

musical culture.
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Introduction

he modern cultural landscape presents

a highly diverse, multilayered stylistic
palette. In this sense, the twenty-first
century is rich with the colors of several eras
unfolding both sequentially and intensively.
Given the global influence of popular music
on society, it should be noted that today pop
music is an integral part of contemporary
musical culture, serving as one of its
distinctive attributes. Having expanded
the scope of its active influence, it is no
longer a «secondary» component in terms
of significance, but rather one of its most
important and essential elements.

[t should be noted that globalization as a
whole is a complex and contradictory process
that does not preclude variability. Kazakh
musicology and art studies are currently
at a particular stage in the development of

Kazakh musicology and art, when, through
a comprehensive study of the subject and
object of research, more global goals are
pursued, broadly defined in the identification
of certain codes of national specificity, both
in the context of interaction with various
cultures and in revealing Kazakh identity
within borrowed, foreign elements of other
cultures. In this regard, such expressions as
independence, qualitative distinctiveness,
and the value criteria of society, based on
both shared and unique life dominants and
their social components, are highly relevant.
This position resonates with the statement
of the well-known scholar and philosopher
John Naisbitt, who, two decades ago in
his publications, predicted that “a global
lifestyle will emerge in the world alongside
numerous cultural nationalisms, and these
two concepts will complement each other”
(Naisbitt 2003, 236).
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The relevance of this study stems from the
need for a theoretical understanding of the
pathways of national cultural development
in the context of intensive globalization and
digital transformation, where the dominance
of Western standards in popular music
makes it particularly pressing to identify
the mechanisms that enable Kazakhstani
popular music to preserve a recognizable
identity, primarily the role of the academic
vocal tradition and the principle of
institutional continuity.

Particular significance within this
discourse is attached to a paradigmatic shift
in musicology: the transition from classical
ethnocentrism to the analysis of popular
music as a complex synthetic phenomenon
within the global media space. At the same
time, the Kazakhstani model is considered
not in isolation, but in the context of broader
processes characteristic of the Turkic world,
where the actualization of archaic layers
occurs through modern technological forms.

The object of this study is the popular
music of Kazakhstan. The subject of the study
is the continuity of performance traditions
and the mechanisms through which the
national cultural code is transmitted in
Kazakh popular music. The musical cultures
of the Turkic world are considered solely as a
comparative framework.

The aim of this article is to provide
a systematic analysis of the process of
continuity in Kazakhstani popular music,
to identify the mechanisms of transmission
of creative experience from the founders of
the genre to contemporary performers, and
to determine the role of national traditions
in shaping the unique profile of national
popular music in the twenty-first century.

The scientific novelty of this study lies
in the systematic conceptualization of
Kazakhstani popular music culture not as
an isolated segment of the entertainment
industry, but as a dynamic and open system
within the unified cultural space of the Turkic
world. Based on the systems approach,
the study establishes a chronological
periodization of the evolution of the national

popular music scene and provides a
theoretical substantiation of the significance
of the academic vocal school as a key factorin
shaping an original performance model. The
findings demonstrate that the integration
of classical vocal traditions has fostered the
development of a highly refined performance
culture and a solid technical foundation,
including mastery of cantilena singing,
breath support, and accurate intonation.
This, in turn, has ensured the profound
professional adaptation and academization of
authentic folk material within the framework
of the popular music stage. Drawing on a
comparative analysis of the musical cultures
of Turkey, Azerbaijan, and Uzbekistan,
the study identifies the uniqueness of the
Kazakhstani model, which is grounded in
conscious institutional continuity and the
transformation of local cultural codes into
universal aesthetic categories, such as Neo-
Ethno-Pop and Classical Crossover.

Methods

This study is grounded in a comprehensive
interdisciplinary approach that integrates
methods from musicology and cultural
studies. A significant place in the
methodology is given to the comparative
method, focused on juxtaposing the pathways
of modernization of the musical traditions
of Turkic-speaking peoples (Kazakhstan,
Turkey, Azerbaijan, and Uzbekistan). This
method makes it possible to identify the
multi-stage evolution of musical cultures
- from the phase of spontaneous «organic
synthesis» to the stage of conscious,
institutionally regulated continuity,
which forms the foundation of the unique
Kazakhstani model.

The theoretical framework of the study
is based on systems analysis, within which
popular music is viewed not as an isolated
segment of the entertainment industry,
but as a dynamic system. It encompasses
mechanisms for the transmission of
professional standards, a specialized system
of academic education, and processes



of adapting national folklore within the
global media space. The systems approach
enables a simultaneous analysis of vertical
connections between generations of
performers and horizontal interactions
within the Turkic cultural area. The empirical
base of the research includes archival data,
curricula of creative disciplines, as well as
content analysis of fundamental works in
musicology and ethnography (Sh. Gullyyev,
V. Suzukei, A. Djumaev, K. Klenke, A.
Huseynova), which made it possible to
generalize existing scholarly experience
and substantiate the authors’ conclusions
regarding the vectors of development of
contemporary popular music culture.

Literature review

The search for the origins of national
popular music art directly points toward
traditional culture and folklore genres.
However, the influence of and borrowing
from interpretative forms of mass cultural
production, stylistic trends, and genre
diversity are closely associated with
European culture.

An important role in the development of
popular music in the Republic, as well as in
processes of intercultural interaction, has
been played by the close ties among Turkic-
speaking peoples. The history of musical
culture across the Turkic world - whose
territory stretches from Central Asia across a
significant part of Eurasia, from Northeastern
Siberia to the Mediterranean - has undergone
substantial transformations and reforms over
a long period. As descendants of ancient
nomads, Turkic peoples have primarily relied
on folklore sources in the interpretation
of vocal and instrumental material, which
largely accounts for the distinctive originality
and authenticity of their artistic expression.

This study is grounded in scholarly works
that conceptualize Turkic culture as a unified
yet internally diverse cultural space.

The rich and diverse world of Turkic
musical culture has long attracted the close
attention of scholars. The contemporary
layer of Turkic culture, characterized by its
distinctiveness and uniqueness, also reveals

an evident genetic kinship. At the present
stage, the history of the musical cultures
of many ethnic groups, including Turks,
Azerbaijanis, Turkmens, Uzbeks, Tatars,
Khakassians, Kazakhs, Kyrgyz, and many
others, has been studied in considerable
depth on the basis of musical-ethnographic
materials from the 19th and 20th centuries.
[t is important to note a significant fact:
by the 20th century, the traditional art of
Turkic-speaking peoples had already “come
to represent markedly divergent, multi-stage
musical cultures” (Karakulov 1994, 162).

As the famous Turkologist V.Yu. Suzukei
observes, “It is indisputable that no culture
in the world exists in isolation, and there is
no doubt that the encounter and interaction
of cultures in the context of globalization
processes are inevitable. At the same time,
the study of the patterns underlying the
formation of traditional value orientations
and the vectors of their modification is
of particular relevance, as it expands the
possibilities for interpreting the structure,
position, and role of the musical culture of
Turkic peoples within the global sociocultural
space. New trends in the development of
regional studies are a consequence of global
civilizational processes, oriented toward the
free use and further development of various
aspects of national cultures in accordance
with the needs of their bearers, as well as
determined by the general direction and
achievements of the humanities as a whole”
(Suzukei 2008, 33).

The numerous joint musical events
being conducted - competitions, festivals,
congresses, conferences, and academic
competitions - serve as a vivid testament
to the positive creative process of active
professional interaction among Turkic-
speaking cultures.

The new scholarly monograph by the
Turkmen ethnographer Sh. Gullyyev, who
resides in Kazakhstan, Music of the Turkic
Peoples, published in 2021, provides further
evidence of the particular scholarly interest
in the cultural processes of the Turkic world
(Gullyyev 2021).
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However, the contemporary stage of
development of these cultures requires the
application of an interdisciplinary framework
drawn from Popular Music Studies.
In particular, an understanding of the
mechanisms of transformation of national
identity under conditions of globalization is
impossible without reference to the Turkish
experience. As S. Karahasanoglu and G.
Skoog note, in Turkish popular music the
process of synthesizing traditional gestures
(filiation) and external borrowings (affiliation)
has led to the emergence of unique hybrid
forms that became a response to rigid state-
driven modernization (Karahasanoglu and
Skoog 2009). A theoretical understanding
of this path — from the sociology of genres
to postmodernist theories — is presented in
the works of Ali K. Gedik, which allows us
to draw parallels with paradigmatic shifts in
Kazakhstani musicology.

Processes of “intellectual synthesis” and
the deconstruction of Soviet-era models
within the Turkic context are most fully
revealed in the case of Azerbaijan. The studies
of Aida Huseynova (Huseynova 2016) and
Inna Naroditskaya (Naroditskaya 2002)
demonstrate how classical mugham was
transformed from an ethnographic artifact
into a universal marker of sovereign identity,
capable of integration into symphonic,
jazz, and popular music structures.
Complementing this are the works of T.
Mamedova (Mamedova 2023, 27), who
traces the continuity of Azerbaijani ethno-
jazz as a foundation for contemporary ethno-
pop, and the research of A. Strzemzalska,
who analyzes contemporary forms of
meykhana as an important element of mass
culture (Strzemzalska 2020).

Within the context of studying the
Central Asian vector of popular music
culture, the works of Alexander Djumaev are
of fundamental importance. His concept of
musical heritage as an instrument of national-
ethnic mobilization (Djumaev 2005) makes
it possible to interpret contemporary Uzbek
popular music as a realization of the Jadidist
ideas of modernizing musical language.

The sociological and political dimensions of
popular music functioning in this region (the
phenomenon of “state sound”) are examined
in detail in the monograph by Kerstin Klenke
(Klenke 2014), whose conclusions regarding
the role of institutional control are also
reflected in Kazakhstani practices of cultural
governance.

Thus, the incorporation of a broad range
of international studies makes it possible
to consider the evolution of Kazakhstani
popular music not within narrowly regional
frameworks, but as an open, dynamically
developing system that continuously
reinterprets its deep historical heritage in
order to transmit a unique cultural code.

Results

The musical art of contemporary Kazakhstan
is characterized by polyphony and genre
diversity. Popular music culture occupies a
special niche within it due to the international
recognition of its performers on the global
stage. In I. Kaisidi’s dissertation research,
the history of the development of Kazakh
popular music is divided into the following
stages: the early period of the 1950s, when
the first popular songs emerged in the
country’s musical culture and became firmly
established as an independent genre in the
1960s; the formation of the Soviet mass song
as a stable form of amateur songwriting; the
establishment of a “new benchmark” in the
history of songwriting, which brought about
a transformation of the traditional forms of
the national song’s musical existence; and,
finally, the differentiation of the principal
stylistic trends in Kazakh vocal pop music,
including songs of the 1960s-1970s, works
based on folklore, songs of the 1980s, and
compositions influenced by Western popular
culture (Kaisidi 2018, 38, 45). Unlike I.
Kaisidi’s periodization, which is based on
the evolution of song genres and stylistic
trends, the periodization proposed in the
present study is grounded in the succession
of performance schools and generations of
artists. This approach makes it possible to



trace not so much the dynamics of genres
as the continuity of professional standards of
vocal performance.

Stage of formation (1960s-1980s):
formation of the National Professional
School. This period is characterized by a
synthesis of academic vocal tradition and
Jolk song tradition.

The 1960s-1970s clearly demonstrate
a surge of prominent creative personalities
who left a significant mark in the history
of national popular music as founders
of song and instrumental heritage. A
whole cohort of well-known Kazakhstani
popular singers, instrumentalists, vocal-
instrumental ensembles, as well as ethno-
folkloric, rock, and pop groups emerged
on various stages, generating genuine
interest, enthusiastic reception, and lasting
impressions among audiences. The artists
impressed with the richness of their timbre,
wide vocal capabilities, distinctive stage
presence, and diverse repertoire. Among the
outstanding vocal masters of Kazakhstani’s
cultural heritage are Roza Baglanova,
Bibigul Tulegenova, Yermek Serkebayev,
Bakhyt Ashimova, Nurgali Nusipzhanov,
Kauken Kenzhetayev, Venera Karmysova,
Gulvira Raziyeva, Laki Kesoglu, Nagima
Yeskaliyeva, Yertay Abeltayev, Lyutsiya
Tulesheva, Maygul Kazturganova, Sara
Tynyshtygulova, Roza Rymbayeva, Rashid
Musabayev, Suat Abuseitov, Rishat and
Muslim Abdullin, and many others.

[t is important to emphasize that
their performing skills were based on a
fundamental academic vocal school. Most of
the soloists were graduates of conservatories,
while the teaching staff of colleges, creative
workshops, and studios was predominantly
composed of specialists with classical
musical education. Such reliance on
academic standards was institutionally
determined: professional higher education
in the field of “pop vocal” appeared in
Kazakhstan significantly later, only in 2000,
with the opening of the relevant department
at the Temirbek Zhurgenov Kazakh National
Academy of Arts. As a result, it was precisely

this integration of the classical school into
pop performance practice that became the
buffer ensuring a high level of vocal culture
and protecting the emerging national stage
from superficial borrowing.

At the same time, Kazakh folk songs
always remained an essential foundation
in the repertoire of these masters. This
fundamental vocal base allowed them to
work with technical perfection within the
complex intonational structure of Kazakh
melody. While preserving the traditional
maximum authenticity of the original sound,
they transformed folk material into large-
scale concert forms and gave it a highly
professional level of performance, revealing
the richness of traditional culture to a wide
audience.

A vivid practical embodiment of the
proposed concept is the performance model
of the outstanding baritone and People’s
Artist of the USSR, Yermek Serkebayev, in
his interpretation of the Kazakh folk song
“Nazkonyr” accompanied by a chamber
orchestra. An intonational-stylistic and
performative analysis of this musical material
makes it possible to identify a reference
synthesis of academic bel canto and national
melodic tradition. It is important to emphasize
that the very nature of the Kazakh folk song s
genetically predisposed to a deep cantilena,
breadth of breath, and a highly developed
vocal linearity. The traditional melodic style
possesses an immanent expansiveness
and melodic richness, requiring from the
performer maximum mastery of the sound
flow. Thus, the academic vocal training of
Y. Serkebayev was not artificially imposed
onto the folkloric material but rather rested
on an organic, kindred foundation. The
singer’s vocal line is based on well-balanced
legato, deep breath support, and a high
resonant position, which made it possible to
reveal and enhance the cantilena potential
inherent in the song “Nazkonyr,” giving it
a voluminous, concert-like saByuanue. The
transparent texture of the chamber orchestra
does not overshadow the vocalist but rather
serves as a subtle coloristic background.
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Such an interpretation clearly demonstrates
that the academic school functioned not
as a leveling factor, but as a catalyzing
one, revealing the deep vocal nature of the
Kazakh song at the level of high standards of
academic performance.

The key holder of academic standards
within the structure of variety (pop) vocal
performance, who established a solid
methodological foundation for subsequent
generations, is the creative legacy of the
Honored Figure of Kazakhstan, baritone
vocalist Yertay Abeltayev. As a case study,
the authors selected an intonational-stylistic
and performative analysis of the Kazakh folk
song “Bir bala” in his interpretation. Y.
Abeltayev’s performing style is grounded in
unique natural abilities: the singer possessed
a bright, deep, velvety baritone of a wide
range. The artistic and technical capabilities
of his vocal apparatus were not confined
to the framework of popular singing but
extended freely to the most complex operatic
roles and classical arias, which allowed
him to demonstrate genuine versatility at
the intersection of academic and popular
art forms. In his interpretation of the song
“Bir bala,” this organic symbiosis is clearly
manifested. The vocalist’s sound production
is based on impeccable breath control and a
broad cantilena, which is determined by the
linear nature of the original source material.
The singer demonstrates flawless academic
sound production, maintaining tone density,
richness, and flight throughout the entire
piece. A particularly essential characteristic
of Y. Abeltayev’s performance style is his
impeccable, clearly articulated diction and
deeply conscious, personal engagement
with the textual content of the work. This
enables a high level of textual dramaturgy,
in which the semantic layer of folk poetry is
revealed in its full psychological depth. Thus,
Y. Abeltayev’s performing legacy serves
as practical evidence that academic vocal
culture, in the hands of a master of the variety
stage, becomes a flexible instrument capable
of conveying the profound foundations of
national thinking with a high degree of
artistic and aesthetic freedom.

These representatives laid the foundation
of the “Kazakh pop style,” based on
melodicism and respect for the original
source material.

Stage of institutionalization and
exploration (1990s-early 2010s): Of
particular importance is the process
of professionalization of the creative
environment during the 1990s-2010s.
Popular music art moved beyond the
framework of philharmonic activity,
Jorming an independent segment of
the creative industries. A key factor
in its development was the activity of
international festivals such as Asia
Dauysy, which facilitated the integration
of Kazakhstani performers into the
global cultural context. In parallel, genre
diversification took place: the adoption
of R'n’'B, funk, and synth-pop styles was
accompanied by the search for new forms
of national identity representation (e.g.,
Urker), which enabled the adaptation
of traditional meanings to the aesthetic
demands of urban youth. This was a period
of independence and active assimilation
of Western genres (rock, pop, jazz-rock).
A synthesis of national melodic language
with electronic sound emerged (bands
such as Roksonaki, Ulytau, Aldaspan, and
others).

During this period, popular music
became an instrument of cultural seli-
identification and a crucial transitional link in
the continuity of national musical traditions.
Alongside bold experimental explorations in
electronic and rock music, a constellation of
outstanding solo performers and ensembles
of sovereign Kazakhstan played a pivotal
role in preserving and transmitting the
country’s song heritage. Distinguished
artists such as Batyrkhan Shukenov, Medeu
Arynbayev, Tolkyn Zabirova, Bauyrzhan
[ssayev, as well as the iconic groups ABK
and MuzART, acted as direct successors
to the finest traditions of the preceding
generation. In their artistic practice, they
organically combined an authentic vocal
tradition, refined performance aesthetics,



and a solid academic foundation with the
language of contemporary popular music.
While maintaining a profound intonational
and cultural connection with the Kazakh
melos, these artists successfully transferred
traditional lyrical and philosophical imagery
into a new musical context. Their contribution
not only ensured the preservation of the
high professional standards of Kazakhstani
popular music scene during a period of
profound transformation but also established
the strong artistic and methodological
foundation upon which the contemporary
generation of “universal artists” continues
to build.

Contemporary stage (mid-2010s-
present): this stage is characterized by the
emergence of national performance at the
level of global competition.

On the one hand, the generation of
“universal artists” (D. Kudaibergen,
Zh. Dugalova, Amre, Alibek Almadiyev)
demonstrates a synthesis of high-level
technical mastery with cross-genre forms
such as Classical Crossover and Neo-Ethno-
Pop. On the other hand, the development of
streaming platforms and digital distribution
has enabled Kazakhstani musicians to enter
global music charts directly, a landmark
precedent being the Grammy Award received
by sound producer Imanbek.

At the contemporary stage of cultural
continuity, a representative example
of the evolution of the Kazakh popular
music tradition within the coordinates of
the global media landscape is the cross-
genre interpretation of the song Yapyray,
performed by the vocal ensemble Mezzo, the
ethno-jazz group The Magic of Nomads, and
a pop-symphonic orchestra. An intonational,
stylistic, and performance-based analysis of
this musical interpretation reveals a multi-
layered synthesis in which the traditions of
academic vocal performance engage in a
dialogue with the contemporary sound of
traditional Kazakh instruments (the prima
gobyz and the sybyzgy) and the principles
of improvisation. Of particular interest
is the dramaturgy of the introduction,

where the expansive nature of the Kazakh
melodic tradition is expressed through
the performer’s improvisatory melismatic
passages. The male polyphonic texture
and solo vocal parts performed by Mezzo
demonstrate a high level of artistry rooted in
the principles of the classical vocal school,
including well-supported vocal production,
refined intonation, and exceptional ensemble
cohesion. As a result, the soaring melody of
Yapyray acquires a monumental dimension,
revealing an affinity between the broad,
steppe-inspired intonational style and
the aesthetics of academic vocalism. The
psycho-emotional and aesthetic dimensions
of this interpretation bring to the forefront the
inherent lyricism and profound expressive
depth of the Kazakh song tradition, which
are actualized through the phenomenon
of psychological immersion. Its strong
suggestive impact is achieved through a rich
palette of beautiful, timbrally differentiated
voices demonstrating exemplary legato,
impeccable tone production, and carefully
shaped phrasing. Within this musical
texture, the pop-symphonic orchestral
accompaniment delicately reinforces the
semantic content of the vocal lines. The string
section, gently interwoven with the vocal
texture, provides a polyphonic foundation
that supports and enriches the voices. At the
same time, the warm, singing timbre of the
prima qobyz and the elegiac, airy sonority of
the sybyzgy introduce an essential layer of
instrumental color. The prima qobyz reveals
a cantabile affinity with the orchestral strings,
whereas the sybyzgy, through its naturally
breath-infused tone, subconsciously evokes
an inseparable connection with nature,
creating the imagery of the boundless
Kazakh steppe and a metaphorical sense of
flight. Such a synthesis demonstrates that
contemporary forms of Classical Crossover
are capable not merely of preserving but of
significantly amplifying the original mental
and emotional sincerity of Kazakh folklore
within the realities of the digital age.

The performance model exemplified
by the group Mezzo vividly illustrates the
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defining characteristic of the entire period
under analysis - the reinterpretation of
national cultural roots through the prism of
high-tech sound design and contemporary
performance aesthetics. Within the current
landscape of media production, this approach
has evolved into a universal paradigm:
ethnocultural codes are communicated not
through the preservation of archaic forms,
but through their translation into global
aesthetic categories that are accessible and
meaningful to international audiences. It is
precisely this technological and conceptual
shiit that has enabled the large-scale export
of contemporary Kazakhstani cultural
identity to the international stage. Within
the classical-pop genre, this process has
fostered the flourishing of Kazakhstan’s
Classical Crossover movement, represented
most prominently by the group Mezzo
and Dimash Kudaibergen. At the broader
level of the contemporary music industry,
the same paradigm has simultaneously
triggered tectonic transformations across
youth-oriented genres - from the conceptual
phenomenon of Q-Pop to the commercial
dominance of Kazakhstani hip-hop and
the indie scene throughout the Eurasian
region. Thus, the conducted analysis of the
evolution of native popular music makes it
possible to state a transition from the stage
of forming national standards to a phase
of global expansion. The most important
factor ensuring the stability of this system
is institutional continuity, implemented
within leading creative higher education
institutions of the Republic, such as the
Kazakh National Academy of Arts named
after Temirbek Zhurgenov and the Kazakh
National University of Arts named after
Kulyash Baiseitova.

Discussion

The issue of continuity in national
art extends beyond simple repertoire
borrowing. We define it as a continuous
process of transmitting aesthetic and
professional standards. If the generation

of the 1960s-1970s established a “high
standard” of Kazakhstani popular music
through the synthesis of national melodicism
and academic vocal tradition (drawing on
all-Union pop-classical models), then the
contemporary generation of vocalists carries
out its conceptual recontextualization. They
preserve the fundamental vocal culture of the
past while transforming its sound through
the prism of the global media context
(Classical Crossover, Neo-Ethno-Pop).
Thus, continuity functions not as a restrictive
canon, but as a dynamic resource: it enables
Kazakhstani popular music to maintain
its school and recognizable identity under
conditions of radical modernization of sound.

Considering current trends, it should be
noted that the activities of contemporary
vocal groups and individual performers are
oriented toward meeting audience demand.
By reflecting public taste and subtly
conveying the spiritual climate of the era,
these talented musicians simultaneously
serve as a reflection of the social atmosphere
and actively shape and drive its development.
They have introduced seemingly paradoxical
phenomena into native popular music -
namely, the combination of Western cultural
influences with intonations of Kazakh
melodic tradition. A rich and highly diverse
repertoire, an appeal to spiritual heritage and
origins, and a reverence for the high mastery
of folk virtuosos have all contributed to the
formation of artistic personalities and the
emergence of “universal musicians.”

The mechanism of this evolution becomes
evident through a comparative analysis of
the practical development of Kazakh and
Turkish musical identities. As in Turkey,
where rigid state-driven modernization
encountered a popular “spontaneous
synthesis” (arabesk) (Karahasanoglu and
Skoog 2009, 55), Kazakhstani popular
music experienced a similar turning point,
moving from strict Soviet institutionalization
to the the search for aesthetic freedom of the
1990s. The synthesis of national folklore
and contemporary electronic sound became



a natural response to a crisis of identity
formation.

Similar trajectories of deconstructing
of the Soviet model can be observed in
Azerbaijani musical culture. If during the
Soviet period a monumental style was
formed here, based on a strict academic
foundation and European bel canto tradition
(symbolized by Muslim Magomayev), then
the post-Soviet transition required different,
more multidimensional mechanisms of
identification.

The transformation of Azerbaijani music
has developed through the convergence of
two powerful currents. On the one hand, a
local analogue of “spontaneous synthesis”
emerged as an organic integration of
the complex microtonality of mugham
and the street rhythms of meykhana
into the structures of Western popular
music. Meykhana is a traditional oral
improvisational and recitative form, has over
recent decades evolved from a local form of
entertainment into a full-fledged element
of mass pop culture and one of the national
symbols, alongside the art of ashug poetry
(Strzemzalska 2020, 324). On the other
hand, this process has been complemented
“from above” by an intellectual cross-genre
synthesis, deeply rooted in institutional
continuity in the form of Azerbaijani ethno-
jazz. As T. Mamedova notes, the origins
of this movement were laid as early as the
1940s-1950s in the works of T. Gullyyev
and R. Gadjiev, but it became a truly
conceptual process in the 1960s thanks to
the innovations of Vagif Mustafazadeh and
Rafik Babayev (Mamedova 2023, 27). It
was they who, in practice, demonstrated the
possibility of an organic fusion between the
modal lyricism of mugham and the rhythmic
dynamism of jazz (Huseynova 2016;
Naroditskaya 2002). Similar, though distinct
in their own specificity, transformations can
be observed in Uzbekistan. Here, the official
model of stage “Orientalism” (formed during
the Soviet period by ensembles such as the
VIA “Yalla”) has in the contemporary era
evolved toward a deep re-traditionalization.

The process of shaping a new identity in
Uzbek pop music has become a zone of
active aesthetic exploration, in which the
intonational system of classical maqom is
organically integrated into the structures of
modern sound design and electronic music.

As emphasized in A. Djumaev’s research,
the issue of musical heritage in Uzbekistan
has deep intellectual roots that go back to
the activities of Muslim enlightenment
reformers of the Jadid movement (in
particular, A. Fitrat). Within this discourse,
the idea of continuity is viewed as a strategic
project for modernizing national culture,
where heritage functions as a powerful tool
of national-ethnic mobilization. According to
Djumaeyv, contemporary cultural institutions
in Uzbekistan seek to restore a continuous
developmental line linking pre-revolutionary
traditions with current popular genres.
In this process, popular music draws on
a “mass of national melodies” and stable
emotional images of the national spiritual
world, adapting them to the conditions of the
global media context (Djumaev 2005, 168).

As a result, despite differences in local
contexts, the common denominator for the
countries of the region is the adaptation of
archaic codes to contemporary trends. The
genre of Neo-Ethno-Pop and its typological
analogues (pop-mugham, toi-estrada)
function as a universal response to the
challenges of globalization, demonstrating
that genuine continuity in music is ensured
not by the preservation of the past, but by
a bold synthesis of academic tradition, folk
melodic heritage, and contemporary global
sound.

The key difference of the Kazakhstani
model lies in the fact that, in this process,
the most powerful buffer was provided by
the academic vocal-pop school. The figures
of the leading masters of the national stage
became the connecting link that prevented
“spontaneous synthesis” from diluting
cultural specificity, ensuring precisely the
integration of tradition into modernity
that is now being documented by native
scholarship.
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Basic provisions

The present study substantiates a shift from
traditional ethnocentric frameworks toward
a systemic analysis of Kazakh popular
music as a complex synthetic phenomenon
functioning within the structure of the
global digital media space. The research is
grounded in the premise that national popular
music constitutes an integral component
of the unified cultural landscape of the
Turkic world, undergoing an evolutionary
trajectory from “spontaneous synthesis”
to conscious institutional continuity. The
study systematizes the dynamics of the
development of popular music through the
periodization of three key stages: from the
formation of a national professional school
in the 1960s-1980s, through the period
of genre diversification during the era of
independence, to the contemporary phase of
global competition. It is established that each
of these periods is characterized by specific
mechanisms for adapting the national melos
to contemporary global standards. A central
theoretical proposition of the work is the
substantiation of the role of the academic
vocal-popular school as a stabilizing factor
ensuring the sustainability of the Kazakh
model. At the same time, continuity in art is
understood not as the preservation of archaic
forms, but as a process of successiully
translating local cultural codes into universal
aesthetic categories, as evidenced by the
development of contemporary cross-genre
directions such as Neo-Ethno-Pop and
Classical Crossover. Within the comparative
analysis, it is revealed that a common vector
for the musical cultures of Kazakhstan,
Turkey, Azerbaijan, and Uzbekistan lies in
overcoming the crisis of self-identification
through the synthesis of traditional heritage
with high-tech sound design.

[t has been established that the academic
vocal school played a significant role in
shaping the national Kazakhstani model.
This phenomenon is determined not only
by institutional factors but also by the very
nature of Kazakh folk melos: its inherent

expansiveness, broad cantilena, well-
developed melodic linearity, and subtle
phrasing, characteristic of the traditional
Kazakh song, naturally correspond to the
fundamental principles of academic vocal
performance - deep breath support, well-
controlled legato, and a high resonant vocal
position.

Conclusion

In our view, examining the current state of
national pop art provides an overall picture
of its sound environment at the present
stage, outlining general artistic directions
and trends that correspond to the audience
needs of the time. As a result of analyzing
such a new and complex musicological
issue, leading ensembles and soloists have
been identified, whose creative searches
demonstrate innovative explorations and the
creative reinterpretation of traditional culture
(the “pop-ization” of folklore) in synthesis
with performance techniques, concert
forms, stylistic features, and stage manners
characteristic of the era of globalization.

The study demonstrates that the
Kazakhstani model of pop music has followed
an independent path of development.
Comparative analysis has shown that,
unlike the largely spontaneous processes
of integrating folklore into popular music
observed in a number of Turkic countries,
the national pop music tradition is founded
on a consciously maintained principle of
continuity. It is precisely this institutional
continuity that has enabled the national
cultural code to evolve from the status of
an ethnographic artifact into a universal
aesthetic category (Neo-Ethno-Pop,
Classical Crossover). The identified
paradigm shift in Kazakh musicology,
from classical ethnocentrism toward the
interpretation of popular music within the
global media landscape, confirms the viability
and adaptability of national traditions in the
digital era.

Particular attention should be given to
further study of the creative achievements of



performers of different generations, including  contemporary Kazakh pop music functions

an in-depth analysis of their professional not only as an object of mass consumption

potential, artistry, and mechanisms butalso as an effective instrument of cultural

for entering the global stage. Thus, diplomacy, transmitting an updated identity
of Kazakhstan to the global community.
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TYPKI oJIEMI AACbIHOAFbl KASAKCTAHHbIH 3CTPAAA MO AEHUETI: CABAKTACTbIK MEH
BIPETEWNIKTI ©3EKTEHAIPY TETIKTEPI

Anpatna. 3epTTeyaiH 63eKTiNiri KapkblHAbI XXahaHaaHy aHe undpbik TpaHchopMaL s KaFaanbiHAA
VYNTTbIK M3AEHUETTIH, AaMy OaFbITTapblH TEOPUANBIK TYPFbIAAH MaMbIMAAY KXKETTINIriHEH TyblHAANAbI.
bykapanbik My3blka KeHicTirinae 6aTbICTbIK, CTaHAAPTTapAbIH 6acbiMAbIKKA Me 60Nybl KAa3aKCTaHabIK,
3CTpafaHbIH 63iHAIK BiperenniriH cakTayFa biknan eTeTiH TeTIKTepAi, aCipece akafeMusablK, BOKaNAbIK,
MEKTENTiH, peni MEH MHCTUTYLMOHANAbIK, CabaKTaCTblK KaFMAATbIHbIH MaHbI3blH aiKbIHAAYAb! ©3€EKTi
FbINbIMM Macenere avHanaplpaabl. MakanaHbiH, Makcamel — KasakCTaH 3CTpaganblk eHepiHAeri Kaciou
CabaKTacTblK, MEXaHWU3MAEPIH XXYMeNi-CTPYKTypanbIK TypFblAaH Tanaay. 3epTrey MiHoemmepi: OTaHAbIK,
3CTPaAanblK eHep AaMybIHbIH TAPUXU-TUMONOTUSANbIK KE3EHAEPIH XYHeney; akaaeMusablk, My3bIKanblK,
6iniM b6epy XyHeciHiH TypakTaHabIpyLbl QYHKLMSACIH aHbIKTay; COHAAM-ak, KasakcTaH 3cTpagachiH
TYPKi M3aeHu apeanbiHaarbl (Typkus, ©3epbaikaH, ©36ekcTaH) yKcac ypAiCTepMEH CanblCTbipManbl-
TUNONOTUANBIK TYyPFblAaH capanay. ddicmeme. Makanafa KelleHAi NaHapanblK TCiN KONLAHbINAbI.
My3blkaTaHy XaHe Ma[leHMETTaHY SAiCTePi MHTOHALMSANbIK-CTUANCTUKANBIK )XSHE OpbIHAAYLLUbIIbIK,
TanfayMeH, CoHpan-ak, Typkus, O3ipbaikaH »xaHe ©36eKcTaHLaFbl My3blKablK, MOAEHUETTEPAIH,
[aMybIHAAFbl 3aHAbIBIKTAPAbI Ka3aKCTaHAbIK TaXKipubeMeH canbICTbipa OTbIPbIN aHbIKTAY YLUiH
KONAAHbINATbIH CanbICTbIpManbl aaicneH BipikTipinreH. Homuxenep. My3blkaTaHyAblH STHOLEHTPU3MHEH
3CTpaAaHbl CUHTETUKANBIK KYObINbIC pETiHAE TanaayFa NapagurManbik aybiCybl HerisgenreH. XXaHp
[aMYbIHbIH, YL Ke3eHi aHbIKTanmabl: MekTenTiH, Kanbintacybl (1960-1980 »oK.), UHCTUTYLIMOHANU3ALMS
(1990-2010 >k.) >aHe XahaHablK KeHe Ke3eHi. AKafeMuUsAbliK BOKan MeKTebiHiH 63iHAIK epeKLLeniKTiH,
XKOMblINybIHA Kon 6epMenTiH bydep KbI3MeTiH aTKapFaHbl AanenaeHAi. OTkeH webepnepaiHd Mypachl
cypeTwinepaiH xaHa 6yblHAAPbIH 4aspAayAblH, HEri3i peTiHAe KypblibIMAanFaH. Tankeiaay. AnbiHFaH
HaTMxenep KasakCcTaH 3CTpagachiHbiH, AaMy MOAeNi TYpKi anemMiHAeri Kenbip CTUXUANBIK KaHe AUCKPETTI
VLEepicTepMEH CanbICTbipFAaHAA, MHCTUTYLIMOHANAbIK HETi3AeNreH )XaHe cabaKTacTbikka 6afbITTanFaH
XyMe peTiHae cunaTTanaTbiHbiH KepceTesi. JlTokanablk My3bikanbik, koatapabiH Neo-Ethno-Pop xaHe
Classical Crossover cusaKTbl )xahaHAblK 3CTETUKANbIK KaTeropusnapfFa TpaHCHOPMALMSAChI XaNbIKTbIK,
WMHTOHALMSANBIK-NAATbIK Heri3 6eH 3aMaHayy NPOACepniK KaHe AblObICTbIK TEXHONOrMANAPAbIH,
OpraHuKanblK, CUHTE3I apKblbl XXY3€ere acaTbiHbl Fbl1bIMU TYPFbIAAH Herisaeneai. 3epTTeyaiH, WeKTeyniniri
UMbPAbIK M3AEHM OPTaHbIH, )XOFapbl AMHAMUKAbINbIFbIMEH XaHE KPOCC-KaHpP/bIK, opManapabiH,
V3LiKCi3 e3repmeni cunatbiMeH 6ainaHbICTbl, 6y KyOblNbICTbl 0A4aH 9pi IMNUPUKASBIK, MOHUTOPUHITEY i
Tanan eteai. KopbimsiHObI. 3epTTey HITUXENepi MaAEHM CabakTacCTbIKTbIH, A3CTYPLI KOHCEpBaLManay
APKbIIbl EMEC, OHbl 3aMaHayW My3blKablK-OHAIPICTIK XXaHEe AblObICTbIK-MHXEHEPAIK NpaKTUKanap
XyMeciHae KarTa uHTepnpeTauuanay apKblibl XKy3ere acaTbiHbiH Aanenaenai. XyMbICTbIH, Fbl1bIMU-
TOXipUBenik MaHbI3bl XXOFapbl XXHEe OpTa apHay/bl LWblFapMaLlblbiK 6iniM 6epy yibiMAApbl MEH XXOFapbl
OKY OpbIHAAPbI YLWiH daicHamanblk 6a3a KanbinTacTbipyMeH cunattanasbl. COHbIMEH KaTap Makana
M3AEHM OUNNOMATUS KOHTEKCTIHAE YATTbIK MY3blKanblK 6HEPAiH XahaHAabIK KEHICTIKTEri penpe3eHTaums
MexaHW3MAEpPiH 3epTTeyre eneyni ynec Kocaabl.

TyiiiH ce30ep: 3CTpafia eHepi, ypnakTap cabakTacTblFbl, YATTLIK Biperennik, xxahanaaHy, Typki anemi,
My3bIKa/blK M3AEHMET.
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MycarynoBa lN'yabmupa

Kasaxckasi HaumoHasibHasi KoHcepatopusi umenu Kypmanrassi (Anmarsi, Kazaxcran)

SCTPAAHASA KYJIbTYPA KASAXCTAHA B KOHTEKCTE THOPKCKOIo MUPA: MEXAHN3MbI
MPEEMCTBEHHOCTU U AKTYAJIN3ALUWU UAEHTUYHOCTU

AHHOTaums. AKTyanbHOCTb MCCNenoBaHUS 00ycoBAeHa HEOHXOAMMOCTbIO TEOPETUYECKOrO
OCMbICNIEHMS NYTEN Pa3BUTUSA HALMOHANBHOM KYNbTypbl B YCI0BUAX MHTEHCUBHOM rnobanmsaummn u
undpoBow TpaHchopMaLmu, Koraa LOMUHUPOBAHME 3aMaLHbIX CTAHAAPTOB B NOMYASAPHOM MYy3blKe
[.enaet 0Co6eHHO aKTyasbHbIM BbiSBIEHWE MEXaHM3MOB, 61aroaaps KOTOPbIM Ka3axXCTaHCKas
3CTPaAa COXPaHSEeT Y3HABAEMYIO MAEHTUYHOCTb - MPEX /e BCEro Poiu akafeMU4eckoi BOKaibHOM
LUKO/IbI U MPUHLMMA UHCTUTYLMOHANBHOM NPEEMCTBEHHOCTU. Lle/1blo CTaTbU SBNSETCS CUCTEMHBIN
aHann3 MexaHW3MOB NPEEeMCTBEHHOCTMU B 3CTPaAHOM MckyccTBe KaszaxcraHa. B 3agaum Bxoast
nepuoam3aLms 3TanoB pa3BUTUS OTEHYECTBEHHOW CLIEHbI, BbISBNEHME CTabMAn3MpytoLLen ponu
akageMuyeckoro 06pasoBaHus U NPOBEAEHME KOMMAPATMBHOMO aHanM3a C My3blKaslbHbIMMU KyNbTypamu
TIOPKCKOro apeana. Memodonozus. B pabote npvMeHeH KOMMIEKCHbIA MEXAUCLMUNANHAPHBbIN
noaxozn. Metozbl My3bIKO3HaHWUS U KYIbTYPOIOTMM COHETAOTCS C MHTOHALMOHHO-CTUAUCTUYECKUM
M UCMNONHUTENBCKUM aHANM30M, @ TaK)Ke KOMMapaTMBHbBIM METOL0M, KOTOPbIA UCMONb3yeTcs ANS
BbISIBIEHWS 3aKOHOMEPHOCTEN Pa3BUTUSA My3blKanbHbIX KynbTyp Typumm, A3epbarokaHa u Y3bekmcraHa
B COMOCTaBNEHWM C Ka3aXCTaHCKUM OMbITOM. Pe3ysemamsl. OBOCHOBAH NapaanrManbHbli CABUT B
My3bIKO3HaHMM OT STHOLLEHTPMU3MA K aHanu3y 3CTpasbl Kak CUHTETUYECKOro peHoMeHa. BeigeneHo Tpu
3Tana pasBuTKSA XaHpa: GopmupoBaHue wkonbl (1960-1980-e rr.), uHcTuTyumoHanmsaums (1990-2010-
€ IT.) 1 dasa mobanbHOM sKcnaHCMK. Joka3aHo, YTO akafeMmnyeckas BOKabHas LWKoMA cnocobcTtBoBana
hopMUpOBaHUIO KpenKoro NpodeccMoHanbHOro GyHAaMeHTa, Ha KOTOPbIM B AafibHEMLWEM ONMpanucb
ncnonHutenu. CrpyKTypupoBaHO HacnenMe MacTepoB MpoLunoro Kak 6asa ans noaroToBKM HOBbIX
NoKONeHWI apTucToB. Juckyccus. IHTepnpeTaums pe3ynbTaTtoB 4EMOHCTPUPYET, YTO Ka3axcTaHcKas
Mogenb Pa3BUTHS, B OT/IMUME OT HEKOTOPbIX CTUXMIAHBIX NMPOLLECCOB B THOPKCKOM MUPe, Basupyetcs
Ha 0CO3HaHHOM NpeeMCcTBEHHOCTU. [lepeBoA NoKanbHbIX KOAOB B YHUBEPCA/IbHbIE 3CTETUYECKME
kateropum (Neo-Ethno-Pop, Classical Crossover) 06bsCHSETCS OpraHMyYHbIM CUMBMO30M HAapOLHOrO
Menoca u TexHonornmin. OrpaHMyeHns nccnenoBaHms CBA3aHbl C AMHAMUYHOCTBIO LMGPOBOM Cpeabl,
41O TpebyeT fanbHeMLWero MOHMTOPMHIA HOBbIX KpOCC-aHPoBbix dopM. BeiBoabl. MiccnenoBaHue
NMOATBEPXKAAET, YTO MPEEMCTBEHHOCTb 06ecneynBaeTcs He KOHCepBaLMEN apXxauku, a akTyanusaumei
TpagmuUMmM Yepes COBPEMEHHbIN CayHA-AM3alH. [1pakTnyeckas 3Ha4MMOCTb paboThbl 3aK/1t04aeTCs B
€034aHMM dDyHAAMEHTANbHOrO pecypca ANs BbICLLUMX TBOPYECKMX YYeOHbIX 3aBeaeHui. CTatbs nonesHa
LS MeX/AYHapOLHOro Hay4HOro coobLecTBa Kak NnpuMep UCCIef0BaHUS MEXAHU3MOB KY/IbTYPHOM
LMMIOMATUU U penpe3eHTaLMu rocyiapCTBEHHOM MAEHTUYHOCTM Yepe3 MacCoBOe UCKYCCTBO.

Knioyeswie cnoea: 3cTpafHoe UCKYCCTBO, MPEEMCTBEHHOCTb MOKONEHUMI, HALMOHANbHAS
WIOEHTUYHOCTb, M0obaNun3aLms, TOPKCKUN MU, My3blKanbHas KylbTypa.

Ana uumuposarus: Abenstaesa, XXaHenb, U [ynbMupa MycarynoBa. «cTpagHas KyibTypa KaszaxcraHa
B KOHTEKCTE THOPKCKOro MMpa: MEXaHM3Mbl MPEEMCTBEHHOCTU M aKTyanu3aLmu naeHTuuHoctu». Central
Asian Journal of Art Studies, 7. 11,N22, 2026, c. 74-90, DOI:10.47940/cajas.v11i2.1229
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TOYHOCTDb 3BYYAHUS
B BUOT'PADUYECKUX
PUJIbMAX O
MY3bIKAHTAX:
«10C-MYKACAH» U
«BUP)KAH CAJl»

Majuna Bakeesa', Kenec6aii Aobliaiixan?

!?Kasaxckasi HalHoHasIbHas aKajeMust nekyeers nmenn TemupGeka JKyprenosa
(Anmarbl, Kasaxcran)

AHHoTauus. CTaTbsl NOCBSILLEHA aHANM3Y 3BYKOPEXMCCYPbl B Ka3aXCTaHCKMX Bruorpaduyeckmx

dunbMax 0 My3blKaHTax Ha MaTepuane XyAoXecTBeHHbIX GuabMoB «[loc-MykacaH» u «bupxaH can».
AKTyanbHOCTb UCCNIEL0BaHUS onpeaenseTcs Npobnemor HefLoCTaTOYHOM pa3paboTaHHOCTU UHXKEHEPHO-
OPVEHTMPOBAHHbIX METO0B aHaNM3a KMHO3BYKA B UCC/IEA0BAHMSAX MY3blKabHbIX Buorpaduii, roe
0XMAaHWe Y3HaBaeMOCTU 3BYYaHUS BCTYMAET B HaMNpshKeHME C TpeboBaHUAMM ApaMaTypruyeckomn
sacHocTu. PaboTta nocBeslLeHa CMbICIOBOM ponu 3ByKa U MOLENSIM €ro aHanu3a B 3KPaHHbIX UCKYCCTBaX.
Llensto uccnedosaHus SBNSETCS BbiIBNEHUE MAPAaMETPOB 3BYKOPEXMCCYpPbl, 0becneynBatoLme shpdekt
«KMBOFO MPUCYTCTBUA» U Y3HABAEMOCTb MY3bIKaJIbHOr0 MaTepuana. Memodoso2aus 0OCHOBaHa Ha
KPUTMYECKOM cnylaHumn npodeccopa IxericoHa Kopu Kak CTpyKTYpMPOBaHHOM NPOTOKONE OLEHKMU
TeMbpa, cnekTpa, AMHAMMUKM, MPOCTPAHCTBEHHOTO BreYaT/IeHUs, CIyXOBOro 06pasa, Mepapxmm u
MacKMpoBaHus; Tabnunua napamMeTpoB NPUMEHSETCS ANS 3a4a4YM CONOCTaBUMOCTU HabnoaeHu no
cueHaM. Pe3ysiemamesl NpeACTaBNeHbl B BUAE Tabnuubl: Ans KapTuHbl «[loc-MykacaH» 3aUKCUpPOBaHbI
YyacTble Nepexofbl MeXAy «3BYKOM COObITUS» U «3BYKOM MPOAYKTa», a AN KapTUHbI «bupyaH can» —
YCTOMYMBOE BCTPaMBaHWE My3bIKM B STHOrpaduyeckne 3ByKOBble AHALWADTLI M NPUOPUTET TEMOPOBOW
MOEHTUYHOCTM AOMOPbI, KOObI3a NMPU BbICOKOM NAOTHOCTM Cpeabl. MiccnenoBaHMe AEeMOHCTPUPYET, YTO
3BYKOPEXMCCYpPA BbICTYNAET CAMOCTOSATENbHbIM UHCTPYMEHTOM KYNbTYPHOM AOCTOBEPHOCTU U CMbIC/IOBOM
opraHusaumu mMy3blkanbHou buorpaduu. MpakTuueckas 3Ha4YMMOCTb paboThbl 3aKnt04aeTCs B pa3paborke
NPUMEHUMON K KMHO NPOTOKOIbHOW MOAENM aHaNN3a 3BYKOPEXMUCCYPbl HA OCHOBE KPUTUYECKOrO
NpoCayLWMBaHNUS, NPUFOAHOM A9 CPAaBHUTENbHbIX UCCIEA0BAHUIA Ka3aXCTaHCKMX MY3bIKaIbHbIX
6uorpaduyecknx GuabMoB.
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Ans yumupoearusn: MannHa, bakeeBa u KeHecbaii AbbinarxaH "KynbTypHas TOYHOCTb 3BYy4aHUS B
6uorpaduuecknx GunbMax o My3bikaHTax: «[loc-Mykacan» u «bupsxan Can»". Central Asian Journal of Art
Studies, T. 11, N22, 2026, c. 91-110, DOI: 10.47940/cajas.v11i2.1186

bnazodapHocmu: ABTOpbI BblpaxkatoT 61aro4apHOCTb pefakLUMOHHOM Konnernm xxypHana «Central
Asian Journal of Art Studies» 1 peLeH3eHTaM 3a NOAAEPXKKY U LieHHbIe 3aMeyaHus.

Asmopbl npoyumanu u 0006punu 0KOHYamesbHbIl 8apUAHM PyKoONuUCU U 3ase/50m 06 omcymcmeauu

KOH@AUKMa uHmepecos.

BeepeHue

y3blKa B KMHO 4aCTO BOCTIPHHUMAET-

Csl 3pUTEJIEM KaK «3MOLMOHAJbHAS
NOJKJaAKa», HO B JICHCTBUTEJbHOCTH OHA
Kyna O0JinkKe K sI3bIKy (huabMa, yeM K yKpa-
ureHuio. My3blka — 3TO 4acTh «MHOTO3HAU-
HOr0» KMHOTEKCTa, a He H30JIMPOBAHHbBIN
caoi (Muxeesa 11). Dto BaxkHas MbICJIb,
MOTOMY UTO UMEHHO OHA OOBSICHSIET, TOYEMY
B My3bIKaJIbHbIX OaloMuKax He paboTaer rno-
BEPXHOCTHOE 06CYyKIeHHe «Kakasi KpacuBasi
MeCHs! 3ByYUT»: 3PUTEJb CJIBILIUT HE MECHIO
OTJIeJILHO, a BeCh 3BYKOBOH PUCYHOK CLIEHBbI,
B KOTOPOM [€CHSl MOXKeT ObITh TO NJIABHBIM
repoeM, To (OHOM, TO €T'OJJOCOM MAMSITH».
ATy Ke W0, HO C IPYroi CTOPOHbI, yepes
MPaKTHKY U MaTepraJsl cayHATpeKa - pa3B1Ba-
1ot Kammunr u [Torrep. Kammunr u ITotrep
paccMaTpHUBalOT CayHATPEK KaK HaMepeH-
HO CKOHCTPYUPOBAHHbIA, MHOTOCJOUHbIH
00BEKT, COCTOSIIIIUN U3 roJoca, HalaeHHBIX
3BYKOB, M0JI€BbIX 3aMUCel U TPAaHCHOPMHUPO-
BAHHOT'O MaTepuaJsa, paccMaTpUBas ero Kak
aprecakT TBOPUECKOH MPAKTUKU U ayaHoap-
XUB, MPHUBS3aHHBIH K KOHKPETHBIM MeCTaM U
MOMeHTaM Ky/bTypHoil uctopuu. 1o ux mue-
HHIO, 3BYK - 3TO HE MPOCTO MOCTIPOAAKILIH,
a COBMECTHOe TBOpYECKOE BbIpaxKeHue,
KOTOpOe MOXKEeT HH(POPMHUPOBATL U CTPYK-

TYpUPOBaTh BHEHHE; 3BYKOBOE COMPOBO-
JKJIeHMEe MOXKeT HMeTh TaKoH ke Bec, Kak U
n3o6pakeHue, 1 co3naBaTh CMbIC/ HJaro-
Japsi CBOeH Moy oHNH, BKIIOYAsT MOMEHTHI
CTOJIKHOBEHMS1, OTPbIBA U pasJiesieHUs 3ByKa
u uzob6paxenusi. (Cumming, Potter 19).
Ham 6,113K0 3TO MOHUMaHHe cayHATPeKa Kak
«apxuBa» — 0COOEHHO B TeX (ubMax, Ije
My3blKa CBfI3aHa C KOJIJIEKTHBHOH MaMsIThIO.
Yacto 3putesib NpUXOAUT HA GUorpaduye-
CKHMI1 (DUJIBM He TOJIbKO 32 UCTOpHUelt repos,
HO M 32 BO3MOXKHOCTbIO Y3HATh cebsl B 3HA-
KOMOM 3By4aHHH 3M0XU: B TeMOpe 3aMncH, B
Xapakrepe MpocTPaHCTBa, AaxKe B «KHBbIX»
HeCOBepLIEHCTBAX.

Mcropuueckas nepcrekTuBa aMepuKaH-
ckoro KuHoBeaa Puka AnbTmana nomoraer
MOHATH, OTKYy/a BooOl1e OepéTcs oxKuaaHue
«KHBOTO MPUCYTCTBHS» B KHHOMY3bIKe. PHK
AJIbTMaH 1OKa3bIBaeT, YTO MEUThI O 3BYKE B
KHHO He ObLIM HEUTpaJibHbIMU: U300 peTaTe/in
1 TIPOMOYTEPbl HEOHOKPATHO MPEJICTABJSIIH
3BYK B KHHO KaK TeaTpaJjibHoe BOCIPOU3Be -
JieHue (orepa, cleHUYecKre UCIOMHUTEH,
JKHBOE COMPOBOXK/ICHUE). DTO BAKHO /151
MY3bIKaHTOB, IOTOMY YTO «ayTE€HTUYHOCTb>»
YaCTO CPABHUBAETCS C OKUIAHUSIMU OT KM -
BOTO BBICTYIIJIEHHUSI: 3PUTEJb XOUET OLLYTHTh
CLLleHUYeCKoe JIEHCTBO, a He MPOCTO Tpek,
HaJIOXKeHHbIH Ha u3o6paxkenus (Altman).



Ha naiu B3rJisit, MMEHHO 371eCb BO3HHKAET
rJIaBHbIH KOH(PJIUKT My3bIKaJbHOTO 06aio-
MUKa: KUHO 10 CBOEH MPUPOJIEe «CKJAEHBa-
eT» U KOHCTPYHPYET, a 3pUTeJb XOUYeT Mo-
BEPUTH, YTO Mepe] HUM — COObITHE, MOYTH
KOHILEPT, MOUTH peaJsibHOEe BbICTYIMJEHHE
«3f1ech W ceftyac». [1pu aTOM BaxKHO NMOHM-
MaThb pacrpejiesieHie OTBETCTBEHHOCTH: KTO
MMEHHO CO3/IaET 3Ty «ayTEHTHUHOCTb» U KaK
OHa CTAHOBMTCS YACTbIO ABTOPCKOIO CTUJISI.
3ByKoOBasi cocTapJsiolias — 3To npodeccu-
OHaJIbHast 00513aHHOCTh 3BYKOPEXKHUCCEPCKOH
KOMaH/ibl, B TO BpeMsi KaK GoJiee 1LIMpoKas
3BYKOBAsl CTOPOHA BbIPaXKaeT JIMUHbBIH r0JI0C
M 3CTeTHKY pexuccepa (Muxeea 2024).
ITOo KJIOY K TOMY, UTOObI HE CBOJIUTH Pas-
rOBOP O 3BYKE K «TeXHMUECKOMY KaueCTBY»:
3ByKopekuccypa paboraeTr ¢ MOHSTHBIMH
MHCTpyMeHTaMu (6anaHe, poCcTPaHCTBO, I -
HAMMKa ), HO UTOTOBBIH BHIGOP — 4TO OyaeT
CJIBILITHO TJIaBHBIM, @ YTO OCTaHeTCst POHOM
- BCEIJIa yHaCTBYET B PE2KUCCEPCKOT MOITHKE
1 ipamMaTypruu. ITo 0co6eHHO MPOIYKTHB-
HO UMEHHO it 6HorpauiecKux pUIbMOB
0 My3blKaHTax: TaM BONPOC «[04YeMy 3BY-
UUT TAaK» MOYTH BCEraa CBsI3aH C TeM, Kak
(bHJIbM IOTOBapUBAETCS CO 3PUTEIBCKOH Ta-
MSTbIO. DTY MbIC/Ib YCUJIUBACT KOMIIO3UTOP
Bopuc Oypayit, Korjia rOBOPUT O KyJIbTYPHOH
«YUTaeMOCTH» KHHOMY3bIKH. B ero o63ope
00bSICHSIETCS], YTO My3blKa K (PHJIbMAM <YM -
Taema», NoTOMy 4TO (pUJIbMbI OCHOBAHbI Ha
COLMAJIBHO U KYJIbTYPHO YCTAHOBJIEHHbBIX YC-
JloBHOCTSIX. B Grorpaduueckux uabmax 3o
CTAHOBUTCS «Y3HABAEMbIM>»: 3PUTEJH 0K -
JIAI0T, UTO B HUX OY/lyT COIEPIKATHLCS KYJIbTYP-
HO COrJIacOBaHHble MPU3HAKH MOAJIUHHOCTH
(Furduj21). 3nech BazkHO MOAUEPKHYTh: <y3-
HABAEMOCTb» — 3TO HE TOJbKO MEJIOJHS UIH
TEKCT MecHU. DTo ellé U TeMOp (HACKOJIbKO
OH «CBOH» JJIs1 3TIOXH ), TUI MPOCTPAHCTBA
(3aJ1, yauua, opta, spMapka), u jaxe To,
HACKOJILKO CJIbILIHBI IbIXaHHe, LIyM TOJIbI,
1Iard, <>KU3Hb» BOKPYT HCTIONHEHHUS.
BakHbIM yTOuHEeHHEM sBJsSeTCS U TO,
UTO 3BYK B KMHO YacTO He sIBJSICTCS] PSIMOM
3aIKUCblo cOObITHS. Desbruiickas uccieno-
BaTesbHUIA AnnH Pemanb nmopuepkuBaet
KJIIOYEBO# MOMEHT: 3BYK B (pUJIbMax 4acrto

cosjlaeTcsl B MOCTIpPOJAKIIeHe B TOH Ke
UK OOJIbILIEH CTeMeHH, YeM 3aMuChiBAeTCs
B rpollecce MPOU3BOJCTBA, M 3aMHUCAHHBIN
3BYK MPEJICTABJSIET 3BYKOBbIE COOBITHS, a He
BocnpousBoaut ux (Aline Remael). B 6uo-
rpapuyeckux GUIbMax 0 My3blKaHTaxX «HJl-
JII03USI TPUCYTCTBHUS» CTAHOBUTCS 1IEHTPaJIb-
HbIM MIPEAMETOM: 3PUTENb OKUIAET MpaB/bl
MCIOJTHEHUS], HO MOJy4aeT Xy/102KEeCTBEHHO
cobpanHyto npasay. Mexonst u3 s3toro teo-
peTHYECKOro OCHOBAHHSI, B CTAaThe Mpejia-
raeTcsl pacCMOTPETh 3BYK KaK MPOCTPAHCTBO
npoeccHoHaNbLHOTO pelleHnsl U aBTOPCKOH
MHTOHALIMM HA MaTepuaJe JIByX KazaxcTaH-
CKUX My3blKaJbHbIX OallonukoB — «Jloc-
Mykacan» u «bupxkan can». [lanee aHanus
Oy1eT onupaThbesi Ha METO KPUTHUECKOTO
caywanusi (Jason Corey), 4TOObl CHCTEMHO
OmnucaTh, KAK UMEHHO B BbIOPAHHBIX ClleHAX
CTPOMTCSI Y3HABAEMOCTb U ayTEHTHYHOCTb:
yepe3 TeMOp M CreKTpasJbHbIN OanaHc, In-
HaMUKY, OLLylIeHHe TPOCTPAHCTBA U AUCTaH -
LIMH, COOTHOLLIEHHE MY3bIKH, PeUH U LLyMOB,
a TakKe 4yepes npHcyTcTBHe/OTCYTCTBHE
«KUBBIX>» CJIEI0B Cpeiibl (ToJmna, aopora,
sipMapka, CTerb).

[leavto danHoCO uccaedosanus ABJS-
eTCsl aHaJIN3 3BYKOPEXKUCCEPCKUX CTPATErnH
B Ka3axCTaHCKUX GUorpaduueckux Gpuibmax
0 My3blKaHTax Ha npumepe duibmoB «[loc-
Mykacan» u «bupxkan can» u BbliBJIeHHE
TOr0, KAKUM 00pa3oM napameTpbl (GOHOTpaM -
Mbl (OPMUPYIOT y3HABAEMOCTh pernepTyapa
¥ MaHepbl UCIIOJNHEHHUSI, MOIePKUBAsT TIPH
9TOM $ICHOCTb MOBECTBOBAHUS M 9MOLHMO-
HaJIbHYIO IpaMaTypruio.

JI1s1 JoCTHAKEHHUS L@ onpeiesIeHbl ¢Jie-
JYIOLLHe 3a/1auM:

— BBISIBUTb TEOPETHKO-METOJI0JI0THYe -
CKHMe OCHOBaHMsI aHa/M3a KUHO3BYKa B KOH-
TEKCTe KYJbTYPHOH y3HABAEMOCTH U COObI-
THHHOCTH MCTOJIHEHHUS;

— oTo6paTh My3bIKaJbHO-TOMUHAHTHbIE
cieHbl B uabmax «Jloc-Mykacan» u «bup-
»KaH cas» 1 KJacCU(MUIIMPOBATD HX MO PEXKH-
MaM «3BYK COOBITHSI», «3BYK MPOIYKTa»;

— apnanTtupoBaTth nojxon JLxeiicona Kopu
K KPUTHYECKOMY MTPOC/TYIIMBAHHIO B KAUeCTBE
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NPOTOKOJIA aHasu3a (TeMOp, creKTpabHbIN
HasaHc, IMHAMKKA, TPOCTPAHCTBEHHOE BIle-
yaTJeHHe, CIyXoBO# 06pas, nepapxusi U Ma-
CKHpOBaHUe, poJb llyMa U apTedakToB );

— ITIPOBECTH CPaBHHUTEJbHbIH aHaJN3
CLICH 10 YKa3aHHbIM [apamMeTpam | orpeje-
JINTh, KAKHE 3BYKOPEXKHUCCEPCKHUE PellIeHHs]
o6ecreynBatoT ayTeHTUYHOCTb, «2KUBOCTh»
1 Y3HAaBAEMOCTb B KaXKJIOM (hHIIbME.

Akmyaavrnocmo uccaedoganus o0y-
CJIOBJIEHA HEJ0CTaTOYHOH pa3paboTaHHO-
CTbIO NPOOJEMATHKKN 3BYKOPEKUCCYPhI KaK
CaMOCTOSITEJNBHOTO MCCJeI0BATEJNbCKOI0
006beKTa B HCKYCCTBOBEJIEHUN U KHHOMC-
CJIeIOBAHUSIX IPUMEHHUTENLHO K OHorpadu-
yeCcKUM (hUJIbMaM O My3blKaHTax, a TakxkKe
OTCYTCTBHEM KOMIIJIEKCHOTO CPaBHUTEJb-
HOT'0 aHaJ/Ii3a 3BYKOBbLIX CTpaTerui, obecre-
YMBAIOLIMX Y3HABAEMOCTb, ayTEHTHUHOCTh
1 3P PeKT «KUBOIO MPUCYTCTBHUSI» B My3bl-
KaJIbHO-JIOMUHAHTHBIX clieHax. OOpatieHue
K JAHHOH TeMe [103BOJISIET BbISIBUTb, KAKHM
00pa3oM MHxKeHepHasl opranusauus GpoHo-
rpaMmbl (TeMOp, AMHAMHUKA, TPOCTPAHCTBO,
6ajlaHc U MaCKMpOBaHMe) BbICTyNaeT He
BCIIOMOTATe/bHbIM 3JIEMEHTOM, & CAMOCTO-
SIT€JIbHbIM MHCTPYMEHTOM (hOPMHPOBaAHUS
KYJIbTYPHOH JIOCTOBEPHOCTH W JipaMaTypru-
YeCKOT0 aKLEeHTHPOBAHMUSI.

Hayunas nosusna uccaedosanus co-
CTOMUT B aJanTallid METoJa KPUTHUUECKOTO
cayuanus xxeficona Kopu k ananusy 3By-
KOPEKHCCYPhl B Ka3aXCTaHCKUX GUorpadu-
yeckHx (uabMax o My3bikaHTax. BriepBbie
Ha matepuaJse ¢puabmMoB «Jloc-Mykacan» u
«bup:kan can» 3ByK paccmaTpuBaeTcsi Kak
CaMOCTOSITeJ/IbHBIF MeXaHHU3M KyJbTypPHOH
JIOCTOBEPHOCTH, Y3HABAEMOCTH U Jipama-
TYPrU4€CKOM OpraHu3alru My3blKaJbHOU
6uorpacduu. BbisiBJeHbl 1Be pa3Hble MO-
Jle/I1 3BYKOBO# perpe3eHTallul: MeauaJb-
HO-apXxuBHasi Mojesib B «Jloc-Mykacan»,
OCHOBAHHAsl HAa MEPeXolax MexKy «3BYKOM
COOBITUSI» U «3BYKOM MPOIYKTa», U TeMOpO-
BO-MPOCTPaHCTBEHHAs] MOJiesib B « Buprkan
caJsi», cBsi3aHHasl ¢ 1OMOPOil, KOOBLI3OM, IT-
HorpaduuecKol cpesoil U aKyCTHKOH Tpajiy-
LIMOHHOT'O HCTTOJIHEHHUSI.

Metoabl u MaTepuanbl

B 310l cTaTthe MeTog0M0TUS padpaboTaHa
C yU4eTOM crellipuKH pHIbMOB-OHOrpacduil
MY3bIKAHTOB, TJle CayHATPEK HeceT IBOHHYIO
OTBETCTBEHHOCTb: OH JIOJI?KEH MOJIEPXKUBATh
MOBECTBOBAHHE U B TO K€ BPEMSI COOTBET-
CTBOBATb OKUAAHUSIM ayJIUTOPUH OTHOCH-
TEJIbHO «y3HABAEMOro» pernepryapa U CTHJIs
ucnoJiHenusi. [Tockonbky «Jloc-Mykacan»
v «bupkan can» conep:kat sHaunUTebHOE
KOJIMYE€CTBO OPUTMHAJBHON U alalTHPOBAH -
HOM My3bIKH, B aHaJIM3€ 3BYKOBasl pexKUCCypa
paccMaTpuBaeTcs Kak OCHOBHOI MeXaHHM3M, ¢
MOMOILbIO KOTOPOTO JOCTUTAETCsl ayTEeHTHY -
HOCTb, (PaMUJIBSAPHOCTb U IpamMaTHYeCKUH
AKLEHT.

Mertojiosioruueckn Mbl afganTupyem Moj-
xon Jlxkeiicona Kopu « Kputnueckoe npociy-
LIMBaHUE» K ayJIMOTPOU3BOJICTBY, KOTOPHIN
paccmaTpuBaeT MpocaylliMBaHHe KaK CTPYK-
TYPUPOBAHHYIO aHAJUTHYECKYIO MPAKTHKY,
CBSI3bIBAIOLLYIO MePLENTHBHbIE Brieyate-
HHSI C KOHTPOJIUPYEMbIMH MTPOU3BOACTBEH -
HbIMH MapameTpamu. Kopu yTBepKnaer, uto
cTepeon3obpaxKeHue MOKeT ObITh «JIEKOH-
CTPYHPOBAHO» JUIsl U3yUeHHUsT peBepOepaliuu
¥ 3a/ieprKeK, TaHOPAMHPOBAHHUS, HAJOKEHUS
cJioeB U HaJaHCHPOBKH, 06pabOTKH IMHAMH -
KW W BblpaBHHUBaHHUs1, oGecreynBas MoBTO-
psieMylo CTPYKTYPY JWIsl ONUCAHHUST TOTO, KaK
CTPOUTCS] MUKLIMpPOBaHUe. B cooTBeTCTBHH
C €r0 KPUTEPHUSIMH OLLeHKH MY3bIKaJbHOTO
MPOrpaMMHOro MaTeprasa, Kazkziasi BelopaH-
Hasl clieHa, B KOTOPOH JIOMUHUPYET My3blKa,
aHaJIM3UPyeTCsi C MOMOLIBIO MOC/IE10BATE b=
HOM TabJMLBI TPOCYLIMBAHUS, KOTOPast J10-
KYMEHTHPYET «CIeKTpaJ/bHbli 6ajaHc» H
«0O0LLyI0 MOJIOCY MPOIMYCKAHUS», CIYXOBOH
o6pas, NpoCcTpaHCTBEHHOE BreyaTaeHHe
(BkJstouast 3pheKThl, OCHOBAHHbBIE HA BPeMe-
HH ), AMHAMUYECKHH Mana3oH U NMOoBeleHHe
NPH H3MEHEHUH YPOBHS LIYMOB, HCKayKEeHHH
1 6ajlaHca 3J1eMEHTOB B MUKCe. DTH napame-
TPl 0COOEHHO aKTyaJbHbl Jist Guorpacduye-
CKHX (PUJIBMOB, TTOCKOJIKY OHH OTIPEAEJISIIOT,
BOCIPUHUMAIOTCS JIM My3blKaJIbHbIE OTPBIBKH
KaK JIOCTOBEPHOE HUCTOJHEHHE, CBSI3aHHOE C
nyGJUYHBIM UMHPKEM apTHCTOB (3HAKOMBIH



TeMOp, 0XKHlaeMasl H3BECTHOCTb BeJlyLLero
rojioca/MHCTpyMeHTa, XapaKTepHas JHHa-
MHKa) WK KaK KHHemaTorpaduueckue pe-
KOHCTPYKLIMH, paCCYUTAHHbIE B [IEPBYIO 0Ye-
peab Ha ApamaTtuyeckuil addekr. CHavana
onpene/sierTcss HabOp KJIUEBbIX 9MH30/10B
B KaK10M (pusbMe, Ile My3blka 3aHUMaeT
LeHTpa/bHOE MeCTO (KOHILIEPTHOE MCITOJIHE -
HHe, peneTHLus, CTyauiiHas pa6oTa, MOH-
TaxK, MOCTPOEHHbIH Ha MeCHe, UM MOMEHTHI,
KOTJ1a aflanTHPOBAaHHAs My3blKa UCITOJIb3YeT-
Cs1 B KQUeCTBE MOBECTBOBATEJILHON OCHOBBI ).
Kazknast nocsieiopate/ibHOCTb MPOC/YLLIMBA -
eTcsl MOBTOPHO B KOHTPOJUPYEMbIX YCJOBH -
X U, o pekomenaauun Kopu, B HeCKOJbKHUX
cucTeMax BOCIIPOU3BE/IEHUS, TPU 3TOM Jie-
JIAt0TCS MOAPOOHBIE 3aMETKH /151 CPaBHEHHUS
MOBTOPAILINXCA BOCIPUATHH U PA3JIHUUU
MeK/1y MPOCJAYLIMBAHUSIMU. 3aTeM Kakias
ClleHa KOJMpyeTes JIsl CTpaTeruu pacrno3Ha-
BaHUs (KaK MUKC COXpaHSIeT UK U3MEHSIEeT
«0KMlaeMoe» 3By4yaHHe H3BECTHOro pernep-
Tyapa) W ApaMaTypruueckoi cTpateruu (Kak
MHKC HarnpaBJ/isieT BHHMaHHe, MPOSCHSET
WJIM MacKHpyeT peub M Co3JaeT atMocdepy
OJIM30CTH, a He 3peJiuilia). DTO COTIacyeTcs
¢ HabumoneHueM Kopu 0 ToM, 4To MHKEeHepbl
MOTYT CO BpeMEeHeM peryJiMpoBaTh YPOBHH
06paboTKy 3ByKa, UTOObI BbIEJUTH BaXKHbIE
3JIEMEHTbI U HANPaBUThb CJyLIATENs K Ofpe-
JIeJIEHHOMY MYy3blKaJbHOMY BOCIPHSITHIO.
Haxkonely, pedyabTaThl 0600611AI0TCS B BUlE
npogueil 3ByKOPeKUCCEPCKOH MPaKTHKH
JJ1s1 pas3HbIX (PUABMOB, 1€MOHCTPHUPYIOLINX,
kak «Jloc-Mykacan» u «bupkan can» co-
YeTaloT BEPHOCTb 3HAKOMBIM MY3bIKAJIbHBIM
NPeJICTaBJCHUAM C TPeOOBAHUSIMH KHHEMA -
Torpauueckoro noBecTBOBaHUs, hopMUpPYs
TeMOp, POCTPAHCTBO, IMHAMHUKY U Hepap-
XHMIO B MHKCE.

O6cyxpneHue

3ByKOBOE COMpOBOXKAeHHEe Ouorpacguue-
CKHX (UJIBMOB O My3blKaHTaX HeceT JBOH-
HYI0 OTBETCTBEHHOCTb: OHO JOJI)KHO CITO-
COOCTBOBATbL [TOHUMAHHIO TOBECTBOBAHMUS U
OJIHOBPEMEHHO YI0BJIETBOPATbL 02KHIAHHSIM
ayIMTOPUU O KIIPU3HAHUHU» — My3blKe H

MaHepe HUCIOJIHeHWs, KOTOpble y cayuiaTe-
JIel y2Ke acCOLMUPYIOTCS ¢ apTHCTAMU, Bbl-
3bIBAIOIIMMH BOCXulleHne. B aTom mecre
BO3HHKAaeT KJtoueBasi 0COOCHHOCTD JKaHpa:
3pUTeJIb IPUXOJHUT HE TOJIBKO 3a HCTOpHEH,
HO 1 3@ MPOBEPKOU MOJJTMHHOCTH Yepe3 CIyX.
Ecan nzobpazkeHne MoxKeT «CbIMUTHPOBATh
310Xy » KOCTIOMOM M JIeKOpalnei, To 3BYK
NPOBEPSIETCS] FOPA3/I0 KecTue: NPUBbIYHbBIH
TeMOp, XapakTep NpoCTpaHCTBa, IMHAMHUKA
U JlaxKe «JIbIXaHhe» cpejlbl MTHOBEHHO BblJa-
I0T, HACKOJILKO (PUJIbM TOTaIaeT B KOJJIEK-
THBHY!0 namsaThb. [losTOMY 3ByKOpe:xkuccypa
31ech paboTaeT He Kak PoH, a KaK MeXaHH3M
JIOBepHsi: oHa JIMOO MOJATBEPKIAET JIere Ly,
Jn60 ies1aeT €€ COMHUTENbHOM.

HMmenHo no sto# npuuune B «Jloc-
MykacaHne» y3HaBaeMOoCThb OKa3bIBAETCs1 CBS1-
3aHa He TOJILKO C PerepTyapoM, HO M C UCTO-
puuecKUM 3BydaHHeM. AHcaMOJib BO3HHK B
1967 rony B paMKax KyJIbTyphbl CTyl€HUECKHUX
BBICTYIIJIEHMH M KOHLLEPTOB CTPOUTEJIbHBIX
OTPSIIIOB, TJle CAMbIH PAHHUE OOLIECTBEHHbIH
npueM onpenensacs OypHOU KOJJICKTUBHON
peakuuen — anJoauCMeHTaMH, CKaHIupoBa-
HMEM H HelOoCpPeJCTBEHHOCTBIO XKHBOTO Bbl-
cTynJenusi. B To »ke BpeMmsi 3Byuanue rpyrrbl
(opmMHpoBasOCh MOJL BAUSHUEM MaTepHallb-
HbIX YCJIOBHH: TIOCTENEHHOr0 pacUIMpeHHsl
MHCTPYMEHTOBKH (TUTaphbl, cakcodoH, 6apa-
OaHbl, 1103ke 6ac-TuTapa U 3J1eKTpooprat)
U CaMOJCJBbHON TEXHOJOTMYECKOH 9KOCH-
CTEMBI YCHJIUTEJBHBIX H 00pabaTbIBAIOLINX
YCTPOUCTB, COOpAHHBIX B JJaOOPATOPUU UH-
CTHTYTA, YTO MPUBOJMJIO K 3BYKOBbIM apTe-
(hakTam H HeCTaOUIILHOCTH, KOTOPBIE, TEM He
MeHee, OTMeYaJIuCh <HOBbIE PUTMbl, HOBbIE
3BYKH H HOBbIE BO3MOXKHOCTH ».

ITOT KOHTEKCT MEPEeOCMbICTUBAET IIYM,
UCKaXKEHHS, a MPOCTPAHCTBEHHbIE HEPOB-
HOCTH — 3TO He TeXHHYeCKHe HeJI0CTaTKH, a
UCTOPUYECKH OOOCHOBAHHbBIC TeMOpaJsbHbIE
CJIe/Ibl, KOTOpPblE COBPEMEHHbIE 3PUTEJIH BCe
elle MOTYT BOCIIPMHUMATh Kak MpPU3HAKH
MOJJMMHHOCTH, KOT/Ia B (PUJIbME MCIONb3Y-
I0TCSl apXUBHBIE 3aMTUCH UJIH PEKOHCTPYHPY -
eTcsl paHHsIsl KOHLUEPTHAs KH3Hb aHCaMOJIsl.
31ech BaXKHO TMOAYEPKHYTh: JJisi GHOTpa-
(pruecknx GUIBMOB 0 My3bIKAHTAX «YHUCTO-
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Nnmoctpauus 1. Kagp us puasma «Jloc-
Mykacan», pexkuccep Aitibin Caxaman, 2021 1.

Ta» He BCeraa paBHa «kauecTBy». MHorna,
Hao000POT, HMEHHO 111€POXOBATOCTb, MPHU-
CYTCTBHE ayMTOPHH U <HEHJCAJTbHOCTb»
MPOCTPAHCTBA CO3/IAIOT OLLYLIEHHE, YTO ITO
He My3elHasi PeKOHCTPYKLHUS, a }KUBOE CO-
ObiTHe. B noagep:kky 3TOH MbICJIH MOXKHO
MPUBECTH TE3UC O TOM, YTO «XOPOLLUHUH 3BYK>»
onpeJesisieTest He yHUBEePCalbHbIMU CTaHAAp-
TaMH, a COOTBETCTBHEM 3a/1aue ¥ KOHTEKCTY.
Uccnenoarenn Amanaun [1pac u Katpun
['yactaBuHO MOKa3bIBAIOT, YTO B COBPEMEH -
HOU MPaKTHKE 3ByKO3aMHCH <XOPOLIHNH 3BYK»
MOHUMAETCS He CTOJIbKO KaK YHUBepCaJslbHbIH
TEXHUUECKHUH Hfleall, CKOJIbKO KaK pe3yJibTar,
XOPOLIO COOTBETCTBYIOLIHH 3CTETHUECKOMY
M COLLUOKYJIbTYPHOMY KOHTEKCTY MpOeKTa.
OHuM nouepKUBAIOT Ba’KHOCTb TPEHHPOBAH -
HOTO CJIylIaHusl («XOPOILEro cayxa») v He-
00XOIMMOCTb aJanTalli TeXHUYeCKUX TPH-
€MOB K My3bIKaJIbHOH KYJIbTYp€, MOCKOJbKY
MH2KEHEPHbIe pelleHHst MOTyT noTpe6oBaTh
KOMITPOMHCCA MEKy TEXHHYECKUMH OTPaHH -
YEHUSIMH (HarpuMep, H30JIsILHer, KOHTPOJIEM
YTEUKH ) U €CTECTBEHHBIM B3aUMOJIEHCTBHEM,
KOTOpPOE oMpejesisieT My3blKaJbHOe UCI0J-
nenue. (Pras, Guastavino, 2009). Ecsu ne-
PEHECTH 3Ty JIOTHKY B KUHO, TO €COLIHOKY/Ib-
TYPHBIH KOHTEKCT» BKJIIOYAET U 3PUTENBCKYIO
MPUBBLIYKY: ayIUTOPHUS YyKe 3HaeT, Kak
«JI0JIKHA» 3By4aTh My3bIKa JAHHOTO aPTHCTA
WK laHHOHN Tpaauuuu. CrieoBaTesbHO, 3BY-
Kopexxuceypa B 6uorpaduueckux usbMax o
My3bIKaHTaX BbIHYKJI€HA MOCTOSTHHO BbIOH -
paTb — 4YTO BaKHee B KOHKPETHOMH ClleHe:
OT/IEJIUTb HHCTPYMEHTbI M TTOJIy4UTh pa3top-
YHBOCTh HJIH OCTABHTh <yTEUKY» H COBMECT-
HOCTb 3ByYaHHsl pajid €CTeCTBEHHOCTH; MO/
YEPKHYTb 3aMUCh KaK «HieabHbIH MPOIYKT»
WJIM COXPAHUTb PUCK U HECOBEPLLIEHCTBO CO-
6biTHs. [1Ipoheccnonanbhblil BKIa1 3ByKOBO -

ro aenapramenTa gpusabma «Jloc-Mykacan»
nox pykosojactBom Cepres JIo6aHoBa Ha-
NpsMylo CBsi3aHa C TeM, UTO pUKCHpyeTCs
B [IPOTOKOJI€ KPUTHUECKOTO CJyLIaHUs: u-
HaJbHasl Hepapxusi caoéB (My3biKa, peub,
cpeia), KOHTPOJb MACKHPOBAHHUSI, IMHAMH -
yeckasl OpraHusallisl U MpocTpaHCTBEHHOE
BreyaTsjeHue clieH. 37ecb 3aKOHOMEPHO
BBIXOJIUT Ha MePBBIH MJ1aH BOMPOC MPOCTPaH-
cTBa. B My3biKasbHbIX (hHJIbMAX NPOCTpaH-
CTBO — He JIeKOpallisi, a CJAbILINMAst Ipama-
TYprusi: 3aJ, yjaula, TpaHCcopT, I0pTa UJH
sipMapka pasJsinyaloTcsl He TOJNbKO KapTHH-
KOH, HO ¥ TeM, KaK OHH «JblllIaT» B OHO-
rpamme. [IpocTpaHcTBO UMeeT 3HaveHHE:
3BYK B (hU/IbME 3aBUCHUT OT MecCTa IpoBe/ie -
HHUS1, CUCTEMbI PACTIPOCTPAHEHHUS U aKyCTHYE -
ckoro KoHTekcra. (Campanini, 14). Ha nam
B3IVISI/L, 9TO 0COOEHHO BayKHO J1/151 CPAaBHEHUS]
JBYX BbIOpaHHbIX (hriibMOB: «Jloc- Mykacan»
4acTo CTPOUT 3(PeKT y3HaBaHUSA vepe3
cMeny GopMaToB U NpocTpaHcTs (cobbithe/
apxuB/Menua), a «Bupxkan can» — yepes
YCTOHUHBOE BCTPAWBAHUE MY3bIKH B 3THO-
rpaguueckyto cpejuy.

Jlns kaptunbl «bupkan can» rae 3By-
Kopexxuccepom BeicTynua Anum Bafirapus,
Yy3HaBaeMOCTb JIEHCTBUTEJIbHO yCTpPOEHa
nnaue. bupxkan Can KoxkarysyJbl 3anuma-
€T KAHOHHYECKYIO TO3ULHIO B MY3bIKaJbHOH
namsiTH KazaxoB KakK KOMIIO3UTOP-aKblH, B
TBOpUYECTBE KOTOPOTO COUeTaJHUCh MeCHs,
M033Us1 U ipamaTHieckoe npejcTaBJeHne B
MOOHJILHOM «KOYeBOM TeaTpe». Ero TBop-
4eCcTBO BKJIOUAeT B ce0sl Kak JUpUUeCcKHe
NpOU3BeJIeHHsI, TOCBsIlIEHHbIE JI0OBH, TaK
¥ COLMAIbHO-KOH(PPOHTALMOHHbIE TECHHU,
KOTOpbIE MCMOJb30BANUCh B KauecTBe My-
OJMYHBIX BLICTYTIIEHUH. [aMAaTHBIN 31H307
cob6panusi 1865 rona 6sinu3 Kokuieray, rie
KOH(JIMKT U3-3a MpaBa MeThb /18 Hapojia re-
pepoc B HACHJIME U BbI3BAJ UMITPOBU3ALIHIO
Bup:kana «)Kan6ora», 3a KOTopo# nocieo-
BaJsl «Alackak», NOIUePKUBAET COLUAJLHYIO
CHJIY HCTIOJIHEHUSI: TOJIOC U IoMOpa — 3TO He
JIeKOPATHBHbIH aKKOMIAHEMEHT, a HHCTPY-
MEHTBbI IOCTOUHCTBA, KDUTHKH, U OOLIECTBEH -
Hasi MoOumu3auus. CjenoBaTesbHO, 0KHA-
eTCs1, UTO 3ByKOpeKrccypa pu/bMa COXpaHUT



He TOJIbKO 3HAKOMYIO MEJIOJIUKY, HO U 2KaH-
pPOBbIe 0COOEHHOCTH JIOMOPBI U KOObI3a, aKy-
CTUKY UCTOPUYECKH MPABAONOA0OHBIX MECT
JU151 BBICTYIJIEHUH (MHTEpbep 10PThl, OTKPbI-
TOCTb CTEIH, I'YCTOHACEJIEHHOCTb IPMapKH ),
a TakyKe npucyTcTBHe cayuiateseil. Ha stom
(hoHe B NMPUBEICHHOM HUKE CPABHUTEJbHOM
aHa/juse ucnoJbayercs noaxon Jxkeficona
Kop# K KpuTHUECKOMY MPOC/YIIHBAHHIO, OC-
HOBaHHbII HA MepapXHH J1€eMEHTOB U MaCKH-
pOBKe, CrieKTpajibHOM HasiaHce U TeMOPOBBIX
pernJiMkax, JMHaMUKe, MPOCTPAHCTBEHHOM
BIIEYATJEHUH U MPOCTPAHCTBEHHON Herpe-
PBIBHOCTH, YTOOBI U3YUHTh, KaK B KaXKI0M
(uabMe JoCcTUraeTcs ayTeHTUIHOCTD, Y3-
HaBaeMOCTb U JIpaMaTypruyeckue akieHTbl
B CLIEHaX, IJe JIOMUHUPYeT My3blka. B 3ToM
cJlydae <IMOJJIMHHOCTb» 3BYYHUT He Kak TOu-
HOe COBMNaJieHHe ¢ KOHKPETHOM 3amuchblo, a
KaK COOTBETCTBHE KYJbTYPHBIM KOAaM MC-
NoJIHeHUs: TeMOPY MHCTPYMEHTa, MaHepe ro-
Jloca, peaslbHOCTH MPOCTPAHCTBA U peaKLnu
caylartesien.

Ara pazuulia IByX (GUIBMOB XOPOIIO 00b-
SICHSIETCS Uepes3 paMKy, rjie Guorpagpuyeckue
(bUJIbMBI 0 My3bIKaHTaX OMUCHIBAIOTCS KaK
TEKCThl, OPUEHTHPOBAHHbBIE HA Y3HABAEMOCTb.
Konuenuus kunosena Const Kamnanunu no-
Moraet c(hopMyJIHPOBATh YETKYIO HIel0: OHO-
rpaduu My3bIKaHTOB - 3TO 3ByKOBBIE TEKCThI,
OpPUEHTHPOBaHHbIE Ha y3HaBaeMocTb. OHH
JIOJDKHBI: COXPaHSITh Y3HaBaeMble YepTh
(xapakTepHble TeMOPbI, 3HAKOMbIE BEPCHH
neceH ), BbI3bIBaTh J0BEpHE K CLLEHHYECKHUM
BLICTYTLIEHUSM (3ByuaHHe KoHLepTa/spmap-
K1/10pThI KaK COOLITHS ), H YIIPABJISATH MaTe-
puabHOi hopMOH (HACKOIBLKO MPOJYMaHHOH
KaXKeTcsl My3blKa M HACKOJILKO «>KUBOI» OHa
kaxkercst). (Campanini 14). Ha naiu Baruisiz,
CHJIbHAsI CTOPOHA TOH (hOPMYJIMPOBKH B TOM,
YTO OHA HE MPOTHUBOIOCTABJISET <}KUBOE» H
«cpenannoe». HanpoTtus, oHa npusHaér:
(busIbM BCerjia CKOHCTPYMPOBAH, HO CTeNeHb
«CJIeTAHHOCTH» MOKET ObITh XY/102KeCTBEHHO
OTpaBJIaHHOM, €CJIM OHA He pa3pyllaeT y3Ha-
BaHMeE U JI0BepHe K COOBITHIO.

Ecnn pasBepHyTb 3Ty JIOrMKY Ha (DyHK-
LIMM MY3bIKH, TO CTAHOBHUTCS SICHO, MTOYEMY
3BYKOpeKHMCCypa JI0/KHA ObITh He MPOCTO

TOYHOH, HO MU CMbBICJOOPHEHTHPOBAHHOM.
Hccaenosarens JIxxeiimc BexxOuiku nepe-
YUCJISIET MOCTOSTHHBIE (DYHKIIMH B UCTOPHUH
KHHO: My3blKa MpHIaeT CTPYKTypy, AaeT
MOJICKA3KHU /ISl TPOUYTEHHUS CLIEeH, MOMOTraeT
OTIpPEJIe/IUTh MECTO JIEUCTBUS, BPEMS, HJI-
JIIOCTPUPYET JeHCTBHE U MCCJIeLyeT YyBCTBA
nepconaxkeil. (Wierzbicki, 9). B 6uorpadu-
yecKHuX puJbMax 0 My3blKaHTax 3TH PyHK-
LMK HE HCYE3aAI0T, HO YCJOXKHSIIOTCS: My3blKa
YacTo 3BYUHT «CJHUIIKOM 3aMETHO», U MO0-
TOMY €l TIPUXOAUTCS OJHOBPEMEHHO ObITH H
JedCTBHEM, H KOMMEHTapueM, U MpoCTpaH-
CTBEHHBIM MapKepoM, H SMOLUOHAIbHBIM
KOJIOM. BaxKHbIM yTOUHEHHEM SIBJISIETCS U TO,
YTO 3BYK B KMHO 4acTO He sIBJSICTCs] PSIMOM
3anucbio COObITHS. 3BYK B (hUIbMAX 4acTO
coajaeTcsl B MOCTNPOJAKIIEHe B TOU Ke
WK 6oJIbLLIEH CTeNeHH, YeM 3aruchiBaeTcs
B Mpollecce MPOU3BOJCTBA, U 3aMHUCAHHBIN
3BYK MPEJICTABJISIET 3ByKOBbIE COOBITHS, a HE
BOCIPOU3BOANT HX (HJIIO3USI TPUCYTCTBHS )
(Aline Remael). B 6uorpaduueckux pusib-
MaX O MY3bIKaHTaxX 3Ta «HJJIIO3US TIPUCYT-
CTBMS1» CTAHOBUTCS LIEHTPaJIbHBIM MpeMe -
TOM: 3pUTEJb O’KUIAET MPAB/bl UCTIOJHEHHUS,
HO TMOJIy4aeT XyJ0XKeCTBEHHO COOpaHHylo
npasiy. 3/1eCb OKa3blBAETCS MOJE3HbIM H
6oJiee OOIMH MPUHLUI TECHOH CBSA3HU 3ByKa
¥ 3HAUEHMSI: OHM TIPEJIaraloT «IpsiMoe 0To-
OpaxkeHue» Kak ocob6oe MPEeUMYyLIEeCTBO,
KOT/Ia 3BYK MPEJCTABJSET JaHHbIE, KOTOPbIE
y’Ke UMEIOT 3ByKOBO€ 3HAUeHHe — 3BYK U
npejacTaBjaeHue TecHo cBssdanbl (Winters,
Cumming 11). buorpaduueckue puabmbl
0 My3bIKaHTax paGoTaloT C «TaHHBIMH», KO-
TOpble y2Ke 06J1a/1al0T KYJIbTYPHbIM 3ByYaHH -
eM: MecHs1 cama 1o ce6e 3HaYuMa, U MoTOMy

Wnmoctpauus 2. Kaap us puabma «bupkan can»
pexkuccepbl Jlocxan JKosxakcbiHoB, Peimbek
Aunbnues, 2009 r.
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Jo60e MHKeHepHoe pellleHue (MpocTpaH-
CTBO, JIMHAMHKA, OaJjlaHC) CTAHOBUTCS He
MPOCTO TEXHUKOM, A YACTBIO MHTEPIIPETALIMH.
HakoHel, MeXIMCIUNIIMHAPHOCTD O/ -
X0J1a MO3BOJISIET COEIMHUTL KUHOAHAU3 U
CJIYXOBYI0 KOHKpeTHKy. M3yueHue KuHomy-
3bIKH HAXOJIUTCS HAa MEKAUCUHUTINHAPHOH
«HeHUTpasbHONW TEPPUTOPUU» U UTO aHAJU3
BBIMTPHIBAET OT COUETAHHUS H3yUeHUS KHHO
C MY3bIKOBEU€CKUM BHHMAaHHEM K «CITeLH-
(bHUYeCKUM 3ByKaM», KOTOpbIe OMpPenesioT
sMolMoHa bHBIH cMmbica (Edney). B nannom
MCCJIe0BAHUM POJIb « BHUMAHUS K crielinu -
YyeCKUM 3BYKaM» Kak pa3 BbinosiHsieT Corey-
MOJXOJI: OH M03BOJISIET (PUKCHUPOBATh Te Xa-
PaKTEPUCTHKH, KOTOPbIE 3PUTEJb CJIBILIUT,
Jlayke ecJiv He opMyJIUpPYeT UX CJIOBAMM.
JIONMONHUTE/NbHBIM TPUHIIUIIOM HUHTEP-
NpeTaluu CAYyKUT Te3UC O CEJEKTHBHOCTH
3ByKa. « MeHblIe 3HAUUT OoJiblie»: BbIOO-
POYHBIH 3BYK JJIsl TPUBJI€UEHNST BHUMAHHUS.
Muxaun JleGeneB o6bsicHsIeT Uaeto «3d-
(heKTa KOKTeHs1»: calyliaTe/ b MOXKeT (PUJlb-
TPOBaTh 3BYK M (POKycHpoBaTh BHUMaHue. OH
YTBEPIKJAET, YTO UCIOJb30BAHHE MEHbLIEro
KOJIMUECTBA TIIATEJIbHO MOA0OPaHHBIX 3BY-
KOB MOXKET ¢J/leJlaTh BU3yaJbHble 3(eKThI
«BBIIEJISIOIIUMHUCS » JIydllle, YeM coueTaHue
BCETo MOAPSJ (IHereTHUeCKOro U Heaue-
retudeckoro) (Lebedev). B uccienyembix
(busbMax 3TO MPOSABJSIETCS 0COOEHHO SICHO
B ClIeHaX MaCCOBBIX MPOCTPAHCTB: sipMapka,
ToJsina, 3aJ, Koctép. Korna honorpamma re-
perpy:KeHa, CMbICJI My3bIKaJIbHOTO IeHCTBHS
pa3MbIBaeTcsl; Korjaa 3ByKopexKuccypa oT-
6upaeT KJIoYeBbIe CJ0H, ClleHA CTAHOBUTCS
«yuTaeMoi» 6e3 NoTepu KHU3HEHHOCTH.
JlebeneB coobiiaeT o oTpacaeBom mnpa-
Busie Disney sound practice: eciin Mukim-
poBaHHe KayKeTcsl CJAUIIKOM TPOMKHM, OHH
COXPaHSIOT YPOBEHb T0JI0CA M MOHUKAIOT,
YAQJSIIOT IPYTHE 2JIEMEHTbI; OH TaKKe OTMe-
YaeT, 4To eC/IM NapTUTypa 3aHUMAaeT BeCh ua-
CTOTHBIH Iana3oH, /151 YeTKOCTH roJioca «He
octaetcst mecra» (Lebedev). dtot npunumn
Harnpsimyto Jioxkutes Ha Corey-napameTp ma-
CKMPOBAHMSI M IOMOTaeT HHTEPIPEeTHPOBATD,
noyeMy B OT/IEJIbHBIX 9MM30/1aX BbIOOP jie1a-

eTCsl B M0J1b3Y I0J10Ca, MECHH, a He B M10J1b3Y
NoJpOOHOr0 PeasuCTHUHOTO LIyMa Cpejibl.
[Ipu aTOM OlleHKa npocTpaHcTBa U pa3bop-
UHBOCTH HEU3OEXKHO yIHpaeTcsi B yCJAOBUS
BOCIIPOU3BEIEHHUSI.

Orcrona cTaHOBUTCS MOHATHBIM BbIOOP
METOJI0JIOTHH, OPUEHTUPOBAHHON Ha CJIbILIN-
Mble napameTpbl. buorpaguueckue unbmbl
0 MY3bIKAHTaX OLEHUBAIOTCS 3PUTEJISIMH He
TOJILKO IO MOBECTBOBAHMIO, HO U 10 3BYKO-
BOMY BOCIHPHATHIO: 3pUTEJIH OKHAAIOT yC-
JIBILIATH 3HAKOMbBIH pernepTyap B MPUBBLIUHON
maHepe (TemM6p, GajaHc, MPOCTPAHCTRO,
JMHAMHKa ). DTO UMEHHO Ta 06J1acTh, e
metoj Kopu Haubosiee sdpdekTunen, no-
CKOJIbKY OH TpeBpalllaeT npocjayluiBaHie
B CTPYKTYPUPOBAHHbIH UHXKEHEPHbIK aHa-
au3. @peiimBopk Kopu dokycupyercs Ha
NepLUenTHBHbBIX XapaKTePUCTHKAX, KOTOPbIE
COOTBETCTBYIOT yNpaBJ/isieMbIM MPOU3BOJL-
CTBEHHBIM TapamMeTpam — CIeKTPaJbHOMY
6anancy, TeMOpy (3KBaJsaizep), AMHAMUKE
(crKaTHe M aBTOMaTH3aLus ), TPOCTPAHCTBEH -
HOMY BIedyaTsieHH1o U ry6uHe (peBepbepa-
LMs U 3aleprKKa, COOTHOLLIEHHE TPSIMON
peBepOepalMOHHON YaCTOT), CYXOBOMY 06-
pagy (naHopamMupoBanue/ uprHa/cTabuIb-
HOCTb) U HEPAPXUH 3JIEMEHTOB, MACKHPOBKA.
Jpyrumu ciioBaMu, OH MOAXOIUT MOTOMY, UTO
M03BOJISIET OMKCATh, KaK CO3/laBajics cayH/1-
TPEeK W MOoYeMy OH CO3/1aeT ayTeHTHUHOCTh
WJIM CTHUJIM3ALMIO, He MoJlarasich ToJbKO Ha
a0CTPaKTHYIO HHTEPTIpeTaluio. ATO TaKKe
M03BOJISIET CPABHUBATL: OJIHU U TE 2Ke KpUTe -
pUM MOTYT OBITb [10C/1€0BaTE/IbHO TPUMEHE -
Hbl K «J{loc-Mykacany» u «bupxkany Casy»,
4TOObI BHISIBUTH Pa3/IMuHble CTpATEeruu 3BY-
KOpPEXHUCCYPbI (COOBITUHHBIN peasnaM mpo-
TUB MO3THYECKOT0 BOIJIOLIEHHUS; apX1UBHAsI
TMOAMNUCH» TMPOTUB TPAJUIHOHHBIX TEM-
6pOBLIX/TPOCTPAHCTBEHHBIX KOJOB). 3/eCh
MOXKHO J100aBUTb BaxKHOe HaOJIlOJCHHE:
UMEHHO TaKOH <« HHXKEHEPHBIH CJIOBAPb» 3a-
LIMILIAET UCCIe0BAHUE OT MPOU3BOJLHOCTH
— BMECTO OOIIIHX CJIOB O KKPACUBOM 3BYKe »
NOSIBJASIIOTCS POBepsieMble TIPU3HAKK (JIMC-
TaHUMs, pa360PUMBOCTb, MJIOTHOCTD, LIMPH-
Ha, XapakTep NpocTpaHCTBa ).



PesynbTathl

YT006b! clesaTh cpaBHEHHUE IBYX (PUIBMOB
NPO3pauHbIM M BOCIPOU3BOUMbBIM, aHAJH3
MY3bIKaJIbHO-JIOMMHAHTHBIX ClLieH OblJl CBe-
JEH B TaOJIULYy KPUTHYECKOTO CJyLIaHUs 110
Jlxelicony Kopu. Tabauia opranusyet ma-
TepHaJl Kak POTOKOJI: JUIsl KaxK10r0 9113072
(hMKCHPYIOTCS TTAPAMETPbl 3BYKOPEKUCCYPbl
(TemOp, CHeKTp, AMHAMHUKA, POCTPAHCTBO,
HasiaHC U MacKUPOBaHHUeE, a TAKXKe MOMETKH
0 «COOBITHHHOCTU>» HJIM MEAMHPOBAHHO-
ctu). Takoit popmar, oco6eHHO ynoOeH st
6uorpacuueckux GUILMOB 0 My3bIKAHTaX,
MOTOMY UTO 103BOJISIET YBUIETb HE TOJbKO
«YTO 3BYUUT», HO U KaK UMEHHO BBICTPOEHO
y3HaBaHHE: yepe3 apXUBHYIO TEKCTYpY, Yepes
MPUCYTCTBHE CPeJibl, Yepe3 aKLEeHThbl Ha Io-
Jloce MJIM MHCTPYMEHTE, yepe3 nepexo/bl K
THILIMHE U 00paTHO.

IOMNUpHUECKHe pe3yJbTaTbl HCCe/0-
BaHUS MPeACTaBJeHbl B BUIE MPOTOKOJIb-
HOW TaGJNIBI KPUTHYECKOTO CJAYUIAHUS 110
Jxeiicony Kopw, rie st My3blKanbHO-J10MH -
HAHTHDBIX ClLIeH JIBYX (PHJIBMOB (PUKCUPYIOTCS
napameTphl 3ByKOPeKHCCYpEIL: TeMGp/crek-
TpaJsibHBIH OajiaHc, IMHAMHUKa W NOBeJeHHe
YPOBHSI, IPOCTPAHCTBEHHOE BIeYaTJeHUe U
BOCIPUHUMaeMast IMCTaHiusl, 6ajnaic 1 ma-
CKHPOBaHHE MeXKJy My3blKaJbHbIM CJI0EM,
peublo M CPeJIoi, a TaKXKe KpaTKHe MOMEeTKH
0 hopMaTHBIX U CPeoBbIX Mpu3Hakax. Ha
OCHOBE 3TOH TabJIMLbl YCTAHOBJIEHO, UTO B
«Jloc-Mykacan» peryJsipHO uepeayloTcs
JIBa PeXKHMa 3By4aHHs] — «3BYK COOBITHS»
M «3BYK MPOJYKTa»: «3BYK COOBITHS» MPO-
SIBJSIETCS B 9MU30/[aX C CJAbILIHMbIM MPH-
CYTCTBHEM ayJAUTOPUH U Cpejibl (KOHILEPT-
Hble (pparMeHTbl, aBTOOYC, KOCTED, YJAHUHOE
MCIOJIHEHHE ), TOT/IAa KaK «3BYK MPOLYKTa»
(bUKCHpyeTCs B KJIMIT-MOHTaKHBIX M TPEKO-
BBIX CerMeHTax, rjae GoH MUHUMAJIU3UPO-
BaH U JOMUHUPYET My3blKaJsbHas J0POKKA.
Taxxke oTmMeueHbl popmaTHbIe MEpeKIOUe -
HHU$1, CBSI3aHHbIE C MEIMMPOBAHHBIM 3Byya-
HHEM M MepexolaMi K apXUBHOM 3aMUCH HIH
TeJIeBU3HOHHOMY (hopMaTy, a B psijie CLeH 3a-
(hMKCHPOBAHO HAJIOXKEHHE PETIHK U FOJI0COB
MOBEPX My3bIKH MTPH COXPAHEHUH CJIbILLIMMOK

ayuTOpuu. JloNOJHUTENBHO BbISIBIEHbBI JIH -
HaMHU4YeCKHe MMOCTPOEHHUST M pe3KHe raysbl,
BKJIIOUAST STM30]1 C TIEPEXOJIOM K THILIMHE KaK
CTPYKTYPHOMY IPHEMY, a TaKzKe CLIeHa, B KO-
TOPOU MyOJIMKA BPEMEHHO CTAHOBUTCS BEJLy -
LIMM HCTOYHHKOM BoKaJa. B «bupxkan can»
My3bIKa MPEUMYILLECTBEHHO BCTPOEHA B 3T-
Horpaguyeckye 3ByKOBbIe JlaHAadThl (ay.,
10pTa, CTElb, IPMapKa ), NPH 3TOM KJIIOUEBbIM
YCTOMYUBBIM MPU3HAKOM BbICTyIaeT TeM-
OpoBasi HIEHTUYHOCTb JOMOPbI U KOObI3a Ha
(hoHe BBICOKOH TJIOTHOCTH CPEJibl; /s psia
3MHU30/10B 3a(DUKCHPOBAH MOBbILIEHHbIH PUCK
MacKMpOBaHHUs H3-3a NapaJiiesibHOro 3Byya-
HH$I HHCTPYMEHTOB, PeUU H CPEJIOBBIX LIIYMOB,
4To TpeOyeT y/iep:KaHusl pa3dopUMBOCTH Be-
ayuiero saemenTta. OTmeueH nepexos OT KHu-
BOTO HCTIOJIHEHUS K MEITUMPOBAHHOMY 3By4a-
HHIO, ONTMCAHHbII B TabJiMLe KaK U3MEHEHHe
cTartyca 3ByKa OT «COOBITHS» K «(PUKCALMH,
ganucu». B 1esom TaGJaUUHBIA TPOTOKOJ
M103BOJIMJ BbIIGJIHTH TOBTOPSFOLLMECS THIIbI
3BYKOBbIX CUTyallMid B 000X (hHJIbMaxX: COObI-
TUHHOE HCIOJIHEHHE CO CJBILIUMON ayanuTO-
pUeil U MPOCTPAHCTBEHHOCTBIO; TPEKOBBIN U
NPOJyKTOBBIH PEXKUM C MUHUMH3allHel POHa;
MeJIMMPOBAHHOE W apXHBHOE 3BydaHHe Kak
hopMaTHBIH CJIOH; a TAKXKe ClieHbl BLICOKOH
MJIOTHOCTH, TJIe UCXO (DOHOTPAMMBbI OTIpeie -
JisieTcst 6aNaHCOM W MACKHPOBAHUEM.

B npuknansom nsiane oco6eHHO MPOJyK-
THBHA MOJIE/Ib OKMAHHUH KaK «3BYKOBOH 3a-
naun>». KauecTBo 3ByKa MOKeT ObITh ONTH-
MHU3MPOBAHO, €CJIH YETKO CPOpPMYJIMPOBATh
oXKUJIaHus1 GJlarogapsi CTpyKTypUPOBAHHOMY
0OLIEHUIO MEXK]ly My3bIKAHTAMH U 3ByKOpe-
»kuccepamu. Mx MeTos ocHOBaH Ha npejBa-
puTesbHOM 00CYKIEHNUH B (POKYyC-Tpyriie u
MOJICKA3Kax, KOTOpble MOOYKAaI0T y4aCTHH -
KOB C(hOpPMYyJIMPOBATh «3BYKOBYIO 3a/1a4y, UC-
M0JIb3ys1 KpUTEPUU BOCIIPUSATHS (Hanpumep,
pagneJsieHue, HajsoXKeHue, peBepOepalius,
cTepeon300paKeHHe ) U 3TaJOHHbIE 3aMHUCH,
nocJie 4Yero HHxKeHepbl NePeBOISIT ITH OKHU-
JlaHusl B TeXHHUEeCKUe TpeOoBaHUs K HACTPOH -
Ke U 06paboTKe 3anucH. AlanTHpPOBaHHbBIN
K 6uorpausM My3bIKaHTOB, 3TOT MOAXO]
MO3BOJISIET pacCMaTPUBATh Y3HABAEMOCTD
ayIMTOPHH KaK CKPBITYIO LeJib 3BYyUYaHUs:
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Ta6nuua N21. Tabnuua kpuTyeckoro cnywaHus no AxeicoHy Kopu («Ooc-MykacaH»)

CueHa | KoHTekcT Tem6p/cnektp | AuHamuka MpocTtpaHctBo | Bananc/ MomeTkK
MacKupoBaHue
DM1 3an 2022 CLLEHMYH., NanB NuKK, 3an1+«Bo3ayx» | My3blka > eMHbIMA room
(cknerikn) SCHbIV BOKan/ | annogmc. 3an tone mexay
63HA LHAMYU
DM2 ABTOGYC ronoca 6nmxe | ectects. TeCHbI canoH | Monoca > LwyMm
LyM [lOporu Kak
AYTEHTUYHOCTb
DM3 Kocrép NAOTHbIN XOp HapacTaHue | ynuua/Houb XOp AOMWHUP. | OKpYXeHue B
(xop) doHe
DM4 | MonTaxk—= MOTUB + nocrer. KOMHaTa—3an | My3sbika + HE «KnM»
3an WyMbl build wym
DM5 | «Kypawa»+ | cono— pocT— 3an/«ctyams» | Mysbika > fx TULIMHA KaK
Apaka aHcambs1b TUWKHA - nepesanyck
IKLIEH
DM6 | PoxaeHnne cnoeHue build npoLecc— Yactu— annoancMm.=
necHn naptin «CLEeHa» eaunHoe «MpOAYKT»
DM7 Apxus nepuogHas pPOBHO MpoctpaHcTB. | My3bika=100% | cnep,
TekcTypa 3anmcu ycunmBaet
y3HaBaHue
DM8 KoHuepT+ My3blKa AKLLEeHTbI 3an + ronoca ducking KOHTPOJ1b
penyinku untabenbHa annog, 6nmnxe MaCKMpOBaHMS
DM9 CueHa+ nombpa/ WMHTEHCUBHO | 2 nokaumu Mys3blka > pasBectu
HanoxeHue | 63HA+BOKaAN 3an aMbueHTbI
DM10 | Konuyepr— | TV nnockuit BO3MOXH. 3an—30up My3blKa [MaBH. | CABMUT
TV 3BYK Komnp. dopmaTa
DM11 | Typ (xnun) YMCTBIN TpeK pOBHO npocTp. HeT My3blka=100% | doH ybpaH
DM12 | yapua— Yanua— NNaBHbINA Yanua— ¢dokyc ronoc/ | nepexop no
opur. 3anuco fade 3anucb rur. wymy/nonoce
DM13 | 3an 2022 nybnmka Kak BCMAecK 3an+Tonna ny6aunka> nams-
(cbon) BOKan cueHa [oKazatenbe

3pUTEJIH 0XKUJIAIOT 3HAKOMbIH pernepryap u
MHJIMBULYaJIbHOCTh HCIIOJIHEHHS], a 3BYKO-
pexuccep J0/KEH COOTBETCTBOBAThH ITHM
OXKHJIAHUSM, COXpaHsisl MPH 3TOM SICHOCTb
nosectBoBanus. (Pras, Guastavino 8). I'lo
cytH, tabsuiia Jlxeiicona Kopu dukcupyer,
HaCKOJIbKO (DUJIBM «pellaeT» 3Ty 3aj1auy B
KaXXJI0H ClLieHe: YIepKUBAeT JI y3HaBaHUe,
He Tepsisi pa36OPUMBOCTH, U COXPAHSIET JIH
COOBITHHHOCTD, He MpeBpaliasi €€ B LIyM.
[TonpoGHo onuckiBast, Kak oTpaxenus Gop-
MHUPYIOT H300paxKeHHe U MPOCTPAHCTBEHHOE
BIeYaT/eHHe, a TAKXKe KaK LIyM U OTpaxe-
HUSI BJUSIOT Ha Pa36OPUUBOCTD PEUH U COOT-
HOLIIEHUE CUIHAJ, LLIyM, IEMOHCTPUPYET, YTO
TO, UTO CJIyIIATENH BOCTIPUHUMAIOT KaK «4eT-
KOCTb», «PACCTOSIHUE» U KIIPOCTPAHCTBO»,
3aBHUCHT He TOJIbKO OT MHUKLIMPOBAHHUSI, HO U

OT YCJIOBUH BOCMPOU3BENEHHS U CTAHAAPTOB
(Toole). IToaromy Tabsiuila pukcHpyeT nep-
LeNTHBHbIE MPU3HAKH, HO BBIBOJbI MO0 HUM
cJIe/lyeT YHTaTh KaK BbIBOJbI O KOHCTPYHUPY-
€MOM OIIbITe CJIyILATeJIs], a HE TOJBKO KaK O
«(h13NIECKON» aKyCTHKE.

B pesyabrate meton Kopu nmoaxonut
MOTOMY, UTO OH [T0Ka3bIBaeT, KaK Kax/bli
6uorpaduueckuit huabM 0 My3blKaHTax o0e-
CreyuBaeT y3HaBaeMOCTb U ayTEHTHYHOCTb
6s1aroiapst KOHTPOJIMPYEMbIM MapaMeTpam
couetanus. «JJoc-Mykacan» uacro go6uBa-
eTCsl y3HABAEMOCTH C TMOMOIUIbIO aPXUBHBIX
3aruceil U epexoioB 0T COObITHSI K TIPOMYKTY,
B To BpeMsi Kak «buprkan Can» nobusaercs
y3HaBaeMocTH OJarojapst TOUHHOCTH TeMOpa
(om6pa, KoObI3), yCTOHUHBOH MHTErPALIMH B
OKPY2KaIoOLLyI0 Cpely U MPOCTPAHCTBEHHOMY



Tabnuua N22. Tabnuua kputuyeckoro cnywanus no hxevicony Kopu («bupxan can»)

CueHa | KoHTekcr Tem6p/cnektp | Aunamuka | MpoctpaHcTBo | BanaHc/ MomeTkK
MacKupoBaHue

BS1 MpubbITHE My3. Cnow + NAOTHO cTenb/ayn cpena u Mysbika | world-building
B ayn cMex WyMOM

BS2 Kobbiz+ HY>XXHa cpepHe cou,. 61M30CTb | pUCK «Kawwm» pasBecTu
noMbpa+ pa3bopunBOCTb cnekTp/
peub YPOBHM

BS3 fOpTa YETKMI ronoc/ | HLAHCHI UHTEpbEP MCMONH.> Peakunun =
(nombpa) noMbpa nyénauka rnybuHa

BS4 MoTuBbl + MOTUB MSArKo B/Han cpenon | mMysbika+ KOHTPO/b
yTpOo y3HaBaeM ¢doH [ANCTaHLMK

BS5 KobbiI3 + KoHkypeHuus ¢ | putm OTKpBITO/CYyXO | npuoputeT nyTb Vs
KomMbITa TpaHC. KOMbIT HacTpoeHue

BS6 No6oBb Mys3. BOJIHAMM 61u13kas Boaa | Bbibpath SFX (Special
+Boaa/ MackupyeTcs npuopurtet Effects) apko/
nowagb SFX MArKo

BS7 flpmapka WMCMOJTH. YnTaeM | nynbc nNOTHO MCMOJIH.> yaepxaHue

TONMbI cpeaa dokyca
BS8 YTtpaTta TpaypHbIn COEPXAHHO | OTCTpaH. Mys3bika> MeHblUe Wyma
TemMbp cpena = cunbHee

BS9 Akanenna o4eHb 61M3KMIA | KOHTpacT ynuua— lonoc> CoBbiThe =

—3anuch ronoc Meama nnay uKcaums

pasMellleHHIO B 00O1IECTBEHHBIX MecTax. B
0060UX (pUJIbMaxX MOBECTBOBATE/bHBIH CMbIC/
MHOTOKPAaTHO YCHJIUBAETCS 6JIaI‘OIL8pH HH-
YKEHEPHbIM pellieHusiM 00 hepapxuu (My3bl-
Ka, rojioca, atMmocdepa ), BOCIpUHUMAEMOM
paccTosIHUM U TPOCTPAHCTRE, IMHAMUYECKOM
(hopMHPOBAHHHU H yIIpaBJI€HUH MaCKHPOBKOH
— WMEHHO Te MapameTpbl, JJIs OMUCaAHUs H
CpaBHEHHs] KOTOPbIX pazpaboTaHa cucteMa
KpUTHUeCcKoro Bocnpustus Kopu.

OCHOBHbIE NMONOXEeHUA

1. CchopmMupoBaHbl TEOPETHKO-METO0JOTH -
yecKHe OCHOBAHMSI aHAJIN3a 3BYKOPEKHCCY -
pbl B GHOTpaduuecKux puabMax o My3blKaH-
Tax B KOHTEKCTE KyJIbTYPHOH y3HABAEMOCTH H
COOBITHHHOCTH HCTIOJIHEHHST, YTO MO3BOJIHJIO
paccMaTpuBaTh GOHOrpaMMy KaK CHCTEMY
yIpaBJsieMbIX ePLENTHBHBIX APAMETPOB.

2. CchopmupoBaH KOPMNyC MY3blKaJhb-
HO-JIOMHHAHTHBIX clleH B huibmax «Jloc-
Myxkacan» u «bupxkan cajn» 1 BblloJiHeHA
MX KJaccu(UKalus no pexkumam 3BydaHus,
oGecrevyuBlIasi CONOCTABUMOCTb PA3HOPOJL-
HBIX 3TM30J10B 110 €IMHBIM OCHOBAHHUSIM.

3. Anantuposan nojuxon Jkeiicona Kopu
K KPUTHUYECKOMY MPOCJYLINBAHUIO B BUJE
MPOTOKOJIA aHAJIM3a KHHO3BYKa, BKJ/IOUAIO-
1LIEeT0 OLEHKY TeMOPOBO-CIeKTpaibHOro Oa-
JlaHca, TMHAMHKH, TTPOCTPAHCTBEHHOTO BIIe-
YaTJIeHUs1 U BOCTIPUHMMAEMOH IMCTaHILUH,
cJ1yxoBoro o6pasa, Hepapxuu 3J1€MeHTOB H
MaCKHpOBaHHsl, a TaKxKe PoJid Lyma H apTe-
hakToB.

4. TlpoBeaeH cpaBHUTEJbHBIA aHANNU3
CLIeH 110 MPOTOKOJY, B pe3yJ/ibTaTe KOTOPOro
BbISIBJIEHBI PA3JIMYAIOLIMECS CTPATETHH 3BY-
Kopexkuceypbl: st «Jloc-Mykacan» — pe-
TyJIsIpHbIE TIEPEXO/Ibl MEKLY «COOBITUHHBIM »
1 <TIPOJYKTOBBIM» 3By4aHHEM U UCTOJIb30BA-
HHEe MeJMUPOBAHHBIX, aPXMBHBIX (hOPMATOB;
1151 « BuprkaH caji» — 1OMUHUPOBAHHE STHO-
rpacuuecKH MJAOTHOMN CpeJibl TPH COXPaHEHHH
TeMOPOBOH MIEHTHYHOCTH TPaAJHLMOHHBIX
MHCTPYMEHTOB M KOHTPOJIe MaCKHPOBaHHSI.

3akKknwyeHue
[Tonsonst utor, npejacTaBJeHHOE HCCIEN0-

BaHWe JIeMOHCTPUPYET 3HAYUMOCTb IPH-
MEHEHHUs] MeTOa KPUTHUYECKOTrO CJyLIaHHUs
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Jxkeficona Kopu /s aHa/iM3a 3ByKopeKuc-
cypbl B GHorpaduueckux GuabLMax o My3bl-
KaHTax, rje My3blKa BbICTYNAeT He TOJbKO
XY/I02K€CTBEHHBIM MaTepHaJsIoM, HO U KpUTe-
pueM J0BepHust U y3HaBaeMocTH. Ha matepu-
asie pusnbmoB «Jloc-Mykacan» u «bupxkan
caJsi» MOKa3aHo, UYTO 3pUTeJIbCKash OlleHKa
TaKUX KapTHH (OpPMHUpPYETCs HE CTOJbKO
yepes CloKeTHble (aKThl, CKOJIbKO Yepes
CJIBILIMMBIE TapaMeTpbl — TeMOp, GaJsaHc,
NIPOCTPAHCTBO, AIMHAMUKY H XapakTep «coObl-
TUHHOCTH» MCToJHeHHs1. B 3ToM KaHpe 0xKu-
JIaHUE ayIMTOPUH 0COOEHHO BBICOKO: 3PUTEJIH
CTpeMsITCSl YCJ/bILLIATh HE POCTO MY3bIKY, a
MPUBBIYHYIO MAaHEPY 3ByYaHHs], CBS3AHHYIO C
JIOOUMBIMH apPTHCTAMH U KYJIbTYPHOH Tpajiu-
uuei. [TosTomy 3ByKopexkuccypa CTaHOBUTCS
MeXaHHU3MOM, KOTOPbIH MOATBEPKIAET HJIH
paspyluaeT OlLyLIeHHe MOAJHHHOCTH.

Qunbm «Jloc-Mykacan» yoeauTebHO
JIEMOHCTPUPYET CTPATETHIO Y3HABAEMOCTH
yepes3 Mepek/ioYeHre peKMMOB 3BYUYaHHUS:
0T «3ByKa CcOObITHSI» (KOHIEPT, aBTOOYC,
KOCTep, NPUCYTCTBUE MyOJHUKH) K «3BYKY
NpoJAyKTa» U MeJIUHPOBAHHBIM (hopMaMm
(KJIMIT-MOHTAXKH, TeJeBU3HOHHAS 3aMUCh,
apxuBHas ¢axrtypa). Takasg KOHCTPYKILHS
M103BOJISET OIHOBPEMEHHO Y€ p2KUBATh OLLLy -
11leHHe XKUBOTO IEHCTBHUS M (DUKCHPOBATh Me-
JurHyto 6uorpaduto ancamo6Js, T/e 3aMuch 1
ny6JIMUHOE BBICTYTJIEHHE PABHOMIPABHO (op-
MupytoT 00pas. B «bup:kan can», Hanpotus,
Y3HABA€MOCTb CTPOUTCS TIPEUMYILECTBEHHO
yepes KyJIbTypPHO TOUHbIE TeMOPOBbBIE H TTPO-
CTpaHCTBEHHbIE KOJbL: 10MOpa/KoObI3, aKy-
CTHKA I0PTbI, OTKPBITOCTb CTEIH, MJIOTHOCTh
SIPMapKH, CJAbILUMMOE NMPUCYTCTBHE CJlyLla-
Tesiel. 3/ech 3ByKopexkuccypa padotaeT Ha
nojyiepyKaHue aBTopuTeTa UCIOJNHEHHUS H €10
COLMAJIBHON CHJIbI BHYTPH CPeJibl, a He Ha Jie-
MOHCTpALUIO «3alUCaHHOrO NpoayKTa». Tem
caMbIM J1Ba (DUJIbMa PENpe3eHTHPYIOT Pa3Hble
mojesin: «Jloc-Mykacan» — Mojiesib MeJiH -
aJibHoW Ouorpaduu, «bupxkan can» — Mo-
JIeJ1b KyJIbTYPHOH MaM$sITH U TPAAULHH.

C nosulMK 3BYKOPEXKHCCYPbl KJtoue-
BOH BBIBOJI CBSI3aH C TEM, UTO «Xopoulee
3ByuaHue» B 6uorpaduueckux Guibmax o
MYy3bIKaHTaxX He SIBJSETCA YHUBEPCAJIbHBIM

TeXHHUYECKHM cTaHnaptom. Hanportus, oHo
OrpeJeIsieTCsl COOTBETCTBUEM KYJIbTYPHOH
3ajaue U OXKMAAHUAM ayIUTOpHU. DTO CO-
OTHOCHTCS C T€3UCOM O HEOOXOAUMOCTH Ha-
YUHTBCS «CJIBILIATh KYJbTypy» M afanTupo-
BaTh TEXHUUECKHE MPUEMbl K MY3bIKaJIbHbIM
TpaUUUAM: JUIsl « BupxKkan casn» peluaroummu
CTAHOBSITCS TPAJMLIMOHHbBIE TeMOPOBbIE KOJIbI
1 MPaBIoNoJoOHble YCJ0BHS UCIOJHEHHUS, a
st «Jloc-MykacaH» — NepHOHbIe W 2KaH-
pOBbI€ KOJIbl 3By4aHHUsI MOT-IPYIIIbI, BKIOYast
BO3MOXKHbIE apxuBHble «noanucu» (Pras &
Guastavino). B npaktHueckom cmbicje 3T0
03HAYaET, YTO YPe3MEPHAsH CTEPUIbLHOCTh >
06pabOTKN MOXKET HAPYILIUTh Y3HABAEMOCTb,
TOrJla KaK aKKypaTHO COXpaHeHHble CJie/bl
Cpe/ibl, CLIeHbl, ayAUTOPUH UJIK TEXHOJOTHH
CNocOOHbBI YCHJIMBATh JIOBEPHE.

JlonosHUTeNbHOE 00bSICHEHHE JaeT
npejcTaBaeHne 0 NpoeccHoHaNIbHOM e -
ajie 3ByKOpEeKHUCCYypPbl KaK MPO3pavyHOCTH:
3BYKOpEXKHCCephl He NMPOCTO yBEJMYUBAIOT
IPOMKOCTb, @ (DOPMHUPYIOT 3BYK B COOTBET-
CTBUM C KAHPOBBIMM HOPMaMH, KOTOpble
OMpeJeJISIIOT, UTO BOCIIPHHUMAETCS KaK «X0-
pownit 3ByK». [Ipo3payHocTh noHUMaeTCs
KaK MacKHpOBKa MOCPEJHUYECTBA: BOCIPO-
M3BOJIMMbBIH 3BYK JIOJIKEH Ka3aTbCsl Bep-
HbIM HCTOUHHKY, a MPUCYTCTBUE HUHKEHEpa
— HEHaBSI3UMBBIM. DTO HAMPSAMYIO CBS3aHO
¢ 6uorpaduueckiMu GUIbLMaMH O My3bIKaH-
Tax, [Jie y3HaBaeMbli pernepryap U CaMoObIT-
HOCTb UCTOJIHEHHST IBJSIIOTCS LIEHTPaJIbHbIM
oxunanuem (Slaten). B pamkax jantoro mc-
CJIeIOBAHMSI TPO3PAYHOCTD MPOSIBJSETCS KaK
yMeHHe «He MeLIaTh My3blKe ObITh COOO0H»,
HO TPH 3TOM yJep>KMBaTb pa3bopUMBOCTD
peu, ynpasJsiTh MJOTHOCTbIO CPEIbl U Bbl-
CTpauBaTh yOeIUTeIbHOE aKyCTHUECKOE TTPO-
CTPaHCTBO.

Ecsn 060061UTh, aHaJ U3 NOKa3blBaeT,
4YTO METOJl KpUTHUEeCKOTo cayiianust Kopu
M03BOJISIET HE TOJIBKO OMHUChIBATh 3BYKOBbIE
pelleHusi, HO M COTMOCTABJISATh CTPATErHH y3-
HaBaeMocTH: B «Jloc-Mykacan» oHa uacrto
JIOCTHraeTcsl yepe3 MeJIMiHble U apXHBHbIE
MapKepbl U MepeKIIoueH s «coObITHe,/po-
IyKT», a B «bupxkan can» — uepes remb6po-
BO-TIPOCTPAHCTBEHHYIO KYJbTYPHYIO TOU-



HOCTb U YCTOHUYUBYIO HHTETPALIUIO B CPELY.
CaenoBatesibHO, JajbHelllllee pa3BUTHE
6uorpaduueckux GUILMOB O My3bIKaHTaX B
Kasaxcrane Bo MHOrOM 3aBUCHT OT TOTOBHO-
CTH 3BYKOPEKHUCCEPOB U PEKUCCEPOB OCO3-
HaHHO paboTaTh C KyJIbTYPHBIMH KOJIAMH 3BY-

yaHHsl, ToUHee YpaBJsiTh 6aJaHCOM CPEJibl U
MCTIOJIHEHHST ¥ BBICTPAUBATH MPO3PAUHYIO, HO
BbIPa3UTeJIbHYIO (hOHOTPAMMY, KOTOpasi OJ-
HOBPEMEHHO MOJIEPXKHUBAET MOBECTBOBAHKE
¥ OMpaB/bIBAET BHICOKOE OXKHIAHHE Y3HABA-
nus (Pras & Guastavino; Slaten).
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MY3bIKAHTTAP TYPAJIbl ©MIPBAAHObIK ®UJIbMOEPLETI OblBbICTANYAbIH MO OEHU
LoNAITI: «00C-M¥KACAH» )XOHE «bIPXXAH CAJl»

Anparna. Makana KasakctaHaasbl My3blKaHTTap Typasibl eMipbasHapik dunbmaepaeri Ablobic
pexuccypacbiH «[oc-MykacaH» xaHe «bipxxaH can» kepkeM hunbMAEpI HerisiHae TanaayFa apHafFaH.
3epTTeyAiH e3eKTiniri My3blikanblk eMipbasHaapAbl 3epTTeyae KUHOAbIObICTbI MHXEHEPNIK TYPFblaaH
Tangayra 6arbITTanFaH afiCTepAiH XeTKIiNiKCi3 AeHrerae AaMybIMeH anKblHAanaabl: 6y xepae
[bIObICTbIH, TAHbIMAbIIbIFbl MEH APaMaTyprusblK aKbIHAbIK TananTapbiHa CaMKec Keny Maceneci
KapaMa-KaiLbl 6onbin Keneni. 3epTTey 3KpaH eHepiHAeri AblObICTbIH, MaFbiHANbIK, POJ1i MEH OHbI

Tangay yarinepiHe apHanfaH. 3epTTeyaiH Makcamel — «TiKenen/saHabl KaTbiCy» acepiH 6epeTiH

YK9He My3blKasiblK MaTepuanabl TaHyAbl KAMTaMachl3 eTeTiH AblObIC pexxuccypa napameTpaepiH
aHbiKTay. ddicHama npodeccop [xericoH Kopuain KpUTHKanbik TbiHAAy TCiiHe Herizaeneai:

Tembpai, cCnekTpAi, AMHAaMUKaHbI, KEHICTiK aCepiH, ecTy 6elHecCiH, Mepapxus MeH MaCKMpPOBKaHbI
6aranayfblH KypblibIMAAIFaH NPOTOKObI KONAAHBIbIM, KepiHicTep 6oMbiHWA 6aKblnaynapabl
CanbICTbIpY YLWiH NapaMeTpiep KecTeci KonaaHbaasl. Hatuxenep kecre TypiHae 6epinai: «doc-
MykacaH» GunbMiHAE «OKUFa AblObICkI» MEH «BHIM AblObIChI» apacblHAAFLI XMi ayblCynap Tipkence,
«bip)aH can» KapTMHACbIHAA My3biKa 3THOrpaGUANbIK AblObICTbIK NaHAWAdTTapFa TYPaKTbl eHri3inim,
«OPpTa TbIFbI3AbIFbI )XOFAPbI XaFaaiaa» 4oM6bipa MeH K0ObI3abIH TeMBpik carkecTiri 6acbiM ekeHi
aHbIKTanapl. 3epTTey AblbbIC PeXMUCCYPAChIHbIH, MYy3blKasblK 6Mip6asHHbIH, M3AEHM TYMHYCKAbIFbIH X3He
MaFbIHaNbIK, YMbIMAACYbIH KA/bINTACTbIPAaTbiH Aepbec Kypan ekeHiH kepceteai. XXyMbICTbIH NPaKTUKaANbIK,
MaHbI34bl/bIFbl — KUHO 6HepiHe KonAaHyFa 601aTbiH, Ka3aKCTaHAbIK, My3blKablK ©MipOasHAbIK,
dunbMaepai canbiCTbipManbl 3epTTeyiepae TMiMAI nanaanaHyFa MyMKiHAIK 6epeTiH CbiHW TbiHAAy
dMliciHe Heri3aenreH AplObIC peXXMCCypachbiH TanfayFa apHanfaH XxaTTaMa MOAeNiH a3ipneyae xatbip.

TyiiiHOi ce30ep: [pIObIC peXMUCCYpaChl, KWHOAbIObIC, KPUTUKANBIK ThIHAAY, My3bIKaHTTap Typanbl
eMipbasHablK dunbMaep, Kasak KUHOCHI.
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CULTURAL ACCURACY OF SOUND IN BIOGRAPHICAL FILMS ABOUT MUSICIANS: DOS-
MUKASAN AND BIRZHAN SAL

Abstract. This article analyzes sound design in Kazakhstani biographical films about musicians, using
the feature films “Dos-Mukasan” and “Birzhan Sal” as case studies. The relevance of the study is defined
by an academic problem: engineering-oriented methods for analyzing film sound remain insufficiently
developed in research on musical biographies, where expectations of sonic recognizability often

come into tension with demands for dramaturgical clarity. The study draws on approaches in film

and sound studies that treat the phonogram as a meaning-forming complex and further develops
applied models of critical listening in the context of screen arts. The aim is to identify sound-design
parameters that produce an effect of “live presence” and ensure the recognizability of musical material.
The methodology is based on Jason Corey’s critical listening approach as a structured protocol for
evaluating timbre, spectrum, dynamics, spatial impression, auditory image, hierarchy, and masking;

a parameter table is used to ensure the comparability of scene-based observations. The results are
presented in tabular form: “Dos-Mukasan” shows frequent transitions between ‘event sound” and
“product sound,” whereas “Birzhan Sal” demonstrates the stable embedding of music in ethnographic
soundscapes and prioritizes the timbral identity of the dombra and kobyz within a dense sonic 1
environment. The study demonstrates that sound design functions as an independent instrument of
cultural authenticity and semantic organization in musical biography. The practical significance lies in
developing a protocol-based model of sound-design analysis grounded in critical listening, applicable
to comparative studies of Kazakhstani musical biographical cinema.

Keywords: sound design, film sound, critical listening, biographical films about musicians, Kazakh
cinema.
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Abstract. The relevance of this study is determined by the growing role of film festival laboratories as
an effective format for the professional development of early-career directors and film projects, as
well as by their significant potential to strengthen Kazakhstan’s film industry infrastructure. The aim of
this research is to examine leading international film festival laboratory models and propose feasible
directions for adapting them to Kazakhstan. The research objectives are to compare major international
initiatives, including Berlinale Talent Campus, Talents Sarajevo, Cinéfondation, and TorinoFilmLab; to
analyze the professional trajectory of Eldar Shibanov as an illustrative case; and to consider local and
regional initiatives such as Almaty Film Lab and Alternativa Film Labs. The methodology combines
content analysis of program structures and training formats, comparative analysis of institutional
models, and historical and theoretical approaches to auteur development and industry integration.
These methods are used to identify structural elements transferable to the Kazakhstani context. The
discussion section draws on studies of training platforms and professional networking in film festivals
(De Valck), festival institutionalization (Krainhoefer; Wiedemann), transnational support mechanisms
in emerging film industries (Falicov), and film laboratories as forms of cultural production. The
study identifies the international film laboratory practices that are most promising for adaptation
in Kazakhstan, taking into account the specific features of local initiatives and the professional
development of film directors. This made it possible to define approaches to the further development
of film festival laboratories in the country and to outline their future prospects within the national
context.

Keywords: film laboratories, film festivals, national cinema, training programs for filmmakers,
Berlinale Talent Campus (BTC), Cinéfondation, TorinoFilmLab, Almaty Film Lab, Talents Sarajevo,
Alternativa Film Project.
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Introduction

Film festival laboratories have emerged as
animportant platform for the development
of national cinema, especially in regions
where the film industry faces structural
and financial challenges. Operating within
major film festivals, they serve as incubators
for emerging filmmakers by providing
mentorship, professional training, and
international networking. Unlike traditional
film schools, festival labs combine hands-on
practice with direct industry engagement,
allowing participants to develop projects
in a collaborative environment. As Marijke
de Valck notes, “At the start of the new
millennium, a series of training initiatives
developed by European film festivals quickly
gained popularity and acquired significant
influence in the industry” (De Valck 126).
For countries seeking to establish a
distinct cinematic identity, such initiatives
play an important role in shaping new
narratives, refining creative approaches,
and linking local storytelling with global
industry standards. By participating in these
programs, filmmakers gain not only technical
and artistic skills but also a practical
understanding of production, distribution,
and financing. Festival laboratories thus
become a strategic tool for cultivating a new
generation of auteurs, strengthening the

national film industry, and positioning local
cinema internationally.

The development of auteur cinema in
Kazakhstan faces persistent challenges,
including limited funding, unstable
infrastructure, and a lack of specialized
professional education programs. In
this context, festival film labs function
as strategic tools for shaping national
cinema. Participation in international
initiatives allows young filmmakers to
absorb contemporary cinematic practices,
adapt them to local realities, and draw
attention to national culture through auteur
filmmaking. Given restricted access to state
funding and production resources, festival
labs have become important elements in
Kazakhstan’s cinematic ecosystem, serving
both as spaces for experimentation and as
mechanisms for promoting Kazakh cinema
on the international stage.

One of the key aspects of film labs is their
educational component. They introduce
participants to directing techniques,
cinematography, and screenwriting, which
is especially important given the limited
availability of specialized film education
in Kazakhstan. As noted by Marijke de
Valck, such programs are generally divided
into three key models: creative training,
industry training, and general-interest
training, each of which responds to different



needs within the film community (De Valck
138). By adapting these proven models to
local realities, Kazakhstan could develop
sustainable directing-oriented labs that
support both the artistic and industrial
dimensions of cinema.

Creative training emphasizes individual
mentorship and artistic development.
[t is most effective in small groups with
personalized coaching, especially in fields
such as screenwriting, directing, acting, or
sound design. As de Valck explains, “Creative
training, such as scriptwriting, transmedial
storytelling, adaptation, sound design,
acting, and directing, is best conceived in
small groups with individual coaching” (De
Valck 137). International initiatives such
as Cinéfondation (France), TorinoFilmLab
(Italy), and the now-discontinued Binger
FilmLab (Netherlands) exemplify this
model. These long-term, project-based
programs enable filmmakers to develop
their ideas in depth under the guidance of
experienced mentors. According to de Valck,
“the added value of longer programs in which
participants can develop a project is obvious”
(De Valck 138).

Industry training, by contrast, is short-
term and intensive, often organized around
festivals themselves. It includes lectures,
roundtables, pitching forums, and meetings
with key professionals, offering direct contact
with the industry in real-world conditions.
As de Valck observes, industry training is
particularly well suited to the intensity of the
festival environment (De Valck 138). She
further emphasizes that it oiten takes place
at film festivals themselves, that is, in the
very spaces where much of the international
film business is conducted (De Valck 138).
In some instances, such training extends
into production support and networking.
TorinoFilmLab, for instance, concludes with
a Final Meeting in which projects are pitched
to producers and sales agents; according to
de Valck, at this stage the laboratory moves
beyond training and begins to function as
a variant of the co-production market (De
Valck 138).

The third category, training of general
interest, addresses broader cultural and
educational goals. It often includes public
lectures, discussions with filmmakers,
and Q&A sessions with actors and artists.
Such programs do not necessarily aim at
developing specific professional skills but
rather at fostering general cinematic literacy.
As de Valck observes, the open training
programs of FEST and Odessa are primarily
oriented toward questions of general interest,
including the social power of the image and
the role of fiction in documentary (De Valck
138).

These educational initiatives help nurture
a new generation of auteurs capable of
working in contemporary industry conditions.
Some labs focus on intensive short-term
courses in which participants work on
projects over a few weeks with experienced
mentors and prepare for pitch sessions or
film markets (De Valck 129). Others provide
long-term support, guiding filmmakers
through multiple stages from scriptwriting
to post-production and promotion, which is
particularly important for emerging directors
navigating the complex realities of funding
and distribution in Kazakhstan. Some labs
emphasize collaboration with international
festivals and production centers, opening
opportunities for co-productions and
helping Kazakhstani filmmakers work with
international teams and artistic approaches.
There are also interdisciplinary labs where
cinema intersects with theater, digital
technologies, or documentary filmmaking.
These diverse models demonstrate that film
labs are not merely a supplementary element
of the film industry but a mechanism that
creates sustainable links between education,
experimentation, and professional practice
for young auteurs (De Valck and
Damiens 136).

Additionally, film labs help participants
develop skills in producing, financing,
and marketing. This is essential because
contemporary auteur cinema requires not
only artistic vision but also the ability to
navigate market realities, seek funding,
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attract investors, and work with international
distribution platforms. In this sense, film
labs provide a comprehensive framework for
the development of independent cinema.

Methods

This study employs content analysis,
comparative analysis, historical analysis,
and theoretical analysis to explore the role
of film festival laboratories as a potential
springboard for the development of national
cinema. By examining both the structural
and educational aspects of such initiatives,
the research aims to identify key strategies
that contribute to the growth of auteur
filmmaking in emerging film industries.
This study draws on key scholarship in film
festival studies, including Marijke de Valck,
whose work examines film festivals and,
specifically, festival laboratories as sites for
professional networking, training, and the
advancement of independent filmmakers
(De Valck 126). It also engages with Tanja
Krainhoefer and Thomas Wiedemann’s study
of the Berlinale as both a launch platform
and selection mechanism for national
filmmaking (Krainhoefer and Wiedemann
1). The study further considers additional
research on film laboratories, alongside the
practical experiences of film directors who
have developed their professional trajectories
through laboratory-based programs.

A central methodological approach
is comparative analysis, which involves
studying the models and practices of
internationally recognized film laboratories,
such as Berlinale Talent Campus (BTC),
Cinéfondation, and TorinoFilmLab. These
initiatives have successfully nurtured
independent filmmakers by providing
mentorship, networking opportunities, and
project development support. By comparing
their structures, educational methods, and
funding mechanisms with those of emerging
film labs in developing film industries, this
research highlights best practices that
could be adapted to local contexts. Special
attention is given to the ways in which these

international programs integrate young
filmmakers into the global film industry and
support the promotion of national cinema on
international platforms.

The study also incorporates historical
analysis to trace the evolution of film festival
laboratories and their impact on cinematic
traditions in different regions. This involves
examining the origins of such programs,
their initial objectives, and how they have
transformed over time in response to
industry shifts. Understanding the historical
trajectory of these laboratories provides
insight into their role as catalysts for national
cinema movements, illustrating how similar
initiatives have influenced the development
of film industries in various cultural and
economic settings. The theoretical framework
is grounded in film studies, cultural theory,
and industry analysis, focusing on the role
of film laboratories in shaping cinematic
identity. The study engages with concepts
of auteur theory, transnational cinema, and
the economics of film production to assess
how festival labs function as both creative
and strategic instruments. By analyzing
academic literature, industry reports, and
case studies, the research examines the
broader implications of film education and
mentorship on the sustainability of national
film industries.

While the study does not focus on
direct practical engagement, it draws upon
existing reports, filmmaker testimonials,
and industry case studies to substantiate
findings. This methodological approach
allows for a comprehensive understanding of
the mechanisms through which film festival
laboratories contribute to the development of
national cinema, highlighting their potential
as a transformative force in emerging film
industries.

Discussion

At the present stage, one of the most effective
approaches appears to be the contextual
adaptation of accumulated international
experience in film laboratory development.
The adoption of such institutional models



is widely practiced and critically examined,
which makes their careful adaptation a viable
option for the development of Kazakhstan’s
film industry under local professional and
structural conditions. The significance
and future potential of drawing on foreign
professional experience is also emphasized
by Tamara Falicov, who argues in relation to
Latin America that funds and forms of access
of this kind create important opportunities
for filmmakers from so-called “emergent”
countries, although the transnational
funding structures and training opportunities
associated with them require further critical
examination (Falicov 86).

A successful example of implementing
a foreign model through the creation of
a laboratory on the basis of an existing
international platiorm is discussed by Ivan
Velisavljevi¢. Referring to Sarajevo Talent
Campus, he writes: “Sarajevo Talent Campus
(STC) was founded in 2007 in cooperation
with the Berlinale Talent Campus. It is no
wonder that the mogul strategy of BTC
was chosen for the training programme in
Sarajevo, combining the selection process
with a fairly large number of talents (around
70)” (Velisavljevi¢ 2). Through its strategic
partnership with the Berlin International
Film Festival, Talents Sarajevo created
a platform for knowledge exchange that
contributed both to professional development
and to the strengthening of the regional film
industry, helping integrate local cinema into
the global industry and promote national
cinema internationally.

In this regard, adopting the
methodological experience of such platiorms
as Berlinale Talents, Cinéfondation, and
TorinoFilmLab could become an important
factor in the development of Kazakhstani
film laboratories. These organizations
have built effective systems for training
young filmmakers, focusing both on project
financing and on educational environments
that stimulate creative thinking. Their
approaches could be adapted to the local
context in order to support a sustainable
ecosystem for emerging auteurs.

A particularly valuable element is the
mentorship system used by Berlinale
Talents. It is based on consultations and
on long-term collaboration with mentors
who guide filmmakers through project
development (Krainhoefer and Wiedemann
23). Kazakhstani laboratories could
adapt this model by involving both local
and international experts, thus giving
participants access to current production
knowledge and wider professional networks.

The methods of Cinéfondation could
also be adapted in Kazakhstan, especially
for preparing filmmakers for international
festivals and film markets. Cinéfondation
supports directors not only in project
development but also in global promotion.
Kazakhstani laboratories could therefore
incorporate pitching sessions, simulated
festival presentations, and networking
strategies, helping young filmmakers and
producers prepare for the international
circulation of their work (De Valck 137).

TorinoFilmLab stands out for its multi-
layered and structurally diverse approach to
training and project development, closely
connected to the Torino Film Festival and
supported by key regional institutions. As
Marijke de Valck writes, TorinoFilmLab
develops its activities in three main fields:
training, development, and funding. She
explains that its training initiatives include
Script&Pitch, Audience Design, Writer’s
Room, and AdaptLab, which run in parallel
throughout the year, and emphasizes that
both the training and development programs
are explicitly connected to the festival (De
Valck 130).

A vivid example of a Kazakhstani
director’s professional formation through
film laboratories is the trajectory of Eldar
Shibanov. In an interview with Vlast on
September 20, 2022, he describes his
beginnings as follows: “Within the Busan
International Film Festival there is the Asian
Film Academy, which selects promising
young directors and producers under the
age of 35. It is a kind of workshop within the
festival where you make a short film. [ was
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accepted there in 2016. And they awarded
two grants for study at the New York Film
Academy—and [ went to New York in 2017
for a one-month course. That is when the
idea for Sex, Fear and Hamburgers was
born” (Romashkina).

Although the laboratory did not
directly become the site of his debut, it
provided the initial impulse for his later
auteur development. The combination of
intensive practical training, immersion in
an international professional environment,
and further study in New York created the
conditions for a transition from student
exercises to a more self-conscious auteur
practice. Thus, Eldar Shibanov’s trajectory
shows that a film laboratory can function
as an institutional mechanism of entry into
professional auteur cinema.

Recalling the successful festival
submission of Sex, Fear and Hamburgers,
Eldar Shibanov states: “We made a short
film, and 1 simply went to the Venice
Film Festival website—to the short film
section. We submitted the application, filled
everything out, sent the film, and that was
it—we forgot about it” (Romashkina). The
outcome, however, was unexpected: “But in
the end we were selected for the competition.
[t was a great experience: we saw the
audience’s reaction, met the festival director,
and got acquainted with various selectors”
(Romashkina). This episode is particularly
important because it demonstrates how
participation in a film laboratory can
influence a director’s professional trajectory
even when it does not immediately result in
a feature-length debut. In Shibanov’s case,
the experience of making a short film within
an international training environment was
followed by entry into festival circulation,
where the project proved capable of existing
within a broader professional context. The
unexpected selection for the Venice Film
Festival became an opportunity to engage
directly with the mechanisms of international
festival culture, including audience
response, communication with festival
representatives, and contact with selectors.

This suggests that the significance of film
laboratories lies in their capacity to prepare
emerging directors for participation in the
wider institutional networks through which
auteur cinema gains visibility and further
opportunities for professional development.
His interaction with the Venice Film
Festival later continued during the
development of his second feature film,
Mountain Onion (2022). As the director
notes: “I got into the UNESCO Central
Asian screenwriting lab; within it we wrote
the first five pages of the script, and in April
we applied to the Biennale College Cinema
program, because we knew there was a
grant program for directors for whom this is
the first or second film” (Romashkina). This
demonstrates how one laboratory experience
may lead to another, forming a continuous
chain of professional growth. Describing
his work within Biennale College Cinema,
Shibanov explains that the team took part
in an intensive workshop with various
professionals from all over the world, who
helped develop the script, and that it was a
highly valuable experience (Romashkina).
Reflecting on the program’s working
conditions, the director emphasizes that
the mentor-participant relationship was
based on dialogue rather than control:
“There was no rigid diktat from the
mentors; they listened to the authorial
voice and gave advice” (Romashkina).
Speaking about funding priorities, he
adds: “They are interested in our region;
it is a new world for them. A unique story
matters—one that speaks about universal
human relationships” (Romashkina). This
observation is important for understanding
the position of Kazakh cinema within the
international film landscape. It indicates that
projects from the region attract attention
when they present locally grounded material
through narratives that remain accessible
across cultural contexts. In this sense, the
emphasis on universal human relationships
does not diminish the value of national
specificity; rather, it frames it in a way that
can be recognized by diverse audiences. Film



laboratories play an important role in shaping
this balance, as they provide a structured
environment in which emerging filmmakers
refine their ideas, test narrative clarity, and
receive feedback from professionals with
experience in international circulation.
Within such settings, projects are gradually
aligned with broader expectations of festival
and market platforms, which increases
their chances of selection and further
development.

Subsequently, the film was screened
and received the HFPA Special Prize at
the Biennale Film Festival. Thus, Eldar
Shibanov’s trajectory clearly demonstrates
how sustained participation in film
laboratories can shape a path of professional
growth—from initial script development to
international festival recognition.

When discussing film laboratories in
Kazakhstan, it is important to highlight two
projects that have recently made a significant
contribution to the local film industry
and created opportunities for emerging
filmmakers. The first is Almaty Film Lab,
held as part of the Bastau International Film
Festival in Almaty. It offers young filmmakers
training from leading international and
national film professionals, as well as the
opportunity to present and discuss their
projects with experts and compete for
funding to produce one short fiction film
and one short non-fiction film, both of
which are later screened at the following
edition of the Bastau Festival. The program
includes a three-day workshop, a series of
masterclasses, and a final pitching session
before a jury of invited experts. Applications
are open to directors who are citizens of
Kazakhstan and have not yet made a feature-
length film. Selected participants receive
funding for the production of one short fiction
and one short documentary film, which are
then presented at the following Bastau IFF.
In this way, Almaty Film Lab helps young
filmmakers realize their potential, take their
first professional steps in the industry, and
develop a creative community based on
exchange and collaboration.

PROFESSIONAL TRAJECTORY OF FILM DIRECTOR §
ELDAR SHIBANOV'S DEVELOPMENT WITHIN THE
FORMAT OF FILM LABORATORIES

Figure 1. Professional Trajectory of Film Director
Eldar Shibanov within the Format of Film
Laboratories. Photograph by Vladislav Son. Author:
Timofey Vinnikov. 2026.

Another important initiative is the
Alternativa Film Project, an international,
traveling, non-commercial program aimed
at supporting filmmakers from countries
with emerging film industries. Launched
in Central Asia in September 2023, it is
gradually expanding geographically; in
2024, the project focused on Southeast
Asia. Initiated by the global technology
company inDrive, Alternativa Film Project is
presented as part of its broader commitment
to addressing injustice and inequality
worldwide. Its purpose is to amplify the
voices of filmmakers whose work can broaden
global perspectives and contribute to positive
social change, while also providing resources
for professional growth and supporting the
development of local film industries and
creative communities. A key area of the
project is the provision of free educational
programs for filmmakers at different career
stages, especially those interested in
strengthening their national film industries,
addressing local social issues, and
amplifying the voices of their communities.
In 2024, Alternativa Film Labs in Central
Asia included three laboratories: Teen Lab
(Tashkent, summer), Impact Lab (Bishkek,
autumn), and Development Lab, organized
in three modules: June 1—7 in Bukhara,
Uzbekistan; September 1—7 online; and
November 1 =7 in Almaty, Kazakhstan.

Such initiatives support the growth of
national cinema by helping young filmmakers
develop their projects, encouraging cultural
exchange, strengthening professional ties
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with experienced experts, and improving
participants’ knowledge and skills for the
creation of high-quality content with both
national and international audiences.

Results

The study found that the most productive
strategy for the further development of film
laboratories in Kazakhstan lies not in the
direct replication of foreign institutional
models, but in their contextual adaptation
to local professional, industrial, and
infrastructural conditions. The analysis
of international experience demonstrated
that global laboratory formats provide
organizational precedents as well as
methodological solutions that can be
reinterpreted within emerging film
industries. In this regard, the relevance of
foreign expertise is supported by broader
scholarly discussions of transnational
support mechanisms for filmmakers
from developing or “emergent” contexts,
which show that such models can create
substantial professional opportunities while
still requiring critical adaptation to specific
national environments.

An important result of this part of
the research was the identification of
partnership-based institutional transfer
as one of the most viable mechanisms for
laboratory formation. The case of Talents
Sarajevo showed that the integration of
an international model into a regional
platform can generate educational benefits
for individual participants and produce
wider industrial effects. Its cooperation
with the Berlinale framework demonstrates
that a laboratory linked to a major festival
structure can function as a training
environment, a networking platform, and a
tool for integrating local cinema into broader
professional circuits. For Kazakhstan,
this suggests that the development of
local laboratories may be strengthened
through collaboration with established
international institutions, especially when
such cooperation expands regional visibility,

supports professionalization, and facilitates
access to transnational exchange.

The research also made it possible to
identify several specific practices from
leading international laboratories that
appear especially relevant for adaptation in
Kazakhstan.

First, the study showed that long-
term mentorship should be regarded as an
essential component of an effective laboratory
structure. Referring to Talents Sarajevo,
which successfully integrated mentorship
models inspired by Berlinale Talents, Ivan
Velisavljevi¢ describes the structure of its
educational program as follows: “Creative
training was reserved mainly for critics,
screenwriters, and to a lesser degree for
actors. Writers attended Intensive Story
Coaching, a combination of workshops with
one-on-one sessions guided by script advisor
Licia Eminenti, director Gyula Gazdag,
screenwriter Olivia Hetreed, and director
Ula Stockl” (Velisavljevi¢ 5). This example
shows that the strongest educational impact
often emerges from sustained interaction
between participants and experienced
mentors throughout the development
process rather than from isolated expert
consultations. For this reason, Kazakhstani
film laboratories could benefit from curator-
based models that combine local knowledge
with international expertise, improving
project guidance, expanding professional
networks, and deepening participants’
understanding of contemporary production
practices. Mentorship can therefore play a
crucial role in film laboratories by fostering
exchange between emerging filmmakers
and experienced industry practitioners. As
highlighted by Kiitsak-Prikk, Jyraméa, and
Zemite (2024), mentorship is not merely
about transferring factual knowledge but
about “building up professional identity
and self-identification rather than learning
facts and matters about the (sub)field
itselt” (Kiitsak-Prikk, Jyrama, Zemite 17).
In the context of a film lab, this creates a
collaborative environment in which mentees
share their creative visions, while mentors



provide practical insight and critical feedback.
This co-creative process supports both
artistic growth and industry adaptability,
preparing filmmakers for the complexities
of the cultural and creative sector (Kiitsak-
Prikk, Jyramé, Zemite 17).

Second, the analysis demonstrated
the importance of preparing projects
for circulation within the international
film industry alongside their creative
development. The Cinéfondation model was
especially useful in showing that a laboratory
can serve as a bridge between artistic
development and festival or market entry.
From this perspective, pitching sessions,
simulated festival presentations, and
networking training should be understood as
structurally important elements of [aboratory
work rather than as secondary additions.
As Marijke de Valck notes, the program of
Cinéfondation occupies a particularly strong
position in terms of institutional prestige,
professional networking, and the symbolic
capital generated by the authority of the
Cannes Film Festival: “Multiple big sponsors
and partners who are pleased to affiliate their
names with the Cannes super brand make
the program’s extreme generosity possible”
(De Valck 137). This example demonstrates
that strengthening the institutional
reputation and international visibility of
film festivals themselves is a crucial factor
for the sustainable development of film
laboratories associated with them. Adapting
such practices in Kazakhstan could improve
the international readiness of emerging
filmmakers and producers, increasing their
ability to position projects within festival, co-
production, and distribution contexts.

Third, the case of TorinoFilmLab
highlights the advantage of long-term,
hybrid training formats that combine
continuous remote project development
with periodic in-person sessions, ensuring
both flexibility and depth in the creative
process. According to Marijke de Valck,
TorinoFilmLab has a somewhat different
structure, as it offers longer programs that
combine long-distance coaching with on-site

learning. These laboratories usually include
several one-week residential workshops,
online meetings, and a Final Meeting held
during the festival (De Valck 137). This
approach demonstrates the effectiveness of
structurally combining different modes of
learning and collaboration. For adaptation
in the Kazakhstani context, particular
emphasis should be placed on the flexibility
of such formats and their multi-layered
approach, enabling participants to engage in
diverse modes of learning while maintaining
continuity in project development.

Taken together, these results indicate
that the most valuable contribution
of international laboratory practice to
Kazakhstan is methodological rather than
simply institutional. The study therefore
concludes that the adaptation of foreign
experience is most promising when it is
centered on concrete operational principles:
intensive script development, durable
mentorship frameworks, and systematic
preparation for festival and market
participation. In the Kazakhstani context,
these elements appear to have the greatest
potential to support the formation of a more
sustainable ecosystem for emerging auteurs
and to strengthen the broader professional
infrastructure of national cinema.

Eldar Shibanov’s professional trajectory
made it possible to trace how film
laboratories can influence the formation of
a director across several consecutive stages.
In his case, the significance of laboratories
lies less in the fact of participation itself than
in the way each stage created conditions
for the next one. The Asian Film Academy
at the Busan International Film Festival,
followed by study at the New York Film
Academy, became an entry point into an
international professional environment and
provided an intensive practical framework
within which the first impulses of his later
auteur development emerged. This material
shows that a film laboratory may play a
decisive role even before a director has fully
formed an individual artistic method, since
it gives access to professional discipline,
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Table 1. Feasible Directions for Adapting International Practices in the Development of
Kazakhstan’s Film Festival Laboratories. Author: Timofey Vinnikov. 2026.

International film festival laboratories

Berlinale

Directions that are feasible to adapt in Kazakhstan

Structured mentorship system, scale, and diversity of laboratory programs

Cinéfondation

Enhancing the prestige of the film festival through well-developed PR
campaigns (media coverage, participation of prominent guests) and fostering

professional connections through the creation of film markets and networking

TorinoFilmLab

development)

A multi-level structure with parallel programs (pitching and script

development, a writers' room, an adaptation film laboratory, and audience

international standards of work, and the
experience of project-oriented training. For
the purposes of this study, this is important
because it demonstrates that laboratories
can function as an early mechanism of
professional initiation, helping young
filmmakers move from fragmented training
experience toward a more conscious and
sustainable creative trajectory. Shibanov’s
experience also helps identify which
components of this process are especially
productive. Among them are the early
development of script material, preparation
for project presentation, and mentor feedback
aimed at clarilying weak points and adapting
the project to real production circumstances.
In this respect, the case suggests that the
practical value of laboratories for Kazakhstani
filmmakers lies in their ability to combine
creative development with professional
navigation. It also shows that international
interest in projects from the region is most
strongly activated when local material is
articulated through stories with broader
human resonance, which makes this path
particularly relevant as an empirical example
for understanding how laboratory structures
can support the international circulation of
Kazakhstani auteur cinema.

The examination of current Kazakhstani
and regionally relevant laboratory initiatives
showed that the most productive local
models are those that combine education,

project development, and direct access to
professional presentation formats within a
single structure. In this respect, Almaty Film
Lab and the Alternativa Film Project revealed
two important directions for the further
development of laboratory practice. Almaty
Film Lab demonstrates the value of a compact
festival-based model oriented toward first
professional entry: its combination of
workshops, masterclasses, expert feedback,
pitching, and subsequent production support
creates a practical mechanism through
which emerging filmmakers can move from
an idea to a completed short film within an
institutional framework. At the same time,
the Alternativa Film Project illustrates a
broader transnational model focused on
long-term professional growth, regional
networking, and the development of projects
for future circulation among producers, film
institutions, and international partners.
Considered together, these initiatives make
it possible to conclude that the strongest
aspect of existing laboratory practice lies in
its ability to connect training with concrete
career opportunities. At the same time, the
analysis suggests that the effectiveness
of such programs could be further
strengthened through greater continuity
between laboratory stages, more stable
post-laboratory mentoring, and stronger
integration with national production and
distribution structures.



Basic Provisions

The successful integration of international
film laboratory models into Kazakhstan’s
cinematic landscape requires a systematic
approach that takes into account both
accumulated international experience
and the specific institutional conditions of
the local film industry. In this context, the
further development of film laboratories
should be based on a set of interrelated
strategic provisions aimed at ensuring their
continuity, practical effectiveness, and long-
term contribution to professional training
and industry growth. To transform festival-
based laboratories into sustainable platiorms
for professional development and industry
growth, a coordinated strategic framework
must be established.

To realize this vision, several strategic
steps are necessary:

— Develop partnerships between
Kazakhstani film festivals and international
labs and institutes;

— Secure funding from public and private
sources for long-term and competitive
programs;

— Foster domestic mentorship networks
involving successful filmmakers and
producers;

— Integrate festival labs with university
film departments and regional cultural
initiatives.

These provisions outline the institutional
basis for the gradual consolidation of
film laboratories in Kazakhstan. Their
implementation would make it possible to
strengthen the continuity of professional
training, expand access to expert support
and international cooperation, and create
more favorable conditions for the long-term
development of emerging filmmakers and
the broader national film industry.

Conclusion
The study demonstrated that the greatest

potential for the development of film
laboratories in Kazakhstan lies not in the

direct replication of foreign models but in
the adaptation of selected practices from
international festival-based film laboratories
to the national context. Comparative
analysis made it possible to identify the
elements of international experience most
relevant to Kazakhstan, particularly long-
term mentorship, step-by-step script
development, project preparation for
pitching and festival presentation, as well
as the integration of emerging directors into
professional industry networks.

The research showed that these practices
represent the most promising directions for
adaptation in Kazakhstan, as they correspond
most closely to the characteristics of local
initiatives and the professional development
of film directors. The analysis of Eldar
Shibanov’s professional trajectory confirmed
that participation in film laboratories can
serve as an important mechanism of auteur
formation, professional orientation, and
gradual integration into the international
festival and production environment. The
examination of initiatives such as Almaty
Film Lab and Alternativa Film Labs also
demonstrated that, even under conditions
of limited infrastructure, laboratory formats
already possess practical potential for
supporting emerging filmmakers.

These findings made it possible to
identify the most promising international
film laboratory practices for adaptation
and to define approaches to the further
development of film festival laboratories in
Kazakhstan. These include strengthening
mentorship support, introducing multi-stage
project development, expanding practices
of professional project presentation, and
fostering closer connections between
laboratories, festivals, and the broader
industry environment.

Overall, the study suggests that
the further development of film festival
laboratories in Kazakhstan will be most
effective when based on a gradual and
context-sensitive adaptation of international
practices. Rather than reproducing
existing models, this process requires
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flexible institutional structures capable approach creates the conditions for a more
of responding to local professional needs  sustainable system of project development,
while maintaining connections with broader  mentorship, and professional support for
festival and industry networks. Such an  emerging filmmakers.
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Tumodeii Bunnukos, MauiypoBa Auia

Kaszaxckasi HatoHasbHast akaaemust uekyeers umenn Temup6eka JKyprenosa (Asvarsi, Kasaxcran)

PA3BUTUE KUHOJIABOPATOPUM B KASAXCTAHE HA OCHOBE
MEXAOYHAPOOHOIO ONbITA

AHHOTaumaA. AKmyasbHOCMb [AHHOTO UCCeA0BaHUS 00YyCNOBIEHa BO3pacTatoLwer ponbio GecTMBanbHbIX
KMHonabopatopuit kak 3 dekTBHOro popmarta NpodeccnoHanbHOro CTaHOBNEHMS HAYMHAOLLMX
PEXMCCEepPOB W Pa3BUTUS KMHOMNPOEKTOB, 06/1a4at0LLEr0 3HAYUTENbHBIM MOTEHLMANOM A8 YKpenaeHus
WMHGPACTPYKTYpbl KUHOMHAYCTpUM KazaxcTaHa. Lless uccie0o8aHusi COCTOUT B paCCMOTPEHUMU

BEAYLLMX MEXAYHAPOAHbIX Moaenel hecTnBanbHbIX KUHOIAbopaTopuii U BbIpaboTke BO3MOXHbIX
HanpaBNeHWUI UX afanTauMM K Ka3axCTaHCKMM YCNOBUAM. 3a0a4u UCcie008aHUS: CONOCTaBNeHNE
KpYNHenLwmnx MexxayHapoaHbIX MHMLMATKB, BKAtoYas Berlinale Talent Campus, Talents Sarajevo,
Cinéfondation u TorinoFilmLab; aHanu3 npodeccroHanbHol TpaekTopun dnbaapa LnbaHosa kak
MOKa3aTeNIbHOro NpUMeEpa; a TakXKe pacCMOTPEHUE TOKA/IbHbIX U PEFMOHANbHbIX MHULMATHUB, TAKUX

kak Almaty Film Lab u Alternativa Film Labs. Memoodonozus uccnedosaHus coyeTaeT KOHTEHT-aHANMU3
CTPYKTYpbl NpOrpaMM 1 hopmatoB 00y4eHMSs, CPaBHUTENbHbIA aHANN3 MHCTUTYLMOHANbHBIX MOLENEN,
a TaKXe UCTOPUYECKUI M TEOPETUYECKMIA MOAXOAbI K aBTOPCKOMY CTaHOB/IEHUIO U UHTErpaLuu B
MHAOYCTPUIO. ITU METOAbI MPUMEHSIOTCS A/1S BbISBNEHWUS CTPYKTYPHBIX 3N1EMEHTOB, KOTOpble MOTYT ObiTh
a[anTMPOBAHbI K Ka3aXCTaHCKOMY KOHTEKCTY. B paspene ouckyccus ctaTbs onvpaeTcs Ha UCCNefoBaHUs
obyyarolmx nnathopm 1 npodeccnoHanbHOro B3aMMOAENCTBUS B paMKax KMHodecTuBanewn (oe
Bank), pabotbl N0 MHCTUTYUMOHanm3aumm dectnsanei (KparHxedep; BuaemaHH), nccneaosanms
TPAHCHALMOHAbHbIX MEXAHW3MOB MOAAEPXKKM B GOPMUPYIOLLMXCS KUHOMHAYCTPUSX (DanukoB),

a Takxxe paboTbl, paccMaTpuMBatoLme KMHONabopatopumn Kak GopMbl KybTYPHOrO MpOM3BOACTBA.
Pe3ynemamel uccnenoBaHuUs NMo3BOIMAN BbISBUTb MEXAYHAPOAHbIE NPAKTUKKU KMHONAbopaTopuid,
Hanbonee nepcnekTUBHbIE A5 afanTaumm B KasaxcraHe ¢ y4eToM cneumduKyM MeCTHbIX MHULLMATUB

1 Npodecc1oHaNbHOIO Pa3BUTUS KMHOPEXMCCEPOB. ITO LasI0 BO3MOXHOCTb OMpPesevTb NMoaXoabl K
LanbHenweMy pa3BUTUIO GeCcTMBaNbHbIX KWHONAbopaTopuii B CTpaHe M 0603HaYMTb UX NEPCNEKTUBLI B
HaLMOHaNbHOM KOHTEKCTE.

Kntoyesbie cnoea: KnHonabopatopum, KUHODECTUBANU, HALLMOHANbHOE KMHO, MPOrPaMMbl MOLFOTOBKM
kuHematorpadwucTos, Berlinale Talent Campus (BTC), Cinéfondation, TorinoFilmLab, Almaty Film Lab,
Talents Sarajevo, Alternativa Film Project.

Ans yumuposarus: BuHHukos Tumoden, u Auga MawypoBsa. «PazsuTme KuHonabopatopuii B
KasaxcraHe Ha ocHoBe MexayHapoaHoro onbita». Central Asian Journal of Art Studies, T. 11, N22, 2026,
c.111-126,D0I1:10.47940/cajas.v11i2.1182

bnazodapHocmu: ABTOpbI BbipakatoT 6iarogapHocTb peaakumnn «Central Asian Journal of Art
Studies» 3a NnoMoLLpb B NOATOTOBKE CTaTbM K NyBAMKALMMK, @ TAKKE aHOHMMHbIM peLieH3eHTaM 3a
BHUMaHMWE U UHTEPEC K UCCNIef0BaHUIO.

Asmopesl npoyumanu u 0006puu OKOHYAMENbHBIL 8PUAHM PYKONUCU U 3G58/1510mM 06 omcymcmeuu
KOH@uUKmMa uHmepecos.
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Tumodeii Bunnukos, MauypoBa Auia

Temip6ek Kypreros arbinuarsl Kazak yartbik onep akagemusicol (Anmatbl, Kasakceran

KA3AKCTAHOAFbl KWHO3EPTXAHAJIAPAbI XANIbIKAPAJbIK TOXXIPUBE HETI3IHAE
AAMBITY

Anpartna. byn 3epmmeydiH 63ekminiei KAHOPECTUBANbAIK KMHO3EPTXaHaNAPAblH MaHCam XOoJblH

eHfi 6bacTaFaH pexxunccepnepin, Kacion famybl MEH KMHO obanapapl inrepinetyain tmimai gopmarl
peTiHAEeri peniHiH apTybIMeH, COHAaM-aK Ka3akcTaHHbIH, KUHOMHAYCTPUS MHMPAKYPbIbIMbIH
HbIFANTYLaFbl eneyni aneyeTiMeH ankblHAANaAbl. 3epmmeyodiH Makcamsl — GecTMBanbaik
KMHO3epTXaHanapAblH XeTeKLi Xanblkapanblk MoAenbAepiH KapacTbipy XaHe onapabl KasakcraH
XarpanbliHa b6erimaeynid, MyMKiH GafFbITTapbiH YCbIHY. 3epmmeydiH miHdemmepi Berlinale Talent
Campus, Talents Sarajevo, Cinéfondation >aHe TorinoFilmLab cusakTbl ipi xanbikapanbik, 6actamManapgpbl
canblcTblpyabl; Inbaap LLIM6aHOBTbIH, KSCibU TPAEKTOPUACHIH KOPHEKi MbiCcan peTiHAe Tanaayabl;
coHpau-ak Almaty Film Lab neH Alternativa Film Labs cusaKTbl XXeprinikTi )aHe eHipnik 6actamanapzbl
KapacTblpyabl KamMTuabl. 3epmmey adicmepi 6aFmapnama KypblibiMbl MEH OKbITy OpMaTTapbiHa
KOHTEHT-Tanzaynbl, MHCTUTYLLMOHANAbIK MOAENbAEPAI CaNbICTbIPManbl TanAayabl, COHAAN-aK aBTOPAbIH,
KanbiNTacy MeH MHAYCTPUSFA bIKNanAaCyLblH TAPUXM XXaHE TeOpUSNbIK TacinaepiH bipiktipeai. byn
apictep KasakcTaH xarganbiHa 6erimaeyre 601aTbiH KYPbINbIMAbIK S1€MEHTTEPAI aMKbIHAAY YLUiH
KonpaHblnagel. llikipmanac 6enimMmiHae Makana KUHOQeCTMBaNbAEP asCbiHAAFbI OKbITY NAaTGopManapsl
MEH KaCibu HETBOPKMHIKE apHanfFaH 3epTreynepre (ae Bank), dectvBanbaepai MHCTUTYLMOHANAAHABIPY
XeHiHperi eHbekTepre (Kparinxedep; K. BuaeMaHH), Kanbintacbin Kene xaTtkaH KWHOMHAYCTpUSANapaars
TPaHCYNTTbIK KOMAAY TETIKTEpiHe apHanfaH 3epTTeynepre (DanukoB), COHAAN-aK KUHO3epTXaHanapabl
M3AEeHM BHIpicTiH popManapbl peTiHae KapacTblpaTblH eHOeKTepre cyieHeai. Homusxenep 3epmmey
6apbICbiHAA XKeprifikTi 6acTamManapAblH, epeKLenikTepi MeH KMHOpeXMCCepAepaiH Kacibn aamybliH
eckepe oTbIpbin, Kasakcranaa beiimaeyre HeFypabiM nepcnekTMBasbl Xanblkapablk KUHO3epTXaHa
ToXipubenepiH arkpliHAayFa MyMKiHAIK 6epai. byn enperi dectmBanbiik KMHO3epTXaHaNAPAbl O4AH dpi
[LaMbITYFa apHanfaH TaCinaepai alKbIHAAYFa XKAHE OnapAblH YATTbIK KOHTEKCTEr KeneweriH benrineyre
MYMKiHAIK 6epai.

TyiiiH ce30ep: KMHO3epTXaHanap, KNHohecTBanbaep, YITTbIK KMHO, KWHEMaTOrpaducTepai faspnay
6arpnapnamanapsl, Berlinale Talent Campus (BTC), Cinéfondation, TorinoFilmLab, Almaty Film Lab,
Talents Sarajevo, Alternativa Film Project.

Aoaiiekcos ywin: Tumodein, BUHHMKOB xaHe MawypoBa Anaa. «KasakcraHaafFbl KWHO3epTXaHanapApl
Xanblkapanblk TaXipmbe Herizinae pambity». Central Asian Journal of Art Studies, T. 11, N22, 2026,
111-126 6.,D01:10.47940/cajas.v11i2.1182

Anreic: AsTopnap «Central Asian Journal of Art Studies» >KypHanblHblH, pefakTopaapbiHa MakanaHbl
6acnafa fanblHOAyFa KEMEKTECKEHI YLUiH X9HE aHOHUMAI peLLeH3eHTTepre 3epTTeyre Hasap ayaapbin,
KbI3bIFYLUbINbIK TAHbITKAHbI YLUiH anfbiCbiH Gingipeni.

Asmopnap KommazbaHbiH COHFbI HYCKACbIH OKbIN, MAKY10a0bl }aHe Mydoesiep KaKmblFbICbIHbIH HOK
eKeHiH Maa1iMOeloi.
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MOAyCbl OCUUJIJISILIUN B
KHHO KASAXCTAHA

B KOHTEKCTE 9CTETUKH
METAMOAEPHU3MA

Aiinyp AxmerkaHosa', lanapa Mycaxan®

!-2Kaszaxckasl HalHOHaJ/IbHast aKajleMHsl HeKyceTB umenn TemupGeka YKyprernosa
(Anmarsl, Kazaxcran)

AHHoOTaums. B ctatbe paccmatpuBaetcs dunocodus MeTaMogepHa Kak akTyasbHas TEOpeTUKO-
MeTOA0/I0rMYecKas CMCcTeMa UCCIeA0BaHNS COBPEMEHHbIX aBTOPCKMX dunbMoB KasaxcraHa.
AKTyanbHoCTb paboTbl 06ycN0BNEHA HEOOXOAMMOCTbIO MEPEOCMBIC/IEHNS XYLOXKECTBEHHBIX MPOLECCOB
NocNeaHuUxX ABYX AecAaTUAEeTUIM, KOTOpble He MOTYT ObITb aAEKBATHO MHTEPTNPETUPOBAHbI B paMKax
6MHapHOI ONMO3MLMK MOAEPHA M NOCTMOAEpPHA. MiccnenoBaHWe NPOAOIKAET COBPEMEHHbIE
dunocodcko-3cTeTMYECKME Pa3paboTKM MeTaMoLepHU3Ma, MPeAcTaBneHHble B paboTax pasinyHbiX
YYEHbIX, U Pa3BUBAET UX MPUMEHUTENLHO K MOCTCOBETCKOMY M LIEHTPa/IbHOA3MATCKOMY KYNbTYPHOMY
KOHTeKCTY. Lles1b uccnefoBaHMs 3aK/04YAETCS B BbISBNEHWUU CNeLMbUKM METAMOLEPHUCTCKOrO
MUPOBOCNPUATUS B KMHEMaTorpade KasaxcraHa U aHanuse ero Gunocopckmx U 3CTETUYECKUX
nposiBneHuit. B pamkax paboTbl pelatTcs 3a4a4mn KOHLENTYaNbHOrO aHann3a MeTaMoLepHa, U3yYeHuns
BM3yasibHO-HAPPATUBHbIX CTPATErnii COBPEMEHHOMO Ka3axCTaHCKOro KMHO M onpeaeneHus ponu
MEeTaMOLEPHUCTCKOW YYBCTBUTENILHOCTU B peNpe3eHTauum UAEHTUYHOCTU, MAaMATU U UHAMBUAYANbHOTO
onbiTa. Memodosoauyeckyro 0OCHOBY MCCNEL0BAHWS COCTABASIOT GUNOCODCKO-CMbICIOBOM U BU3YaNbHO-
HappaTUBHbIM aHaNK3, a Takxke nonoxeHus dunocobuun knuHo Xuns Oenesa (denes). Ans peweHns
MOCTaBNEHHbIX 33434 TAKXXE UCMOb3YHTCS METOAbl CPABHUTENbHOMO aHANN3a, HTEPNpeTaLLmm

1 TEOPETUYECKOro MOLENMPOBaHUS. B pe3ynemame nccnenoBaHWs BbiSBNEHbI YCTOMYMBbIE
MeTaMoLepHUCTCKMe cTpaTternn B punbmax Cepres [lBopueBoro «TionbnaH», EpnaHa HypmyxambetoBa
«OpexoBoe gepeBo», JMmpa bairazmHa «Ypoku rapmoHum», AomunbxaHa EpxaHoBa «lfonunad» u
AcxaTa KyunHunpekoBa «bayblpbiHa cany». YCTaHOBNEHO, YTO [aHHbIe CTPATErM1 OCHOBAHBbI Ha
PasnMYHbIX BUAAX OCLUMANSALMU (MEXAY UPOHUEN U UCKPEHHOCTbIO, AUCTAHLMEN U IMNATUEN U T.4.).
Mony4yeHHble pe3ynbTaTbl LEMOHCTPUPYIOT, YTO KMHO KasaxcTaHa popMUpyeT OpUrMHAIbHY BEpCUio
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KPEATUBHOE MPOCTPAHCTBO LIEHTPA/IbHO-ASMATCKOTO PETMOHA

METaMOLEPHUCTCKOWM NAPALMIMbl, 3HAUUMYHO A1 MEXAYHAPOAHbIX MCCAeaoBaHUM punocodumm
MCKYCCTBA M BM3YaNibHOM KynbTypbl. [pakTnyeckas 3Ha4MMOCTb CTaTbM 3aK/0OYAETCS B BO3MOXHOCTH
MCNO/Ib30BaHMS Pe3yNbTaToB B aKafeMUUYECKMX KYPCax MO KMHOMCKYCCTBY, 3CTETUKE U KYNLTYPOIOrUM.

Knrouesbie cnoea: metamonepH, Gnnocodms MCKyCcCTBa, KUHEMATOrpad, Ka3axCTaHCKOe KMHO,
BU3YyasibHas KyNbTypa, UAEHTUYHOCTb, MAMATh, OCLUANSLMS.

Ana yumuposanus: AxmeTxaHoBa, AiHYp, n [JaHapa MycaxaH. «<Moaycbl 0CLMANALMN B KUHO
KasaxcraHa B KOHTEKCTe 3CTeTUKM MeTamomepHuaMay. Central Asian Journal of Art Studies, T. 11, N22,
2026,c.127-142,D01:10.47940/cajas.v11i2.1220bnarogapHocTn: ABTOPbI BbipaXatoT 61aroqapHoCTb
pepakummn «Central Asian Journal of Art Studies» 3a NOMOLLb B MOArOTOBKE CTaTbM K Ny6AMKaLMK, A
TakXXe aHOHUMHbIM pELLEH3EHTaM 3a BHUMaHME U UHTEPEC K UCCIeL0BaHMIO.

Asmopbl npoyumanu u 0006puu 0KOHYamesbHbIl 8apuUAHM pykonucu U 3aseagom ob omcymcmeauu

KOH@AUKMa uHmepecos.

BeepeHue

B MocJIe/IHUE JIBA AeCATHIETHS (hrocodust
MCKYCCTBA U T€OPHUS KyJIbTypbl CTaJIKHU-
BAIOTCS ¢ HEOOXOAMMOCTbIO PaMKAJIBbHOTO
nepecMoTpa HHTEPIPETALHOHHBIX MOJJIeH,
YHacJIeJJOBaHHbIX OT 9CTETHKH MOJlepHa U
noctmoziepHa. MoaepHucTcKas napaaurma,
OCHOBAHHAs Ha WJesX [porpecca U yHUBep-
CaJIbHOCTH Xy/102K€CTBEHHOTO 513blKa, BCE B
MeHbllIel CTerneHH MOo3BoJsSeT ONMUChIBATD
CJIO’KHbIE W MPOTHBOPEUYUBbIE MPOLLECCHI,
NPOUCXOJsLIMEe B COBPEMEHHOM MCKYCCTBE
(Jameson, 54). B 1o ke Bpemsi nocTMOED-
HUCTCKasl KPUTHKA METaHAPPATUBOB, I€KOH -
CTPYKLHUSI YCTOHNYHUBBIX CMBIC/JIOB U IOMHHH-
poBaHHe HPOHUUECKOH IMCTAHIIUHU MTPUBEJH
K COCTOSIHMIO CEMAHTHYeCKOH Heolpe/eieH -
HOCTH, B PaMKax KOTOPOTO XY/l0KECTBEH-
HOe BbICKa3blBaHHE 3a4acTylo yTpauuBaeT
9THUECKOE U 9K3UCTEHLHANbHOE U3MEPEeHHE
(Hutcheon, 73).

B nanHo# cutyauuu Bce 6oJiee akTyasb-
HOJ CTAHOBMTCS KOHLICIILIUSI MeTaMOJepHa,
npeaiokenHast Tumoreycom BepmiosieHoMm

1 PoGuHoM BaH JieH AKKepoM Kak MOTbITKA
(hna0COPCKOro OCMbICAEHHUS KYJbTYPHOTO
COCTOSIHHS, BBIXOJISILIIETO 3a TPejieJibl OuHap-
HOU OTIO3UIMH «MOJEPH — TOCTMOJEPH»
(Vermeulen, 3). MeTtamoaiepH onuchiBaeTcs
MCC/IE0BATENSIME KAK PEXKUM OCLHUJIJISILIHK
MeKJ1y TPOTHBOMOJIOKHBIMH YCTAHOBKAMH
— CTpeMJIEHHEM K CMbICJIy U OCO3HAHHEM
€ro YCJIOBHOCTH, HCKPEHHOCTBIO M HPOHHEH,
HajleX101 U coMHeHueM. [IpuHLHIHANBHO
BaXKHO, UTO peub UIET He O CUHTEe3€e I MPH -
MHPEHHH 3THX MOJIOCOB, a 00 UX OJHOBpE-
MEHHOM COCYIIEeCTBOBAHUH B PAMKAX OJIHOIO
XYJIOXKECTBEHHOTO U (hHJI0CODCKOTO XKecTa.
Kunemarorpad Kazaxcrana passuBaer-
Csl B YCJIOBHSIX [TOCTCOBETCKON KyJIbTYpPHO
TpaHcopMaLKH, UTO TIPUAAET eMy 0COOYIO
hua0CcOhCKO-3CTETHIECKYIO ClIeU(HKY.
[TepeocmbiciieHne HCTOPHUUECKON MaMSITH,
KPU3HUC MJIEHTUUHOCTH, YyTpaTa MpexHUX
CHMBOJIMYECKHX OPUEHTHUPOB U MOUCK HOBbIX
(opM KyJIbTYypHOI peripe3eHTalni GopmMupy-
IOT XYJI0’KECTBEHHOE MPOCTPAHCTBO, B KOTO-
POM HEBO3MOXKHbI HAUBHBIE MOJIEPHUCTCKHUH
nagoc ¥ TOTAJbHBIH MOCTMO/IE PHUCTCKH



ckericuc. CoBpeMeHHOe Ka3axCTaHCKoe KHHO
BCe yallle IeEMOHCTPUPYET CTPpeMJIeHHE K OT-
KPBITBIM, (pparMeHTapHbIM (POpPMaM BbICKA -
3bIBaHHUS!, B KOTOPbIX CMbICJ He 3aj1aeTcsl 3a-
paHee, a BO3HUKAET B Mpollecce BOCMPHUSTHS.

B 3ToM KOHTeKCTe MeTaMoOJepH OKa-
3bIBA€TCsl NMPOAYKTUBHON TEOPETHUECKOH
paMKO# [/l aHa/M3a Ka3aXxCTaHCKOTO KHHO.
MeTtamonepH Mo3BoJIET paccMaTpPUBATh
€ro He TOJIbKO KaK HJJIIOCTPALIUIO COLHAJIb-
HbIX HJIM HCTOPUYECKHUX MPOLIECCOB, HO U KaK
bopmy dusocodckoro nepeKuBaHus Bpe-
MEeHH, NaMsITH U 9K3UCTEHLHANbHOTO OIbITA.
MetamosiepHUCTCKAs UyBCTBUTENbHOCTh
MPOSIBJISIETCS B OTKA3€ OT »KECTKUX KaHPO-
BbIX H HappaTHBHbIX CXeM, B 0COO0M BHUMA -
HUH K 3aMeJIIeHHOH TeMNopasibHOCTH («slow
cinema»), may3am, MOJTYaHHIO, a TAKIKE B CO-
YyeTaHUM UPOHHYECKOH IUCTAHLMHU C HCKPEH -
Hell AMOLMOHAJbHON BOBJEUEHHOCTBIO.

Oco6oe 3HaueHue st JaHHOTO HCCIIe-
JoBaHus UMeeT puiocodusi kuno Kuns
Jenesa, B paMkax KOTOpo# KuHeMaTtorpad
paccMaTpuBaeTCs KakK CaMOCTOsITeJbHas
(hopMa MbILLJIEHHs], @ He KaK BTOPUYHAs pe-
npesentauus peanbHoctu (Deleuze, 112).
JlenesoBckasi KoHilenius ob6pasa-Bpeme-
HU 1103BOJISIET aHAJM3HPOBATh AyJHOBU3Y -
aJibHble TTPOU3BE/IEHUS] KaK MPOCTPAHCTBA
9K3UCTEHIMAJbHOTO OMbITa, B KOTOPBIX Ha-
pyliaeTcst MpUYHHHO-CJIEACTBEHHAsH JIOTHKa
KJIACCUYECKOTO TMOBECTBOBAHUS, U Ha Tep-
BbIH TJIaH BBIXOAUT CO3epllaTesbHOE Tepe-
JKUBaHHE. DTH MJIeH 0Ka3bIBalOTCsl 0COOEHHO
peJsieBaHTHBIMU JI/Is1 aHAJIM3a COBPEMEHHOTO
Ka3aXCTaHCKOTO KHUHO, TJie 3aMe/lJIeHHbIN
PUTM M MHHUMAaJHM3M BH3YaJIbHOTO s3blKa
CTAHOBSITCS BayKHEHILIMMHU CPeACTBAMH (-
JI0CO(CKOTO BbICKA3bIBAHUS.

HecmoTpst Ha MHTEpec MexKIyHapOAHOr0
Hay4yHOTro coo01ecTBa K peHOMEeHY MeTaMo-
JiepHa, ero NpUMeHeHHe K MOCTCOBETCKOMY U
LEHTPaJIbHOA3HATCKOMY KYJIbTYPHOMY KOH-
TEKCTY OCTaeTCsl HeIOCTaTOUHO pa3paboTaH-
HbIM. B OOJIBIIHHCTBE HCCJeI0BAHUN MeTa-
MOJICPH aHAJU3UPYeTCsl MPEUMYLLECTBEHHO
Ha Marepuasie 3anajgHoro HCKycCTBa, Toraa
Kak crenupuka KyJabTyp, HAXOASIIUXCS B
COCTOSIHMH UCTOPHUYECKOTO U MIEHTH(HUKA -

LIMOHHOTO Tepexosa, TpebyeT OTAeJbHOro
¢usnocodckoro ocmbicaenns. B kazaxcran-
CKOM KHHOBEJIEHHH 1pobJieMa MeTaMoiepHa
JI0 HACTOSIILIEr0 BPEMEHH paccMaTpUBaeTcst
(parMeHTapHO M, KaK MpaBUJIO, B paMKax
9CTETHYECKOT0 aHaJ/Iu3a, 6e3 CuCTeMHOH (u-
JI0CO(hCKON HHTEpIIpeTaLHH.

[lesb HacTosILIEr0 UCCAEI0BAHUS 3a-
KJI04aeTcsl B BBISIBJCHUH 0COOEHHOCTEH
MEeTaMOJePHUCTCKOIO MUPOBOCIPHUSITHS B
kuHematorpace Kasaxcrana u ananuse ero
(HI0COMPCKUX U ICTETUUECKUX MPOSIBIIEHHI.
J1151 oCTHKEHUS TAaHHOH 11eJIM B CTaThe cTa-
BATCS CJIE/yIOLME 3aauk: ONPEIeJNUTh Xa-
paKkTepHble BU3yaJbHO-HappaTUBHbIE CTPa-
TErUM COBPEMEHHOr0 Ka3aXCTaHCKOro KHHO
Ha npumepe duabmon Ceprest [IBopiieBoro
«Toabnan», Epnana Hypmyxam6GeToBa
«OpexoBoe nepeBo», IMupa baiirazuna
«Ypoku rapmoHun», Anqunbxana Ep»kanoBa
«Tonnap» n Acxara KyunmnHuupekoBa
«bayblpbiHa caJjy»; BbISIBUTH criellU(pUKY
KAa3aXCTAHCKOW BePCHU METAMOJE PHUCTCKOM
ICTETHKH.

Hayunast HoBU3HA HCCe10BaHUST 3aKJIIO-
yaeTcsl B CUCTEMHOM (HJIOCOPCKO-3CTETH -
yeckoM aHa/smae kuHo Kasaxcrana B onrtHke
MeTaMoJIepHa, a Tak:Ke BO BBEJEHHHU B Ha-
YUHBIA 060POT KOMILJIEKCHOTO OCMBbICJICHUST
TBOPUYECTBA COBPEMEHHBIX Ka3aXCTaHCKUX
pexkuccepoB Kak (opM BU3yasibHOM (hHII0CO-
¢un. IosyueHnblie pedysnbraThbl NO3BOJSIOT
pacIIMpPUTh MPEACTABACHUS O MeTaMOJIEpHE
Kak 0 rJ100a/bHOMH, HO KyJIbTypHO BapHaTHB-
HOW nmapaaurme 1 0603HAUUTh BKJIA Ka3ax-
CTaHCKOTO KMHO B COBPEMEHHbIH MeXXIyHa-
POMHbBII UCcKYpC uocoruu HCKyceTBa U
BU3yaJIbHOH KYJIbTYpBbl.

MeToAabl

MeTo10/10THYECKYI0O OCHOBY HCCJIe/1I0BaHMs
COCTaBJIACT MEXKAUCLUIJIMHAPHBIA MTOIXOM,
COoueTaloUIni MeTO/bl KMHOAHaIU3a, (GuJo-
cohCKOH ICTETHKH U COBPEMEHHON KyJlb-
TypHO# Teopuu. TeopeTuueckoil pamkoi
UCCJICIOBAHHS CIY2KUT KOHLIETILHS MeTaMo-
JlepHM3Ma, paccMaTpuBaemasi He Kak CTH-
JIeBOE HaIpaBJICHHE, d KAK aHAJIUTHUECKUH

CAJAS Volume 11. Issue 2. 2026

KPEATMBHOE MPOCTPAHCTBO LLEHTPAJIbHO-A3MATCKOIO PETMOHA




CAJAS Volume 11. Issue 2. 2026

1

W
o

KPEATUBHOE MPOCTPAHCTBO LIEHTPA/IbHO-ASMATCKOTO PETMOHA

WUHCTPYMEHT 151 BBISIBJICHHS OCLMJIJIITHBHBIX
XY/L02KECTBEHHbIX CTPaTeruil MeKj1y NpoTH-
BOTIOJIO?KHBIMH 3THYECKMMH MOJIIOCAMH.

HccnenoBanue chopMHpoBaHO MO MPHH-
UMY LeJieHANPaBJAeHHOro (TeopeTHUYeCKH
MOTHBHPOBAHHOTO) 0TGopa. B ananus Bkiio-
UeHbl (PUIBMbI COBPEMEHHbIX Ka3aXCTaHCKHUX
pexKuccepoB, NMpeCcTaBJsitole pasjuyHble
XYJI07KECTBEHHbIE MAPaJIMIMbl — peaicTHUe -
CKYI0, aJlJIETOPHYECKYI0 H HPOHHYECKYI — U
JEMOHCTPUPYIOLIME YCTOHUHBbIE BU3YyaJlb-
HO-HappaTHBHbIE CTPATErUH, PeJIEBAHTHbIE
U151 BBISIBJIEHUST METAMOJIE PHUCTCKOH 3CTeTH-
ku. Kputepuem orbopa noc/yKuja aHaJ uTh-
yecKast HachIEHHOCTDb (DHJIbMOB TTOCJIETHUX
JIBYX JIeCATHJICTHH U MX CIIOCOOHOCTB perpe-
3€HTHPOBATb KJIOUEBbI€ MOLYChl OCLIUJ/ISILIUH
MeKITy TPOTHBOTIONOKHBIMU ath(heKTUBHBIMH
U STHYECKUMH T10JII0CaMH, BKJIIOYast AMCTaH-
LMIO U SMIIATHIO, UPOHHIO H CEPbE3HOCTh, Ha-
JIEXKIYy M ee HEBO3MOXKHOCTh. Takol moaxos
M03BOJIIeT paccMaTpUBaTh METaMOJIEPH He
KaK MHIMBHIYaJbHYIO aBTOPCKYIO MaHepy, a
Kak 6oJiee IIHPOKUH PEXKUM XY/I02KECTBEHHOH
YyBCTBUTEJBHOCTH B COBPEMEHHOM Ka3ax-
CTaHCKOM KHHO.

OCHOBHBIM METOJIOM MCCJIEI0BAHUS SIB-
JIieTCsl BU3yaslbHO-HAappPaTHBHBIA aHaJN3,
HarnpaBJieHHbIl HA U3yueHHe KOMIO3HULHH
Kajipa, TeMIopaJbHONH OpraHu3alyn, puTMa,
MHU3aHCLEHbl H paboThl ¢ IPOCTPAHCTBOM.
Oco60e BHUMaHUE y/ie/IIeTCsl aHAJN3Y 11ay3,
MOBTOPOB, He(PYHKIIMOHAJbHBIX TEHCTBHH H
TeJIECHBIX KeCTOB, GOopMUPYIOIIUX addek-
THBHO€ W 3THUYECKOE M3MepeHHe KMHeMa-
Torpacuueckoro BbicKasbiBaHus. JlaHHbIH
METOJl [IPUMEHSIJICS TTPH aHaJIu3e KJII0UeBbIX
CLIeH, npejacTaBjaeHHbix B Ta6Ja. 1, uto no-
3BOJIMJIO COOTHECTH (DOpMaJibHbIE pellleH s
C BbISIBJICHHBIMH METaMOJICPHUCTCKHMH CTpa-
TETrUSIMU.

B pamkax uccsie/oBaHtst TaKKe HCIOJIb-
30BaJICS CPABHUTEJBHBIA METOJ1, OPHEHTHPO -
BAHHbIH HA BbISIBJIEHUE CXOJICTB U PA3JIUUUK
B peasiu3allii MeTaMoJePHUCTCKUX MOJLY -
COB B (pu/IbMax BbIOPAHHBIX PEKUCCEPOB.
CpaBHeHHe OCYILIECTBISANOCH He HA YPOBHE
CIO2KETHBIX CTPYKTYp, @ HA YPOBHE XyJ02Ke-
CTBEHHBIX peKMMOB — crocoboB pernpe-

3eHTALMH TeJeCHOCTH, HACHJIUS, YyTPAThl U
WIAEHTHYHOCTH. DTO MO3BOJIMJIO 3a(PUKCHPO-
BaTh Kak CTPYKTypHbIE (POPMbI METaMOJIEP-
HUCTCKOH OCLHUJUISILIMK, TaK U JIOKaJbHble
NPOSIBJIEHHS] METAMO/IEPHUCTCKON UyBCTBH -
TEJIbHOCTH B paMKax pas/MuHbIX 3CTeTHYE-
CKMX Mapajurm.

J1s1 ana/mM3a TeMrnopasibHbIX XapaKkTepH-
CTHK M PUTMHUECKOH OpraHu3aiinu pujbMoB
MCI0JIb30BAJMCh MOJI0KeHUsT hUa0coPpun
KHHO, MpexXje BCero KoHuemnius obpa-
3a-BpeMeHH, M03BOJIsIIoNIas paccMaTprUBaTh
3aMejl/ieHne, naysbl U He(yHKIIMOHAIbHbIE
JeUCTBUS KaK (DOPMbl CO3€pPLATEJNbHOTO
MBIIIJIEHHUS, @ He KAK aBTOHOMHBIE CTHJIHCTH -
yeckue apdexThl. [Ipu 3TOM 3CcTeTHKA < M€ -
JIEHHOTO KMHO» He paccMaTpHuBajach Kak
CaMOCTOSITE/IbHAST METO/I0/I0THYeCKas KaTe-
rOpHsl U HCI0JIb30BaJIACh UCKIIOUUTEBHO B
AHAJIMTHIECKOM COTOCTABUTEIbHOM KJTIOYeE.

Ananus TesecHocTH U appeKTUBHOTO
BO3JIEHCTBHS OCYLIECTBJIAICS C NPUMeHe -
HHEM KaueCTBEHHOTO HHTePNpPEeTaTHBHOIO
aHa/M3a, OPUEHTHPOBAHHOTO HA BbISIBJIEHHE
THYECKHUX IPPEKTOB 3PUTENLCKOIO BOCIIPH -
situsi. TeslecHOCTL pacemaTpuBasiach He Kak
00bEKT CUMBOJIMUECKOH pernpe3eHTaluu,
a Kak pUI0COPCKUI U ITHUECKUH MeJInyM,
(hopMUPYIOLIHI CONPUUACTHOCTL U OTBET-
CTBEHHOCTb 3PUTEJISI B YCIOBHSIX OTCYTCTBHS
YTOTIHYECKOTO pa3pelleHus.

JlaHHoe uccsieioBaHre onupaeTcsi Ha pa-
6otbl aBTOpoB: A. Landsbergu T. Vermeulen,
R. Serrano, D. LaRocca, H. 3umenkosa, A.
Boxeeoii u K. MuxaiinioBoii, M. Severynova

U J1p.
Ouckyccusa

PegysibTathl aHa/nM3a BbIOpaHHbIX (PUIBMOB
Ka3aXCTaHCKHX PeKMCCePOB M03BOJSIOT pac-
CMaTpHBAaTh BbIsIBIEHHbIE BU3yaJ/lbHO-Happa-
THBHbIE CTPATErMH B paMKax MeTaMOJIepHH-
CTCKOM 3cTeTUKH. [ TosrydeHHbIe HAa0JI0/IeHuS
MOATBEPKIAIOT POJIYKTHBHOCTb KOHLIEMLIHH
MeTaMOJIepPHa KaK aHAJUTHY€CKOTrO0 HHCTPY-
MEHTa, BBIXOAALLEro 3a npejesbl OHHAP-
HOI OINMO3ULMH MOJIePHA U IIOCTMO/IePHA.
B oTsiMune OT MOCTMOAEPHUCTCKON JIOTH-



KH KyJbTYPHOH JE€KOHCTPYKILMH, OMUCAH -
Hoit @penpuxom JLkeitmuconom B 1991 r.,
aHaJM3upyemMble PUIbMbI IEMOHCTPUPYIOT
YCTOMYUBOE CTpPeMJIeHHe K COXpaHeHHIo
CMBICJIOBOTO U 3THUECKOTO H3MEPEHHST Xy/10-
»KECTBEHHOTO BbICKa3bIBaHHs 6e3 Bo3BpaTa K
HOPMaTHUBHbBIM MOJIeJISIM MojiepHa (Jameson,
1-6, 54). JlanHoe cTpemJieHHe BblpaxKaeTcs
B MTOUCKe (DOPM Xy/10?KECTBEHHOTO BbICKA3bI-
BaHUSI, CIIOCOOHBIX yIePKUBATH ITHYECKOE
HarnpsiKeHHe B yCJOBHUAX KYJIbTYPHOH Heo-
npeaeseHHOCTH.

Onupasicb Ha TeopeTHUYECKHE T10J10XKe -
HUSl MeTaMmojepHa, copMyJUpOBaHHbIE
Tumoreycom Bepmiosenom u PoGunom
BaH JeH Akkepom B cratbe Notes on
Metamodernism (2010), moxHo yTBep-
XKJATh, YTO MPUHIMIT OCLUUJJISIUA peasiu-
3yeTcsl B Ka3aXCTaHCKOM KMHO He Kak (op-
MaJIbHBIH CTHJIMCTHUECKHUH TIpUEM, a KakK
YCTOHUMBAs MUPOBO33peHUeCKast yCTaHOBKA.
Ocuunisiuys Mexkiy UpOHHEH U HCKPEHHO-
CTbIO, JUCTAHILIMEHN W SMIMIATHEH, HANEXKI0H U
ee HEeBO3MOXKHOCTBIO MPOSIBJISIETCS B CMOCO-
6ax pernpeseHTalMn HACHJINS, YTPAThl U Te-
JIECHOTO OTIbITA U COOTBETCTBYET MOHUMAHHIO
MeTaMoJiepHa KaK JMHAMHUecKoro KoJeba-
HHUST MKy IPOTHBOIMOJOKHBIMH ap(heKTHB-
HBIMH U 3THUECKUMH noJiocamu (Vermeulen
and van den Akker, 2-5). B nanHom KoHTeK-
CTe MeTaMOJIepH BBICTYNAET He KaK KOMIPO-
MUCC MEKIy MOJIEPHOM H TIOCTMOJIEPHOM, a
KaK HarpskeHHOe COCYlLeCTBOBaHHE HECO-
BMECTHMbIX YCTAHOBOK.

B ¢uabmax Cepres [IBopuesoro
«Tronbnan» u Epanana HypmyxambGeroBa
«OpexoBoe J1epeBO» MeTaMojlepHUCTCKAs
JIOTHKA TIPOSIBJSIETCS B paMKaX peaucTu-
4eCKOH M a/lyIeropuuecKor napaaurm. 37ech
He Ha0J10/1aeTCsl CTPYKTYPHON OCLMILISLMHI
Ha ypoBHe (hOpPMbl, OJHAKO BbISIBJSETCS
yCTOHYMBAsi METaMOJIePHUCTCKAS UyBCTBHU-
TEJbHOCTb, BblpaxKatolllasics yepes MoJieJu
«HanexKnbl 6€3 rapaHTUH» U OCO3HAHHOK UC-
kpenHoctH. B «Trosbrniane » noropsitonimecs
MOTHBbI CMEPTHOCTH HOBOPOXK/ICHHbBIX SITHST
1 OTCPOUYEHHBIX 0XKUIaHWH He TIPUBOJIST K Ka -
TapCHUECKOMY paspelleHHIo, OHAKO coXpa-
HSIIOT TOPU3OHT CMbIC/I1a KaK 9K3UCTEHIHAb-

HY10 BO3MOXKHOCTb. B «OpexoBom nepeBe»
aJlJleropuyeckoe BbICKa3blBaHHE O MaMSITH
M yTpaTe COXpaHsEeT CepPbe3HOCTh MocJe
paspyuleHust UI03ui, 0CO6EHHO B ClieHe
cyzia, rie KOH(IUKT MeKJly *KUBOH MaMsThIO
¥ HHCTUTYLIHOHAJBHOH PallMOHATBHOCTBIO
He 110Jy4aeT OKOHYATeJbHOTO pa3pelleHus
(Vermeulen and van den Akker, 8-9). B
000X cayyasix TeJecHblll 1 apheKTHBHBIN
OMbIT COXPAHSIETCs KAK HeYCTPaHUMbII OCTa-
TOK CMbIC/IA, POPMHUPYIOLIHH ITHKY SMIATHH
¥ COMPHUYACTHOCTH.

CpaBHUTeJIbHbIF aHAJIU3 KJIIOUEBBIX CLIEH,
cucTtemMaTuaupoBaHubiil B Tabua. 1, nemoH-
CTPUPYET BAPHATHBHOCTb METAaMOJIEPHH -
CTCKHX MOJyCOB — OT MO0CJe0BaTebHOH
CTPYKTYPHOH OCUMJUISILUU 10 JOKAJbHOH
METaMOIePHUCTCKON YyBCTBUTEJbLHOCTH.
Haubosee nocnenoBatenbHas popma CTpyk-
TYPHOH OCLUHUJJISLMN BbISBJSETCS B (PUJb-
Me «YPOKH rapMOHHM» peXkuccepa IMUpa
Baiirasuna. XoJsionHast Bu3yasnbHO-Happa-
TUBHAs JUCTaHIMs, CTATUUHAS Kamepa U
PEeIYKIIUsT BbIPA3UTENbHBIX CPENICTB coUeTa-
I0TCS1 3/1€Ch C 3THYECKOH HEBBIHOCHMOCTBIO
CIIEH TeJIeCHOTO HACHJIHUS, BKJIOUast SMHU30-
JIbl <UCTBITAHUH» HACEKOMBIX M 1TKOJILHOTO
Hacu/usl. TesecHOCTb B 1IaHHOM (DUJIbME He
CUMBOJIU3UPYETCS U HE aslJIerOPU3HPYETCs,
a (PyHKIIMOHUPYET KaK TOUKa MepeceyeHus
(hopMasbHOTO OTUYKIEHHUS U MOPaJbHOTO
coy4acTHsi 3puTesist. 3pUTe/ib OHOBPEMEHHO
OTCTpPaHEH W BOBJIEUEH, 4TO (DOPMHUPYET CO-
CTOSIHME OCLIUJIISILIUK MEXKJy SCTeTHYEeCKOH
JMCTAHLMEH U 9THYECKOH OTBETCTBEHHOCTBIO.

PesynbTaTel ananusza ¢GHAbBMOB
Anmunbxana EpxkaHoBa, rpexje Bcero Kap-
TUHBl «['onnad», HOMOMHSAIOT AUCKYCCHIO
0 POJIM HPOHHUH B COBPEMEHHOM HCKYCCTBE.
B ot/inune oT nocTMOAEPHUCTCKON HPOHUH,
onucaHHo# Jlunpo# XaTueH Kak cTparte-
THIO TMCTAHIIMPOBAHUS U TOJPbIBA CMbIC/IA
(Irony’s Edge, 1994), uponusi y Ep:kanoBa
(DYHKIIHOHUPYET KaK opMa 3THYECKOTo
y/lepKaHUs CEPbE3HOCTH B YCJIOBHSX aOCypil-
HOW colatbHOU peanbHocTu (Hutcheon,
36-39). I'poreck, runepbonuzaius u abeypa
He HeHTPAJU3YIOT COIUANIBHYIO H 3THUYECKYIO
TPaBMy, a, HalIPOTHUB, YAEP:KUBAIOT €€ B Ha-
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npsizkeHuu. JlaHHbIH MO/IX0/L COOTHOCHUTCS €
nosutinent pkeiimca Maknayasania, TpakTy-
I0111ETO METAMOJIEPHHUCTCKYIO ICTETHKY Kak
coueTaHue UPOHUU U UCKPEHHOCTH, HE CBO-
JMMoe K napojiuu uau uuauamy (MacDowell,
164-170).

B koHTeKkcTe aHa/M3a UPOHHUYECKH-TPO-
TECKHbBIX (DOPM COBPEMEHHOT0 Ka3aXCTaHCKO -
ro KMHO 11eJ1eco00pa3Ho TakKe yUUThIBATh
nousitue «quirky cinema». B kuHoBenue-
CKUIl 060pOT TepMHUH ObL1 BBeNeH JLkeiiMcom
Maknaysasnom st 0603HaueHnst 0co60ro
TUIMA KMHEMaTorpauueckor YyBCTBUTE/b-
HOCTH, XapaKTepHOH MpezKie BCero Jijist ame -
PUKAHCKOTO HE3aBUCHUMOI0 KMHO HavaJa
2000-x ronoB. «Quirky cinema» cBsizaHo
C 9CTETHKOH HEOOBIYHOTO, CTPAHHOTO, 9KC-
IEHTPUYHOT0, OJIHAKO €T0 crelnpuKa He
McyeprbiBAeTCS BHELIHEH MPHUYAJIHBOCTbIO
topwmbl. Bosee cyliecTBeHHBIM MPU3HAKOM
BBICTyNaeT 0COOBIH SMOIMOHAJBHBIH TOH, B
KOTOPOM MpPOHHYECKasi OTCTPAHEHHOCTh CO-
yeTaeTcsl C HCKPEHHUM TepeKuBaHUeM, a
KOMMYECKOE He OTMEHSIET CEPbe3HOCTH aB-
TOPCKOTo BbicKasblBaHusl. [Togo6Has jsornka
oKazblBaeTcs OJU3KON METaMOJIePHUCTCKOH
OCLMJIJISILIMK, TTOCKOJIBKY TO3BOJISIET yep-
JKUBATh HanpsiKeHHe Mexkay abCypioM M
SMMATHEH, OMOPOM U ITHUECKOH 3HAYUMO-
CThIO NpoUCXoslIero. B aTom oTHOllIeHHH
OT/lesIbHble YepThl quUirky->CTeTHKH MOTYT
ObITb COOTHECEHbI ¢ puabMoM «OpexoBoe
nepeso» Epnana HypmyxamGetoBa u rpo-
TeCKHbIMH pabGoTamu Anusbxana Epxkanosa,
rjle BU3yaJsbHasl 9KCLEHTPHUKA, aOCypaHble
CUTyallMd U crieluduiyecKuil IoMop He MpH-
BOJISIT K 06€CLEHHBAHUIO CMbICJIa, a, HAalpo-
THUB, YCUJUBAIOT KoJieGaH1e MeKly HPOHHEeH
U CEPbE3HOCThIO.

B ¢usbme «bBaybipbina cagay» Acxara
KyunnunpekoBa MeTaMoiepHUCTCKAS MPO-
HJieMaTHKa NPOSIBJASIETCS B Pernpe3eHTaluu
MIEHTUYHOCTH KaK MpolleccyasbHOro 1 He-
3aBeplieHHoro oopasoBaHusi. MlieHTHUHOCTD
thopMupyeTCs B MoJie HATIPSKEHUST MEXKITY
KOJIJIEKTUBHOU TpafulMeid 0 UHAMBUYyalb-
HBIM OTBITOM, He MoJydyasi OKOHYaTeJbHOI0
OHTOJIOTMYECKOTO HJIH STHUECKOTO 3aKperiie-
Hus1. Tpanuius nokazaHa Kak oJJHOBpEMeH-
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Puc. 1. MetamonepHucTCKast OCLUJISILNS B

COBPEMEHHOM KHHO KaSaXCTaHa
HO 3allMIIaoNiasi U TpaBMaTHUHAs, a 9THKA
— KakK XpYNKHH BbIOOpP, COXpaHSIOUIUKICS
nocsie yTpaTbl HOPMaTHBHBIX OCHOBAHHUH.
Tako#i nmojxo COOTBETCTBYET TPAKTOBKE Me -
TaMoJIepHa KaK COCTOSIHUSI HCTOPHYECKOH U
KYJIbTYPHOH HEOTpeeIeHHOCTH, B KOTOPOM
HeOOXOIMMOCTb 3THUECKOTO BbICKA3bIBAHUS
COXpPaHsIeTCsl, HeCMOTPSI Ha yTpaTy yHUBEp-
casibHbIX ocHoBanu# (Vermeulen and van
den Akker, 6-7).

Moaycbl oCUMILISLLNAY, XapaKTepHble sl
napagurmbl METaMOJIEPHU3MA U BbISIBJICHHbIE
B BbIOpaHHbIX KnHo(uabMax Kasaxcrana,
npejicrasienbl B Puc. 1:

[IpyHUMNMaNbHO Ba?KHO OTMETHTh, YTO
HacuJIMe U yTpaTa BO BCEX aHATM3UPYEMbIX
(uabMax He MOJBEPraloTcss HPOHUYECKOH
HeHTpasnu3alunl U He MoJydaloT yTomuye-
ckoro paszpetenus. Hacunue dukcupyercs
KaK 9THYeCKH HellepeHOCHMOe, HO MPH 3TOM
He pelylHpyeTcsl K COLHaNbHON, CHMBO-
JIMUECKON MJIM aJlJIeropuIecKol (PyHKIIUH.
dopmasibHOE CXOJICTBO C ICTETHKOH «slow
cinema» HOCHUT BTOPHUUYHBIH Xapakrep, Mo-
CKOJIbKY 3aMeJlJIeHle PUTMa UCMOJIb3yeTCs He
KaK aBTOHOMHasl 3CTeTHYEeCKasl LleJib, a KaK
CPEJICTBO yCUJIEHHS 3THUYECKOTO U addek-
THBHOTO 3(peKTa, 4TO COOTHOCUTCS C (DH-
Jgocoduert o6paza-spemenu JKuns Jlenesa
(Deleuze, 35-40, 82-83).

Takum o6paszom, meTaMoJepH B Kazax-
CTaHCKOM KHHO LieJ1ecoo0pasHo TpaKToBAThb



KaK COBOKYIMHOCTb Pa3HOPOJHbIX Xy/l02Ke -
CTBEHHbIX CTpaTeruil, peajn3yeMbiX B KOH-
KPETHBIX CILEHAX M aBTOPCKHUX PELICHUSX.
JlanHble BBLIBOJBI MMO3BOJISIOT 0003HAYUTD
MeTaMOJIepPH Kak 3HAUWMbIH BEKTOp COBpe-
MEHHOTO HAallMOHAJLHOrO KMHOMpolecca U
KaK MPOJYKTHBHYIO aHAJUTHYECKYIO PaMKY
JIJIs1 TaJIbHEHIITHX HCCJIeIOBAHHH.

PesynbTaTthl

B Xoze BU3ya/ibHO-HApPPaTHBHOTO M CPABHU -
TeJIbHOTO aHaJ/iM3a KopIlyca COBPEMEHHbIX
KaszaxcTaHCckux puabmoB — «Tionbnan»
(Cepreii [IBopuenoii), «OpexoBoe jepe-
Bo» (Epaan Hypmyxamb6etoB), «¥Ypoku
rapmoHun» (Omup baitrasun), «Tonnad»
(Anuabxan EpxkanoB), «BaybipbiHa caJjty»
(Acxat KyunHuHpeKoB) — OblJIH BbISIBJIEHBI
YCTOHUHBbIE Xy/I0’KECTBEHHbIE CTPATETHH,
COOTHOCHMbI€E C MPUHLMITAMH METaMOJIEPHH -
CTCKOH 9CTETHKH.

B pesysibTate aHa/sn3a ycTaHOBJIEHO, UTO
B MCCJIelyeMOM Kopryce (GpUIbMOB OTCYT-
CTBYET eJMHbII CTHJIeBOH HAabop NpuU3Ha-
KOB, MO3BOJISIIOLINI paccMaTpUBaTh MeTa-
MOJIEPH KaK 11eJIOCTHBIH Xy/l102KeCTBEHHbIH
Koj. BmecTto 3TOrO 3adpukcupoBaH crekrp
Pa3HOPOJHBIX CTpaTerni, 0O beIMHEHHBIX
MPUHLMITOM OCUHUJJISILIAK MEXKIy MPOTHBO-
MOJIOXKHBIMH apPEKTUBHBIMU M 9THUECKUMH
nositocamu. OCUUIIALHS MEKIy HPOHHEH U
CEepPbe3HOCTbIO, IMCTAHLMEN U SMIIaTHel, Ha-
JKII0H U €€ HeBO3MOXKHOCTBIO IPOSIBJISETCS
KaK yCTOHYMBasi XapaKTepPUCTHKA XyIL0XKe -
CTBEHHOTO MbILIJIEHUs, @ HE KaK opMaJib-
HBIH CTUJIMCTHYECKHH MTPHEM.

B ¢unbme «Trosbnan» BbIsIBJEHO JIO-
KaJibHO€ MpOosiBJIeHHE MeTaMOJe PHUCTCKON
UYBCTBHUTEJILHOCTH B PaMKax peajucThye-
CKOH nmapanurmbl. PedysbraThl anasmsa mo-
KasbIBAIOT, UTO TeJECHBIH OMbIT B JAHHBIX
KapTHHAX HCIIOJIb3YeTCsl KAK OCHOBHOH HOCH -
TeJIb CMBICJIOBOTO M ahheKTHBHOTO HArpsi-
»Kenusi. [ToBTopsitolmecss MOTHBBI yTpaThl,
(hM3HUUECKOr0 HCTOLLEHHUS U YSI3BUMOCTH He
MOJIy4aloT KaTapCHYeCcKoro paspelueHus
He HEeUTpaJsIu3yloTesl HappPaTHBHOK JIOTHKOH.
TesecHoCTb coxpaHsieTest KaK HeYCTPaHHMbIH

3JIEMEHT OMbITa, (POPMHUPYIOLLMI COMPHYACT-
HOCTb 3pUTeJIs1 6€3 CHMBOJIU3ALHMH U ICTETH -
3411 CTPalaHHUs.

B ¢punbme «OpexoBoe jiepeBo» 3aduk-
CHpOBaHa MOJIeJIb aJlJIerOPUUECKOT0 BbICKA-
3bIBAHUS, B paMKax KOTOPOH Cepbe3HOCTh
XYJ102K€CTBEHHOH MO3ULUHN COXpaHsieTcsl
nocJie yTpaThl WTIO3UH. AHAIU3 KITIOUEBbIX
CIIeH TOKa3bIBAET, UTO KOHMJIUKT MEKIY
MHAMBUyaJbHON NaMsITbIO U HHCTHTYLMO-
HaJbHOW pallMOHAJIBHOCTBIO HE ToJydyaeT
OKOHYATEeJIbHOTO CMBICJIOBOTO Pa3pelieHHsl.
Anteropuueckas CTpyKTypa HCIOJIb3yeTcst
He IS MOPaJIM3aTOPCKOro yTBEPXKIEHHUS, a
A1 UKCALMK YyCTOHUMBOTO STHYECKOTO Ha-
NpsiKEeHHsI.

B puabme «Ypokn rapmonnu» 3adpukcu-
poBaHa HauboJee nocyeoBaTeNbHast pea-
JIM3aLKsl CTPYKTYPHOH OCUMJIALMA. AHanu3
KJIIOUEBBIX CLIeH T0Ka3aJl, YTO XOJI0/IHAS BH -
3yaJibHO-HAppaTHBHAS IUCTAHLUS — CTa-
THYHasl Kamepa, pelyKLHsl Bbipa3uTe bHbIX
CPeICTB, MUMHUMU3aIlUsl MTCUXOJOTHYECKOH
MOTHBALMK — CHCTEMAaTHYE€CKH COYeTaeTcsl
C 9TMYECKOH HEBBIHOCHUMOCTBIO CLIEH TeJle-
cHoro Hacuus. TesecHOCTb B TaHHOM (PUJIb-
Me (PYHKIIMOHUPYET KaK ToUKa repeceyeHus
(hopMasIbHOr0 OTUYK/EHHST U MOPaJILHOTO CO-
yuacTusi 3puTesisi. 3aMKCHPOBAHO YCTOHYH -
Boe KoJleOaHHe 3pUTEJIbCKON TTO3ULIHH MEXKITY
OTCTPAaHEHHbIM HAOJIIOleHUEM H 3THYECKOH
BOBJICUEHHOCTHIO.

PegysbraThl ananusa puabma «lonnad»
JIEMOHCTPHUPYIOT MCIIOJb30BAaHHE UPOHUU U
rpoTecka KaK yCTOHUMBBIX 3JIEMEHTOB XyJ/10-
»KecTBeHHOH hopmbl. 3auKcHpoBaHo, 4To
JlaHHbIe MIPUEMbl HE TPUBOAAT K HEHTpaJu-
3aLUU COUMAJBHOU UM STUUECKOHU TPaBMBbI.
Hanporus, abcypa v runep6osusalius co-
CYLLECTBYIOT C COXPAHEHHUEM OLLYLLEHHUS pe-
aJbHON yrpo3bl U HANPsKeHUs1, GOPMHUPYS
JIMCTaHIIUPOBAHHYIO (hOPMY, BHYTPH KOTOPOH
CEpPbe3HOCTb BbICKA3bIBAHMS HE yTPauUBaeT-
csl.

B ¢uabme «baybipbiHa cagy» BbisB-
JleHa perpeseHTalus WIeHTHYHOCTH KakK
NpoLEeCCya/ibHON U He3aBEPLIEHHOH CTPYK-
Typbl. AHa/IN3 1okasas, 4To UAEHTHUYHOCTb
chopmMuUpyeTCs B MoJie HANPSKEHUsT MEexKLy
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KOJIJIEKTUBHOHU TpafuMeld 0 UHAMBUYyalb-
HBIM OTBITOM, He MoJydyasi OKOHYaTeJbHOTI0
sakpenenus. Tpaauuus npeacrapieHa Kak
OJIHOBPEMEHHO MO PKUBAIOLLLAS K TPaBMa -
THUHasl, a ITHYECKOE JIEHCTBIE — KaK BbIGOP,
COBepILIAaeMbIH B YCJIOBUSIX HEOTIPEIETEHHO-
CTH.

Kpowme Toro, 6110 onpeaesieHo, 4To Ha-
CHJIHME U yTpaTa BO BCEX BbIllIEHA3BAHHBIX KH -
HO(HUIbMAX HEe MOJBEPraTcst HPOHUYECKOH
HeHTpau3ally U He MOoJy4aloT yTOMHUeCcKo-
ro pagpenienus. HezaBucumo ot xymoxe-
CTBEHHON NMapajiirmbl, HacHJIKe PUKCUpyeTCs
KaK 3THYECKH HerepeHOoCHMOe U He yrpoliia-
eTcs K (OyHKIIMOHAJBHOMY 3JIeMEHTY Hap-
patuBa. DopmajibHOE CXOACTBO OT/E/bHBIX
(bUJIBMOB C 3CTETHKOH «MEIJIEHHOTO KHHO»
HOCHUT BTOPHUYHBIN XapakTep, MOCKOJbKY 3a-
MeJyleHHe TeMIopasibHONH OpraHu3alMu 1c-
MOJIL3YeTCsl KAK CPECTBO yeuieHust addex-
THBHOTO H 9THYECKOTO BO3/ICHCTBHS.

B Ta6.1. 1 1onosHUTeIbHO BBEJICH CTOJ -
6el, «Pasrpanuuenne ¢ mocTMoOAEpHOM»,
MO3BOJISIOIINH COMOCTABUTb METAMOJIEPHH -
CTCKHE CTpaTeruu W MoCTMOJEPHHUCTCKYIO
9CTETHKY, YTO YTOUHSET HHTEPNpeTaluio
KJIIOUEBBIX CIIEH W TOBBILIAET TOUHOCTD pe-
3yJIbTATOB.

Taxkum o6pasom, pesynbTaTbl HCCEN0-
BaHUs (PUKCUPYIOT CMIEKTP XyL02KECTBEHHBIX
CTpaTerui, COOTHOCUMBbIX C IPUHLMIIAMH Me -
TaMOJIEPHUCTCKON 3CTETHKH, CTeNeHb Bblpa-
YKEHHOCTH KOTOPBIX BapbUPyeTCs OT CTPYK-
TYPHOU OCUMJISILIMK JI0 JIOKAJbHBIX opM
MeTaMOoJIePHUCTCKOH YyBCTBUTEIbHOCTH.

CpaBHHUTEJILHBIN aHAJIN3 KJIIOUEBbIX CIIeH
JIEMOHCTPHUPYET, YTO METaMOJepPHUCTCKAs
9CTETHKA B Ka3aXCTAaHCKOM KHHO peasiusy-
eTcs uepes3 pa3jinuHble MOIYChl OCIUJIISIMH
— MeXKJly Ha/Ie’K/I0i U ee HeBO3MOKHOCTbIO,
UPOHUEH U CePbEe3HOCTbIO, JUCTAHLIUEN U
TUYECKOH BOBJIEYEHHOCThIO. MeTamoiepH
paccMaTpuBaeTCsl He Kak e/IMHbIH CTHJIb, a
KaK CIEKTp CTpaTerul — OT CTPYKTYPHOH
ocuuasiiuu (3. bafirasun) 1o Mmetamonep-
HUCTCKOH YyBCTBUTEJIBHOCTH B PEAJNUCTH-
yeckKor M ajseropudeckoi napaaurmax (C.
JBopuesoii, E. Hypmyxam6eToB), upoHu-
yecKu-rpoteckHoil moaesu (A. Ep:kaHoB) u

npoleccyasbHOR MOJeJNH HIEHTHIHOCTH (A.
Kyunnunpekos).

OCHOBHbIE MONOXEeHUS

B nacrosiuiem uccsieoBaHUU MeTaMoJiep-
HU3M MPUMEHSEeTCS KaK aHaJUTUUECKUH
MHCTPYMEHT, a He KaK KjacCUpHrKallmoHHast
cTusieBast kKateropus. MetamosepH pac-
CMaTPUBAETCS KaK PEXKUM XyJ0KECTBEHHOH
YyBCTBUTEJIBHOCTH, MO3BOJISIIOLIME BbISIBUTh
OCLIMJIJISITUBHBIE CTPATErHH MEXKy HPOHUEH
U UCKPEHHOCTbIO, IMCTAHLUEH U 3TUYECKOH
BOBJICYEHHOCTBIO B COBPEMEHHOM Ka3aXCTaH-
CKOM KHHO.

YCTaHOBJIEHO, UTO HACHJIME U yTpaTa B
aHaJIM3MpyeMbIX (pUJIbMax He MOJBEPraTes
UPOHUYECKOH HEUTPAJIM3aLIUK U HE MOJTy4aloT
yTonuueckoro pagpetienus. OHU penpeseH-
THPYIOTCS KaK 9THYECKH HErepeHOCHMbIe U
He pelylHpyloTesl K COLHANbHON WK aJlie-
ropuueckoil PyHKIIMH, UTO OTJHYAET BhIsIB-
JIEHHBIE CTPATEruu OT MOCTMOJIEPHUCTCKON
JIEKOHCTPYKIIMH U HOPMAaTHBHOIO TyMaHU3Ma.

JlokazaHo, UTO MeTaMOJIePHUCTCKAS ICTe -
THKa B Ka3aXCTAHCKOM KMHO MPOsIBJSETCS
He KakK eJIMHbIH CTHJ/Ib, a KaK COBOKYITHOCTb
Pa3HOPOJHBIX CTHJIEBBIX MTPUEMOB, BaphH-
PYIOLIHMXCS OT CTPYKTYPHOH OCLMJIISLNH JI0
JIOKAJIbHBIX (DOPM MeTaMOJIePHUCTCKOH UyB-
CTBUTEJIHOCTH B MOCTCOBETCKOM KYJIbTYP-
HOM KOHTEKCTE.

3aKknwuyeHue

[IpoBenenHoe uccaepoBanne OblJIO Ha-
npaBJeHo Ha PUI0CODCKO-3CTETHUECKOE
OCMbICJIEeHHE MeTaMojlepHa Kak akTyaJb-
HOM nmapaaurMmbl aHaJjsu3a COBPEMEHHOTIO
KI/IHeMaTOI‘pa(pa KaSaXCTaHa W BbIFBJICHUE
cretMUKH ero nposiBjeHust B BbIOPaHHbIX
¢unbmax. [Tocrapnennas B Hayase paboThl
1eJsb — OrNpeiesuTh 0COOEHHOCTH MeTaMO-
JIEPHUCTCKOTO MUPOBOCTIPHUSITHS H €T0 CTHJIE-
Bbl€ ITPUEMbI B Ka3aXCTAHCKOM KHHO — OblJ1a
JOCTUTHYTa Ha OCHOBE KOMIIJIEKCHOI'O ME2K-
JMCUMIJIMHAPHOTO MOJX0/1a, 00 beAHHSIOLIE -
ro husiocodrio HCKYCCTBA, TEOPUIO KMHO U
METO/1bl BU3YyaJIbHbIX HCCJIeJlOBaHHﬁ.



Ta6n. 1. Moaycbl ocuunnaumMm MeTamMoaepHU3MA

Pexwuccep n DneMeHTbl
KnioueBble cueHbl WHTepnpeTauua PasrpaHuuenune
¢unbm MeTamMoaepHa
Cepren CMepTHOCTb Hapexna 6e3 Hazexnaa Ha OtcytcTByeT
[Bopueson HOBOPOXAEHHbIX rapaHTum u YKOPEHEeHHOCTb MpOHMYecKas
«TronbnaH» ArHAT; OTCPOYEHHble | 0CO3HaHHas COXpaHseTcs He Kak ONCTaHUMS;
(2008 r.) BCTpeuM C TroNbnaH; | UCKPEHHOCTb obellaHne Unu Luenb, a | cobbiTue He
«KapTa XenaHum» KaK 3K3ucTeHuManbHas | obecueHmBaeTcs 1
Ha MaTpOCCKOM BO3MOXHOCTb, He npeBpaLLaercs
BOPOTHMKe, cywiecTsyowias B CUMYNILMIO
OTKPbITbIV nocne 0CO3HaHus ee
duHan, Hapgexaa, HerapaHTMPOBAHHOCTY;
OCLMNINALMS Mexay oCLMINALMS
[BYSI3blUMEM pa3BopayMBaeTcs Ha
YPOBHEe MepexuBaHus,
a He CTMANCTUYECKON ©
$opMbl. 2
Epnan CumBon fepesa Ocumnnsums Anneropwus coxpaHset | Het ~
HypmyxambeToB | u «opexokon» Mexay Cepbe3HoCTb nocne [LEeKOHCTPYKLMUK %
«OpexoBoe noBTOpAOLLMECS WUCKPEHHOCTbIO U | yTpaTbl UNNHO3UIA; CMbICNa; anneropus =
[epeBo» CHbl aKMMa; UpoHuei, quirky- | KOHOAUKT NaMaTK He pa3pyuaer, h
(2016T.) «anbin KaLy»; 3CTeTUKa W paUMOHaNbHOCTH a yoepxwuBaet £
opraHusauus ocTaeTcs 3HaueHue 2
CBaAbObI; CLEHbI HepaspeLLeHHbIM. >
cyfha v camocyaa. 2
Omup banrasuH | BynnuHr B wkone; Ocumnnaums XonopHasa popma NpoHus :5
«Ypoku UCMbITAHUA» Mexay coyeTaetcs OTCYTCTBYET; &)
rapMOoHUU» HaceKoMblX 3CTETUYECKOW C 3TUYEeCKON Hacunue He
(2013 1) (anekTpuueckuni AMCTaHUmen HEBbIHOCMMOCTbIO; HelTpanusyeTcs 135
cTyn, 1 3TUYECKON 3puTtenb konebnetcs W He CTAHOBUTCS
noJBeLInBaHue); OTBETCTBEH- MeXAy OTYYXAEHHbIM | UTPOM 3HAKOB
«paMKu» HOCTbHO HabnwaeHnem I
(onepaTtopckoe 1 MOpasbHbIM S
pelueHue) camocya, coy4acTmem. w
TyMap 1 «Kymanak, g
aly», ucuenexHue =
yepes MecTb LS‘:
(pBOTHasa peakums 2
Ha CTaKaHbl) o
AnunbxaH [poTeckHoe Ocumnnsauma MpoHuyeckas popma MpoHus He §
EpxaHos Hacunue; cueHa Mexay UpoHuel | He HelTpanusyeT paspyLuaeT cMbIC/, E
«onnad» nepecTpenku, M Cepbe3HOCTbIO, | peanbHyto yrposy; a yaepxuBaeT )
(2022 r) ocuMnnaums mexay | actetuka «quirky | abcypa v coumanbHas | TpaBMy; e
[LBYS3blYMEM cinema» TpaBMa yAepXWBatOTCA | OTCYTCTBYET nocT- E
B HaNpsHKEHUN. MOAEPHUCTCKUIA <
e
UMHU3M §
Acxar CemeliHble Ocumnnsaums Tpaouums nokasaHa Het penatneunsma; =
KyuMHUMpEKOB | LEHHOCTU, «4yXKOM | Mexay KaK 0f,HOBpeMEeHHO LLeHHOCTU He =
«bayblpbIiHa cpeay CBOMX», Tpaguumen un Heobxoanmas u [eKOHCTpyM- <
cany» (2023 r.) | HakazaHua u NCUXONOTMYECKON | TpaBMaTMYHaS; pytoTCS, @ OCTalOTCA E
06bATMA OTLa, TpaBMoM 3TWKa COXpaHaeTcs npobnema- <
0bpap «bayblpbiHa KaK XPYMNKuH, TUYHbBIMK, HO
cany». HerapaHTUPOBaHHbIN 3HaYMMbIMU
BbI6Op.

B pesysbrare uccienoBanus yecTaHOB-  OTXOJ OT OMHAPHOM JIOTHKH MOJIepHA U T10-
JIEHO, YTO COBpPEMEeHHBbIH KHHemartorpad  cTMoaepHa. AHa/au3 1MoKasaJ, 4yTo paccMma-
KazaxcTtaHa 1eMOHCTpPUPYET YCTOHUYMBBIH  TpHBaeMble (UJIbMbl He BOCIPOU3BOIAT HU
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MOJIEPHHUCTCKYIO MOJI€JIb 11eJIOCTHOIO U HOp-
MaTUBHOTO CMbICJIA, HH TOCTMOJIE PHUCTCKYIO
CTpaTerto TOTaJbHON IEKOHCTPYKLIMHU H UPO-
HUUYECKOW HelTpasiuzauuu. Bmecto sToro B
HUX (hOopMHUpPyeTCs MeTaMoJepHUCTCKas
napagurma Xy/10>KeCTBEHHOI0 MbILLJICHHS,
OCHOBAHHAs! HA OCLIUJISILIMK MeXK]1y TIPOTH-
BOTOJIOXKHBIMH 3CTETHUECKUMH U Ppusocod-
CKHMH yCTAaHOBKAMH — HPOHHUEH U UCKPEH-
HOCTbIO, IUCTaHUMEN U SMNAaTHEH, HAeKI0H
1 ee HeBO3MOXKHOCThIO. JlaHHast ocuuIsius
HOCHT He (popMasibHbIH, @ SK3UCTEHIHATBHBIH
W 3THYECKHUI XapakTep, orpejessisi JOTHKY
BH3yaJIbHO-HAPPATHUBHOTO BLICKA3bIBAHUSI.

Ananns Bu3yasbHO-HAppaTHBHBIX CTpaTe-
Ui 1T03BOJINJ BBISIBUTH KJIIOUEBbIE XapaKTe-
PUCTHKH METaMOJIEPHUCTCKOTO KHHOSA3bIKA B
Ka3axCTaHCKOM KoHTekcTe. K HuM oTHocsiTeo
3aMeJ/IeHHas TeMIOPaJIbHOCTb, MUHHMAaJIU3M
BbIPA3HUTEJbHBIX CPEJICTB, AKLIEHT Ha Nay3ax,
MOBTOPAxX U MOJIYAHHM, a TaKxkKe ocobasi pa-
60Ta C TeJIECHOCTbIO U MTOBCEJHEBHBIM OIlbl -
TOM. YCTaHOBJIEHO, YTO JAHHbIE 3JeMEH -
Thl PYHKIIHOHUPYIOT HE KAK aBTOHOMHbIE
CTHJIMCTHYECKHE MPHUEMBI, @ KaK CrocoObl
(hUI0COPCKOro OCMBICTEHUST SKIUCTEHIIU -
AJILHOTO COCTOSIHUS YEJIOBEKA B YCJOBHSIX
COLHMAJbHON, KyJbTYPHOH W HAeHTH(DUKA-
LMOHHOH HeonpeneseHHoCTH. DopmalsibHoe
CXOJICTBO OT/EJIbHBIX PUIBMOB C 3CTETHKON
«slow cinema» u «quirky cinema» npu aTom
HOCHUT BTOPUYHBIH XapakTep ¥ MOAYHHEHO 3a-
Jlaue yCUJIeHUsl 3TUIECKOTo U apeKTUBHOTO
BO3/ICHCTBHSI.

Oco6oe 3HaueHKe B paMKax UccJe10Ba-
HUS NPUOOPEJIO pacCcMOTpeHHe NpoOJieMbl
WJIEHTHYHOCTH. DBblJ0 NoKazaHo, 4To B €O-
BpPEMEHHbBIX Ka3aXCTaHCKUX (PUIbMAX HIEH-
THYHOCTb PeNpe3eHTHPYETC KaK Mpollec-
cyasibHO€, He3aBeplIeHHOe H KOH(JIUKTHOE

oOpaszoBaHue, hopMupytollleecs: Ha nepe-
CEYEeHHUH KOJIJIEKTUBHOH MaMsTH, TPaaULIUH
W UHIMBHUyaJIbHOrO onbiTa. Takasi MoaeJb
MJIIEHTHYHOCTH He MpejroJiaraetT oKoHya-
TeJIbHOTO pazpelleHust Ui cTabuaIn3alnu
M COOTBETCTBYET METAMOJIEPHUCTCKOMY I10-
HUMaHHIO cyObeKTa KaK HaXoAsilulerocs B
COCTOSIHUM MOCTOSIHHOTO CTAHOBJIEHHS U CO-
MHEHHUSI.

[TpuHIMTHANBHO BayKHBIM PE3YJIbTATOM
UCCJIeIOBAHUS ABJSETCSA BBIBOJ O TOM, YTO
HaCHJIMe U yTpaTa B aHAJU3UPYeMbIX (DHJIb-
Max He [0JBepraroTcsl HPOHHUECKOH HelTpa-
JIM3ALUK U He [OJIyYaoT YyTOIMHYECKOro pas-
pettieHusi. OHU PUKCUPYIOTCS KaK 3THYECKH
HerepeHOCUMble U COXPAaHSIIOT CMbICJI0BOE
Harnpsi:keHue, He CBOJASICh K COLMAJbHOM,
CHMBOJIMUECKOH WJTH a/lJIErOPUUECKOl (PyHK-
uun. [Togobuast crparerust conpoBoxKaaeTces
BO3BpallleHHeM UCKPEHHOCTH KaK (hOpMbl
39THUECKOTO BbICKA3bIBAHUS, YTO COOTBET-
CTBYET METaMOJIEPHUCTCKON YCTAHOBKE Ha
COXpPaHEHHE SMOLMOHAJIBLHON M CMBICTOBOH
rJIyOUHBI 1TOC/I€ TTOCTMOJIE PHUCTCKON IUCTaH -
LMH.

Tem cambiM KazaxcraHnckoe KuHo op-
MHpPYeT MOJICJIb METaMOJACPHUCTCKON ITHKH,
OCHOBAHHOH HA OTBETCTBEHHOCTH U CONPH-
YaCTHOCTH 3puTeJisi 6€3 rapaHTHH yTellleHUs]
WJIM OKOHYATEJIbHOTO OTBETA.

B uesom nposejeHHoe Hccsel0BaHne
M03BOJISIET paCCMaTPUBATh METAMOJIEPH KaK
3HAYUMbI BEKTOP COBPEMEHHOIO HaIHO-
HaJIbHOTO KUHOMNPOLEeCcca U Kak MPOLyKTHB-
HYIO aHAJUTHYECKYI0 PaMKY JJisi H3yueHHUs]
MOCTCOBETCKUX KYJbTYpPHBIX TpaHchopma-
uui. CaenyeT OTMETHTb, YTO MOJyYeHHbIE
BBIBOJIbl OCHOBAHbI HA Ka4eCTBEHHOM aHa-
JI13e OrpaHUuEHHOro Kopryca (hHJIbMOB U He
NpeTEeH/YI0T Ha UCUEPIbIBAIOLLYIO THII0JO0-
TUI0 HALMOHAJILHOTO KHHO.
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AxmerxaHnoBa Aiinyp, Mycaxan [laHapa

Temip6ek )Kyprenos ateiiarsl Kasak yatTeik eHep akanemusice! (Anmartsl, Kasaxkceran)

METAMOLEPHW3M 3CTETUKACHI KOHTEKCIHLETT KASAKCTAH KWHOCbIHAAFbI
ocumnnnauna MOAYCTAPbI

Anpatna. Makanaga KasakcraHHbIH, 3aMaHayu aBTop/blK GUNbMAEPAi Tannayna MeTaMoAepH
durnocodunAChl 63eKTi TEOPUSNbIK-94iCHAaMaNbIK XYHMeCi peTiHAe KapacTbipbliafbl. 3epTTeyAiH,
©3EKTIiNIr COHFbI €Ki OHXbINABIKTbIH KOPKEMAIK YAepicTepAi MOAEPH MEH MOCTMOLEPHHIH, BUHAPIbIK,
OMNMO3MUMACHI aSCbIHAA TOMbIK TYCIHAIPYAIH MYMKIH eMecCTiriMeH arKkbiHAanaapl. 3epTrey apTypi
FanblMAApAblH EHOEKTEPIHAE YCbIHbIIFAH METAMOLEPHHIH, Ka3ipri 3aMaHfFbl GUI0CODUANbIK-
3CTETUKABIK AAMYbIH XaNFacTblpafbl K9HE 0NapAbl MOCTKEHECTIK )XaHE OpTablKa3usblK, M3AEHN
KOHTEKCTiIMEH 6aliNaHbICTbIpa OTbIPbIN AaMbITafbl. 3epTTeyaiH Makcamel — Ka3akcTaH KUHOChIHAAFbI
METaMOLEPHUCTIK AYHUETaHbIMHbIH, €PEKLUENiKTEPIH alKbIHAAY KOHE OHbIH, GUI0CODUANbIK-
3CTETUKANbIK KepiHicTepiH Tanaay. XXyMbIC asicbiHAa METAMOLEPHAI KOHLENTyanablk Tanaay, 3aMaHaym
Ka3aKCTaHAbIK KMHOHbIH, BU3YyaNabl-HAppaTUBTI CTPATErusnapbiH 3epTTey aHe 6ipereinikTi, )aablHbl
XaHe Xeke TaxipubeHi 6eriHeneyneri MeTaMOAEePHAIK Ce3iMTanAbIKTblH, POiH aHbIKTAy MiHAETTepi
KapacTblpbinagbl. 3epTTeyaiH 80iCHaManbIK Heri3iH dUNoCOPUANbIK-MaFbIHANbIK, BU3yanAbl-HapPaTUBTIK
Tangay, coHpan-ak, Xunb enesnid KWHO GUnocoduUAChIHbIH KaFuaanapbl Kypanabl. KombiiraH
MiHLETTEPAi )Ky3ere acblpy YLUiH TEOPUSIbIK, MOLENbAEY, CaNbICTbipMaibl TaNfady XXSHE ayanMoBU3yanapl
MaTiHAEpAi MHTeprpeTauuanay aficrepi KonaaHbinapl. 3eptrey HomuxeciHoe Cepreii [1BOpLEeBOMAbIH,
«KbI3Fanmbik», EpnaH HypMyxamMbeToBTbIH, «)KaHFaK aFalbl», OMip baltFazmHHiH «Yinecim cabakTapbl»,
opinxaH EpxaHoBTbiH «lonnad» xoaHe Acxat KyuMHUMpeKoBTbIH «baybipbiHa cany» dunbmaepiHae
METaMOLEPHUCTIK CTpaTernsnapAblH TYPaKTbl KOpiHicTepi aHbIKTanabl. ATanFaH cTpaternsnap apTypai
OCLMNNALMSFA HETI3AENTEH (MPOHUSI MEH LUBIHAMbINbIK, KALIBIKTBIK NMEeH 3MNaTus xaHe T.6.). 3epTTey
HaTuxenepi KasakcTaH KMHOCbIHbIH, 6HEp GUI0COUACH MEH BU3Yyanabl MOAEHUETTI Xa/blKapasbik,
LeHreiae 3epTreynep yLiH METaMOLEPHUCTIK NapaaurMaHbiH, TYMHYCKAbIFbIH KYPaWTbIHbIH KepceTesi.
MakanaHblH NPaKTUKabIK MaHbI34blIblFbl HOTUXKENEPi KUHOBHEPI, 3CTETUKA XKXIHE MEHUETTAHY
60MMbIHLLIA aKafeMUsbIK KYpCTapaa naiganaHy MyMKiHAIriHAE XaTbip.

Tyiiin ce3dep: MeTaMoLePH, 6Hep GUNoCcoduUsChI, KUHOBHEP, Ka3aKCTaHAbIK KMHO, BU3yanabl
M3AEHMET, Bipereinik, >xaabl, OCLUANALMS.
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OCLMNNALMS MOAYCbl METAMOLEPHM3M 3CTETUKAChl KOHTeKCTiHaex». Central Asian Journal of Art Studies,
T.11,N22,2026,127-142 6.,D0I: 10.47940/cajas.v11i2.1220
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Akhmetzhanova Ainur, Mussakhan Danara
Temirbek Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)

MODES OF OSCILLATION IN KAZAKHSTANI CINEMA IN THE CONTEXT OF METAMODERNIST
AESTHETICS

Abstract. The article examines the philosophy of metamodernism as a relevant theoretical and
methodological framework for analyzing contemporary cinematography of Kazakhstan. The relevance
of the study is determined by the need to rethink artistic processes of the last two decades that
cannot be adequately interpreted within the binary opposition of modernism and postmodernism.
The research continues philosophical and aesthetic discussions of metamodernism developed in the
works of different scientists, extending them to the post-Soviet and Central Asian cultural context. The
aim of the study is to identify the specific features of metamodernist worldview in Kazakhstan cinema
and to analyze its philosophical and aesthetic manifestations. The objectives include conceptualizing
metamodernism as a form of artistic consciousness, examining visual and narrative strategies of
contemporary Kazakhstan films, and analyzing representations of identity, memory, corporeality,

and existential experience. The methodological framework is based on philosophical hermeneutics,
visual-narrative analysis, and key principles of film philosophy developed by Gilles Deleuze (Deleuze).
The study employs methods of theoretical modeling, comparative analysis, and interpretation of
audiovisual texts to address the stated research objectives. The results reveal stable metamodernist
strategies in the films of Sergey Dvortsevoy, Erlan Nurmukhambetov, Emir Baigazin, Adilkhan Yerzhanov
and Askhat Kuchinchirekov. These strategies are characterized by oscillation between irony and
sincerity, distance and empathy, documentary observation and philosophical reflection. The discussion
demonstrates that Kazakhstan cinema develops a distinct version of metamodernist sensibility,
emphasizing existential and affective experience shaped by post-Soviet cultural transformation. The
study concludes that its findings are significant for international research in philosophy of art, visual
culture, and film studies, and outlines perspectives for further exploration of metamodernism in post-
Soviet audiovisual practices.

Keywords: metamodernism, philosophy of art, cinematography, Kazakhstan cinema, visual culture,
identity, memory, oscillation.
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KA3IPI'I KASBAKCTAH
[MOJINTPA®USICbIHIA
LHIEJIKOT'PA®US
TEXHOJIOI'KSICbIH
KOJIJAHY:

BACIIA ICIHAEI'T OPHbI
MEH CYPAHDbICDbI

Mapnuna Kupup6aesa', Cepik TaiiHoB®

12TemipGek KyprenoB atbinarsl Kasak y/ITTbiK oHep akajeMHsiChl
(Anmarsl, Kasakcran)

AHpatna. Makana KasakcraHaarbl 3aMaHaym nonurpadus canacbiHaa Wenkorpapus TeXHONOrMAChIHbIH,
OPHbI MEH CypaHbIC epeKLienikTepiH 3epTTeyre apHanfaH. OTaHapbIk nonurpadus HapbiFbIHAA LUAPAbIK,
6acna apicTepiHiH 6enceHii AaMybliHa KapamMacTaH, WenkorpadusaHbIH, 6HAIPICTIK XaHe LWblFapMaLLbIbIK,
d/1eyeTiHiH cakTanybiMeH 6aiMnaHbICTbl Makana NMOCTKEHECTIK KEHICTIKTEri XKaHe XablKapasnbik,
nonurpadus canacbiHAafbl 3epTTeyepai XanFacTblpa oTbIpbIM, WenKorpadusHbIH Kasipri KonaaHy
TOXIipMOECiH FbINbIMU TYPFbIAA XKYMENeyai MakcaT eTedi. 3epTTeyaiH, Makcams! — WwWenkorpadusHbIH,
3aMaHayM OTaHAbIK nonurpadus KacibiHaeri peniH, KonAaHy ayKbIMbIH XaHe HapbIKTaFbl CYpaHbIC
KYPbINbIMbIH aHbiKTay. OCbl MaKCaTKa XeTY YLUiH XanblKapanblk, XaHe OTaHAbIK FblbIMU 34ebueTTepai
Tanaay, AnMaThl KanacbiHAAFbl 10KaNbAbl TUNOrpaduanapaaH SMNUMpUKanblk LepeKTeP XUHAY.

ddicmep: 3epTTey 6apbicbiHAa 6alikay, cayasHaMma, CyxbaT XaHe canblCTbipMasbl Tangay aaicrepi
KONAAHbINAbI. DaicTep TMNnorpaduanapaasbl HaKTbl BHAIPICTIK NpoLecTepai cMnaTTayFa, TancbipbiC
KYPbINIbIMbIH aHbIKTayFa XaHe CTYAEHTTepP MeH KaCibn MaMaHLApAbIH, TEXHONOTUSFA KbI3bIFYLUbIbIFbIH
6aranayra 6arbiTTangbl. COHbIMEH KaTap, CTYAEHTTEP MEH XXaC MaMaHAap apacbiHAA TEXHONOrMsFa
KbI3bIFYLLBINbIK XXOFapbl, Oy OHbIH OKY 6aFaapnaMacbiHa eHrisy KaxeTTiniriH ganengensi. Congan-ak,
TEXHONIOrUAHBIH, MepY, MPOMO-6HIMAED XaHe KOPMopaTMBTIK 6acna cerMeHTiHAEe TypPaKTbl CypaHbICKa
Me eKeHi aHbIkTanabl. KasakcraHaarbl NoMrpadus canacbiHaa e3eKTi NpakTuka MeH binim bepy
6arnapnamanapbiHAa KONAAHYAbIH FbIbIMU HETi3iH YCbIHaAbl. Makana Homuxesnepi XxanblKapanbik,
OKbIpMaHfa alMaKTbIK TaXKipMbeHi TyCiHyre XaHe CanbICTbipManbl 3epTTeynep Xyprizyre MyMKiHIiK
6epepi. 3epTTey anfaw peT KasakcraHaarbl KCiNOPbIH TXKipUMOECiH FbiNbIMU aliHaNbIMFa eHrisin,
3MMNUPUKANbIK AepekTep Heri3iHAe aHaNUTUKaNbIK KOPbITbIHABIIAP YCbIHAbI. ANbIHFaH HaTUXenep
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eHAipicTe KonAaHy, OKYy NMPOLECiH XETiNAipy XoHe MHHOBALUMSAbIK TEXHONOrMANApAbl €Hri3y 60MblHLWA

NpakTMKanblK YCbIHbICTAP XacayFa MyMKiHAIK 6epesi.

TytiiH ce3dep: wenkorpadus, nonurpadms, KasakcraH, TEXHONOTUS, OHIMAEP, MaTepuanaap,

CypaHbic.

Maiiexces ywin: Knpnpbaesa, MaguHa xaHe Cepik TanHoB. «Kasipri KasakcrtaH nonurpadpusceiHaa
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Asmopnap KomwazbaHslH COHFbI HYCKACbIH OKbIN, MAKY/10a0bI ¥aHe Mydodenep Kallbl/lbIFbl HOK

ekeHoieiH Manimoelioi.

Kipicne

COI—LFbI Kblagapbl Kasakerannarbl moJiu-
rpacdusi MHIyCTPUSCHIHAA MaTepHaiap
MeH 0Oacra TeXHOJIOTHsIJIapbIHbIH, apTaparn-
TaHybl OPbIH aJiblll, OHAIPICTIK MYMKiHJIK-
Tep/LiH KeHEIiHe bIKIaJl eTTi. LUGJIKOI‘panHH
TapuXHW TYPFbILAH KeH KOJJIAHBIJIFaH dic
6oJica 14, COHFbl OHXKbIJIABIKTATbl 3€pTTE-
yJiep OHBIH JKaHa caJjaJjapia — TeKCTHJb
MHLYCTPHUSIIIBIK TaHOamay KoHe (PYHKILHO-
HasibIK Gacra (Mblcasibl, OTKi3Tilll nacTaaap
APKblJIbl 3JIEKTPOHUKA 3JIEMEHTTEPIH €HTi3Yy)
KalTa opaJsyblH KepceTteli. bys ypuicrepai
dJIeMJIIK JIEHIelle 3ePTTereH FasbIMIAp »Ka-
CaraH »KyHeJii )KyMbICTap/iaH Kepyre O0JIajibl.
Mblcasibl, 3KpaHIbIK TeXHOJOTHSIHbI ©TKI3TiLL
nacraJjap MeH akplibl MaTasapra KoJiaHy/pl
tasnaran 3aBanesu (Zavanelli 2021) :kone
ocbl OarbITTarbl MaTepHaJIbIK LWeLliMIepAi
cunatrarat Park (2021 ) xxyprisren woJynap
KpaHAbIK diCiHIH HAHOMAaTepHaJIap MeH
hyHKIMOHAILIK Oacrnafgarbl MyMKiHAIKTepiH
kepcetTi (Zavanelli 2021; Park 2020).
Tekcruibre apHasran menkorpadus MeH
OHbIH, 6epikTirin, conpai-ak UV-xxunakray

JKoHe OOSyIbIH TYPAKTBIJIBIFBI MaceJsesepiH
geprrered Hepasa (Neral 2006) »xkymbi-
CTapbl KJIACCHKAJbIK 9KPaHIbIK OacrnaHblH
NpaKTUKaJbIK KOpCeTKilITepiH aHbIKTA-
yFa MaHbI3/ibl yyiec KocTbl. Bya 3epTreynep
wesikorpacust 6acnacbiHblH TYCTiK 6epikTi-
i MEH y3aK Mep3iMi cakTaJjlyblHa KAaTbICTh
KpuTepuiaepid »kyieseni. ConbiMeH Karap,
COHFBI »KblJIAPJAFbl TEXHUKAJBIK AaMyJiap
(MbIcasibl, OTKI3rill 2KoHe PYHKIHOHAJIBIK
cusiiiap 6oibiHIa 3eprreyaep) (Guérineau
2025) koHe 6acKa 1a rajbIMaAap TaparnblHaH
erKel-TerKeii KapacThlpblIbI KeJieli, Oy
1ieJiKorpadUsiHbIH I9CTYPJI COHJIIK KOJIIaHbI -
CTaH ThIC — OHEPKACINTIK KOHE CEHCOPJIbl
KOCBhIMLLIAJIapFra AeHiH KeHeHin OTbIpFaHblH
kopceteni (Neral 2006; Guérineau 2025).
Kagipri tanna nosurpacusi canacbiiua eH-
JUPICTIK TeXHOJIOIUsAIaPAbl TAHIAY TEK IKOHO-
MUKaJIbIK THIMJIJTIKIIEH FaHa eMec, COHbIMEH
KaTap ©HiMHiH carnachl, BU3yaJJblK epeK-
LIeJIiri )K9He HapbIK CypaHbICbiHa Gelimaey
KabisietimeHn aiKbiHaanaabl. Ochbl TYprblIaH
ajrania, meJjxkorpadus TEXHOJOTHSICHI 3a-
MaHayH noJsiurpadusia 63 MaHbI3blH caKTar
KaHa KOUMaM, xKaHa Matepuanjap MeH Tex-



HUKaJIbIK LIeWiMAep apKblibl KaUTa »KaH-
JIAHbITT KeJie yKaTKaH 9flicTepiiH 6ipi 60JbIm
tabblnanel. letennik 3eprreyuiinep iies-
KOrpadusiHbIH, OTKi3rill cUsiJlapMeH, HaHO-
mMaTepuasgapmet kane UV-kocnanapmeH
YHAJIeCIMIIJIITiH, COHak-aK OHBIH YJIKEH TH-
paxKibl OHIMAECPACTi SKOHOMHUKAJIBIK THIMILiJII -
riH »KaH-KakTbl Tajnaran (Wu 2022);
Sanchez-Duenas, Rubio, 2023); Guérineau
2025). Oupipictik THiMaiNiKIEeH KaTap,
facna canacbl, MaTepuaJ/ra OeHimMae/rimTik,
BHU3YyaJIIbIK alKbIHJBIK »KoHe OHIMHIH y3aK
Mep3iMaii 6epikTiri 6acTbl Ha3apra WbIFbIN
otbip (Kipphan 2014). XanbikapaJsblK 3epT-
Teysiep 1eaKorpadusHbIH PyHKIIHOHAJIBIK
6acna, cMapT-TeKCTUIb, apHaibl ¢ dek-
TiJli 2KOHE OHEPKOCINTIK 6HIMIeD caJlachiH-
Jla KalTa e3eKTijiKKe He OO0JIbIN OThIpFa-
HbiH Kepcetesi (Thompson 2018; Zavanelli
2021).

OJeMIiK ToxKiprbesie 1eaKorpapusHbIH
KOJIIAHbLY asiCbl KeHeHill, oJ1 TeK A9CTypJli
KopKeM-0e3eHipy MaKcaTblHaa eMec, Co-
HBbIMEH KaTap (QyHKIMOHAJbIK Gacna, ap-
Halibl 3pdeKTinep KoHe WarblH cepusibl
eHJipicTepae Gesicen i naiaananblyaa. A
OTaH/IbIK MoJIUrpadusi canachbiHua 6yJ1 TEXHO-
JIOTHSIHBIH, HAKTbI OPHbI MEH CYPaHbIC IeHre ki
9JIi Jie KellleH i Type 3ePTTEeY/I KAKET eTe/li.

OTaHablK KOHTEKCTKE KeJreHje,
KasakcTraHibiK »Kac rajbIMaap MeH NpakTHK-
Tep Jie uenkorpadusHbiH 6iiM 6epy MeH
eHep caslacbiHIAFbl PeJiiH, COHIAal-aK Kacion
KajpJap aasipsiay Macesiecin kerepret. Aran
afiTkanaa, Kasakcranaarsl MaMaH/blpbliFraH
KOH(epPEeHIHUSAIBIK >KUHAKTap MEH MaKaJia-
Japyia (Mblcadibl, XKepTifiKTi KoHDepeH s
mMaTtepuaJgaapbiiaa 6epijareH tasagaysaap)
nieJiKorpausiHbIH KOPKEM/IIK XKOHE KOM-
MEPLHSJIBIK dJeyeTi, COHlal-aK KaJlpJblK
JAlbIHIAY/IbIH KeTKiNiKCi3iri TypaJsibl epoi-
reH auckyccusiiap 6ap (Kumup6aena 2025).
Bysn — 3eprreyiin sokanusauusiiaHra
ACIEKTiJIePiH 3ePTTEY KAXKETTIliH KOPCETETIH
arikbi nagen (Kumup6aesa 2025).

3epTTeyliH 03eKTiairi Kazipri yakbiT-
Ta Kysere achlpblibll KaTkaH KasakcTaH
Pecny6mkacel YkiMeTiHiH 2023 »Kblarbl 28
Haypbiznarbl Ne 250 KayJibicbiMeH OeKiTiJi-

ren «Kasakcran Pecny6snkacbl MajeHH
casicatbiibiH, 2023 — 2029 xblinapra ap-
HaJIFaH TY2KbIPbIMAAMAChIHIA>» alKbIHAAJFaH
6acbiM GarbITTapMEH XKOHE MiHJIEeTTEepMEH
TikeJsell cabakrac. bys pecmu KyxkaTTarsl
«beliHesiey eHepi, nM3aliH KOoHE COYJET
oHepiH JamMbITy» TapMarbinia «...Kazakcran
OHED OKIJIACPiHiH MO/ICHHU OHIMIH 6TKI3Y YILLUiH
NFT xone DIGITAL enepin (undpabik
eHep ) YAbIMIACTbIPY MYMKiHIT MICBIKTAJTY -
na. KazakcraHHbiH MojIeHHETi MeH 6HepiHiH
OapJbIK KaHpJaapbl MeH OarbITTapbIHbIH
Ka»KeTTiJIirH, TaHbIMaJJblIbIFbIH, OaceKere
KaOIJIeTTiNiriH apTThipy MaKcaTbIHAA KOM-
MEPLUHSJNBIK CEKTOPMEH ©3apa iCc-KUMBbLJI
JKOHIHJETI 1apaJjap KeueHiH icke acblpy
JKocnapJaHya» — Jien GeJriJieHreH.

COHJIBIKTAH OCbI 3€PTTEY/IiH HETi3ri FhlJIbI-
MU Macedsieci — meskorpadusinbiH Kazakcran
noJurpadusCbIHAAFbl Ka3ipri OPHbIH, OHBIH,
KOJIIAHBITY ayKbIMbIH »KoHE HapbIKTaFbl cypa-
HBIC epelle/IiKTepiH HAKThl SMITHPUKAJbIK Jie-
peKTep apKblJibl aHbIKTay OO0JIbIN TaOblIabl.
JKannbl, anempik menkorpadust Toxipubeci
TeXHUKAJbIK MYMKIiHJIIKTepiH KOPCEeTTi, anak-
na KasakcraHra ToH TanchbipbiC KYPbIJIbIMBI,
JKabJbIK-MaTepua 6a3achbiHbIH epeKIIeiK-
Tepi XKoHe 1arbiH THHorpadusiiap aeHrenin-
Jleri KoJiIaHy npakTHKacbiMeH GaiaHbICTbl
JKyHeJli aHAJIMTUKAJIBIK IePEKTep MEH apHaibl
3epTTeyJiep KiTanxaHanapiaa XKeHe FajaamTop
Kyhecinne keznecnedii. Ocbl OJNKbIIBIKTHI
TOJITBIPY — 3€PTTEY/iH 63CKTiJIir MEH MaHbl-
3/IbIJILIFBIH AHBIKTaHIbI.

3epTTeyaiH MakcaTbl — LIeJKorpa-
(USHBIH 3aMaHayu OTaHABIK MoJUrpadus
KaciOiHaeri peJiH, KOJAAHbIIY ayKbIMbIH
JKOHE HapblKTaFbl CypaHbIC KYpPblIbIMbIH
aHblKTay. by MakcaTka ety yliiliH KeJieci
HEri3ri MiHIeTTep KOUbL/IbL:

— wesikorpausi TEXHONOTHSIChl OOMbIH-
11a XaJiblKapaJiblK »KoHe OTaHJIbIK FbIJIbIMH
eHOeKTepi Tasay;

— TEXHOJIOTHSITHBIH Ka3ipri KOJJaHbLIy
OarbITTapbIH aHBIKTAY;

— AsmaThl KasnacblHIAFbl MoJurpadus
KOCIMOPbIHAAPBIHBIH, OHiPICTIK TaxKipubecin
3eprTey;

— TEeXHOJIOTMsifa JeTeH CcypaHbiC
KYPbIJbIMbIH aHbIKTAY;
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— CTYAEHTTEP/iH LieJKorpapUsHbl MeH-
repyre JiereH Kbl3blFyLIbLIbIFbIH Oarasay;

— aJIbIHFaH HATHKeJIep HeTi3iHae npak-
THKaJIbIK YChIHbICTAP a3ipJey.

AnmaTbl KajacblHAAFbl OTAH/BIK MOJIH-
rpadusaIbIK KOCiMOpbIHAaPAbIH 6HIipicTiK
TaxKipubeciH 3epTTey 6apbIChIHIA TANChIPbIC
JleHrefiH, KOJIJaHblJIaThlH MaTepuaJluap,
’KaOJIbIK YKoHE TEXHOJOTUSAJBIK MPOoLecTep
TypaJibl MaJliMeTTep aJjijiblK. AJIbIHFAH Teo-
PUSIIBIK JKOHE 3MITMPHUKAJBIK MaJIiMETTEp
HEeri3iH/e TEXHOJOIMAHbIH Ka3ipri HApbIKTarbl
CypaHbICKa acepi OOMbIHILA 3ePTTEY 2KYMbI-
CTapbl XKYPrisi/ii.

3epTTey/iH FhlIbIMHU KaHAJbIFbl KeJeci
HOTHKEJIEPMEH CHIaTTaNa/lbl:

— AsmaThl KaJlaCbIHIAFbI 1eJKOrpadu-
SIMEH alHaJIbICAThIH KaCiMOPbIHAAP/IbIH OH-
JUpIiCTiK TaxKipuOeCi Heri3iHe TeXHOJOTUSTHbI
KOJIIAHY/IbIH, HEeTi3ri OarbITTapbl, TANChIPbIC
KYPbIJIBIMBI 2K9HE CYpaHbIC epeKlIeiKTepi
aHbIKTAJIbI;

— Kasakcranjarel 3amMmaHayu noJurpa-
(us KocinmopbiHAApAa HIeJaKOTpadus Tex-
HOJIOTHSAICBIHBIH, KOJJIAHbLTY epeKLIeiKTepi
OOMbIHILIA 2KAaHA SMIUPUKAJIBIK JePeKTep
JKHHAKTAJIJIbI;

— Ilenxorpadus enimaepine cypaHbi-
CTbIH, HETi3ri cerMeHTTepi peTiHae Konopa-
THUBTIK TOKbIMa, Me€pPY eHIMAEpi, KapHama-
JIBIK 2K9HE MPOMO-0HiMAep OachiM eKeHiTi
HAKTBINAH/bI;

— UIbIFAPMallbIBIK MAMaHAbIKTap OO0 -
bIHIIA GiJ1iM anylibl CTYAEHTTEP/IH, LIEJIKO-
rpadusi TeXHOJOTUSICBIH MEHIepyre »KoHe
OHBI 2KOFapbl OKY OPbIHAAPBIHbIH, 6isliM O6epy
OarjapjamacblHa €Hridyre KaThlCThl KO3Ka-
pachbl cayasiHama Herizinje 6arajaHbir, 6ijim
6epy casachIHIAFbl CYPAHBICTBLIH Oap eKeHIiri
aHbIKTAJIbI;

— XaJblKapaJblK 3epPTTEYNep HOTHIKE -
Jiepi MEH OTaHABIK TaKipHOeHi casbICThIPy
apkblibl Kazakceranparbl wienkorpadus Tex-
HOJIOTHUSICBIHBIH, KA3ipri 1aMy epeKILeTiKTepi
AHBIKTAJIBI.

3eprrey HoTHkeaepi KasakcTanaarbl
noJiurpadusi KoCinopbIHAAP/bIH KbI3METiHe
KATBICTBI YKaHa SMMHUPUKAJIBIK MaJiMeTTe P/l
FBIJIBIMU alHAJIbIMFA €HTi3yre MyMKiHJIiK 6e-

peli XKoHe TeXHOJIOTHUSAHbI OHIPICTIK ToKipH -
Hene, H6i1im Gepy HariapaamMmaapbiHia KaHe
KociOM masipJyay KyieciHae KoJJaHyablH
FBIILIMH HETi3iH KaJbITacTbIPa/ibl.

MaTtepuanpap meH apicTep

3epTTey OapbICbIHIA OHIpiCTIK OaKblIay,
JKapThlJlail KypblJbIMIaJIFaH cyxbar, cayaJ-
HaMa 2KoHe CaJlbICThIpMaJibl TaJ1ay dicTepi
KOJIIaHbLIBI.

3epTTey KYMbICHIHbIH aJFallKbl djlicHa -
MaJlblK YCTaHbIMbl PeTiHJEe KelleHi 3epT-
Tey Toci/i KOMAaHbIIbI. AJJIBIMEH 111eJIKO-
rpausi TEXHOJIOTHSChIHA KATBICTbI COHFbI
JKBIJIAPAFD] XaJAbIKAPaAJIbIK KOHE OTaHJIbIK
FBIJIBIMU €HOeKTep, caJslajblK MakKaJaJgaap
MeH TaxKipHOeJIiK 3epTTeysepre Tajanay xa-
caJiibl. ByJ Ke3eHyie TEXHOJOTUSIHBIH 1aMy
ypaictepi, KOJAaHbJIATbIH MaTepHaJ/iap
JKOHE OHJIIPICTIK epeKIIeiKTep KyHeJseH-
Ji. IMIUPHUKAJBIK IepeKTep/li :KUHAY MaK-
caThiHia AsiMaThl KajacbiHaarbl GipkaTap
JIOKaJbbl THUTNIOTpadusiapia 6akelaay,
JKAPThLIAK KypblIbIMAAJFaH cyX0aT KoHe
CaJILICTBIPMAJIbI TaJIIAay dJlicTepi KOJIaHbLI-
Ibl. 3epTTey 6apbiChiHIa KOCiMOPbIHAAP/bIH,
OHJIIpICTIK GaFbITTapbl, KOJIAHbLIATHIH Gaca
TEXHOJIOTHAJIAPbl, TATICBIPBIC KYPbIJIbIMBbI
JKOHe 1lIeJIKorpadusra iereH cypaHblc 1eH-
refii KapacTbipblibl. Ocipece, 2025 KblIIbIH
XKEeJITOKCAH akblHia AJMaThl KasacbiHAaFbl
«SAMAD Group» (cyperrep 1, 2, 3, 4, 5,
6) xone «ZIG.EMB.KZ» (cypetrep Ne7,
8) MeKeMeJiepiHJie »KYPri3iJireH 3epTTeyaep
»keMicTi 60J171bl. OcCbl €Ki MeKeMeHiH, 1L1eJIKO-
rpadusi 60MbIHIIA OHIPICTIK 11€XbI XKYMbI-
CbIMEH TaHbICY 2KYPri3ijin, 6aclbliapblHaH
Heri3ri cypakrapra :Kayar ajblHbl, XKoHe J1e
(hoTomaTepuasIap KUHAKTAJbII KYHeaeH .

Exkinwi anic — cayannama »kyprisiij-
li. 3epTTey yuUliH apHaiibl OHJAHH aHKeTa
asipJsenin, M. dye3oB aTbiHaarel OHTYCTIK
Kasakcran 3eprrey ynuBepcuteTi « CoH -
3aliHbl» 6iaiM OGarnapaaMachbiHbiH, 3 Kypc
CTYACHTTEPi apacblH/A »KYPri3iJireH OOJIATbIH.
Cayasnama cypakrapbl — 6acra TexXHOJOr1-
sIapblH TaHaay ceOenrtepi, ap 9/liCTiH KyH-
JIbLJIbIK KPUTEPUIJIEPiH, MaTepuaJl TypJepi



Cypert 1. «<SSAMAD Group» mMekemeci
JUPEKTOPBIHbIH, LLIeJIKOIPadUs TeXHOJIOTHSIChI
GoMbIHIIA TYCIHIPY 2KYMbICTAPbI

(SAMAD Group, 2025)

Cyper 2. lllenkorpadusinbl 6acbin mbFapy
npotecine KosianbiaaTbiH ctanok (SAMAD
Group, 2025)

MECH OHIM THITEPIH aHbIKTayFa OarbITTa/IFaH.
By nepekrep 1esnkorpacust cypaHbIChIHbIH
KYPbLJIbIMbIH HaKTblayra xkoHe OijiM Oepy
OargapJ/amMachl peTiHle eHri3y MaKCaTblH-
Jla CTYCHTTEP/iH OYJ TeXHOJIOTHSIFA JeTreH
KO3KapacTapblH capanrayra MyMKiHIiK
Gepui. 3epTTey asiCblHAA OTAHABIK XKOFaphbl
OKY OpbIHIApbIHAAFbl CTAHOKTIK KoHe KiTaln
rpacukachbl MekTe6iHiH Heri3iH KaJiayliiblia-
PBIHBIH Oipi, KOI XKbIJJBbIK MeJIaroruKaablK
Taxipubeci 6ap »KeTekllli MaMaHMeH cyx6aT
kyprisinai. Cyx6ar 6apbicbinaa JKOO-HbIH
6isim Oepy OaraapJsamacbiHa kibek Gacna
(1esikorpadust ) TEXHOJIOTHSCHIH epOec OKy
[IOHI PETiH/E eHIi3Y/liH 63€KTiJIiri, OHbIH KOCi-
OU CypeTLliJiep MEH AU3akHepaep paspJa-
YIAFbl MaHbI3bl 2KoHE OKY YAepiciHaeri npak-
THKAJIbIK THIMAIJIIT MaceJsies1epi TaJIKbLIaH bl

3epTTeyiH COHFbI Ke3eHiH/Ie CaJbICThI-
pMasbl Tannay xkypriziami. [lenkorpadus

Cyper 3. Lllesxkorpadus TeXHHKACbIMEH blbICTAPTa
cypeTTepiiH 6acklra Typi
(SAMAD Group, 2025)

Cyper 4. lllenikorpadust TexHHKaCbIMEH
Kpy»KKaJgapra Gacy npotieci (SAMAD Group, 2025)

TEXHOJIOMHSIChI LU PJIbIK Oacra KoHe TepMo-
TpaHcdepJik 6acna ajicTepiMeH eHJipiCTIK
THIMJLIJIT], JaHbIHJBIK YaKbIThl, MaTepHaJl-
JlapMeH YisieciMiiri, TYCTiH OepikTiri »koHe
apHa¥ibl BU3yaJablK 3pdekTinepai xacay
MYMKiHZir TYPFBICbIHAH CaJIbICThIPbIJIIbI.

Binim Gepy xyiiecinae weakorpadusHbl
OKBITY MepcreKTUBaJJapblH aHbIKTay MakK-
CaTbIH/A capanTtamaJblK cyxOaT XKyprisiji-
ni. Capanuibl petinae Temipbek Kyprenon
atbiHaarbl Kasak yJTTbIK eHep akajieMu-
siceiiblH «Kopkemcyper» kaceapachiHbll
npocgeccopsl, ToxipuOesi rpaduk-cyper-
wi Kanat Tokrapysbl [lykup6ekoB KaTbl-
ctbl. Cyx6aT GapbiChbiHA LEeJKOrpapUsTHbIH
Kocibu 6isiM Gepyaeri peJi, TeXHUKAHbIH
ApThIKLWbLIBIKTAPbl, CTYIEHTTEPIIH eHOeK
HapbIFbiHA Oedimaesyi, oKy 6ariapjaMachl-
Ha €Hri3y MYMKIiHAIKTEepi KOHe MaTepuad-
JIbIK - TeXHHUKAJIbIK KAMTAMChI3 €Ty MacedJie-
Jiepi TaJaKblIaH/bI.
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Cyper 5. [llenkorpadust TexHUKAChl apKbLIbI 6acy
npoteci (SAMAD Group, 2025)

Cyper 6. Bosty KyTblsiapbIHBIH CBIPTBIHA
1eJIKorpadusi TeXHHKACbIMEH CypeT Gachin
HIbIFApaThiH CTAHOKTI KepceTy npoteci (SAMAD
Group, 2025)

[. llleakoepagus mexHuKacoLHoLH
epeKulesikmepi Mex apmolKULbLAbLK M ApbL
Kanoau?

[Ipodeccop K.T. Hlykup6ekon: «T.
JKyprenos arbiHgarsl Kazak yaTTeiK eHep
akafemMusicbiiia « CTaHOKTIK rpaduka» ma-
MaHJbIFbl OOHBIHILIA KaapJaapabl aaspJaay
2004 xblinan 6epi xxyprisisin kesaeni. bya
OarbITTarbl HETi3r TeXHUKa — 3CTaMIl, OFaH
JIMHOTPaBIOpa, JIUTOrpadusi xKoHe oopT 2Ka-
Tazbl. OcCbl Yl TeXHHKA OKBITBIIBIT KeJlei,
aJjlaifila yakbIT eTe KeJe MaTepralibik 6asa
TO3bIMN, Ka3ipri Tanmantapra cal KeJMeHTiH
TycTapbl aHblKTa/bl. CoJl ceGenTi CTyIeHT-
Tep TaparblHaH €HEJIIKTEH XKaHAPThIMAN/IbI,
Here MHHOBALIUS KOK? » JIereH CypaKkrap »ui
TyblHAaNAbl. OChl XKaFnaiabl eckepe OTbl-
pbin, 6i3 yIIiH e KorpapUsHbl })KaHAaH OKY
YPAiCiHe KOCY 6Te MaHbI3/bl OOJIbIN KeJle/i.
[lenkorpadus — cTaHOKTIK rpaduKaHbIH,

Cyper 7. lllenxorpadus Gotibinia 12 6acnasnl
aBTOMATTHIK KapyceJsbi ctanok (ZIG.EMB.KZ,
2025)

Cypet 8. Tepmonpecc apkbliibl 6ac Kuimaepre
sorotun 6acy npoteci (ZIG.EMB.KZ, 2025)

6ip Typi, TpadapeTTik 6acna petinue 6eridi.
Byrinae Gys TexHUKara CypaHbIC KOFaphl,
cebebi cTyeHTTep OKy OiTipreH coH Kitan
HacrnaxaHanapbiHa KyMbICKa OpHaJiacajbl
HeMece »KeKe KociOiH allblll, COHbIH illIiH-
ne xkeke kacinkepaik (MIT), JKILIC (TOO)
HIbIFAPMALIBIIBIK XK9HE KOMMEPUHUSAJIBIK KO-
HanapmeH aitHasbicazbl. CoJl Ke3Jie J19J1 OChl
TeXHUKa aca KaxkeT 60JbIN 1iblFaabl. Kasipri
TaHJaa CTYJACHTTEPAIH KeMuIiairi keiae o3
JKYMBICTapbIH JINHOIPaBIOpa apKbliibl 6achl
LIbIFAPFBICHL KeJiefi, 6ipak oJ1 Kel »Karaai-
Jlapaa »kapamaiibl. Al oChl Kepjie 11eJKO-
rpadusi — aJleKaiaa Koaambl opi canaJbl
HoTHKe OepeTi 9jtic. COH/ILIKTAH, aKaJleMH -
silla apHaiibl KabbIKTa FaH Hiejkorpadus
HoibIHILIA OKY LIeGepXaHachlH ally KaxKeT-
Tijiri TybiHaaab. OJ1 yuiiH MaTepuasabiK
KOJIJIay KaXKeT: akaJieMHsl TaparblHaH Heme -
ce JieMeyliijiep apkblibl. YKana oky 1ie6ep-
XaHaChl CTYAEHTTEP/IH KOCiOU NalbIHAbIFbIH
KYLLEHTII, OKY YAepiCiH 3aMaHayH ACHIeHre
LblFapajibl».



2. Heaixmen weakoepaghus mexHuxa-
CblL H02apblL OKY OPLLHOAPBIHOA OKbLITLbLAYbL
Kepek den odaaticol3?

[Tpodeccop K.T. lllykup6ekon: «biznin
TYJIEKTep KOpPKeMIeylli-CypeTuli peTiH-
Jle HerisiHeH KiTan rpadukackl cajsacblia
JKYMBIC icTelni: 6acnanapaa, 1u3alHepaik
Hegsiimaepiie. bipak GapJbirbl Gipeit 6ac-
nara 6apmanjbl. Kenuiiniri xkeke kocin
H6acTaibl, TAnCbIpbICIIEH KYMbIC iCTeHi
Hemece LlblFapMallbliiblK KoOaJapbliH KOM-
MEPUMSJIBIK JeHIMelre bIFAPFbIChl KeJe].
Ochl Kezfe 1wesKorpadusi onapabiH, Heri3ri
KypaJsiblHa aiiHaJsanbl. ONTKeHi scTam Tex-
HUKAChl MYHJIAH MakcaTTapra apKesje Keje
H6epmeriai. CtyneHTTep ToxKipube KeTicne-
FeHIKTeH, KOMMEPUHSIJIbIK KyMbICTaP/ibl
3CTaMMN apKbl/abl 6achIn KaTajbl, Oipak 6y
aypbic Tocia eMec. COHBIKTaH, OKY YepiciH-
Jle 11eJIKOTpadUsiHbl €HTi3y — TYJIEKTiH Kaci-
OH MYMKIHIIKTEPiH TiKeJ1ed KeHeHTeTiH 3aMa-
HayHl MaHbI3/bl Kagam».

3. Cmydenmmepee weakoepadus
MEeXHUKACOLH MeHeepy KaHOall MyMKIiH-
dikmep bepedi?

MywmkinaikTepi eTe KeH. Ocipece Kaci-
6U KOJIbIH KaHajaaH GacTaraH »kacTtapra
OyJl TeXHHKA YJKEH apThIKWBIIBLIK Oepei.
CrysieHTTep/liH, KOMILIIr 0Ky KesiHje 1ie-
KorpadusiHbl MEHrepMereHIiKTeH, KeHiH
JKeKe KoCiln allKaHAa KUBIHABIK Kepei.
dcTaMn TeXHHKAChl LIbIFapMallblablK
YKarblHAH XKaKChl O0JIFAaHbIMEH, KOMMEPIIU -
SUIBIK OHjlipicTe mekTeysi. As meskorpadus,
KepiciHlle, HApbIKTA CYPaHbIChl KOFApPHI,
APTYPJli 6HIM LIbIFApyFa MYMKiHIK Oepefi:
JKapHaMaJblK eHiMIep, Mepd, TeKCTHJIb,
WJJIIOCTPaALUsIAp, OHep TYbIHAbLIAPbI XKaHe
T.6. Bys1 onap/pii 6u3HeciH KaciOu eHrerire
LIbIFAapyFa KeMeKTece/j.

4. bya mexnuxkanol oKy b6aedapaa-
MmacelHa eneisyde KaHoail KubvlHObLKmMap
O0AYbL MYMKIH?

[Tpogpeccop K.T. LllykupGekon: «Eney.ri
KUbIHABIKTAp »KOK. Erep akajnemusi tapa-
NblHaH KoJgay 0oJica »KoHe MaTepHaJblK
6asza KamMTamachbl3 eTijice, MAHJI eHri3y-
re kenaepri 6osmaiabl. Herisri KubIHABIK
— MamaH Tanublibirel. lenkorpadusubl

OKBIIl, TOJIBIK MEHIepreH KajapJap kKeajece
KoWMabl. JlereHMeH, KbI3bIFYIIbLIbIK Ta-
HBITKaH TyJekTepi (Mbicanbl, KunnpGaepa
Manuna) menxkorpadusiMmeH aiHaJblcaTbiH
MeKeMeJiepie NpakKTHKalaH eTKi3yre He-
Mece OlTIKTIIKTI apTThIPy KyPCbIH OKBITDII
ajtyra 6oJ1azibl. Ocbl Macesie yaKbIT MeH jJak -
bIHJIBIKTBI Tagsian eTeli. Kajaran TeXHUKaJbIK
Macedsiejiep wellisyi MyMkiH. OKy OpHbIHIA
OyJ1 OH/II eHri3y YIIiH yKariaiaap »xKacaJsbiH-
ca, KaXKeTTi oKy OaraapJjamMaliapbit, COHbIH,
imrine, O6iaiM anyuIbIHBIH OKY OaraapJiama-
CbiH (cu1abyc ), MOHHIH OKY-9/liCTeMEJIIK Ke-
uenin ([TOOK), oky-aaicremesik KypaJbiH
KYPaCTBIPBIIN Ka3yFa O0Jajibl».

5. Anparbl Kbliaphbl WeJaKorpagusiHbl
JAMBITY HeMece TapaTy OoHblHIIA KaHJal
»KocnapJapbiHbi3 6ap?

CapanuibiHbIH, MiKipiHie, 1ieakorpadus
Kasipri rpaduka, 113aiH aHe nojaurpadus
caJlaJlapblHIa CypaHbICKA He TeXHOJIOTHsAJIa-
pbiabIH, 6ipi Gosibln TabblaaAbLL. OJ CTYAEHT-
Tep/LiH MPaKTHKAJbIK AaFIblIapbIH IAMbITYFa,
KOCIMKePJIiK KbI3METIEeH alHaJIbICYbIHA JKOHE
3aMaHayu 6acna eHjipiCiHiH TajantapbiHa
Oelimaenyine MymMKiHaik 6epeai. CoHbIMeEH
KaTap, caparnuibl }KOFapbl 0Ky OpbIHAaPbIH-
Ja lesnkorpadusiHbl OKbITY YILiH apHaibl
uiebepxaHaJjap Kypy »KoHe MaMaHJIaHFaH
KajapJap pasapJday KaxKeTTiriH aran eTTi
(Kunupbaena).

Yurinui ajic peTiHae casbiCThipMaJibl
tannay Koagauslianl. Hlenkorpadus tex-
HOJIOrHsIChl LIU(PJIbIK 6acna KoHe TepMo-
TpaHcdep aicTepiMeH HeTi3Ti TeXHUKAJIbIK
JKoHE 9KOHOMHUKAJIBIK KepceTKiTep 60i-
bIHILIA casbICThIPbLbL. CaJblCcTbIpy Gaphbl-
ChIH/Ia OHIPICTIK NaUbIHABIK yaKbIThl, Oacna
camnachbl, TycTiH OepiKTiri, MaTepuasrapmMeH
yiJIeCiMILIT, THPAXK/BIK THIMIJITI 2KoHe ap-
Halbl BU3yaJJblK 3 eKTinepli Koagany
MYMKIiHJIKTepi KapacTblpbliisl. bys tannay
1eJIKorpausiHbIH aPThIKIIbIIBIKTapbl MEH
uieKrTeyJiepin 0ObeKTUBTI Oarajiayra MyM-
KiHJiK Gepi.

ddebuemmepee uiory. lenkorpadus
OoUbIHIIA KYPTi3iJAreH 3epTTeyaepiin
OacbIM Oediiri weTesuik Toxipuoere cyi-
eHeni. Ocipece Eypona, AKLI, Typkwusi,
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Kbitaii kone Onrycrik Kopesinarbl enipic
KepceTKiluTepi xK1i MblcaJiFa ajblHajibl. by
QJIICPAE TEXHOJOTMAHbBIH, OHEPKICINTIK JACH -
refifie JaMmblraHbl aHbIK: KMiM OHAipici, xKap-
HaMaJlblK MaTepuaJ/iap, Karnrtama Jusaitbl
JKOHE eHep casachlHa KOJIIAHy KeH TapaJiraH
(Guérineau, 2025). An Kasakcranna Gy
oJlic KobiHe MIaFbIH XKoHe opTa MnoJiurpacu-
sJlap apachinja gambin Kegeni. Ocbl xkarnan
6i3/1iH, 3epTTEY/iH epeKIleirii alKbIHAaHIb]
— 613 LeTeiK TeopusiJiapra FaHa eMec, JIo-
KaJbbl ToXKipubere cydeHiK.

AJJIbIHFBI OTaH/BIK FIJBIMU 2KYMbICTap/a
niesikorpadus TypaJibl aknapat KebiHe J1eKo-
paTHUBTI-KoJ1aHbaJ bl 6HEp HeMece MaTafaH
JKacaJiral OyHbIMIap KOHTEKCTiHie 6epijren
(Kunup6aesa 2025).

[Tosnurpacusi HapbIFBIHAAFBI OPHBI, KO-
HOMHKAChl, CypaHblC JIHHAMHKACHI »K9HE
HAKTbI OHIPiC KOPCETKILUTEPi TypaJibl 2KyHeJi
Tannay cupek kezneceni. Ocbliaiiiua, 6i3ziH
3epTTeyiMi3 araJjraH FblJbIMH GarbITTaFbl
OYPBIHFbL 3epTTeYJIeP/i TOJBIKThIPHIN KaHa
KOWMMaM, HaKThl K9CIiMOPBbIHAAPAAH aJbIHFaH
IMITUPHKAJBIK JePeKTePAi FblIBIMHU aliHa-
JIBIMFA €HTi3y apKblIbl MOCEJIEeHiH KaHA Kbl -
pJlapblH allyra MyMKiHIK Oepi.

[eTennik 3epTreyepie TeXHUKAJbIK
KbIpbl KeH TaJjjanran. Mbebicanbl, 6acna
PEHKTepiHiH TepeHuiri, 609y KaOaTbIHbIH
KaJIbIHJIbIFBI, TYCTiH OepiKTiri, apHaibl 3¢-
dhexTiNepaiH canacol (KoJeMi Jak, MeTaJl-
JIWK, (hJryopelieHTTi 6ostyiap) CUSIKThI Kep-
ceTkilTep XKui canbicThipblaanbl (Kipphan
2014). Anbinran HoTHXKeJiep Oacna Gosty-
JApbIHBIH KacueTTepi MeH miejKorpadus-
Hbl Oachlll WbIFapy NapameTpJiepitin 6acna
OHIMiHiH canachkl MeH OepikKTiriHe TikeJen
ocep ereTiHiH KopceTeai. MyHaa 60syabIH
PEOJIOTHSIIIBIK KACHETTepi MeH KerTipy me-
XaHU3MJIEPiHiH 6acy canachblH aHbIKTAUTbIHbI
artan eTijireH. 3epTTey GapbIChiHa aJlbIHFaH
JiepekTep 60sty KaOaTbIHbIH 6ipKeJIKiJIiri MeH
TYPaKThI/IbIFbl OACHIJBIMHbBIH, SKCIyaTalH-
SJIBIK CHMaTTaMaJsapbl YIIiH ey gak-
Top ekeHiH pactajpl (Learch, Prierce 2017).
Aran aifiTkanga, Top napamertpJepi MeH
6acy KabOaTbIHbIH, KaJbIHABIFbIHBIH 63repyi
HacblIbIMHBIH, TO3yFa TO3iMJiJirine altap-

JbIKTal biKnag etei. lypbic Tanpairan 6acy
pexxkumzepi 6acna KabaThIHbIH MEXaHUKAJIBIK
acepJiepre TO3IMAIINIH apTThIpaibl JereH
KOPBIThIHJbICHIH KoJnaiabl (Novakovic,
Kasikovic 2020). By tTypreinan 6i3nit 3epT-
Tey OCbl HOTHKEJIePAi XKEePrisiKTi 2KaFnan-
JIApMEH CcaJbICThIPYAbl Ko3aeli. bakbliay
OapbICbIHIA aJIbIHFaH JePEKTepre CyHeHCeK,
Kazakcranna KoaaanbliaTbiH MaTepuaJsiap
MeH KababIKTap/blH 6ackiM OeJiiri UMIopT-
ThIK 6HiMep OoJIFaHbIHA KapamacTaH, OTaH-
JIbIK THTIOTpachusiiapiibiH KOJIaHbICTaFbl TX-
HOJIOTUSJIBIK MYMKIHAIKTEPAI THIMII Urepil,
OHJIIPICTIK yaepicTe KeHiHeH NaiaaJaaHbin
OTbIPFaHbIH KOpCeTel.

JKyMbIcTbl 6acka FblJIBIMU 3epTTeyJep-
MeH caJiblcThipranjia OipHelle MaHbI3/bl
KbIPbIH alllbIll KOPCeTTi. EH anapiMeH, oTaH-
JIbIK K9CiMmopblHAapAarbl HAKThl TarchlipbiC
KYpblIbIMbIHA TaJsay »Kypridinai. Oceiran
JIeHiHTi eHOeKTepae «cypaHbic 6ap» JIereH
JKaJIbl cCUNaTTaMaldaH acnalTbiH TYXKbI-
pbimMaap ker. As Gy 3epTTeyjie cayaJiHa-
Ma MeH cyx6ar, 6aiKay apKblJbl KYMbIC
JKYPrisifiii: Kangai matepuaJra KaHila-
JIBIKTBI 2KUi Oacbliajibl, KaHAAH eHiM TypJepi
KeOipeK Tamnchbpblaajibl, TANChIPbIC KYHBI
KaHiai daxkropaapra tayesi. bysn — cana-
JlaFbl HAKTbl OHIIPICTIK YPAICTI cunaTTa-
THIH MaHbI3/Ibl KaHa AepeKTep. AJbIHFaH
HOTH2KeJIepLi XaJIbIKapaJblK 3epTTeyJ/iepMeH
casbicThipy Kazakcrtannarbl gamy ypaici
AJIEMJIIK TeHICHIUAJapMEH illliHapa colKkec
KeJIeTiHiH KopceTe/i. OJeMJIiK TaxKipube-
Jie Oy TeXHOJ0rust (hYHKIIMOHAIBIK Oacra
MEH CMapT-MaTepHasiap cajacbiHa OeJICeH-
i €HIIl 2KaTca, OTaH/bIK HapbIKTa 0J1 93ipre
JIOCTYPJi KoJIaHy tieHHepinae 6acbiM OOJIbIT
OTbIp. AJIbIHFaH IepeKTep 2KaHa MaTepHraJsiap
MEH TEeXHOJIOTHSJIBIK 2KAHAJIBIKTap bl €HTi3y
nesikorpadusiHbiH Oacekere KaGiaeTTisiriH
apTThipa ajajbl. Ocipece HUDPIBIK KOHE
uiesikorpadusiibl 6ipikTipeTin rubpuaTi oH-
JUpIiCTiK MOJE/IbJIEP OTAHJIbIK THITOrpadusiap
VILiH MepcrneKkTHBabl 6aFbIT O0JYbl MYMKiH.
CoHbIMeH KaTap, xaJblKapaJblk ToxKipuoe-
MeH CcaJibICThIpranjia, Kaap aaspJay KoHe
6isiMm OGepy OarnapJsaamaJsapbiH XKeETiJAipy
MaceJiesiepi 6yJ1 TEXHOJIOTHUSIHBIH OJ1aH dpi 1a-



MYbIH alKbIHIAATbIH MaHbI3/lbl LIAPTTaPIAbIH
6ipi OoJibIN TAOBLIAMbI.

[likipranactsl ©3eKTiHAipeTiH Tarbl 6ip
KAUT — UHUPPJAbIK OacnaHblH KapKblH/bl
namybl. Ken 3eprreysepie ungpibiK TEXHO-
JIOTUSIJIap «KeJELWEKTIH »KaJFbl3 OaFbIThl»
peTinje KepceTiseni. Ananna 6i3ziH 6aKbi-
JlayJjiap KepceTKeHaeH, LudpJibiK 6acna MeH
e KorpadusHbl KapaMa-Kapchl KOO TypbiC
emec. Exi gjicTin e 63 apThIKUIbLILIKTaPbI
6ap: uudpablk 6acna — Kefes KoHe 1aFbiH
TUPaXK yUIiH THiMAI, an wenkorpadus —
epekile BU3yasabl 3PphekTTep, KOFaAPbI
OepiKTiK 2KoHe TYpJli Matepuangapaa xKymbic
icrey KabisieTiMeH epekiueseHesi. bys nikip
LIeTeJIIiK aBTopJIap/blH 1a eHOeKTepiH/e ai-
Thlazbl, 6ipak Kasakcran xarnaiibinaa 6y
KyObJIbIC OYPBIH COHIIAJBIKTHI 3epTTeIME-
TeH.

ConbiMeH Katap, 6i31iH 3epTTey oTaH-
JIbIK TYTBIHYIIBLIAP/bIH MiHE3-KyJJKbIH/aFbl
e3repicrepi jie Kopcetei. JKeke Tancobipbic
MOJIEHUETIHIH KYLIEi, Mepy eHiMIepiHiH
TaHbIMaJl 60Jybl — OCBIHBIH 08pi 111eJIKOrpa-
(bUSIHBIH Ka3ipri HapbIKTarbl OPHBIHBIH KyllI€e -
10iHe acep eTin oTbIp. bys TeHaeHIMsA GacKka
FBIIBIMH eHOEeKTep/ie »KaH-KaKThl CUMaT-
TaJmMaraH, aJ 6i3JliH 3epTTey OyJ1 1epeKTepi
aJIFalll peT xKyHeJi Typ/ie KopceTe/.

KopbiThiHabliail kese, nikipranac 6eJimi
KOpCEeTKeH/IeH, liesnKorpadusra KaTblCTbl
aJIIbIHFBI 3epPTTeyJiep TeXHOJOTHSIHBIH TeOo-
PHUSAJIBIK KOHE TEXHHUKAJIbIK KbIPbIH KAKCHI
cunarraranbiMeH, KasakcTtaH HapbIFbiH-
Jlarbl KOJIAHBLIY €PEeKIIEJiKTePiH TOJbIK
KaMTbiMaraH. Bys 3epTTey »KyMbIChbl OChI
OJIKBIJILIKTBI TOJTBIPY/A LIbIHABI OHiPiCTiK
MAJIIMETTEP APKbLJIbl TEXHOJOTHUSIHBIH, KA3ipri
peJiiH aliKbIHay/ibl Keanenai. bys zeprreyain
JKaHAJIBIFBl — OTaHJIbIK TaKipHOEHI FbIJbIMUH
TYpIle TaJAy, XKAaHA IePEKTEP/li €HTi3y XKoHe
caJsagarbl KeHOip Ke3kKapacTapabl KalTa
Harasay.

3epTTey HaTUXenepi
3epTTey GapbiChbiHa XKUHAIFAH CyXOaT »Ka-

yanTapbl, eHAipicTik 6aKblaay 1epeKTepiHiH
HOTHKeJIepi 6ip XKylere KeJaTipiJim, oTaHIbIK

noJirpacusiiarsl LeaKkorpagusiHbiH Kasip-
i poJii MeH CypaHbIC IeHreHiH 2KaH-KaAKThI
Oarasayra MyMKiHaik Oepai. byn 6esimuae
Heri3ri HaTHXKeJep peTiMeH GasiHaa a bl

Tunorpadusanapaa 6yn matepuasiapra
€H KOIl TalCbIpbIC TYCETiHIH Jl& KOPCETTI.
Mbicasnbl, MaTafarbl 6acna — acipece Komna-
HUsIap MeH hupMasiap/blH TarnchlpbicTaphl,
MepY OHIMED KOHE MPOMO-OHIMAEp YLIiH
Heri3ri cypaHbic Ko3i 60JbIN OThIP. 3epTTey
HOTHKeJIepi KopceTKeH IeH, 1iesKkorpadus
TEXHOJIOTHSICHI OTAH/BIK MoJUrpacus cana-
CbIHJA, 9cipece LIAFbIH KOHE OpTa THUIOTpa-
dusnapaa wenkorpadus kobinece TEKCTHIb
eHiMIepiHe Oacmna rkacay, NpomMo-eHiMaep
MEeH AM3alHepJiK TancblpblCTaP/bl OPbIH-
Jay YUliH KoJsianbliaabl. KuHasras nepek-
Tepre coikec, lesKorpaUsHbIH OacTbl
apThIKWbIIBbIKTapbl peTiHae 605y KabaTbl-
HbIH, KaHBIKTBIFbI, 9PTYPJIi MaTepHaJ/gapMeH
JKYMBbIC iCT€Y MYMKIHJITI »KOHE LIarblH TH-
paxKaapia 3KOHOMUKAJbIK THIMAIJIITT aTan
OTIJ.

By rexHosorHsIHbL «ecKipren» Jern Kkapa-
CTBIPY/bIH, IypbIC €MeCTIriH, OHbIH, MaTepH-
aJira 6ediMIeNTilITIr MeH KacueTTepi aJi e
Oacekere KabOleTTi €KeHiH KopceTei.

Cayaarnama 90iciHiH Makcamol: 1ied-
Korpadusi TeXHOJOTHsICHl JKalibiHaa xabap-
JapJIBIKThI, KbI3BIFYLIBIJIBIKTBI 2KOHE OHE i
03eKTi api HoJialiarsl 6ap OarbIT peTiHie Ka-
ObLIAAY/bl AaHBIKTAY.

M. 9yesos atbinnarsl OHTyCTiK Kaszakcran
3epTTey yHUBepcuTeTiHiH «belineney eHepi
JKOHe TM3aiH» KadeapachiHbiH, 37 CTyIeHTI
apachlHaa XKYPri3ijireH cayajHama HOTHKe -
citjie KeJieci MaJliMeTTep aliblH/bL.

Ounapabiy »Kayanrtapsl leakorpagpus
TEXHOJIOTUSICIHA IETEH KbI3bIFYIIBIIBIKTBIH
»KOFapbl eKeHiH kepceTTi. CTyleHTTep/iH
KOTIIIJIT 1eJKoTpadusiHbI ic XKy3iHie urep-
rici KeJie/li >koHe ocbl oH GoHbIHIIA haKyJlb-
TaTUBTI HeMece apHaiibl KypcTap/bl 6inim
Oepy OarmapJ/JaMacbiHa €HTi3y[i MaHbI3/ibl
nen canaiibl. [enxkorpadus nusaiin, rpadu-
Ka yKoHe OellHeJsiey eHepiHjie Jie KOJIaHy bl
KeH MYMKIiHAiKTepi 6ap LbIFAPMALIbLIbIK,
KOpHEKi THiIMJII 9Jlic peTiHae KaObliaaHabl.
CryneHTTep OKBITY/bIH NPAKTHKAJBIK (op-
MaTblIHA KBI3BIFYLIBIIBIK TAHBITA/IbI, OYJ1 AaF-
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JblJIap MEH LIbIFapMallblJIbIKThl JaMbITyFa
HarbITTaJral KypcTap Kypy KaxKeTTiJirin
KopceTe/li.

Heeizei kopeimoirovirap

1. BypbiH wesakorpacust TEXHOJIOTHSIChI
Typauibl €CTiliHi3 6e?

« Uo —40,5%

« Kok — 35,1%

+ Ecrirenmin, 6ipak HaKThl ejieCcTeTreN -
min — 24,3%

@0

@ Her

@ CnbkUan (&), HO ANaE0 TRELCTARNAR,
ST AT

2. llenkorpadus Typasbl ajaraul Kaijaa
6inaiHi3?

* VYuupepcurerre — 51,4 %

* OJleyMeTTiK xKeJinepaen — 16,2%

+ Youtube/Tiktok — 13,5%

+ Hocrapnau

+ [leGepanik cabarbiaa

+ backa — 16,2%

@ B yrapapcuTeTa

@ & coucaTrx

@ Ha YouTubeTikTokK
@ Or noyeit

@ Ha wactepmaccs
@ Opyros

3. Cisnin ofibIHBI3IIA, HIeKOrpadust Kai
casasapaa KoJianblaab ?

« Kuimre 6acy — 46,8 %

- JKapuama xone Kantama -—
21,6%

* Ouep xone ausaiin — 51 %

« Hurepnep — 8,1%

+ Cysenup onimaepi — 13,5%

« Jon 6inmeiimin — 16,2%

Pigsa 4 o388 1B{486%)

Pecraus i rasac BRIEN
HeryecTes mgisadn 19514 %)

arepatp _ 1815
TIpomIBACTD CYEEDOE _ S{115%)
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4. llenxorpadusHbl 63iHi3 Kacan Kep-
rini3 keseme me? (1-10 Gasn)

- 1.—54%

« 5. —16,2%

« 7.—27T%

- 8.—-162%

- 10. — 21,6%
@1
@
®3
94
@5
@5
@7
@3

"y

5. byn rexnosorusina ciszi He Tapraapi?
(3 Hyckara jieHiiH)

+ KousmeH xymbic icTey yaepici xKoHe
HIbIFApMallbLIbIK Mpolece — 37,8 %:;

+ JKapkbit kepHeki addekrinep —
45,9 %;

* Mepu/ IpUHTTep :Kacay MyMKiHZir —
35,1 %;

* IIlarbiH GU3HeCTi 1aMBITY NEPCHEKTH-
Bachl — 18,9 %;

* DKoJOrusIbIK Tazanbik — 13,5 %;

* Op TypJi MaTepHasIapMeH KYMbIC
icrey mymkinziri — 40,5 %;

+ Kpisbikrbipmaiiabl — 13,5 %:
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6. Kanpat oky opmarhl cizre Kosiaisibi?
+ Odunaiin macrep-knaccrap — 32,4 %
« Omuaiin kyperap — 16,2%

+ Bupneocabakrap

« Crymusuarsl Toxipute — 40,5%

+ JlemaJsibiC KYHAEPiHAETi MHTEHCHBTEP

« Apanac dopmat — 8,1 %

@ Cradele MACTER-ENECCE

@ CHrmEiH-FypCE

@ Bugeoypor

@ Nparmaa B CTyOHK

@ VHTEHCKEL B BLN0IHLN

B owSHrHpoBaHHLIA BapRadT




7. Wenkorpadusa YKOO-na dakyabra-
THB/apHaiibl Kypc peTine 60Jica, Kaail Ka-

parnchi3?

« Mo —35,1%

« Mywmkin — 43,2 %

* Kok — 8,1%

- JKayan 6epyre kunanambin — 13,5 %
® s
@ BonoHo
@ Het

@ 2aTpYoHAIOCE DTEBTHTS

8. lenkorpadusi Hemece oFaH yKcac
TEXHOJIOTUSIMEH TaXKipuOeHi3 6ap ma?

« Uo—5,4%

+ Kok, 6ipak Gaiikan keprim keJjeni —
83,8%

+ Kok, kbi3biK emec — 10,8%

@ [Ja. Gouwn oneir
@ Her, vo xouy nonpobosaTe
@ HET ¥ He MHTEORCHD

9. Kait qusaiin ctui ciare xakbIHbIpaK?
« Tlon-apr — 10,8%

- A6crpakuus — 27 %

+ Dko-muzaittn — 18,9%

+ 3amanayu tunorpacdus - 35,1%

- Backa — 8,1%

& Non-zpr

& AdcToaia

& 3ro-M3ai

@ CoepesshHas Turorpadives
& Doyroe

10. Kanpait enim TypJiepin xacan Kep-
TiHi3 KeJei?

- OyrGoakanap, xymaap — 43,2 %

- Dko-comkesiep — 10,8%

« Tlocrepaep, ctukepaep — 10,8 %

+ ChIIJIbIKKA apHaJIFaH Koparnrap

+ JKeke TamnceipbicrieH »KacaJjiFaH
onimep (Kactomublil Mepu) — 21,6%

+ Backa — 10,8%

Pecnonpnentrepain 40,5 %-bl wieskorpa-
dus Typanb 6ypbinHan Ginertinin, 24,3 %-
bl OYJl TEXHOJIOTHSIHBI €CTireHiMeH, HAKThI
Tyciniri ok ekenin, an 35,1%-bl Myaje
MyJie ecTiMereHin kepcetti. byn kepcer-
KillITep TEXHOJIOTHS TypaJibl 6acTankbl Xa-
OapaapJblK JeHre#iHiH opralia eKeHiH,
ajana OFaH KbI3bIFYLIbIIBIKTbIH KaJbINTa -
ChIM KeJie 2KATKAHBIH KOpCeTe/.

[esnkorpacusi TypaJibl aknapTThIH Heriari
KO3i peTiHjie YHUBEPCUTETTIK 6ijlim Gepy op-
Tachl aHbiKTaMbl. CTyIeHTTEPIIH 51,4%-b1
TEXHOJIOTHS TypaJibl ajiFalliKbl PeT YHUBEP-
cuteTTe OiJreHiH KopceTce, aJleyMeTTiK
KeJlijiepiieH aknapar asaranaap yaeci 16,2 %,
an YouTube xone TikTok niatdopmanapsl
apKbLIbl TaHblcKanaap yaeci 13,5 % 6o.bl.

PecnonsienTTepain nikipiuiie, menako-
rpadus eH ajJbIMeH OHep XKoHe J13ailH ca-
nacwinaa (51%) »koHe ToKbIMa eHiMaepiHe
Gacna »acay GarbiThinaa (46,8 %) KoJna-
Hbl1aabl. COHbIMEH KaTap, KaTblCylIblaap-
JbIH 21,6 %- bl OHBIH >KapHAMA »KoHe KanTama
OHipiciH/ie MaiaataHbIIaTIHBIH aTar eTTi.
By cTyneHTTep/liH TeXHOJOTHSHBI LLbIFAp-
Mallbl/IbIK K9HE KOMMEPLHUSJIBIK KbI3METTEeH
OanJIaHbICTBIPATLIHBIH KOPCETEI.

TexHosorusinbl ToxKipubeae MeHrepy-
re jiereH KbI3bIFYLIbIIbIK KOFAPbI IeHrek e
TaHbITThl. PecrnionieHTTepliH, 6acbimM Godi-
ri weskorpadusiHbl 03/1epi xKacan Kepyre
HUETTi eKeHiH KOpPCeTTi: e€H KOFaphbl Kbl-
3BIFYLIBLIBIK JeHreli petinae 10 6aniibl
tangaraunap yaeci 21,6%, an 7 Gannipl
tanparanaap 27 %-abl Kypaubl.

[lenkorpadusra Kbl3bIFyLIBIIBIK TYIbl-
paTbiH Heri3ri gpakTopJjap peTiHje xKapKbiH
Busyasnbik sdpexrinep (45,9%), apTypi
MaTepUaIapPMEeH KYMbIC iCTeY MYMKiH/iT
(40,5%), KoIMeH OpbIHAAIATbLIH LIbIFAp-
MablabK npotecce (37,8%) kone Mepu
oHimMaepin xacay MymMKinziri (35,1 %) ataJ-
Ibl. By HoTHKesiep TEXHONOTUSIHBIH TeK
TeXHUKAJbIK eMec, LHIbIFApMaLIbI/IbIK KoHE
KOCIMKepJIiK aJeyeTiHiH Jie )KoFapbl OaraJga-
HaTbIHBIH KOpceTe/.

OKpbITY (hopMaTbiHA KATBICThI CTYAEHT-
TepJiH 40,5%-bl OHJIIPiCTIK Hemece CTy-
JUSIIBIK ToxKipuOere HerisereH OKbITY/ibl
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Kecrte 1. CtyneHTTepaiH Wenkorpapums TEXHONOMMACbIHA KbI3bIFYLIbUIbIFbIHbIH, HETi3Ti

KepceTKiwTepi - 37.

Kepcetkiu Hatunxe (%)
Lllenkorpacus Typanbl 6ypbIH ecTireH 40,5
LLlenkorpadusHbl Toxxipnbene menreprici kenegi (7-10 6ann) 64,8
TexHonornsHbl 6arkan keprici keneai 83,8
XKOO-pa apHavibl Kypc peTiHfe eHri3yai Konaanabl 78,3
CTynma xafnaiblHAQ NPAKTUKANbIK OKbITYAbl Kananabl 40,5
OdnaiH Wwebepnik cabakTapbiH Kananabl 32,4
LLlenkorpadums 6ovbiHWwa Taxipubeci bap 5,4
Lllebepnik cabarbiHa KATbICyFa AavblH 61,1

Taupanpl, an 32,4 %-bl odiaiin caGakrapbi
KOJIIaNTBIHBIH KepceTTi. OHJalH KypcTap-
Ibl Tanaaranaapabif yaeci 16,2% 6Godbl.
HoTukenep npakTukaJjbik oKbITy opmaJa-
pbIHA CYPaHBICTBIH KOFapbl €KEHiH KOPCETTi.

[lenkorpadusiHbl }Korapbl OKy OPHbIHbIH,
(hakyJIbTaTUBTIK HeMece apHalibl MoHi peTiH-
Jle eHrigy MoceJiecine KaTblCThl PECIOHIEHT-
tepain 35,1 %-bl ToJIbIK KoJay Giitipee,
43,2%-bl Gya1 GacTaMaHbl LIKTHMAJ KOJ1Al -
ThIHbIH aUTThI. Tepic xkayan 6eprenjep yJeci
ne6opi 8,1 % 6Goaabl. Ocblaaiilia cTyenT-
Tepain xKaanbl 78,3 %-bl Nouji oKy Garaap-
JlaMacblHa €Hri3yre oH Ke3Kapac TaHbITThI.

KaTtblcyibiapabin Tek 5,4 % - biHbIH FaHa
uiesikorpadus HemMece yKcac TeXHOJOTHS -
JapMmeH Taxkipubeci GosiraH. Anaiina cTy-
nenttepain 83,8 %-bl Mynnali Toxipubeci
JKOK 6OJIFaHbIMEH, TEXHOJIOTHSIHBI MEHTepyre
KbI3bIFYLIbLIBIK Oitipai. Bys kepceTkill oky
6arpapsaaManapbl MeH MPaKTHKAJbIK Kyp-
CTapra HaKThl CypaHbIC 6ap eKeHiH JaJes-
JIeHi.

Jlnzaiin 6arbITTapbl 60HbIHIIA CTYIEHTTED
apacbinna samanayu tunorpadus (35,1%)
MeH abeTpakUUsIbIK 6arbiT (27 %) 6achiM-
JbIKKa He 60J11bl. As GosalliakTa »Kacar Kep-
rici KesieTiH eHimMzep Katapbinaa gpyrdoska-
Jlap MeH XyJiuJiep (43,2%), KacTOMABIK mMepy
onimzaepi (21,6% ), sKo-coMKesiep MeH 1o-
crepaiep (apkaiicoichl 10,8 % ) Kow 6acTabi.

JKannel anranna, cayajaHama HoTHKeepi
CTYIEHTTEP/iH LIeJKorpadusiHbl 3amMaHa-
YU UIbIFAPMALLIBIIBIK 2KOHE KOMMePLHSIbIK
dJIeyeTi KOFapbl TEXHOJIOTHS PeTiH/e Ka-

ObLIAUTBIHBIH KopceTTi. COHbIMEH KaTap,
TEXHOJIOTUSIHbI OKBITYFa 2KoHe MPaKTUKaJIbIK
TYPFbIIAH MEHTepyre TypaKThl cypaHbIC 6ap
eKeHJITi aHbIKTaJI/IbI.

Herisri TyXbipbiMmaap

Kasakcrannarsl nieskorpadus canachbiHbiH
eKinepimMmen cyxoar.

1. 3eprrey Gapbichinna Anmatsl Kana-
CbIHJaFbl MoJUrpaust KacinopblHAAPbIHbIH,
eKisiepiMeH capantamalbik cyxbaTrap Kyp-
rizizui. Conapapix 6ipi — « SAMAD Group»
KacinopHbIHbIH Gactibichl Acxat Capcekees.

— Kasaxcmandaeo, weakoepagusa
MexHON02UACLIHbLH, damyblH Kaaall baea-
aap eoinis?

CapanubiibiH nikipiniile, Kazakcranuarb
nieJKorpadus TeXHOJOTHACHIHBIH JamMy
KAPKbIHbI €JIeri TOKbIMAa OHIIpPiCiHiH IeH-
refiimen Tikesed H6aiisaHubicTbl. OHbIH ail-
TYbIHLIA, OTAHJbIK HAPBIKTA TYPAKTbI opi ipi
KeJieMJIe Tarcbipblc 6epeTiH TOKbIMA Kaciro-
PBIHAAPBIHbIH CaHbl LIEKTeY i O0JFaHIbIKTaH,
nieJKorpadusi OHAIpiciHiH 6Cy KapKbIHbI J1a
cajibicThipMadibl Typiie 6asty. Cyx6at 6apbi-
ChIHJA Kepulijiec eJiiepMeH caJblCTbIpraHa
OHJLIPICTIK ayKbIMAAFbl alblpMallIbIILIKTAP
atan eTini. Aran aiitkanaa, ©36ekcTanuars
TOKbIMA OHJIIPiCiHIH 2KOFapbl AeHIeHi LIeJKO-
rpadusi TEXHOJOTHSCHIHBIH KEH TapaJybl-
Ha MyMKiHaik Gepin oThip. Kazakcrannars
OH/IpPICTiH JaMyblHA dcep €TeTiH Herisri
thaxkTopsiap perinae matepuasnap MmeH 60-
syJlapJiblH 2KOFapbl KyHbl, HMITOPTTHIK KeT-



Cypet 9. bosty KyThlJIapbIHBIH ChIPThIHA
e Korpadus TeXHHKAChl apKblJIbl CypeT 6achln
HIbIFApaThiH CTAaHOKTI KepceTy npoteci (SAMAD
Group, 2025).

Cypet 10. ABTOMAaTThI KapyceJib/li CTAHOK apPKbl/Ibl
KOJI COMKeJIepiHe 1e/IKorpadusi TeXHHKAChI
GofibiHIa Jorotun 6acy npoueci (SAMAD Group,
2025).

KigiJliMaepre ToyeJLi/IiK XKoHe eHIiPiCTiK HH-
(hpaKypbIIbIMHBIH LIEKTEYJIiJIr KOpCeTiiLi.
Capanuibl 1nudpJabiK 6acna TexXHOJIorHsia-
pbiHbIH, acipece DTE TeXHOJOTHSICHIHBIH, KEH,

Cyper 11. lllenkorpadusi TexHuKacbiMeH 6acy
COHBIH/IA TYHHEJIb/Li KeMTipy apKbl/Ibl TOJBIK,
kenTtipineni (SAMAD Group, 2025).

TapaJiybl HapbIKTarbl 09CeKeHi KyIIEeHTKEHIH
atan oTTi. JlereHMeH, OHbIH MiKipiHllle, 11eJ-
KorpausiHblH 6acThl apThIKUIbIJIBIKTAPbI
peTinje 604y KaOATBIHLIH KAHBIKTHIFLI, 6a-
CBIJILIMHBIH, Y3aK Mep3iMJli OepiKTiri xKoHe
KOJIMEH OPbIHAJIATbIH OHAIPICTIK MPOLIECTIH,
epeKIIeiKTepi caKTasbin OThIp (cypeTTep
9,10,11,12,13,14,15,16).

— lllemeadik moxcipubemen baira-
Holc bap ma?

— Ha. Mackeyeri «Anuc I'pyn» kom-
MaHUSIChI Kbl CalbIH LIeJKOrpadus Kepme-
JIepiH yHbIMIAACTBIPbIN Typajbl. biszi ne ycbr-
HbICTApbIMEH KHUi 11aKbIpabl. bisre kesim,
TEXHOJIOTUSIHBI CAKTalMbI3 6a, COHbI TeKCepiM
KeTKeH. Bapi aypbic TexHoJ0rHAMEH »Kaca-
JIbIT 2KaTKaHbIH atarn eTkeH. Anaiina MmyHaai
JIeHrelre WbIFy YUWiH OTAHAbIK TeKCTUJb Ha-
PBIFBI SJIIEKAHa KAPKBIHIBI OOJYbl KepeK.

— Tanceipoicmap cizdepee Kandatll
HOAMEH Keredi?

— Kebinece cyBeHHpJiK 6HIM caTaTblH
2-3 komnaHus 6i3re TypaKThl YCbIHbIC TACTAI,
Openareyni Tancoipaiasl. bisne lespoH, 'e-
auoc, Magnum CHSIKTbI YJKEeH KOMIaHH-
snap 6ap: »xkbla caiibii [IleBpon Kopnapa-
TUBTIK PyTOOMKAIAPBIH KAHAPTHII OThIPAIbI.
Bypoin HleBpon komnanusiceina 30-40 MbiH
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naHa 6acaTblHObI3, Kasip 15-25 MbIH 11a-
MacblHaa 6acaMbl3, Tanchbipblc GYPbIHFbIAAH
Tomenzei. TekeTuib enipyliisiepiHii 4aThl-
Ha KOCBIIFAHOBI3 — COHJA 114 »KHi YCbIHbICTap
tyceni. CoHbIMeH Katap, Kade, MefipamxaHa-
JapablH bibicTapbina, [IbiMkenTTeri Chipa
3aybIThIHBIH KpYy2KKaJlapblHa TIPUHT 2Kacai-
MbI3.

— Hapoikmaeol 6ocekerecmik KaH-
dau?

— CoHFbl XKblaaapbl OGipHelre ipi mex
YKYMbICBIH ToKTaTThl: Giftery.kz komnanus-
CbIHBIH, Til{H »K9HE JIeKOJIb 11eXbl, COHJAl -aK
menkorpadus 6esimaepi 6onatbi, 6ipak

Cyper 12. Illesnkorpadus TexnukaceiMen 6acy
COHBIH/IA TYHHEJIb/ KeNTipy KYPbIIFbICH aPKbIJIb
TOJIBIK KeNTipi/ie/li, KeNTipiJireHHeH KeHiHTi KOJl
coMKeusiepit xkunakray 6apbicsl (SAMAD Group,
2025).

Cyper 13. bosty KyTbl1apbIHbIH CHIPTbIHA
Lesikorpaust TeXHHKAChl aPKbIJIbI CypeT 6achlr
IIbIFApaThIH CTAaHOKTI KopceTy 6apbicsl (SAMAD

Group, 2025).

Cyper 14. lllenkorpadus apKblabl Kpy:KKaJaapra
OacblaraH 00siybl MELTe KeNTipy npoueci
(SAMAD Group, 2025).

Cyper 15. lllesnikorpadus TeXHUKACHI APKbIJIbI
blbICTAapFa cypeTTep/in 6achiirat Typi (SAMAD
Group, 2025).

BRI 5
Bl >

- "T!I.

Cypert 16. lllesnkorpadusi TeXHUKACHI apKblJIbl
martara 6acblibiMbl (SAMAD Group, 2025).



OyJ1 KOMIaHUS Kap:KblJald KUbIHAbIKTapFa
OalJlaHbICTbl KaOblablll KaJabl. Kanta
HIbIFyFa HUeTTepi 6ap, KOMaHJIa »KUHAY,
oJlap/ibl KalTa YipeTy, Kap:Kbl KaxKeT JIereH-
JIei, 0J1 yaKbITThI TasaM eTeli. AsimMatbiia coJl
Giftery, Avakada, SAMAD group cexisnpi yiu
ipi KomnanusMbi3 xoHe 6ypbinFbl KUMK-Tin
OpHBIHJIA Jla CTAHOKTAPMbI3 KaJslFaH, oJapa
esikorpadusiven aitHasbichIn xkatbip» (Ku-
nupbaera).

2. ZIG.EMB.KZ kacinopHbiHbIH Gacliibl-
cbl Kaceimbait Asamat AGaitysibiHan cyxbar.

— Cigdepde mypakmol Kauenmmep
oap ma? Tancoewpoic kearemi Kandaii?

— HWo, e3iMi3/liH TypaKThl KIHEHTTEPiMi3
6ap. biz 1000 nanagan kem Tanchipbic Ka-
ObliiamaiMbl3, ce6ebi CTaHOKTHI 6ip FaHa
peT KOCYAbIH €3i 3JeKTp KyaTbl GOHbIH-
114 yJKEeH LbIFBIHABI Tasan eteli. «Astana
Motors» cekinai ipi Tanceipbic 6epyuiiep-
JIEH XKbLJT CailblH -7 MbIH JlaHa 1l1aMachiHia
OTiHIM TyCe/i.

— Kandaii mamepuardapmer sy molc
acacaticotzdap?

— Kasip Tek TeKCTHIbMEH KYMBbIC 2Ka-
cailmbl3. BypblH TamrioH 6acnameH KaJjam-
canrapra ja 6acatbliHObI3, Oipak oJ THIMAI
6oJty yIiH Kem ferenjie 20 MblH laHa Tarchl-
pboic KaxeT. Kasip Tamnon GacrnacbiMeH
afinasbicnaiimbia, oiTkeHi DTEF undpabik
TEXHOJIOTHsIIap AaMBbIIl KaTKAH/IbIKTaH, OJ1
6i3re THimMci3 60/b1. Tamnon GacnaHbiH ap-
TBHIKIIBIIBIFBl — TMPOIIEC TOJIBIK aBTOMATTaH -
abipbiirad. An DTF op nananbl xeke »ka6bi-
cToipyabl Tasan eteii (Kunnpbaesa).

— llleakoepaghus mexHoA02UACLLHOLY,
borawaesli Karat baearaticol3?

«ZIG.EMB.KZ>» kacinopHbIHbIH 6acIlbl-
cbl Kaceim6ait Azamat AGaiysibiHbIH MiKipiH-
lle, 1eskorpagust TeXHOJOTHACHl Kasipri
MdpabIK 6acna 9iicTepiHiH JaMybiHA Kapa-
MacTaH e3eKTisiriH cakran oTblp. Capaniibl
6YJ1 TeXHOJIOTHSTHBIH HETi3Ti apThIKIIbIIbIKTA -
Pbl PETiH/IE VJIKEH TUPaXK/Ibl OHIMIE P/ KbICKA
Mep3iMJie XKOHE CasbICThIPMaJIbl TYPJIE TOMEH
63iH/IIK KyHMEH eHlipy MYMKIiHJIiliH atar eTTi.
(cypertep Nel7, 18,19, 20, 21, 22, 23).

Cyx6ar GapbiCblHJA YJKeH KoJeMi
TarchlpbICTap/ibl OpbIHAAY/A LieJKorpadus -

Cypert 17. llenkorpadus uexbiHbiH KopiHici (ZI1G.
EMB.KZ, 2025).

—

.-Ia

Cyper 18. lllenkorpadus TexHoorHsICH GOHBIHIIA
6051y xkary 6apoicel (ZIG.EMB.KZ, 2025).

Cyper 19. Tynnennai kenripy Kypbiarbics (ZIG.
EMB.KZ, 2025).
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Cyper 20. Hleskorpacus enaipictik uexsinia
JKyprisiziren cyx6ar 6apblcbiHia
(ZIG.EMB.KZ, 2025).

Cyper 21. Mekewmesie Tanceipbic GepyiisepMeH
KeJlicces XKyprizy 6apbichl
(ZIG.EMB.KZ, 2025).

HbIH 9KOHOMUKAJIbIK THIMJIUIITT epeKlle Kop-
ceTtisii. CapanitibiHbIH alTybIHIIA, OHJIPICTIK
JIAUBIHIBIK Ke3eHi OeJrisi 6ip yaKbITThl TaJsarn
eTKeHiMeH, GipHellle MbIH laHa eHiMji 6achin
HIbIFApPy Mpolleci KbiICKa Mep3imie Ky3ere
acblpblaaibl. Ocbl epekliesiK TeXHOJ0rHsl -
Hbl KOPMOPATUBTIK MepU, XKYMbIC KHiMi 2KaHe
JKapHamaJblK eHiMAep eHIipiciHae cypa-
HbicKa ue etelli. Mbicasbl, 2-10 MbIH 1aHa
TanchIpbIC KeJce, AaiblHAbIK Oip KyHI ajca
na, Gacklin HiblFapy 2-3 caraTra asikraJajbl.
Cyx6aT 6apblCbIHa YJAKEH KoJeM]li Tarchl-
pbICTapabl OpblHIAYAA LIEJAKOTPahUIHbIH
9KOHOMMKAJIbIK THIMJLJIIT € peKLIe KepCeTiJl-
ni. CapanuiblHbIH aUTYbIHILIA, OHAIPICTIK 1aii-
BIHJBIK Ke3eHi 6erii 6ip yakbITThl Tajan
eTKeHiMeH, OipHellle MbIH IaHa eHiMJi OachIn
LWbIFapy YPAICi KbICKA Mep3iMie »Ky3ere achl-
pbutanpl. Ocbl epeKIesiK TeXHOMTOTHHBI KO-
[OPATHUBTIK MepU, KYMbIC KHiMi »KoHe 2Kap-
HaMaJiblK 6HIIPICiHAE CypaHbICKa He eTeji.
[leren Toxkipubecine kescek, CramOyJ/ra
OapraH Ke3dimze Kara3 6achll LWbIFapaTbiH
odceTTiKk 6acnaHblH OPHbIHA TOJbBIFBIMEH
11eJKOrpacpusi CTAHOKTAPbl KOUbIFAH 11€X-

Tapra e3iM Kya 6oJsibiM. Byt oficTin aneyeri
9JIi 1€ 2KOFapbl €KeHiH JaJ1e/Ie L.

— byx caraea kaaaii keadinis?

— 2003 xblabl «Global Nomad» kowm-
NAHUSIChIHIA NPAKTHKAHT peTiHae XKYMbl-
cbiMbl GacTaraH GosaThiHMbIH. COHBIH,
iwingeri «Textiline» xone «Mimioriki»
OpeHaTepiMEH KYMbIC 2KacajlbIM, COHJIa Kap-
nalbIM TiriHIi O0JbINT eHOEK eTTiM, KeliH
JMPEKTOPIBIH OpbIHOACAPBI KbI3METiHE AeHiH
keTepinaiM. bipak opi kapail ecy MyMKiHiri
OoJiMaraH COH, »KeKe Kocibimi 6acTaabiM.
Kasip :keke KecteJiey (BbILIMBKA ) LIEXbI 2KOHE
uesxKorpadgus 6arbIThl 6ap.

— Illeakoepaguaroiy backa mexHoro-
eusiaapoan alvlpmauiviiviest Hede?

— ConbiMeH KaTap, uugpasik DTEF Tex-
HOJIOTHUSICHI LIAFbIH THPAXKJIbl TATIChIPbICTAP
VILIiH KoJlal/bl GoJiIFaHbIMeH, ipi oHipicTiK
KoJieMJiepjie 1enKorpadus e3iHiH 6aceKkes ik
APTHIKIIBUILIKTAPbIH CaKTaN OThIPFaHbl aTan
oTisi. Capaniibl TEXHOJOTHSIHbIH KaHbIK TY-
crep Gepyi, apHaiibl spdekTinepai KoagaHy
MYMKIiHJIiTi 2KdHE 3THOCTHJIb OAFbITHIHIAFbI
eHiMIep/ie THIMJLI Mal1aJaHbIIybl OHbIH Ha-
PBIKTaFbl OPHbIH HbIFAHUTATBIHBIH KOPCETTI.

Kacinopeinnapnan asnbinran cyx6art mate-
puaJsaapbl KepceTKeHieH, eJkorpagus ipi
THpaXJibl OHIMIEp OHJIipiciHe 63iHiH Hace-
KeJIiK apThIKUIbIJIBIKTAPbIH CaKTamn OThIP.
ocipece KOPNOPaTUBTIK KHiMIEP, MepPU OHIM-
nepi DTEF TexHo/0THACH! LIAFbIH TalChlPhI-
CTap YUiH bIHFAalJIbl 60JFaHbIMEH, OipHelle
MbIH JIaHA K6JIeMiH/eri eHipicTe wesaKorpa-
st eHiMLINIr KaFbIHAH GaCLIMIBIK Kopce -
Teni (kecre 2).

— Cypemuiisrepmer dcore ousatinep-
AePMeH JHCYyMblLC dHeacayea 0eeeH Ko3Kkapa-
COLHbL3?

— Cyx6aTt HaTHXKeJlepi KacinmopbiHaap-
JIblH Ka3ipri yakblTTa HeriziHeH Koropa-
THUBTIK »KoHe ipi TUPaXK/bl TalcbipbicTapra
G6arnapJ/aaHaTbiHbIiH KepceTTi. Ocbl ceGenTi
Instagram napakiuiachl apKbljibl KYMbIC
JKacaraH Kesjie, IM3aiHepJep MEeH CypeT-
wiJiep TapanblHAH TYCETiH LWAFbIH KOJEeMI
LWbIFAPMALLIBLIBIK TAllCBIPbICTAP OHAIPICTIK
TYPFbIIAH 9pAaiblM THiMAI Oos1a OepMeini.
By xkarnad oTaHabIK HapbIKTa KOMMEPLH -



2 kecrte. OHgipicTeri wenkorpadusa eHimainiri.

baranay kputepwmiii Lllenkorpacgus DTF 6acna Uudpnbik 6acna
YnKeH TUpagKafbl TMIMAINIK OFapbl TOMEH opTawa
Bip naHa eHiM wWbiFapyaaFbl TeMeH XOFapbl XOFapbl
THMiMAiniri

TycTiH BepikTiri XoFapbl opTawa oprala
ApHaribl 3pdekTinep MyMKiHAIrI | XOFapbl wekTeyni wekTeyni
Matepuan TypfiepiMeH XXyMbIC OFapbl opTawa opTawa
ictey

OHAIPICTIK LabIHAbIK YaKbITbl KbICKa y3akK KbICKa

Ipi KOopnopaTuBTiK OFapbl opTauwa oprala
TancblpblCTapFa XXapaMAblblfbl

SIJIbIK 2KOHE LLIbIFApPMALLIbIIbIK CeTMEHTTEPLIH,
ApTYpJli OHAIPIiCTIK TasanTap OOHbIHIIA €peK-
LIEJICHETiHIH KOPCeTTi.

— Epekuie acaedatirap 601061 ma?

— Wo, opune. Anmatbinarsl Matepu-
aJIIbIK MOICHHET »KOHIHEeT Ka3aKCTaHIbIK
FBIJIBIMU-3€pTTeY 2K00a/1ay HHCTUTYTBIHbIH,
nupektopsl, pecraspatop Punat Kyrtny-
coB — 6i3JliH KaKblH 10CkIMbI3. Bip kobana
YaibiTay 0OJIbICBIHAAFBL « YJIbITAYy» YATTHIK
TapPUXHU-MOJICHH KaHe TaOUFU My3€H - KOPBIFbI
MyparkaiblHa apHaJIFaH ipi xkanayJapabl Oa-
CTBIK. 3bIFbIP MaTa coJl 3aManapra cai Tady
KHbIH G0Jiibl, Oipak coJl yiil 2kaJiayjibl 6achln
LIBIFY YUIiH Y KYH »Kypiik» (Kunup6aesa).

3epTTey GapbicbiHAa aJblHFAH HErisri
TYKBIPBIMIAPABI TOMEHIETIIEH KyHegaeyre
6oJ1apl:

* esiKorpagusi TEXHOJNOTHSIChI OTaH/IbIK
nosurpaus cajsacbiiia O3€KTiriH cakrarn
OTBIp;

* IaFrblH KoHe opTa Tunorpadusaap
YLLiH OyJ1 9/1ic OHIPiCTIK TYpPFbIIAH THIMIL;

* JKaHa MaTepuaJsnap 6acrna canacblH
apTThipyFa MYMKiHJiK Oepepi, anaiiaa
OJIaP/bIH, €HIi31J1yl LIeKTeYJI;

* TEXHOJIOTHSIHBIH opi Kapal maaMybl
KaJp Jlasipyay »KaHe MaTepHuaJiblk 0a3aHbl
JKaHAPTYMEH ThIFbI3 OaHJIaHBICThI.

JKyprisisnren 3eprrey uieakorpausHbiH,
Kasipri oTaHabIK nosurpadus canachlHAarbl
HAKTbl OPHBIH alKbIHIAN OTBIPHIN, GipHeLe
JKaHA FBIJIBIMH 2KoHe MPaKTHKAJIBIK TY2KbIPbIM
LblFapyFa MyMKiHZIK OepAi.

bipinuuineH, 3eprrey HaTHKE1€PI LLEJKO-
rpacusinbii Kasakcrannars 6acna uHmgycTpu-

SICbIH/A ©3iHIH TYPaKTbl 9Pi MaHbI3lbl Cer-
MEHTIH caKran Ka/jraHbiH kepcetTi. [IlIarbiH
TUPaxK/bl KoHe apHakbl spdexTinepmen
OPbIHJANATBIH OHIMAECP CerMEHTIHIE LieJ-
KorpadusHbIH MaHBI3bI aPTHIM KeJjle KaTKa-
HbIH KepceTTi. BbyraH acipece KoprnopaTHBTiK
KUiMJIep, Mepu, MPoMo-eHimMaep Hacnaaapbl
acep erTTi.

ExinuineH, marepuaJsaapra KaTbICThbI Jie -
pexTep wesKorpadpusHbiH oMOeGanThiFbIH
HaKThl JpJenneni. Tectypadbl 6eTTepe, Ma-
tanapaa, naactuk neu [1BX-na Typakrol api
JKOFaphbl canaJibl HoTHKe 6epyi — oHbl Lpp-
JIBIK Hemece odeeTTiK 6acnanat epeKiieseH-
nipeTiH 6actbl haktop. Bysn — oTaHabIK TH-
norpadusiiap yiiH TeXHOJOTHsIHbI TaHAay/1a
HIenyui KepceTkittep/in 6ipi.

YurinurizeH, sKCnepuMeHTTiK 3epTTeyep
60s1y/IbIH O€PIKTiri MeH TYC KAHBIKThIFbIH Y3aK
cakraybl O0HBIHILIA 1LIETKOrpaUsTHBIH 6AChIM
eKeHiH KepceTTi. By TyXKbipbiM GyriHri
6acna HapbIFbIHAAFbI KHi KOUbIIATBIH TaJiar-
Tap/biH O6ipi — ©HIMHIH TO3yFa TO3iMAIIIr —
TYPFLICbIHAH MaHBI3/bI.

TepTinuiineH, 3epTTey OapbiChIHAA ajFall
peT oTaHAbIK TUMOrpadusIapAblH HAKThI
TaIChIPLIC KYPBIIBIMBI, MaTepHaJjiap KoJ-
JIAHY JKUIJIIT, TeXHOJOTUSIHBI TAHIAYFa acep
eTeTiH akTopJaap TypaJbl :KaHa MJiMeT-
Tep FbUILIMKM alHAJIBIMFA eHTi3111. BypbIHFbI
FBIJILIMA €HOeKTep MYHIAl 3MIHPHUKAJbIK
06asaHbl 2KETKIJIIKTI KAMTbIMaraH e/lj.

BecinuineH, warblH THpaxKiapaarbl 9Ko-
HOMMKAJIbIK THIMIIJIIKTI Tangay LieJjkorpa-
¢usiHbiy, Gearini 6ip AManazonja (1amMamMmeH
50-1000 nana) eH »)akchbl HOTHKe GepeTiHiH
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Cyper 22. «ZIG.EMB.KZ» mekemecinin
wesikorpagust TexHuKacbiMeH ytoosKaapra
cypeTt 6acbliraH 1akibiH oHimMaepi
(ZIG.EMB.KZ, 2025).

KepcetTi. ApHaiibl apdekTisiep, kesemui 60-
slyJlap Hemece AU3anHepJlik WeliMaep tajaarn
eTisieTin ko0anapaa 6acka gjicTepmen ca-
JIBICTBIPYFa KeJIMEHUTIH carna KepceTKilli Tip-
KeJIi.

ANITBIHIIBIAH, OTAaHJAbIK HAapbIKTAFbI
COHFBI TeHJEHUHUsAIAp — MepU MIJCHHUETIHIH
JlaMybl, KACTOMHU3aUHUsAFa KbI3bIFYLIBIIbIK,
NpoMO-6HIMAEp — HIeJKOTpaUsIHBIH Ja-
MybIH OIaH 9Pi bIHTAJAHABIPHINT OTbIP. Byi
TeXHOJIOTUSIHBI OoJ1alllaKTa 1a 03€KTi eTe/,.

JKannel anranzga, capantamalibik cyxoar
HOTHKeJIePi LIesKorpadusi TEXHOJIOTHSICHI-
HbiH Kaszakcranjaarbl HeTi3ri jamy OarbiThl
ipi THpaKabl TOKbIMA K9HE KOPIOPATHBTIK
eHiMIep eHipiciMeH GalJaHbICThl €KEHiH
koepcetti. lllenkorpacus TexHosOTUSACH -
HbIH UMQPabIK 6acrna aaicTepiMen Karap
KOJIIAHBLIYbl OHBIH aJ1AaFbl >KbIIAPbI 1a Ha-
PBIKTAFbl MAHbI3bIH CAKTAIl KAJIy MyMKiH/TiH
KOpceTe/li.

KopbiTbiHADI

JKyprisinren 3eptTey OGapbichiHga
Kasakcrannarsl weskorpagus TeXHOJOTH-
SICBIHBIH, Ka3ipri »KarlalblH KeWeHai Typae
H6aranayra MymKinaik 6epai. JKyprizinreu

Cyper 23. «ZIG.EMB.KZ» mekemecinin
esiKorpaust TexHuKacbiMeH pyToosKanapra
cypeT 6achbliFaH 1aiblH oHiMIepi
(ZIG.EMB.KZ, 2025).

cayaJiHaMa, eHJlipicTik Oakblaay »KoHe casaia
KOM XKblJIaH 6epi XKYMbIC iCTel KeJle XKaTKaH
MaMaHIapAaH aJblHFaH cyxOartTtap OyJ Tex-
HOJIOTHSHBIH, dJ1i JIe MaHbI3bIH XKOFaJ/TIara-
HbIH J9JIeJIIe].

Kotibutran MinzeTTep: mesakorpagus tex-
HOJIOTHSICEI OOMBIHILA COHFBI KblJIIaPAAFbI
3epTTeyaep MeH TaxKipubesik xKyMblCTap/ibl
JKMHAKTaIl, TEXHOJIOTUAJIBIK MYMKIHIKTEPIH,
KOJIIaHy caJiajlapblH »KoHe Kasipri HapbIKTarbl
namy GarbiTTapbid anbikray. [lenkorpadus
TEXHOJIOTUSICBI UM PJIbIK 6acna TypJepiHin
JKbIJIJIAM JaMyblHa KapamacTaH, »Korapbl
TUpax/bl, OipKeJIKi canaHbl KaKeT eTeTiH
TanchIpbiCTap YUiH €H THiMAI afticTiH 6ipi
6ousbin Kasa 6epeni. Acxat CapcekeeB 1neH
KacbimOail Asamat Mbip3aJjapbiH MiKip-
Jlepi eHJipic iWiHge HAKThl KopiHic Oepai:
DTF TexHoJsorusijapbl warblH THPaxKaap
YIIiH KoJalJbl 6oJica Ja, »Kanmnau eHjipi-
cTe 1esKorpadusHbIH KblJIIAMIBIFbl MEH
TYPaKThIIbIFLI aJ1i Hanamachi3. JKyprisijareH
3epTTey LenKorpadusHbiH 3aMaHayd oTaH-
JbIK noJiurpacus KaciGinae MaHbI3Ibl OPbIH
aJ1aTbIHBIH KepceTTi. bys TexHosorust HapbIK
cypaHbicbiHa OefiimMziesie OTbIPbIN, 1IaFblH
CepHsAJIbl 2KOHE apHAHbl OHIMIEDP OHIIPiCiH-
Je THIMAI KypaJ peTiHAe KOJAaHblayla.



AJbIHFAH TEOPUSIIbIK KOHE SMITHPUKAJbIK
JlepeKTep HeTidinae meakorpadusiHbi 60-
JlallakTa OTaHAbIK MoJUrpacus canachit-
Jla 63 MO3ULUACBIH caKTan KaHa Kolmai,
JKaHa MaTepuasap MeH TeXHOJOTHSIIbIK
LICLIMAEP aPKbIbI 1AMy JIeYeTiHE He CKEeHi
aHblKTasbl. OcbiFaH 6alJaHbICTbl aJlarbl
3eprreysepae GyHKUMOHAMIBIK CUslIap MeH
6isim 6epy acnekTiziepiHe aca Hasap ayaapy
OPBIH/BI JIeN ecenTese/].

3epTTey HOTHXKeJepi canaHblH Heri3-
ri npo6JsemanapbiH aa KepceTTi. En asn-
JIbIMEH — MaTepuaJsaap MeH 0ostyJapiblH
KbIMOATTaybl, OTAH/IbIK TECTUJ/Ib OHIIPICiHiH,
LIEKTeYJIJIIr, )KOFrapbl KoJIeMIeri TypaKThl
TancbipblcTap/blH as/iblrbl. byn dakropaap
KOITereH LexTapiblH KaOblayblHa HeMe-
ce OacKa OaFbITTapra ayblCyblHa acep eTil
otblp. CoraH KapamacTaH, KaCinkoi MamaH-
Jlap/iblH MiKipiHIle, 1egKorpadust 63 OpHbIH
TOJIbIFBIMEH 2KoFasiTnanibl. OHbIH 6acThl ap-
THIKWIBIJIBIFBI — YJKEeH THPaKAapabl KbICKa
YaKbIT illliHJIe OPbIHAAY MYMKiH/Iiri >koHe 6ac-
MaHbIH TYPaKThl CANaChI.

CayasiHama HaTHKeJiepi CTyIeHTTePiH
TEXHOJIOTHSIFA KbI3bIFYLIbIIbIFbl KOFapPbI
ekenin kopcetTi. Pecrionnentrepin 83,8 %-
bl LIeJIKOrpausiHbl ToKipubesiK TypFbliaH
MeHrepyre KbI3bIFyLIbLIBIK TaHbiTca, 78,3 %-
bl OHBI 2KOFapbl OKY OpbIHAPbILIH GilliM 6epy

OarapJaamacbiHa apHaiibl Kypc Hemece ¢a-
KyJbTaTUB peTiHJe eHTi3yli KoJanaasl. byn
KOPCETKILITEP TEXHOJOTHSIHBI OKBITYFa JIereH
HaKTbl CypaHCThbIH Oap eKeHiH JaJe ek .

Ocbl 3epTTey apKblibl aHbIKTalFaH Gip
MaHbI3/bl TY2KbIpbIM — KazakcTanaa THimii
JKYMBIC iCTEHTIH LIesKorpaUsibiK LexTap
6ap, Gipak oJlapJblH CaHbIH apTThIPY YIIiH
illIKi HAPBIKTHIH, CYPaHbIChl MEH TEKCTHJIb-
JUK CEePIKTECTIKTePAiH TYPAKTbUIbIFbI KAXKeT.
CoHbIMeH Kartap, eTeJJliK ToxKipuOeHi MeH-
repy, KaciOu MamaHjap aasipJiay »koHe 3ama-
HayH »KaOJbIKTap €Hri3y caJslaHblH AaMybIHa
ceprniH O6epe anapl.

JKannbr anranna, Kazakcranaarbl meJ-
Korpausi TEXHOJOTHSICBIHBIH MoJurpadus
caJlachblH/IAFbl TYPaKThl OPHbIH CaKTar OTbl-
praubiH KepceTTi. TexHosorus acipece TOKbI-
Ma eHiMepi, Mepy, KOMIOPATUBTIK »K9HE 2Kap-
HaMaJiblK 6acra cerMeHTTepiHe CypaHbICKa
ve. Ounjipictik 6akbliaay, cyx6aT xKoHe cay-
aJlHaMa HoTHKeJepi LeJKorpadUsiHbIH TeK
TEXHOJIOTUSIJIbIK apThIKIIBIIbIKTAPbIH FaHa
eMec, OHbIH KociOu OiniM Oepy Kylecinaeri
MaHbI3bIH Jla allKblHAa b, Ocbiran Gaia-
HBICTBI LIeJKOorpadusiHbl Kocibu aaspJaay
OarmapJsamaJsiapbiHa eHrisy, eHipicTik 6asa-
HbI 2KaHAPTY ?KOHE XaJslblKapaJiblK TaxKipuOeHi
OeriMiey OTaHbIK NOJUrpadus canachiHbIH,
Oocekere KaOl/IeTTIJIITH apTTLIPY/AbIH MaHbI -
3Jbl HaFrbITTAPbIHbIH 6ipi 60JIbIN TaObLIA/BI.
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KA3IPTI KASAKCTAH MONUTPAD®UACBIHOA WWENKOTPA®UA TEXHONOTUACBIH KONOAHY: BACMNA ICIHOETI
OPHbl MEH C¥PAHbDICbI

Kunup6aesa Manuna, TaiinoB Cepuk

Kaszaxckasi HatoHasbHast akaaemusi uekyeers imenn Temup6eka JKyprenosa (Asmvarsi, Kazaxcran)

NonynsaPHOCTb WEAKOTPA®UN B COBPEMEHHOW NOJIMTPA®UYECKOM OTPAC/IU
KA3AXCTAHA: EE POJIb U OCOBEHHOCTWU CNMPOCA B MEYATHOM LENE

AHHOTaums. AKTYanbHOCTb UCCNEL0BaHWS 00YCOBNEHA TEM, YTO AAHHAN CTaTbsl MOCBALLEHA U3YYEHUIO
MeCTa M 0COBEHHOCTEN Cnpoca Ha TEXHONOTMIO LenKorpaduu B COBPEMEHHOM nonurpaduyeckomn
oTpacnun KasaxcraHa. HecMoTps Ha akTMBHOE pa3BUTME LMPPOBLIX METOL0B NEYaTU Ha OTEYECTBEHHOM
pbIHKe noAnrpaduu, LWenkorpadusa COXpaHSEeT 3HAYUTENbHbIN MPOU3BOLACTBEHHbINM M TBOPYECKUM
noteHuuan. Cratesi, NPOLOMKas MCCNenoBaHWs B 06nacTu nonMrpadyu NoCTCOBETCKOrO NPOCTPAHCTBA U
MeX/[yHapOLHOro NneyaTHoOro NpoM3BOLCTBA, HAaMpaB/eHa Ha Hay4YHY CUCTEMATU3ALMI0 COBPEMEHHOIO
oMbiTa NPUMEHEHUS Wenkorpadbuu. Lleas uccnedosaHus 3aKn4aeTcs B ONpeaeneHnm ponu
wenkorpaduu B COBPEMEHHOM OTEYECTBEHHOM NOAUTPadUYeCKO MHAYCTPUM, @ TAKXKE B BbISIBNIEHWUM
MacluTaboB €€ NPUMEHEHNS U CTPYKTYpPbl PbIHOYHOIO cnpoca. [ng LOCTUXKEHUS NOCTABNEHHON
uenu 6bi1M NpoBeAEeHbl aHANN3 MEXAYHAPOAHOM U OTEYECTBEHHOW HAY4YHOM IMTepaTypbl U CO0p
3MMUPUYECKMX LAHHBIX B TOKA/IbHbIX TUMOrpadusx ropoaa Anmartsl. B xone nccnenoBaHus NpuUMEHSNUCH
MemoObl HabNOAEHUS, aHKETUPOBAHMS, UHTEPBBIO U CPABHUTENBHOTO aHanu3a. Micnonbyemble
MeToAbl 6blIM HanpaBneHbl Ha OMUCAHWE peasbHbIX MPOU3BOACTBEHHbIX MPOLLECCOB B TUMOrpadusXx,
ornpefeneHne CTPYKTYpbl 3aKa30B, a TaKXKe OLLEHKY MHTEpeCca CTYAEHTOB U NMPAKTUKYHOLWMX CNeLUanmcToB
K TEXHONOTUM Wwenkorpaduu. YCTaHOBNEHO, YTO CPeaM CTYAEHTOB M MOJIOAbIX CMELMANUCTOB
Habto4aeTCs BbICOKMI MHTEPEC K AaHHOM TEXHOIOTUM, YTO 060CHOBLIBAET Liesieco0bpasHOCTb e
BK/IOYEHMSI B 06pa30BaTe/ibHble NPOrpaMMbl. TaKXKE BbISIBNEHO, YTO TEXHOOTMS MOAb3YETCS YCTOWYMBLIM
CMpPOCOM B CETMEHTAX MepY-NPOAYKLIMKU, TPOMO-U3LENUIA U KOPNOPATUBHOM neyatu. MonyyeHHble
pe3ysemamesl GOPMUPYHOT HAYYHYH OCHOBY NSl NPUMEHEHUS LWenKorpaduu B NpoM3BOACTBEHHOM
npakTuke u 06pasoBaTeibHbIX MporpamMmax noanrpaduyeckon otpacan KasaxcraHa. Matepuanbi
CTaTby MO3BOJISIOT MEXAYHAPOAHOMY YMTATENIO NyYLle MOHATb PErMOHAbHBIV OMbIT U CTYXKaT 6a30¥
LN NPOBEAEHUS CPAaBHUTESNIbHbIX MCCNeA0BaHUN. MccnenoBaHme BBOAWT B HAy4HbI 060pOT HOBbIE
3MMUPUYECKUE [AHHbIE O AeATENbHOCTU Ka3axCTaHCKMUX Nonurpaduyeckux npeanpusTuii u dopmMupyer
npakTM4yeckne pekoMeHaaunn ans NpoM3BOACTBA M 06pa3oBaTesibHOM chepbl.

Kntoyessie cnoea: wenkorpadus, nonurpadums, KazaxcraH, TeXHONOMMS, NPOAYKLMS, MaTepuansl,
cnpoc.

Ans yumuposanus: Knpnpbaesa, MaguHa, u Cepuk TaliHoB. «[lonynsipHocTb wenkorpadum B
COBPEMEHHOM MoNMrpaduyeckon OTpac/M Ka3axcTaHa: ee posib U 0COBEHHOCTU CNPOCa B MEYaTHOM
nenex. Central Asian Journal of Art Studies, . 11,N2 2,2026, c. 143-167,DOI: 10.47940/cajas.v11i2.1184
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KA3IPTI KABAKCTAH MONUTPAOUACBIHAA WWENKOTPA®UA TEXHONOTUACBIH KONOAHY: BACMNA ICIHOETI
OPHbl MEH C¥PAHDICbI

Kidirbayeva Madina, Tainov Serik
Temirbek Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)

THE POPULARITY OF SILK-SCREEN PRINTING IN THE MODERN PRINTING INDUSTRY OF
KAZAKHSTAN: ITS PLACE AND DEMAND IN THE PRINTING INDUSTRY

Abstract. The relevance of the study is due to the fact that this article is devoted to the study of
the place and characteristics of demand for silk-screen printing technology in the modern printing
industry of Kazakhstan. Despite the active development of digital printing methods in the domestic
printing market, silk-screen printing retains significant production and creative potential. Continuing
research in the field of printing in the post-Soviet space and international printing production, this
article aims to scientifically systematize the modern experience of using silk-screen printing. The
purpose of the study is to determine the role of silk-screen printing in the modern domestic printing
industry, as well as to identify the scope of its application and the structure of market demand. To
achieve this goal, an analysis of international and domestic scientific literature was conducted and
empirical data was collected in local printing enterprises in the city of Almaty. The study used methods
of observation, questionnaires, interviews, and comparative analysis. The methods used were aimed at
describing the actual production processes in printing enterpises, determining the structure of orders,
and assessing the interest of students and practicing specialists in silk-screen printing technology.
It has been established that students and young professionals show a high level of interest in this
technology, which justifies its inclusion in educational programs. It was also found that the technology
is in steady demand in the segments of branded merchandise, promotional products, and corporate
printing. The results obtained form the scientific basis for the application of silk-screen printing in
production practice and educational programs in the printing industry of Kazakhstan. The materials
of the article allow international readers to better understand regional experience and serve as
a basis for comparative studies. The study introduces new empirical data on the of Kazakhstan
printing enterprises and provides practical recommendations for production, education, and the
implementation of innovative technologies.

Key words: silk-screen printing, printing enterprises, Kazakhstan, technology, products, materials,
demand.
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AHpaTna. Makanana Kkasak, KNnaccuKanblK 9H OpbIHAAY MeKTEBIHIH, KanbinTacy Maceneci A3CTypai Xanblk,
9H aWTy Toxipubeci MeH akafeMUAbIK BOKaNAbIK OPbIHAAY KaFMAATTApbIHbIH ©3apa CUHTE3i TYPFbICbIHAH
KapacTblpbinaapl. 3epTTeyaiH e3eKTiniri Kasipri xxahaHaaHy yaepiciHae akageMusblk, BOKanabiH,
CTaHAapTTaNFaH yarinepiHiK 6acbiMabIK anbin, YATTbIK MHTOHALMANbIK, TINAIK XX9HE OPbIHAAYLLBIbIK,
epekLenikTepai ekiHLi KaTapfa bIFbICTbIPYbIMEH aKbIHAANAAbI. 3€PTTEYAIH Makcamsl — Ka3ak,
KNaccuKanblk 9H OpblHAAY MeKTEDiHIH TeopusaNbIK-a4iCHaManbIK, HEri3aepiH aiKbIHAAY XaHe OHbl Aepbec
KepKeMAiK-nefarornkanbik MekTen peTiHae Herizaey. 3epTTey 6apbiCbiHAA CanbICTbipMasbl-TannaManbik,
M3[EHN-TapUXM, OPbIHAAYLLbINbIK-aHAIUTUKANbIK, XaHE Nefarornkanblk a0icmep KoNAAHbIIAbI.

Tanpay HamueciHOe Ka3ak, KNacCuKanblK aHiH OpblHAAYAQ My3bIKasbIK TYPFblAA CayaTTbl OPbIHAAY

MeH KepKeMAiK TYPFblAa aCKaKTaTa LWbIPKAY VFbIMAAPbIHbIH, aibipMaLLbIIbIFbl aUKbIHAANbIM, YATTbIK,
MHTOHaLWS, Menn3mMaTuka, TeMOpnik 608y KaHe MaTiHHIH 0pPO3NUANbIK AAAIMT HEri3ri aiKbIHAAYLbI
dakTopnap peTiHAe aHbIKTanmbl. 3epTTey KOPbITbIHAbLINAPbLI KA3aK KNacCUKanblK 8H OpbiHAAY MeKTebiH
YATTbIK, My3bIKasblK 60MMbICTbI CaKTai OTbIPbIM, 3aMaHayu BOKaAbIK NeAArornka MeH Kacibn caxHanbik,
Toxipubene TMiMAI KonpaHyFa 6onatbiH 4epbec opbIHAAYLLbIbLIK XYie peTiHae cunaTTayFa MyMKiHAIK
6epeni.

Tyiiin ce3dep: Ka3ak KNACCUKANbIK SHi, akafeMUbIK BOKas, A3CTYPIi 9H aiTy, OpbIHAAYLIBUIbIK,
MeKTen, YATTbIK MHTOHALMS.
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Kipicne

KAJIbIITACKAH JOCTYPJli 9H aUTy Maje-
HUETiHE, UHTOHALMAJBIK OHJay KyHeciHe
JKOHE M03THKAJIbIK MOTIH MEH dyeHHiH TaOUFH
TyTacTbIFbIHA HeTisnereH. Kasak KomMmnosu-
TOPJIapPbIHBIH BOKAJBIK LIbIFapMaJaapbl MeH
KJIACCHKAJIbIK XaJlblK 9HEPi OPbIHAAYLIBIIBIK
TYPFbIIAH WIblFapMaJsiapAblH, ca3zibl 60s1ybIH
©31HIK epeKleJliriMeH opbolHaay webep-
JIriMeH alKbIHAAJBII, YJITTHIK MY3bIKaJblK
OOJIMBICTBIH, MAHBI3/Ibl KOPIHICIH Kypanibl.
Ochbl TYypFbIIaH asFaHia, PyXaHUSITTbIH Kai
caJsiacbl 60JIMaCblH YJTTBIK KOATBIH apKa-
yblHaH 6acTay aJjybl 3aHibl KyOblLIbIC 6OJbIN
TaOblIAMbI.

Anaiina, Kasipri akajeMHsiJIbIK OPbIH-
JayLWblIbIK ToxipuOene Kasdak BOKaJJIbIK
MypacbIHbIH TaOUFHU epeKLLIe/iKTepi apAakibim
TOJIBIK caKTasa Oepmefizi. Horara xarrasnran
LIblFapMaJiapbl BOKaJbIK, eyponaJblK Y-
TiJIe OpPBIHJIAY KOHE COJI IIbIFAPMaHbl YJITTBIK
Tapuxu oye30eH YITAaCTBIPLIN OpbIHAAY Oip
H6acKa eKkeHi OpbIHAAYIIBIILIK TaxKipuOeae
alKbIH cesisieli. My3blKa/bIK }KoHEe TeXHUKA-
JIBIK >KaFbIHAH »KOFaphbl ICHTel1e OpbIHIAJIFa-
HbIMEH, VJTTbIK HaKbIIbl, KOJOPUTi OJIKbI
OpBbIHAJFAaH UIbIFAPMaHbIH TOJBIKKAH/bI
HoJyaH aJlliak ekeHi Kacion opTaga OypbiH-
HaH Geuirijii Macesie. Kasak xasiblK oHAEPiHiH,
aKaIeMHAJIbIK BOKaJFa OeHiMIIJIr] 2KOFapbl
OoJIFaHbIHA KapaMacTaH, oJlap/blH dJIeMIIK
JIeHreljie VATTBIK KeabeTiMeH OpHbIFa aJ-
Maybl J1a 0Cbl OipKAKTbIIbIKKA OalJaHbICTbI.
Ocbl MakaJsazia KOUbIJIFAH « BOKAJIIbIK aKaje -
MUSIIBIK I€HI€HIe OPbIHAAYFA O6T€ bIHFAUJIbI
XaJIbIK 9HJIEpi Here aJIeMJLiK JICHIeH/Ie 03iH-
JUK epeKIllIeJiriMeH TaHbIIbI OpHbIFA aJMan
KeJie/li?» — JlereH cypak OyTiHTi FblIbIMU
TaNAay/a J1a 63 MaHbI3bIH KOFAJITKAH KOK.
Bya »xarpail opblHAayWIBIIBIK d9/licHaMaza
Ka3ak TiJliHiH 0pO3MUSIChIH, MHTOHALMSJIBIK
yHJIeCciMAi, MeJU3MAaTHKA MEH MMO3TUKAJbIK
MOTIHHIH MarblHAJIbIK AJJIAITIH eCKepyIiH
JKeTkinikeisnirin kepceteni. Ocobl opaiiaa,
KA3aK KJIaCCHKAaJbIK 9HiH OPbIH/AY TeK cayaT-
ThI ?KaKChl OPbIHAAY ACHIeHiMeH LIeKTeJMel,
OHbl aCKAKTAaTa LIbIpKAY YCTaHbIMbIHA HETi3-

l < azakK BOKaJIbIK eHepi racbipsap Gofibl

nedtyi THic. MyHnai ieHreire »KeTy yiiliH aka-
JeMHUSIJIbIK BOKAJI TEXHUKAChl MEH Ka3aKThIH
JIBCTYPJIi OH OpbIHAAY MEKTEOiIHIH 03bIK YJI-
risiepi e3apa GiTe KarHachIN (CHHTE3) YHIECYi
KaxkeT. CeOebi xKaJrbl a71eMre opTak akaje-
MHUSJIBIK OPbIHAAY YPAICI KA3aKTbIH KJIACCH-
KaJIblK LIbIFapMaJiapblH TOJbIKKAHAbI allla
AJIMAWIbl IeTeH TY2KbIPbIM OCbl 3€PTTEY/LiH,
Heriari TeopUsJIbIK 03erin Kypaiapl. OcbiFan
OalyIaHbICTBI MaKalala Ka3aK KAACCUKAAbLK
OH WbLpKAY meKmeObi YFbIMbl IDCTYPJli Ka3ak
OH OpbIHIAY TaxKipuOeci MeH KaciOu akaje-
MHAJIBIK BOKaJl MeKTeOiHiH e3apa cabakra-
chliM, GipiH-6ipi TOJNBIKTBIPYbl HOTHKECIH/IE
KaJIbINTaCKaH iepOec OpbIHAAYLIBLIbIK XKyie
peTiHie KapacTbipbliaabl. MyHaal MeKTen
VATTBIK My3bIKaJIbIK O0JIMbICTbI CaKTal OThl-
PBITI, 3aMaHayH BOKaJIIbIK Telarornka MeH
OpPbIHAAYUIBIIBIK ToxXKipubeae THIMII KoJa-
HyFa MyMKIiHJiK Oepeii.

ATtanMbIl 3epTTEYIiH MaKcaThl — Ka3ak
KJIACCHKAJIBIK OH OPbIHAAYy MeKTeOiHiH Teo-
PUSJIBIK -9/liCHAMAJIbIK HETi3[epiH alKblHAAY
JKOHE OHDI Ka3aKTbIH J9CTYPJli OH OpbIHAAY
VPAICiHiH 03BIK yJrisiepiMeH cabakTacTbipa
OTBIPBII, AKAAEMHUSIJIbIK BOKAJ KEHICTiriHae
OPHBIKTBIPY KOJIIAPBLIH KOPCETY.

daictep

Makasa KazakTblH BOKaJl[blK-0pblH/A-
YUIBIIBIK OHEPiHJE KaJbITacKaH AdCTYp-
Jii 9H auTy TaxKipubeci MeH akaaeMHsIIbIK
BOKaJ1 2KYHeCiHiH 63apa OalJIaHbICbiH Tasaa-
yra GarbITTaFaH. 3epTTey 6apbiChblHIA Ka3aK
KOMITO3HTOPJIaPbIHbIH, BOKAJABIK LblFapma-
Jlapbl MEH KJIaCCUKAJIbIK XaJIblK 9HIEPiHiH,
OPBIHAAYIIBIJIBIK epeKIeJiKTepi KaJbiMn-
TAChIN KeJreH Aaribliibl YpAiCTep asChbiHAa
KApacTbIPbLJIbII, OJIapJblH KA3ipri akagemu-
STIBIK CaXHa/larbl OPbIHAAJY TaKipHOeCiMeH
CaJIbICThIPblJIa TaJIaH/bI.

Enbexrtin Herisri agicHaMaJiblK Tiperi
— caJibICThIpMaJibl-TasgaMalbiK ajiic. by
9iC apKbIJIb 8JIEMJIIK BOKAJIBIK OH MEKTEI-
TepiMEH Y3€eHIiJIeC TOJI aKAIEMHUAJIBIK OPbIH-
JayLIbLIBIK YPAICIH KAJIBINTACTLIPY MaceJieci
KapacTblpblIabl. ATan auTkaHaa, eyporna-
JIBIK aKaJIeMUSJIbIK BOKaJ MEKTENTepiHe ToH

CAJAS Volume 11. Issue 2. 2026

=
(o))

)

OPTAJTbIK A3 AMMAFbIHBIH, LWbIFAPMALLBINbBIK KEHICTIT




CAJAS Volume 11. Issue 2. 2026

1

~
o

OPTAJTbIK A3 AMMAFbIHBIH, LbIFAPMALLBINbBIK KEHICTI

OPbIHJAYLIBIIbIK KAFUJIATTAP MEH KA3aKTbIH,
JIDCTYPJIi OH alTy MeKTeOiHIH MHTOHALUSIBIK,
TeMOPJIiK KOHE KOPKEMJiK epeKlIeiKTepi
CaJILICTBIPBIIBIMN, OJIap/iblH Ka3aK KJacCHKa-
JIBIK OHiH OPbIHIAYAAFbl COUKECTIr MeH LIeK-
TeyJiepi alKbIHAAMIBI.

3epTTey 6apbiChiHa OPbIHAAYIIBIIbIK-a-
HAaJUTUKAJBIK 9]1iC KEHiHEH KOJIIaHbIJ/IbI.
Bys ojtic Kazak oHjiepiHiH 9H MAKaMbIHbIH, dY-
€3iHiH HHTOHALHUSJIBIK YHJIECiMiH, Mean3ma-
THKACBIH, dLIEKeHIey MeH apJiey YJrijiepiH,
COHJIaH-aK MMO3THKAJIBIK MOTiHHIH My3bIKaJIbIK
KypblJIbIMMEH e3apa OalllaHbICbIH TaJiayra
MYMKiHJIiK Oepjii. Ocipece MOTiH CO3iHiH HOTA
peTi GoWbIHIIA TYPBIC KiKTeJyi MEH Kasak
TiJliHAET] AblObICTAPAbIH BOKAJIIBIK AUThLIbIM
epeKIIeJIKTepiHe Ha3ap ayiapblibl.

CoHbIMeH KaTtap 3epTTeyje MoJeHU-Ta-
pUXM 9Jlic KoJIaHblIAbl. Bysl afiic apKbliibl
KA3aKThIH XaJbIK 9HAEPi MeH KJIaCCUKAJNbIK
BOKaJIJIbIK LIbIFapMaJiapblHbIH TAPUXH Ka-
JIBINTACY yaepici, OJlapAblH YJITTbIK PyXaHH -
SITTaFbl OPHbI XKoHE Facbipsap 60bl TAOUFH
KAJIbINITaCy apKblJibl IAMBIIT KeJIMeH A9CTYpJli
»kayhap petinjieri MaHbI3bl KapacThlpblJIbl.
Ocbl TYprblia Ka3akK oH OpPbIHIAYLIbIIbIK MEK-
TebiHiH XaJbIKThIK 6acTayJjapiaH Hop aJjybl
3ePTTEeYIiH MaHbI3/lbl AJFbILIAPThI PeTiHAe
AJIbIH]IBL.

3epTTeyiH d/licHaMasbIK KypblJIbIMbIHA
MelaroruKaJblK Tajaaay dJlici 1€ MaHbI3/bl
opbIH aibl. Bya ajtic »kac opeiHaayuibliap-
Jibl TopOHeJsey yaepicinae Ka3aKThlH XaJblK
OH OpbIHAAy MeKTeOiHiH 03bIK YJ/TiNepiH aKa-
JIeMUSJIBIK BOKaJI JasipJIblFbIMEH YIITACThIPY
»KOJIIApbIH aHbIKTayFa OarbITTalIbl. Ocipece
’Kac eHepras oHulijiepai epre 6actaH 6ay-
JIBIIL, aTAJIFAH MOCEJIeHIH apa-2KiriH alblpblIl,
OHBI iC KY3iH/le KOJIAaHy KaFuaaThl 3epTTey-
JIH TIPAKTHKAJbIK OaFbITbIH aHKbIHAA/IbI.

Aran eTKeH oflicTep/liH XKUBIHTBIFbI KA3aK
KJIACCHUKaJIbIK 9H OpblHIay MeKTeOiH cayar-
ThI 2KaKChl OpPbIHJAY ACHIeHiHEeH acKaKTa-
Ta WIbIPKAy JIeHreliHe KeTepeTiH CUHTEe3LiK
OPbIHJAYLIBIIBIK MOJIRJIB/ FBIBIMH TYPFbIIAH
Herizneyre MyMKiHiK 6ep/ii. 3epTTey a/icHa -
Machl Ka3aKTbIH A9CTYPJli 9H alTy OOJIMBICHI
MeH aKaJeMHUsJIbIK BOKaJIbIK KaciOW TaJsian-
Tap/biH OiTe KaWHAChIN YHAECYiH HeTi3ri -
CTeMeJIiK YCTaHbIM PeTiH/le KapacTblp/bl.

90ebu uiory

KasakTblH KJaccHKaJsblK oHIEpPiH aKa-
JIEMUSNIBIK BOKAJIABIK AaybICTIEH OPbIHAAY
MaceJsieci My3blKaJblK OpPbIHAAYUIbIIbIK
ToxKipubene ae, My3blKaTaHy FblIbIMbIH/A
J1a KeNKbIPJIbl 9pi ©3eKTi npobJseMa peTiHue
KapacTblpbliaibl. Bys Macese, eH anapiMeH,
XaJbIKTBIK OH ATy I9CTYPi MEH KociOu akajie -
MUSJIBIK BOKaJ XKYHECiHiH ©3apa KaTbIHACHI,
VJITTBIK HHTOHALMSAJIBIK OOJIMBICTBIH, CaKTa -
JIybl 2KoHe JiepOec BOKaJIbIK OPbIHAAYLLbIJIBIK
MEKTEMNTiH KAJbIITACYbl TYPFLICBIHAH 3€PTTE-
VIi TaJian eTei.

Kazak xaJiblK oHAepPiHiH FbIJIBIMU XKHU-
HaKTaJybl MeH 3epTreqyi XX FacblpiblH
HacbiHaH Oactan XKydedi cunat aJja 6acra-
Ibl. Anekcanap 3aTaeBUUTIH eHOeKTepi
(3araeBuu) Kasak oH/e PiHiH HHTOHAIUABIK,
JIAATHIK »K9HE BIPFAKTBIK TaOUFATbIH aJiFalll
peT HOTa apKblibl OEKIiTiM, XaJbIKTbIK OPbIH-
Jlay I9CTYPiHiH HETi3ri OeJriiepin cakrayra
6arbiTTa/bl. OHbIH XKUHAKTAPbIHIA HE PJIiH
aBTOPChI3, Y2KbIM/bIK LIbIFapMallblblK
JKeMici peTiHaeri 60JMbICHI epeKIle aTaJbll,
aJIFalLIKbl OPbIHAAYLIbIIAPAAH TiKeJIeH Ka3bll
aJly KaruaaTbl KeTeKlli OpblH aJjbl. by
YCTaHbIM KEHiHTi 9THOMY3bIKaTaHyJIbIK 3€pT-
TeyJep/liH 9/liCHAMAJILIK HEeri3iHe aiHaJIbI.

Kaszax xasiblK My3bIKachlH K9CiOU FhIJIbI-
MU TYpFbia 3epaeseyne Axmet yKy6aHOBThIH
eHOeKTepi allpbikiia MaHre ve. OJ Kazak
OHIEPiHIH HHTOHAUMAJIBIK 2KYHECiH, OpbIHIA-
YIbIIBIK MOHEPiH 2KOHE YJITThIK My3bIKaJbIK
oMJ1ay epeKIIesiKTepiH TyTacTal MoJleHU -Ta-
PUXH KOHTEKCTe KapacThIPbll, XaJblKTbIK
JI9CTYP MEH KaciOM My3bIKaJblK LIbIFap-
MallblJIbIKTbIH, ca0aKTaCTbIFbIH Heri3aeui.
Axwmer JKyb6aHoB eH6ekTepine (JKybaHoB)
Ka3aK oHJIEPiH aKaleMUSJIbIK caxHara 6eHiMm-
Jiey ylepici YJATTbIK GOJMBICTBI CAKTayMeH Ti-
KeJsield OalIaHbICThI €KEeHi aTamn KepceTise/.

KasakTblH XaJblK 9HAEPiH FbIJABIMU
TYPFblIa KUHAKTAY, XKYyHeJey KoHe OpbIH/a-
YLIBIJIBIK €PEKLICTIKTEPIH CaKTay MaceJiesiepi
bopuc EpsakoBuuriy eHOeKTepiHae KaH-
»KaKThl KapacThlpbliaabl. Atan aiTKaHza,
«Kaszaxckast HapojiHast mecHsi» 3epTTeyinje
aBTOP Ka3aK oHIEPiHiH Jal- HHTOHALHUAJIBIK
KYPBIJIBIMBl MEH OPBIHAAYUIbIIBIK TaOHFa-



ThIH TaJall OTBIPbBIIN, OJIapAblH OacTanKbl
XaJBIKTBIK OOJIMBICBIH CaKTayIbIH MaHbI3bIH
Kepcerei (45-78). An «Mcropus kazax-
CKOH My3bIKaJbHOH KyJbTypbl» eHOeriHie
XaJIblK 9HJIEPiHiH KociOW opTara eHyi, HoTara
TYCipiJlyi 2KoHe CaxHaJIblK eMipi TapUXH-MO-
JICHU KOHTEKCTE KapacCThIPbIJbIN, aKaaeMU-
SUIbIK ©HJley OapbICbIHAA YITTBIK HHTOHALM -
AJBIK JKYHeHiH Oy3blIMaybl KaXKeTTiri atan
orineni (112-146).

Kasak xasblk aHaepiH KociOu opbiHaa-
yra 6eliMmyiey MeH BOKaJIJIbIK OHJIEY ToxKipH -
6ecinne bakbiT:kan bBallkanamMoBThIH
(baiikanamoB) HibIFapMalIbIIbIK KOHE Y-
BIMAACTBIPYLIBIJIBIK KbI3METi €peKIlIe OpPbIH
anajbl. OJ1 Kazak Xop MoJIeHUETIHIH KaJlblIl-
TaCyblHA eJieyJli yJIeC KOChII, XaJIblK dHIEPiH
AKAAEMHUSAJBIK OPbIHIAY KEHICTIriHe eHIri3y-
JiH HAKTbl yJrijsepid ycbiHAbl. bakbiTkan
barikanamoBTbIH eHeyepiHie Ka3ak oH-
JICpiHiH HHTOHALHUAJBIK TAOUFAThl MEH KOp-
KeMJliK OelHeci cakTaJia OTBIpbIM, 0Jap
BOKAJIAbIK AMana3oHFa, aHCaMOJIbIiK KoHe
XOPJIBIK OPBIHAAY TaJanTapblHa COUKECTEH-
nipiani. By ynepicte eyponagibik Kacion my-
3bIKa TOXKipUOECIHIH TEXHUKAJIBIK MYMKiHJLiK-
Tepi NanfaJaHblIFaHbIMEH, YATTHIK 9ye3/1iK
epeKLIJIKTePAl MEXaHUKAJbIK Typle ajma-
CTBIPYJAH caHaJsbl TypAe 6ac TapTy KaruaaThl
H6acbIM 60JIbI.

BakpbiT:kan bailkanaMoBTbIH XaJiblK oH-
JiepiH eHaey TaKipubeci Ka3aKThiH JICTYPJi
OPBIHJIAYLIBIIBIK OOJMBICBIH KoCiOW aKaze-
MHUSIJIBIK (hOPMazia YChIHY/IbIH MYMKiH eKeHiH
JJiesieini. OHbIH, HIbIFAPMALIBIIBIK KbI3METI
XaJIbIK 9H/IEPiH CaXHAJIbIK KoHe KOHIEPTTIiK
opblHJayra Oefiimuey 6apbiCblHAA YATThIK
UHTOHALMS, MOTIHHIH, OphOINMUSIBIK A2Ji -
I'i )KOHE KOPKEMJIIK TYTACThIK CaKTaJlybl THIC
JlereH TY2KbIpbIMbl HblFailTazbl. Ocbl TYPFbI-
na bakbiT:kan BafikagamMoBTbiH eHOEKTepi
Ka3aK KJIACCHKaJIbIK 9H OpbIHIAy MEKTEOiHIH
KAJIbINTACYblHA bIKIAJ €TKEH NMPAKTUKAJbIK
opi dllicHaMaNbIK Heriznepuid Oipi peTiHue
KapacThIpblIabl.

Aranran aBropsapiabi eHOeKTepi Kasak
KJIACCHKAJIBIK 9HJIEPiH OpbIHIAy/la aKaJeMH -
SJTBIK BOKAJI TEXHUKACBIHBIH KaXKeTTi, afania
JKETKIJIKCI3 WAPT €KeHiH KOPCeTill, YIATThIK

MHTOHALMS MEH OpPbIHAAYLIbIJIBIK OOJIMBICTBI
CaKTayra Heri3jesireH CUHTE3MiK TOCiJIiH
9JlicHaMaJIbIK MaHbI3bIH HeTi3Iel .

AkanemMusiJIbIK BOKaJl 0HepiHiH »KaJlbl
TEOpHUsIIbIK Heriznepi bopuc AcadbeBTiH MH-
TOHALUSI TEOPUSICBIMEH ThIFbI3 OANUIaHbBICTHI.
AcadbeB My3bIKaJIbIK HHTOHALUSIHbI TEK JIbl-
ObICTBIK KyObIJIbIC PETiHIe eMec, KOpPKeMJIiK
MaFblHA MEH OWJbIH TacbIMaJaayublChl
peTinjie kapacTbipajibl (18-60). By TyKbI-
PbIM Ka3aK KJaCCHKaJIbIK 9HIH MY3bIKaJbIK
TYPFbIa cayaTThl OPbIHAAY MEH KOPKEMJIIK
TYPFbla aCKaKTaTa LIblpKay apacblHAAFbl
albIpMalIbIIbIKThl FBIJIBIMU TYPFbIIAH He-
rigneyre MyMKiHJiK Oepefti. IHTOHAUMSIHBIH,
VIJITTBIK CHIIAThl MEH OPbIHAAYLLIBIHBIH K6p-
KeMJIiK OfJiay »Kyieci apacbiHaarbl OailiaHbIC
OCBI TYPFbIIa €peKIlIe MOHTE He.

AkajeMusIbIK BOKaJI MeJIarornkachl ca-
sacwinjgarsl Richard Miller (Richard Miller)
men Johan Sunberg (Johan Sunberg) en-
6eKkTepi aybic annapaTbiHbiH, (PU3UOJIOIH -
SIJIBIK 2KOHE aKyCTHKAJIbIK HEri3iepiH xKyueJi
TypAe cunarraiabsl. bys seprreynep kaciou
BOKaJl TEXHUKACBIHbIH, 2KaJIblFa OpTaK Karu-
JlaTTapblH alKblHAAFaHbIMEH, YVJATTbIK 9H
alTy A9CTYpJIEPiHiH epeKIIeiKTepiH Tike-
Jieit Kapacteipmaipl. A John Potter (John
Potter), Boka/ibIK 1aybICThl TAPUXH YKIHE
MoJIeHH (heHOMEH peTiHjie Tajaak OTbIPbI,
aKaJIeMHUsIJIbIK OpbIHAAY YJATiaepiHid 6enriii
Oip YATTHIK 2KOHE CTUJIBIIK KOHTEKCTE KaJlbII-
TacaTbiHbIH KepceTei. Ockl Typrbiia John
Potter (John Potter) Ty»kbIpbiMaapbl BokaJ
TeXHUKACbIHbIH a0COJIIOTTI YHUBEPCAJIbIK
eMec, TapuXH apTTajraH KyOblIbIC €KeHiH
naJennedii. bya keskapac Kasak kjaacchka-
JIbIK 9HJIEPiH OPbIHAY/1a aKaeMUSIIbIK BOKAJI
TEeXHUKACBIHBIH KaXKeTTi, Oipak »KeTKiJiKci3
LIAPT €KEHiH FBIIBIMH TYPFbIIAH JIdJeJieyre
dJlicCHaMaJIbIK Heri3 Oepei.

YJITTBIK BOKaJJblK MEKTENTEPIiH Ka-
JIBITIITACYbl MaceJieci XaJblKapaJblK My3bl-
KaTaHy eHOeKTepiHe Jie KapacTblpblaajibl.
Wranbsauabik bel canto, opbic Bokasn mek-
TeOi KoHe 6acKa 1a YITThIK OPbIHAAYLIBIIbIK
JOCTYpJepi 3epTrered eHoekrepae apoip
BOKAaJIJIbIK MEKTEITIH, TiJIJIK, HHTOHALMSJbIK
JK9HE MdJICHH epekKlleJslikTepre cyHeHin aa-
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MUTBIHBI KepceTisiesi. bys TyKbIpbIM Kazak
KJACCUKAJbIK 9H OpPbIHAAYy MeKTeOiHiH Je
JlepOec YATTBIK XKyHe peTiHae KaJbITacybl
3aH/Ibl KYObIJIbIC €KEeHiH alFaKTal/bl.

JKorapbiia KapacThipbliFaH FblJbIMU
eHOEKTep/i Tanay Kasdak KJacCHKaJbIK oH-
JIepiH aKaJleMUAJbIK BOKAJMEH OpbIHAAY
MOCeJIeCiHiH, KelIeHi CUIAaThlH KOPCeTe/i.
Bip »xarbiHaH, akajeMHUsiJIbIK BOKaJ TEXHHU-
Kachl KaCiOU OpbIHJAYbIH, KaXKeTTi Herisi
O0JIbITT TaObIICA, €KiHIII »KaFbIHAH, KA3aKThIH,
JI9CTYPJIi OH alTy GOJIMBICHI, HHTOHALHSIIBIK
Kyieci MeH TiIiK-0phO3NUANBIK epeK-
LIeJIiKTepi CaKTaJAMalblHIIA, WIbIFAPMAHbIH,
KOPKEMJIiK TYTACTHIFbI TOJIBIK allIbIIMAN/IBI.
Ocbl TYprbl1a Ka3ak KJ1acCUKablK 9H OpPbIH-
Jlay MeKTeOiH I9CTYpJli XasblK OH auTy ypaici
MEH KaCiOM aKaJeMUJIbIK BOKAJ XKYHECiHIH
CHUHTEe3i PeTiHle KapacThipy Kasipri My3bl-
KaTaHy FblIbIMbIHAAFbl ©3€KTi OaFbITTaP/IbIH
6ipi 60J1bIT TAOBIIANIBI.

Tankbinay

KasakTbiH KJ1acCHKaJbIK 9HJIEpPiHiH aKaje-
MUSJIBIK, KJACCUKAMBIK JaybICIIEH OpbIHAA-
JIybl MaceJIeci TeK OpbIHAAYLUbIJIbIK TEXHUKA
asiCblH/Ia FaHa eMec, YITThbIK 3CTeTHKAa MeH
KoCiOM BOKaJJIbIK MEKTENTiH KaJbINTACYbI
TYPFbICBIHAH KapacTbIpblaybl THic. Bepinren
MOTIiH Heri3iHjge Kas3akK KJacCHKaJblK 9HiH
My3bIKaJbIK TYPFbIJa cayaTThbl OPbIHAAY Ka-
JKeTTi, ajaija xKeTKiJIiKCi3 aJrblapT eKeHi
alfikbinaanazbl. OpblHAAYIBLIBIKTBIH KeJleci
JIeHTeHi WblFapMaHbl Ka3aKTbIH JOCTYPJli 9H
aiTy GOJIMBICBIHA Call acKaKTaTa LblpKak
OinyiMeH alKbIHAAJIAIbI.

AxanemMusaIbIK BOKaJ Kykeci Kociou
JKOHE MHTeJIJIeKTYaJIbIK TYPFbIIAH »KOFaphbl
JlaMbIFaH OPbIHAAYLILIIBIK TXKipube HoJira-
HbIMEH, OHbl KAa3aKThIH XaJblK 9H OpbIHAAY
MeKTebOiHiH 03bIK YJTiJepiMeH yIITacThIp-
Mail KoJsinany 6ip:kakThl HoTHKe Gepesti. Ocbl
TYPFBIJIA, CayaTThbl OPbIHAAY MEH acKaKrara
LIBIPKAy YFBIMAAPbIHbIH apa-»KiriH axKblpa-
TY MaHbI3bl. BipiHulici My3biKaJblK KoHe
TEeXHHKAJIbIK TaJlalTapFa COUKeCTIKTI OiJl-
Jipce, eKiHLIiCi yJATTbIK UHTOHALMUA, Op-
(ho3mHs KoHe KOPKEM/IIK Ma3MYH/Ibl TepeH,

urepyre Herizaeseni. MacesieH, eyponasbik
aKaJleMUSIJIbIK BOKAJIFA TOH UHTOHALMSJIBIK
TYPAKTBIIBIK MeH OipKaJbINThl BAOPATO Ka-
3aKTbIH JIDCTYPJIi oH alTy MeKTeOiHeri epKiH
MHTOHALLUSJIBIK KO3FaJlblClieH, TJIMCCAHIO0-
JIBIK aybICBIMJIaPMEH CaJIbICThIPFaHa, Ka3ak
KJIACCHKAJIbIK dHJIEPiHiH 9ye3/liK TaOUFaTbhIH
TOJIBIK »KETKi3€e aJIMalTbIHbl OalKaJabl.

OnepaJibik GarbITTarbl KaciOu BOKaJH-
CTEPJIiH, OPbIHAAYLLIBLIbIK ToKipUOeci Tapuxu
KaJbIITaCKAH UTaJbsiH, GaTbliceypornaJblK
JKOHE OpBIC BOKaJI MEKTeNTepiHe cyHeHeTiHi
Hedirisii. bya mekrentepae TemOpaiH 6ip-
TEKTiJIir, NbIOBICTBIH JOHTeJeKTeHYi XKOHe
yHU(DUKALUAJIaHFaH BOKAJIbIK Hiean 6a-
CbhIM/ILIKKA He. Asaiiia Kasdak KJaacCHKaJlblK
LiblFapMaJsiapbl aTajiraH MeKTeNnTe P/ AakblH
OPBIHAAYIIBIIBIK MOJEJbACPiHE TOJNBIKTAN
colikec KeJjie Gepmeiii. Kazak poctypJi oH
OpbIHJAy TIXKipuOeciHe TOH TeMOPJiK aJy-
AHJIbIK, alIbIK ABIOBIC, TAOUFH PE30HAHC MeH
OYEHHIH KeH ThIHBICTbI JaMybl eypornaJblK
BOKaJ MeKTernTepinaeri Temo6pJiik 6ipisneH-
JUPYMEH caJsIbICThIPFaHa, YATTBIK KOPKEMIK
Ma3MyH/bl alllyla e3re TaJjan Kosjbl. by
JKAFAN KA3aK KJ1ACCHKAJIbIK 9HAEPiH OpPbIH-
Jayra 6efliMae/Iret, ThIHJaylbIFa TYCiHiKTi
9pi YIATTHIK OOJMBICTbI CaKTaUTHIH epbHec
OPbIHJAYLIbLIbIK MEKTENTiH KAXKETTIiriH Kop-
ceTel.

Kasak kjaccukasbiK oHLL{ YFbIMbI, aKajie -
MHUSIJIbIK BOKAJI TEXHUKAChIH MEHIePYMeH FaHa
mekteameiai. OJ1 opblHAAYLUIBIHBIH Ka3ak
QHIHIH MHTOHAUMSAJBIK XKYHeCiH, AacTypai
OPBIHJIAYHIBIIBIK MOHEPIH, TIIIK-0pgo3u-
SJIBIK €PEKILLIeJIKTePiH TePeH TYCiHYyiH KAMTH -
Jbl. AKaJIeMHUSIJIBIK IaybIC MYMKIH]IIT, KociOu
MY3bIKaJbIK OlJIIKTiJIIK )KOHE YJITThIK OpPbIH-
JIaylIbIIBIK OOJIMBICTBI MEHTEpY 63apa YHIe -
criefiinille, KJacCHKAJIbIK dHHIH KOPKEMJIIK
TYPFbIIAH TOJBIK alblIYbl MYMKiH eMec. by,
acipece, MOTIH MEH dyECHHiH apakaTblHACHI-
Ha KaTbICTbl alKbIH KOPiHE/i: aKaaeMHUSJIbIK
BOKaJiJla MOTiH KoOiHe BOKAJIbIK JbIObICKA
MKeMJIeJICe, Ka3aK 9HiH/Ie Co3 MarbiHAChl HH-
TOHAUMSAJIBIK JaMY/Ibl alKbIHIAUTBIH OacThl
thakTopaapabiH, 6ipi 60J1bIN TaObLIABI.

Kasak BoKaJibIK-KJIAaCCHKAJbIK MeEK-
Te6iHiH XaJsblK 9HJepi OpPbIHIAY I9CTYpiMeH



cabaKTacTblFbl OHBIH HEri3ri a/licHaMaJblK
KaruaaTTapbiHbiH 6ipi peTiHae alKbiHaaNa-
Ibl. Kazak onzepinjeri MHHTOHAUHUSIBIK ©3-
reuleJik, auleKeiaey MeH apJey Tacijiepi,
MeJIn3MaTHKa, MOTiH MEH dyeHHiH e3apa
colKecTiri koHe 0po3NUABIK ADJAIK YIT-
ThIK HAKBILLThI KAJbINTACTLIPATBIH MAHbI3/1bI
thaxkTopsaap Gogbin Tabbliansl. Macesen,
bel canto nactypinzeri crangaprranaran nac-
cakJap MeH BOKaJJIblK alleKelaep Kasak
OHiHJIeTri MarblHAJbIK, UMIIPOBU3ALIUSIJbIK
HipiMIepMeH caJiblCThIPFAaHa, COHFbIIAPhI-
HbIH, KOPKEM/IIK Ma3MyH/bl ally1arbl poJi
OacbiM eKeHi aHbIKTaJabl.

EyponanblK BOKaJIbIK JI9CTYP AaybICThI
caKTay MyMKiHZiriH 6epreHimMeH, o/ Kasak
OHiHiH ilIKi TabUFaTbiHA call KOpKeMJIiK 60-
STyMEH yHJecrece, WblFapMaHblH Ma3MyHbI
TOJIbIK allbliMaiibl. COHbIMEH KaTap OpbIH-
JIAYLWBIJIBIKTA OPBIHCHI3 SlIEKeHJIey MeH
TaJFaMCbl3 OypMaJiaylaH CaKTaHy KaxKeTTi-
rit jie atan ety Kaxet. Kaszak K/aaccukaJbik
OHiH OpbIHJAYAFbl CUHTE3IIK TOCIJ MEXaHH-
KaJIblK OipiKTipy eMec, »KOFapbl KaciOH JeH-
reil MeH KOpPKEMJIiK TaJlFaMFa Heri3aeJyi THic.
Ocbl TYypFbIIA, 2KaJIbl dJIeMIe OpPTaK aKaje-
MUSIJBIK OPBIHIAY KaFUAATTapbIHBIH Ka3aK
KJIACCHKAJIBIK LLbIFapMaJ/IapblH TOJbIKKAH/bI
alllyFa XKeTKIJMiKCi3 eKeHi 2KOHIHIer Ty2Kbl-
PBIM JIOTUKAJILIK TYPJIE HETi3/Ie/ITeH.

Ocblnaiiiia, Kazak K/J1acCUKasblK 9H Wbl -
pKay MekTeOi I9CTypJli Ka3ak oH OPbIHAAY
YPAICiHIH 03BIK yJTiJiepi MeH Kocibu akaze-
MUSIJIBIK BOKaJl MeKTeOiHiH e3apa yHJecir,
6ipiH-6ipi TOJMBIKTBIPYbl HOTHXKECIH/E Ka-
JIBINITaCaThIH IepOec OPbIHAAYIIBIIBIK XKYHe
petinne aiikpIHAaMB. MyHIall MeKTen Ka3ak
KJACCUKAJbIK 9HJEPIH 9JEMIIK BOKAJIbIK

KEHICTiKTe YJATTHIK KeJOeTiMeH TaHbITyra
MYMKiHAiK 6epeTiH MaHbI3/bl MJJE€HU-O0-
PBIHAAYLIBIIBIK KYObIJIbIC GOJbIN Tabblia-
Ibl. 1-KecTesle eyponaJblK akaleMHsIJIbIK
BOKaJl MEKTENTEPiHe TOH OPbIHAAYLIBIJIBIK
KaFuJIaTTap MEeH Ka3aKThIH JIDCTYPJli oH aluTy
MeKTeOiHiH MHTOHALUSJIBIK, TeMOPJIiK »KaHe
KOPKEM/IIK epeKLIeJiKTepi cablCTblpMaJibl
TYP/E YCHIHBIIFaH.

KecTe Kazak KsaccukasblK dHiH OpbIH-
Jlay/ia aKaaeMHUsJIbIK KoHe YJTTBIK OpPbIHAA -
VILIBUIBIK XKYHeJIepliH COUKECTIri MeH 11eKTe -
yJiepiH alKpIHAayra MyMKiHIiK Oepe/i.

HaTtuxenepi

JKyprisisiren tasuamasbik xKyMbIC HOTHIKE -
CiHJle Ka3aKTbIH KJIACCHKAJbIK dHACPIH aKa-
JIeMHUAJBIK AAYbICTTEH OPbIHAAYIbIH Heri3Ti
KaruaaTTapbl aiKblHaaabl. bys karugarrap
KA3aK BOKaJIIbIK-KJIACCUKAJbIK OPbIHAAY
MeKTeOiH KaJbIMTaCThIPYAbIH TEOPHUSAIBIK
JKOHE MPAaKTHKAJbIK HETi3iH Kypan/bl.

Bipinui karupat petinje Kasak Kjaaccu-
KaJIbIK 9HiH OpbIHIAy/la My3bIKaJbIK KaHE BO-
KaJIJIbIK CayaTThIJILIKTBIH MiHAETTi a/JFblIapT
eKeHi aHbIKTa/Ibl. AKAIEMHUSIIBIK BOKAJ TEX-
HUKACBIH MEHrepy LWIbIFapMaHbl My3bIKaJbIK
TYPFbIA AYPbIC OPbIHIAyFa MyMKiHAIK Oepeni,
ajania oJl YJATTbIK KOPKEeMIiK Ma3MYH/bl
TOJIBIK ally VIIiH »KeTKiJIiKCci3 O0JbIN Tabb-
JlaJibl.

Ekinwi karugat — Ka3aKTblH J9CTYp-
JIi 9H opbIHJAay MeKTeOiHiH HHTOHALMSIBIK,
OpO3MUAIIBLIK 2KOHE KOPKEMJIIK epeKIIeJTiK-
TepiH aKaieMUsJIblK OPbIHAAY yaepiciHe
UHTerpauusijiay Kaxkettiniri. bysa karunat
KasaK KJ1acCHKaJbIK 9HiH OpbIH/Ay/la cayaT-

Kecte N21. AkapeMusanbiK BOKas XXaHe Ka3ak AdCTYpAi 9H aUTy MeKTeBiHiH,

CanbiCTbipMaJibl cCMNAaTTaMaChbl

Mapamertpi Eyponanbik akaaeMusnbik BOKan Kasak aactypni aH aiTy MekTe6i
NHTOHaLMS TypakTbl, LMATOHUKANBIK, EpKiH, ranccaHponbik

Bubpato BipkanbinTbl, CTaHAApTTaNFaH KoHTekcTke Tayengi, BapuaTusTi
Tembp bipisneHaipinren, «aeHrenexk» Awblk, Tabuen, anyaH TypAi
MenusmaTtuka KaHoHabiK naccaxaap MafbIHaNbIK, UMNPOBM3ALUANBIK,
Opdoanus [b16bICKa 6aFbIHbIWTLI MATIH MaTiHre H6afbIHbILLTbI MHTOHALMA
Kepkemaik 6acbiMablk, | TeEXHUKaNbIK, MiHCi3AiK MasMyH MeH 0b6pa3
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Thl OpPbIHJIAY JICHIeHiHEH acKaKTaTa LblpKay
JleHrefine KoTepijsyre MyMKiH/iK Oepei.

Yuiinii Karujaat peTiHjae akaaeMHUsIIbIK
BOKAJJIbIK MYMKiH/IIKTED MEH YJTTbIK OPbIH-
JIAYLIbLIbIK OOJIMbICTbIH, CHHTE31 alKbIHAAJ -
Jibl. AKaJIeMHUSIJIBIK 1aybIC MYMKIHJIr, KociOu
My3bIKaJbIK OTIKTIIK KoHEe Ka3aKy oH alTy
TaOUFaTbIH MeHrepy e3apa 6iTe KarHachbIN
VHJIeCKEH KaFJaka FaHa IbIFapMaHbIH Kep-
KEeMJIiK TYyTacTbIFbl CaKTaJsa/bl.

Teprinui kKaruaaT — Kasak KJaacCUKaJbIK
dHJepiH opbiHAayFa Oelimaenren aepbec
BOKAJIJIbIK MEKTENTIH KaXKeTTisliri. DJaemre
OpPTaK BOKAJIbIK MEKTENTEePIiH yJrijgepi
Ka3aK KJaCCUKaJIbIK LIbIFapMaJiapbIHbIH, Ta-
OuraTbiHa 9pJalbIiM colikec KeJje Hepmeri-
TIHIIKTEH, VJATTbIK HHTOHALHUSJbIK KyHere
HETi3/1e/ITeH OPbIHAAYUIBIIBIK MOJICJIbI Ka -
JILIITACTLIPY 63€KTi OOJBIN TaOblIA/b.

Becinwi karupat pertiHae opbiH/A-
VUIBIJIBIKTa KOPKEMJIIK TaJraM MEeH KoaciOn
JKayankeplUiJliKTiH MaHbI3/bl/IbIFbl AHbIKTAJI -
Jbl. OpbIHCHI3 dllIeKeHiey MeH TaJFaMChl3
HypMmaJiay Kazak KJacCHKaJbIK OHiHiH Ma3my -
HbIH aJicipeTeTiH hakTopJap peTiHje alKbiH-
JLAJIbIIT, CUHTE3/iK OPbIHAAY TOCiJi KOFaphbl
KociOW JieHrelire Herisfeyi THic ekeHi 6eJ-
riJIeH .

ANTBIHIIBL KaFruaaT — Kasak BOKaJ-
JIbIK - KJIACCHKAJIBIK MEKTEOiHIH XaJbIK OHJE i
opblHjay AacTypiMeH cabakracToirbl. Kazak
KJIACCHKAJIbIK 9HJEPiHIH MHTOHALUAJBIK 63-
reuIesiiri, MeJIM3MaTUKAChl, MOTiH MEH 9yCH-
HiH 63apa COUKECTIri YATTHIK OPbIHAAYLIBIIBIK
MEKTENTiH alKbIHAAYyILIbl OeJiriiepi peTinie
AHBIKTAJIBI.

Horukesiep :KUBIHTBIFBI KA3aKThIH KJlac-
CHKaJIbIK 9H OpbIHJIAay MeKTeOiH JdCTypai
Ka3ak oH alTy ypJici MeH KaciOu akagemu-
SIJIbIK BOKAJl 2KYHUECiHiH ©63apa TOJIbIKThI-
PbUIYbl HOTH2KECIHIE KAJIbINITACATBIH epOec
9pi eMipLIeH OpPbIHAAYLIBLIbIK MOJEJ/b PETiH-
JIe cunaTtTayra MyMKiHAiK Oepeti.

Ochl KaFuaaTTapbiH OpbIHAAYLIBIJIBIK
NpakTUKaaa KepiHic TabyblH KOpceTy YUIiH
TOMEH/IC Ka3aK KJaCCHKaJbIK dHJepiHeH
aJIbIHFaH HOTAJIbIK 2KoHe 0phOINUSIIbIK YJI-
rijiep TaJaH/bl.

OH OpblHJIay MeKTeOiHiH ToxKipubecinie
MOTiHHIH rpaduKanbik (xkazbaia) popma-

Chbl MeH JIbIOBICTBIK (OpbIHAAYLIBIIbIK ) 2Ky3€e-
re acyblHbIH apacbiHAa aiblpMallbl/IbIK KHi
Harikanazbl. by KyOblIbIC Ka3ak TiJiiHiH op-
(hO3MUSIIbIK 3aHBIIBIKTaPbIHBIH My3bIKaJIbIK
MHTOHALMSIMEH TikeJsiel OaiylaHblcTa eKeHiH
kepcereli. Mbicagbl, «XycHu-XopJaaH»
oninze: «Ilipkinai Kannani agam TanTbl €KeH
JIeM...» — JIereH »K0Jl 2Ka3blyblHaa 6eJek
OepisireHMeH, OpbIHAayda «TanTeKeH Aemn>»
TypiHae Tytac aiTblaaabl. MyHia 1aybICThl
JbIOBICTAP/IbIH, PEYKIMSICHl OPbIH aJblll, MYy-
3bIKaJIbIK (Ppa3aHbIH TYTACTHIFbI CaKTala/lbl.

Ykcac KyOblabic «Bbypblirtail» oHiH-
ne Gainkananbi: «Caracbl oTkeJ Oepmeri
TepeH calibiH...». OpbiHaay GapbicbiH1a
«carachl oTKeJ1» Tipkeci 6ipiKTipifin, 1bI0bIC
bIKIIAM/AJy apKblJibl aiTbliajibl. CoHbIMEH
KaTap, «CcaulblH>» €o3i Kel Karnanaa «cau-
bIIbIHAY » TYpPiHJE AUTbIJbI, UHTOHALHU-
SIIBIK - 9KCITPECCHUBTIK KEHEHTY peTiHjle Ka-
pacTbipbliybl THic. Mynia Tocinaep ayeH
MEH MOTIHHIH (LUK YHJIeCIMIJITH KyLeHTi,
BOKaJIJIbIK (ppa3aHbliH « THIHBICBIH» TaOUFH
eTe.

By epekiiiesiik Tek XasblK oHepiHe FaHa
eMec, KaciOu KOMITO3UTOPJIBIK LIbIFapMa-
Japra 1a ToH. Meicasbl, AGail onepachbit-
narbl AbaibiH « KalTaakb» apuscbiua:
«Kalitankpl Kys ajjbiHa KyOblibIMaraH.. »,
— MOTIHHIH OpO3MUSITIBIK 63repicTepi My3bl-
KaJlblK HHTOHALIUSIFA COMKeC JKy3ere acajpl.
Cout cusikTbl «Kesimen e eiiH 2KoJ1 TOChIN»
AGaii oHingeri MOTIHHIH OYbIHABIK XKiKTe1yi
OYeHHiIH METPOPUTMHUKAJIBIK KYPbIJIbIMbIHA
ToyeJli TYpAE e3repicke yLIbIpaHbl.

Kasak TisliHne eKmiHHiH COHFbI OybIHFa
TyCyi »KaJilbl 3aHABIIBIK €KeHi OeJriJi.
Anaiina, oH opblHay/a eKIiHHiH OpHaJIacybl
My3bIKaJIbIK KypPbIJIbIM MEH HHTOHALMAJBIK
JlamyFa TayeJii 6oJ1azbl. byst opblHAAYIBIIBIK
KaTeqikrepit 6ip ce6e6iH TyciHmipeni: Kei-
6ip SHILIIEPIIH «I0JaK KAUbIPYbI» J1J1 OChl
eKIliH 3aHBLIbIKTAPbIH ecKepMeyine Oakna-
HbICTbI. Mbicasbl, MyXuTTiH «AfiHaMKO3»
oHiH/le pasaHblH COHbIHAAFBI CO3/IEP TPH-
OJIbAIK KYPbIJIbIM apKblJibl KalTaJjdaHblI,
epekllle aKUeHT Tyablpajibl. bys xkarnaina
0pO3NMUAJBIK BAPHATHBTINIK (CO3Y, KOCHIM-
11a AbIObICTAap €HTi3y) OPbIHIAYLIBIIBIK KC-
NpeCCUsIHbIH MaHbI3/Ibl KypaJiblHa aiiHaJ/1a/bl.



Ocbl KaruaaTTap/blH NpaKTHKAJNbIK
KopiHici « AKoHbip» oHiHe (eHaeyi bopuc
EpsakoBuu) anbik Gailkanazbl. bys wibirap-
MaHbl OpbIHAy TaxKipubeci eki Ke3eHre He-
risneneni:

1 -ke3eH (aKaaeMUsIIbIK OPbIHIAY ): OH/L
HOTaJIbIK MOTiHIe TOJIbIK COHKeC, pPUTM, HH-
TOHALMS, IMHAMHUKA TaJantapblH cakrai
OTHIPbIN OpbIHAaJak. By Ke3ensie opbina-
VLBl My3bIKaJIbIK CayaTThIIbIK [TeH BOKAJIBIK
TeXHUKAaHbl MEHTepe/i.

2-Ke3eH (YITThIK OPbIHAAYLLIBLIBIK-HHTEP-
npeTaiys ): 9H MATIHHIH MarblHAChIHA, EKITiH-
HiH, KYPbUJIbIMbIHA 2K9HE JA9CTYPJli UHTOHALH -
SJIBIK MHTEpIpeTalusira cylieHe OThbIPbIIN,
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Horaubik yuri Nel
Ophosnusiyibik peyKiust yirici

OyeHJli BApUaTUBTI Typjle AaMbITy. MbicaJbl,
«KagnaynaTKaH», «ceHijre WblK» Cco3aepi
TPHOJIBLIK OPHEKTE OeJriJIeHreHMeH, oJlap/ibl
V/ITTBIK dllIeKedsey (MeJU3MaTHKa ) apKblJbl
HalibITy OpbIHAAYLIBUIBIK JICHIeHiH apTTThipa-
Ibl. Erep uibirapma Tek HOTaJIbIK MOTIHMEH
LIeKTeJICe, OHbIH KOPKEMJIiK aJ1eyeTi TOJbIK
allblIMal, opblHAay OipKaJbINThl CUMATTa
KaJiblll KOobl MyMKiH. KepiciHle, gactypii
OPbIHAAYLLBIIBIK 31€MEHTTEP/I OPbIHAbI €H-
ri3y My3blKaJsblK 00pas/ibl TepeHIETEl.

JKorapbina keaTipijireH Mblcasiaap Kasak
KJIACCHKAJIbIK OH OpbIHAYbIH/A:

* opposNUAHBIH MYy3blKaJblK
MHTOHALMAFA TOYCJIli €KECHIH,

* MOTiH MeH d9yeHHiH axKblpamac Oip.JiriH,

* HOTAJNbIK MOTiH MeH Tipi
OPBIHAAYUIBINBIK A9CTYP apacbiHAAFbI
afbIPMaLLBIIBIKTBI aHKBIH KepceTesi.

Ochbinaiiiia, KapacTblpbliraH MblcaJiap
Ka3aK KJ1aCCHKAJIbIK 9H OpbIHAaYbIHa 0pdo-
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Horausbix yiri Ne2
dpaszagbik Gipiry »KoHe acCCHMUJISALUSA YITiC

3MHUS1, HHTOHALLUS 2KOHE HOTAJIbIK MOTIHHIH
e3apa ThiFbl3 DalJaHbICTa KAPACTBIPbLIATHI -
HbIH KopceTe/i. OpbiHIayIbLIbIK MPAKTHKA--
J1a MOTIHHIH AbIOBICTBIK TpaHc(opMallusichl
My3bIKaJblK KypbLJIbIMFa Oelimaesin, Kep-
KeM/IiK HOTHKere KbI3MeT eTejli. bya ypaic
Ka3aK BOKaJIIBIK I9CTYPiHiH MaHbI3/bl CUIIAT-
TapblHbIH Oipi peTiHae OarajaHbil, OPbIHIA-
YIIBUIBIKTBIH, €Ki IEHI€HiH KaJIbINTaCThIpaJibl:
Oip »KarbIHAH — HOTAJIbIK JIDJIIKKE Herisied-
reH aKaJeMUsIJIbIK OPbIHAAY, €KiHLi 2KarblHAH
— JI9CTYPJli HHTOHALUSJIBIK-0PhOIMHUSIBIK
TaxKipuOere cyfieHreH MHTepIrpeTalusibiK
ePKiH/K.

TyXblpbiMaap

JKyprisinreH rbl/ibIMH-TEOPUSIJIBIK Tas1aY Ka-
3AKTbIH KJACCHUKAJIbIK OHAEPIH aKaIeMUSIJIbIK
JIaybICIIEH OPbIHJAY MaCeJIeCiHIH KOIKbIPJIbl
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Horanbik yari Ne3
Tpronbaik KypblabIMAAFbl €KMiH BApUATHBTIJIT

CHIMATbIH aliKbIHAA/bl. 3epTTey HOTHXKeIepi
OyJ1 yAepicTiH TeK BOKaJbIK TeXHUKaAMeH
HIEeKTeJIMeH, YATThIK 3CTeTHKa, OPbIHJA-
VIUBIBIK MOJICHHET KoHe KaciOH BOKaJIAbIK
MEKTEMNTiH KaJbllTacybIMeH TiKeJel Oaiia-
HBICTBI €KEHiH KOPCETTI.

Kaszak k/aaccukal/biK oHAepiH opblHAayaa
aKaJIEMUSIJIBIK BOKAJI yKYHECiHiH K9CiOU MyM-
KiHLiKTepi MaHbI3/1bl aJIFbILIAPT OOJIFaHbIMEH,
oJlap/bl Ka3aKTbIH A9CTYPJIi OH alTy GOJIMbI-
CbIMEH YLITACThIpMaK KOJIIaHy LIbIFAPMaHbIH,
KOPKEMJIIK Ma3MYHbIH TOJIbIK alllyrd MyMKiH-
aik 6epmefini. Ochbl TYPFbIIA YATTBIK HHTOHA-
LMSIHBL, TIAIK-0PhOINUANBIK JJULKTI KoHe
KOPKEMIIK 00sy/Ibl €CKepy Herisri oficHama-
JIBIK TaJiar peTiHje aHblKTaJlbl.

3eprTey GapbiChiHIA cayaTThbl OpblHIAY
MEH acKakTaTa IlIbIpKay YFbIMIAPbIHbIH apa-
ChIHAAFbl albIPMAaLIbIJIBIKTBIH, TPUHLUHITIK
MoHi Herizae . by alibipMallblIbIK Ka3ak
KJIACCHKAJIbIK 9HiH KOCiOH IeHrerie OpbIHaa-
YAbIH 6J1LIeMi peTiH/e KapacTbIPbI/IbII, OPbIH-
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JIQyLLIBIHBIH, YJITTBIK OPbIHAAYLIBIILIK CAHACHI
MeH KopKeMiK oisay KabijseTiHe ToyeJii
ekeHi kepcerisai. Kasak BokaJjibiK-Kiac-
CUKaJIbIK MeKTeOiHiH KaJbIITacybl J9CTYpJi
KAa3aK oH OPbIHJAY YPAiCiHiH 03bIK yJrijgepi
MeH KociOH akaJeMHSITbIK BOKaJl MEKTeOiHiH,
CHHTE3] apKblJIbl XKy3ere acaTblHbl aHbIKTaJI-
Jbl. MyHIail MeKTen Ka3ak KJ1acCHKaJbIK 9H-
JIepiH aJIeMIIK BOKAJIABIK KEHICTIKTE YJTThIK
KeJiOeTiMeH TaHbITyFa MYMKiH/iK GepeTin
JnepOec OpbIHAAYLIBLIbIK 2KYHe pPeTiHae CU-
naTtTaJipl.

CoHbIMeH KaTap, Kasak KJacCHKaJblK
OHJEPiH OPbIHAAYIA KOPKEMIK TaJFaM MeH
K9CiOH 2KayarnkepLUiJIiKTiH LWeLyLi peJi atan
oTi/ii. OpbIHCHI3 dllIeKeHIey MeH CTHJIbIK
oypmasnaynapaat 6ac TapTy, WblFapMaHblH
{LLIKi MA3MYHbBIH »KOFapbl KOPKEMIIK JACHIeH -
Je aula 6igly YJATTBIK BOKaJIbIK MEKTENTiH
MaHpI3/Ibl KAFWJIATTapbl peTiH/Ie aUKbIHAA/IbI.

KopbIThiHbIIaT Kesle, Ka3aKTbIH KJac-
CHKaJIbIK 9H OpPblHAAy MeKTeOiH FblJIbIMH
TYPFBIIAH HETi3/1ey YATTBIK MY3bIKaJbIK Ma-
JICHUETTi CaKTay MeH JIaMbITY/IbIH MaHbI3/Ibl
TeTiri 6oJbIN TabbLIabl. Bys MeKTenTiH, Te-
OPHUSJIBIK KaHE d/liCHAMaJIbIK KaFUaTTapbiH
JKyHeJiey 3aMaHayu BOKaJJIbIK Mefaroruka
MEH OpbIHAAYLIBIIBIK TaKipubeae KoJlaHyra
OarbITTaJIFaH EPCIEKTUBAJIbIK OAFbIT PETiH-
Je OarajiaHabl.

KopbITbiHADI

JKyprisijireH 3epTTey KasaKThlH KJaccuKa-
JIBIK 9HJEPiH aKaAeMHUSAJJIbIK BOKAJIbIK 1a-
YBICTIEH OpbIHAY MaCeJIeCiHiH TeK OpbIHA-
VLIBUIBIK TEXHUKAMEH LIEKTEJMEUTIHIH, OHbIH
VJITTBIK MOIEHH MYPaHbIH CaKTaJybl MeH Ja-
MyblHa TiKeJiell KaTblCbl Oap ©3eKTi MaceJe
eKeHiH alKbIHaaibl. KazakTbiH XaJblK oHIEPi
racblpjiap OOHbl TAPUXH-MOJCHH TaxKipube
OapbICbliHIA 6H/EJiN, KepKeMJiK TypFblaaH
LIbIHAAJIbII, XaJbIKTbIH PYyXaHU alHAChl 9pi
aChlJ KYHABIJBIFBI PeTiHAE KAJbINTACThHI.
«Haskoupip», «AnkoHblp», «AkbaKai»,
«Kapram», «Cypuia kbid», «Faiinu»,
«AxKanmani» koHe 6acKa Jia KernrereH
XaJIbIK dHJIepi OChI YPICTiH alKbIH KopiHici
6oJibin TabbLIaAbL. Bys oHAEep/iH XasblK oHi

peTinjieri MopTebeci Ke3eHCoK KasbINTacKaH
KyObLIbIC eMec. Oapbl FIJILIMU TYPFbIAH
JKMHaKTar, capaJar, HoTafa Tycipin, BO-
KaJblK opbiHaayra Oefiimaeren Asekcanap
3ataesuu (3ataesuu), bopuc Epsakosuu
(EpsakoBuu), Axmet yKy6anos (yKy6aHoB),
bakbiTx)kan balikanamos (baiikagamon)
CBIHJbl 3€PTTEYILIi-KOMITIO3UTOPJIAPIAbIH
eHberi Ka3ak KJaCCUKaJblK oH OpPbIHAAY
MeKTeOiHiH KaJblNTacyblHaa Welylli peJ
aTKapbl. ATasraH TyJranap XajblK oHIEePiH
JKeKeJIereH aBTopJiapra TeJly HeMece TapuxH
Herizciz Oypmadiay »KoJblHa TyCIeH, aJiFalikpl
OpbIHAAYLIblIADMEH TikeJied OalJaHbIC Op-
HaTBIM, XaJbIKTBIK OOJIMBICBIH CaKTal OThI-
PBIM FBIIBIMU XK9HE KCiOU OHIeY KYPri3ii.
Ocbl ceGenTi Facbipaat actaM yakbIT OypbiH
XaTKa TYCKEH XaJIblK oHJEePiHiH aBTOPJILIFbIH
KalTa Kapay Hemece oJiap/bl 2KacaHjibl Typje
JKaHa aBTOpJapra TeJy FblIBIMH HEri3jieH
aJIbIC 9PEKET €KeHi aHbIKTaJ|Ibl.

Hoatukecinae 6y xaablK oHepi ajiemre
OpTaK aKaJIeMHSIIBIK BOKaJ 2KaHPbIH/IA OPbIH-
Jla/1aThIH KJIaCCHKAJIbIK XaJlblK dHIEePi peTinie
OPHBIFbII, KaCIOH OPbIHAAYLIBIJIBIK TOXKipH -
6eJle TYpaKThl perepTyapra alHaJjibl. XajblK
OHJIEPiHIH BOKAJIAbIK TYPFbIIAH OHJCYI,
Jlaybic TypJiepine (TeHop, 6apuTOH, COMpaHo
JKoHe T.0.) OelliMaenyi oslapabiH Kacioun cax-
HaJIbIK 6MipiH KEHEHTIM, OpPBIHAAYLIBIJIBIK MO-
JICHUETTiH »KOFaphbl ICHIel/1e JaMyblHa bIKNaJl
eTTi. Ochl yliepic 6apbiCchiHIa KA3aK KJaaccu-
KaJbIK 9H OpbIHAay MeKTeOi KaJbINTAChII, OJ1
VJATTBIK pyXaHU MypaHbIH 3aMaHayH MoJIeHH
KEHiCTiKTe oMipLIEeH/IIriH KAMTAMAChI3 €TeTiH
JepOec OpbIHAAYIIBIIBIK KYHe peTiHae an-
KbIHIAJIIbI.

3epTTey HOTHKENEPi Ka3aK KIACCHKAbBIK
9H OpbIHJAy MeKTeOiHiH HeridiHae OipHelle
e3apa cabaKrac OpbIHAAYLIbIIBIK OaFbITTap-
JIbIH YKaTKaHbIH KopceTTi. OsapbiH KaTapblH-
Jla JKaJMbl aKaJeMHSJbIK BOKAJ MEKTEOiHiH
KaruaaTrapbl, Ka3ak KOMIIO3UTOPJAPbIHbIH,
BOKAJIJIbIK LIBIFAPMAJIaPbIH aKaJAeMHUSAJbIK
MaHEep/Ie OPbIHAAY/IbIH €PEKILIeNiKTePi, COH-
Jlail-aK, KaszakK XaJblK 9H OpbIHAAYLIbIJIbIK
MEKTeNTepiHiH YJATTbIK A9CTYpi MEH Kop-
KeMJLiK yarisiepi 6ap. Atanras hakropJapibiH
CHUHTE3i HOTHXKECIH/e KAJbINTACKAH Ka3ak



KJIAaCCUKaJIBIK 9H OpbIHAAy MeKTeOi KaciOu
weOepJliK, YATTbIK OOJIMBIC KOHE KOPKEMJIIK
TaJIFaMHBIH OipTyTac XKyleciH Olnipeni.
[IpakTHKaablK TYpFbIIaH anranaa, OyJ
TYKbIPbIMIAP KA3aK 9HIEPiH aKaleMHSJIbIK
JICHTeH/Ie OpbIHAAy TaJanTapbiHbIH OapJbiK
OybIHFa — 2Kac eHeprasiapaaH dacran Kemes
KociOu oHIiJIepre JIeHiH OpTaK eKeHiH Heri3-
neini. Kasak kmaccukasblk oHAepiH OpbIH-
Jlay caJlachlHAAFbl MelarorukaJblK yaepicre
JIOCTYPJi UHTOHALMS, OPDOIMHUSIIBIK JRJIK,
VJITTBIK KOPKEMJLIK OFJIay MEH aKafaeMHUSIJIIbIK
BOKAaJl TEXHUKACBIHBIH YHJIeciMiiri 6acThl
6arnap petinae eckepinyi Thic. CoHbIMeH
KaTap, aJIbIHFAH HOTHXKeJIep KOFaphl XKoHe
opTa apHayJ/bl MysblKaJblK Oijgim Gepy

OarnapJamaJgapbit XKeTiLipyae, penepryap-
JIBIK CasicaTThl KaJIbINTACThIPY/A, COHJAM - aK,
VJITTBIK BOKAJIJILIK OPbIHIAY MOICHUETiH XKYH -
eJli TYpAe HacuxaTTayla dJlicCHaMaJblK Heri3
0oJia aJjiajbl.

Ochblnafia, Ka3aKThiH KJaCCHKAJBIK oH
opblHJay MeKTebi — racbipjap 60¥ibl Ka-
JIBIIITACKAH XAJBIKThIK 9H aUTy A9CTYpPi MeH
KoCiOM akageMHUsAJIbIK BoKaJs KYHeCiHiH Ta-
OUFH YHJIeCYiHEH TYbIHAAFaH, eJJIiK JeHrel -
Jle KAMKOPJIbIKIIEH YHEMi Hazapja ycTay/ibl
KaXKeT eTeTiH 3aMaHayd MdJICHH KyOBbIJbIC.
OHbIH IaMybl MEH OPHBIFYbI VJTTBIK pPyXaHH
MYpaHbl CaKTay/blH, K9CiOW BOKAJIbIK OHEPI
JKETILIPY/LIH ?KOHE KA3aK 9H OHEePiH dJIeMAIiK
MOJICHU KEHICTIKTe TaHbITY/IbIH MaHbI3/Ibl Ke-
MiJii 60JIbIN TaOblyIabl.
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KA3AXCKAS WKOJIA KJTACCUYECKOIO BOKAJIbHOTO MEHUA: MPOLECC M NPUHLUMbI
CMHTE3A

AHHOTauus. B ctatbe paccmatpuBaetcs npobieMa GopMMPOBaHMS Ka3axCKOM LWKOMbI KNACCUYECKOro
BOKA/IbHOrO UCMOIHEHWS C NO3ULMM CUHTE3A TPAAULIMOHHOW HAPOAHOM NEBYECKOM NPAKTUKM U
NMPUHLMNOB aKaAeMMUYECKOr0 BOKAIbHOrO MCKYCCTBA. AKTYanbHOCTb MCCNeN0BaHMS 00yCnoBneHa TeMm,
4TO B YC/IOBMSIX COBPEMEHHOM rnobanu3aummn CTaHfapTU3MPOBaHHbIE MOAENM akaAeMUYECKOro BoKana
HepeaKo BbITECHSAIOT HALMOHANbHbIE MHTOHALMOHHbIE, S3bIKOBbIE U UCMONHUTENbCKUE 0COOEHHOCTH
Ha BTOPOW NnaH. Llesbio uccnenoBaHWs SBASETCS BbISIBNEHWE TEOPETUKO-METOL0NOrMYECKMUX

OCHOB Ka3aXCKOW LUKOJIbl KNaCCMYeCKOro BOKaAbHOrO MCMOMHEHNUS M 000CHOBaHME ee Kak
CaMOCTOATENbHOM XY4,0XXeCTBEHHO-NEAArOrMYeCcKoi LWKobl. B xoae nccnenoBaHns NpMMEHANNCh
CPaBHMUTENbHO-aHANUTUYECKUIA, KYNBTYPHO-UCTOPUYECKMIA, UCTIONHUTENBCKO-aHANIMTUYECKMIA U
neparornyecknii Memoosl. B pesynbsmame aHanu3a BbiIIBNEHO NMPUHLMNUANBHOE Pasivune Mexay
My3bIKa/IbHO FPaMOTHbIM UCMONHEHUEM U XYA0XKECTBEHHO - BO3BbILEHHbIM NEHWEM B MHTEpNpeTaLmum
Ka3aXCKOWM KJTAaCCMYECKOW MeCHM, a TakKe onpeaeneHbl HaLUMOHaNbHAS MHTOHALMS, MENU3MATHKA,
TeMbpoBas okpacka M opdo3anMyeckas TOYHOCTb TEKCTA KaK K/oYeBble onpeaensiolme GakTopol.
MonyyeHHble pe3ynbTaTbl MO3BOAAIOT PACCMATPMBATDL KA3aXCKYHO LUKOJY KNACCUYECKOro BOKaAbHOIO
MCMOJTHEHMS KaK CaMOCTOSTENbHYIO UCMOJTHUTENBCKYH0 CUCTEMY, COXPAHSIOLLYI0 HALMOHANbHYIO
My3bIKaNbHYI0 MAEHTUYHOCTb U 3DHEKTUBHO NMPUMEHMMYIO B COBPEMEHHOM BOKANIbHOM Neaaroruke u
NpodeccUoHaNbHOM CLIEHUYECKOM NPaKTUKe.

Knioyeswie cnosa: Kazaxckas KnaccMyeckas necHs, akafgeM1MYeckuii Bokan, TPafuLMOHHOE MeHNe,
MCNOJTHUTENBCKAS LUKONA, HALMOHANbHAs MHTOHALMS.
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K/1aCCMYECKOro BOKAIbHOTO MeHMs: MpoLecc U npuHumnbl cuHtesax. Central Asian Journal of Art Studies,
T.11,N92,2026,c. 168-183,DO0I: 10.47940/cajas.v11i2.1188
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Baikuatova Akmaral
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THE KAZAKH SCHOOL OF CLASSICAL VOCAL SINGING: PROCESS AND PRINCIPLES OF
SYNTHESIS

Abstract. The article examines the formation of the Kazakh school of classical vocal performance
from the perspective of the synthesis between traditional folk singing practices and the principles

of academic vocal performance. The relevance of the study is determined by the dominance of
standardized academic vocal models in contemporary globalization, which often marginalize national
intonational, linguistic, and performance-specific characteristics. The research aims to identify the
theoretical and methodological foundations of the Kazakh school of classical vocal performance and
to substantiate it as an independent artistic and pedagogical school. The study employs comparative-
analytical, cultural-historical, performance-analytical, and pedagogical methods. The analysis reveals a
fundamental distinction between technically competent musical performance and artistically elevated
singing in the interpretation of Kazakh classical songs, identifying national intonation, melismatic
features, timbral coloration, and orthoepic precision of the text as key defining factors. The research
findings allow the Kazakh school of classical vocal performance to be characterized as an independent
performance system that preserves national musical identity and can be effectively applied in
contemporary vocal pedagogy and professional stage practice.

Keywords: Kazakh classical song, academic vocal performance, traditional singing, performance
school, national intonation.
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'Kazaxckuii HallMOHAJIbHBII [e/Iarornyeckuil ynuBepeurer umMenn Adas
(Anmarsi, Kasaxcran)

AHHoTaums. CraTbs NOCBALLEHA UCCNEL0BAHMIO XYLOKECTBEHHbIX MAaCTEPCKMX COBPEMEHHbIX
Kapakannakcknx xynoxHukos baxtoispa CepekeeBa B Hykyce u [lapubas Tapkumypatosa B Yumbae
Kak MpOCTPAHCTB XYA0XKECTBEHHOIO NMPOM3BOACTBA, KY/bTYPHOM KOMMYHUKALMK U pENpPE3eHTaLMK
JIOKaNbHOM MAEHTUYHOCTU. AKTYaNbHOCTb MCCIEA0BAHMS 06YCNIOBIEHA HEAOCTAaTOYHOM U3YYEHHOCTbIO
MacTEPCKUX COBPEMEHHbIX XYA0XKHMKOB KapakannakcraHa Kak CaMOCTOSTeNIbHOro 06bekTa
MCKYCCTBOBEAYECKOTO M BU3YaSbHO-aHTPOMONOrMYECKOro aHanusa. Llesis uccie0o8aHus — BbISBUTb
0co06eHHOCTM DYHKLMOHMPOBaHUS MacTepckux baxTbisipa CepekeeBa v [lapubas TagxuMypatoBa u
ONpeaennTb UX 3HaYeHMe B COBPEMEHHOW XYA0XECTBEHHOM CpeAe pernoHa. 3adayu uccinedosanus
BKJ/IOYA/IM XapaKTEPUCTUKY KYJIbTYPHO-MCTOPUYECKOTO KOHTEKCTA Pa3BUTUS MCKycCTBa KapakannakcTaHa,
aHanM3 TeMaTUKU U XYA0XKECTBEHHbIX MPUEMOB 060MX aBTOPOB, PACCMOTPEHUE MACTEPCKOM

Kak MpOCTPaHCTBA COXPaHEHUS TPAAMLMMI U HOPMUPOBAHMS NOKANbHON MAEHTUYHOCTH, @ TaKXKe
COMOCTaBNEHME ABYX MOAENEN OpraHM3aLMu TBOPYECKOrO NPOCTPAHCTBA. Memoob! ucciedosaHus
BKJII0YANU nonesoe HabnoaeHue, nposeaéHHoe B aBrycte 2025 roga B Hykyce u Ynumbae,
dhoToduKcaumo NPon3BELEHMIA U NPEAMETHOI Cpeabl, HehopManbHble 6ecefibl C XyA0XKHUKAMMU,
CPaBHUTENbHO-BU3YasIbHbIN M KOHTEKCTYasIbHbIM aHanu3. Pe3ynbTaTbl UCCIEA0BAHMS NOKa3anu, YTo
Mactepckas [Japubas TamxkuMmypatoBa obbeanHseT QyHKLMKM TBOPYECKOTO NPOCTPAHCTBA, CEMEMHOro
My3esi U 3THOrpacUyeckoi 30Hbl, 06ecrneunBas nepeaadvy peMecIEHHbIX 3HaHWI U B3aUMOAENCTBUE C
MeCTHbIM cooblecTBoM. MacTepckas baxTbispa CepekeeBa COUETAET XYA0XKECTBEHHOE NPOWM3BOACTBO,
BbICTABOYHYIO Fasieper0 U OTKPbLITOE MPOCTPAHCTBO NPOGhECCMOHANBHOW KOMMYHMKALMK, @ Er0

KPEATUBHOE MPOCTPAHCTBO LIEHTPA/IbHO-ASMATCKOTO PETMOHA



TBOPYECTBO COEAMHSET IOKa/bHble MOTWBbI C COBPEMEHHbIMU XYA0XKECTBEHHbIMU HOPMaMMU.
YcTaHoBEHO, YTO 06e MacTepckue BbIXOAST 33 Npeaenbl MHAUBUAYANbHOro paboyero NpoCcTpaHCTBa
M CTAHOBATCSA 3HAYMMbIMM INEMEHTAMM XYA0XKECTBEHHOM cpefbl KapakannakcTaHa, CBS3aHHbIMU C
MEXMOKONEHYECKOM NPeeMCTBEHHOCTbIO, KYJIbTYPHOM KOMMYHUKaLMEN U pernpe3eHTaLmMen 10KaIbHOM
WOEHTUYHOCTU. HayyHas HOBM3HA 3aK/Il04aeTcs BO BBEAEHWMU B HAY4YHbI1 060POT IMNUPUYECKUX
MaTtepuanos, COBpaHHbIX B X0 HeMoCPeACTBEHHOMO U3y4YeHUs MacTepcKumx. MpakTnyeckas 3Ha4MMoCTb
1ccnefoBaHMs COCTOMT B BO3SMOXHOCTM MCMOJIb30BaHMS MOAYYEHHbIX PE3Y/bTaToB NpU AasibHeNLLEM
M3yYEHUWN XYO0XKECTBEHHbIX MPOCTPAHCTB M COBPEMEHHOIO MCKYCCTBA LleHTpanbHoM A3un.

Knioyeswie cnosa: Hykyc; KapakannakcraH; XyL0XXeCTBEHHAs MacTepckas; COBpEMEHHOEe UCKYCCTBO;
KYNbTYpHas MOEHTUYHOCTb; KYJbTYPHAsa NOAMTUKA; IOKanbHas Kynbtypa; baxtoisp Cepekees; Japuban

TapXXnMypaTos.

Ana yumuposanus: Vi6parnmoB AmaH. «Mactepckme KapakannakcraHa: MpoCTPaHCTBO MCKYCCTBA U
noeHTuyHoctu» Central Asian Journal of Art Studies, 7. 11, N2 2, 2026, c. 184-202, DOI: 10.47940/cajas.

v11i2.1105
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BBepeHue

oBpeMeHHoe ucKyccTBO LleHTpasibHO#
Asun BCcé uallle CTaHOBUTCS 0OBEKTOM
aKaJeMHUeCKOro aHaJ/uaa, rjiaBHbIM o6pa-
30M B CB$I3H C BONPOCAMH PerHOHaJbHOH
WIEHTUYHOCTH U KyJIbTypPHbBIX TpaHcdopma-
uil. OHAaKO BHUMaHHe UCClefoBaTes el B
OCHOBHOM COCP€/IOTOYEHO Ha ILIMPOKOM Ieo-
rpaduueckoM ypoBHe, TOT/Ia KaK JIOKaJbHble
LEeHTpHI, HarpuMep, KapakajmnakeraH ¢ ero
crosutieit Hykycom u 6s13eKaliuMu ropo-
JlaMH, OCTAOTCSl HEAOCTATOUHO H3YYEeHHBIMH.
B cosznannu TBOpUeCKOl Cpejibl B peruone
ocoboe MecTo 3aHMMaeT ['ocynapcTBeHHbIN
My3eil ucKyccTB uMeHnu Mropsi Butanbesuua
CaBHIIKOTO, U3BECTHBIH YHUKAJIbHOH KOJIJIEK-
LMel pycCKOro aBaHrapja i HalMoOHaJbHOTO
npukJaaaHoro uckycersa. 3yxpa Kacumona
paccmMaTpHBaeT ero Kak «apredakr rnocJe-
BOEHHOH COBETCKOH peasibHOCTH», BO3HUK-
1nE 6J1arofapsi coueTaHuio reorpaguuyeckon
U30JISIIIMK U KYJIbTYPHOH HHTYHIIMH OCHOBA-
tessi (Kasimova 119—143), a Mysaddapa
HMiuanoBa nokaabeiBaeT, 4To My3eH cTaJ

LEHTPOM KyJIbTYpPHOH MaMsITH peruoHa, npo-
THBOCTOSIIIIUM LEH3YPHbIM OrpaHHUYEHUSM
(Ishanova 13—16).

HecmoTpst Ha ycTORYMBBIF Hccen0Ba-
TeJIbCKUI MHTEPEC K Xy/I0?KECTBEHHOMY Ha-
caendio Kapakannakcrana, npexjie BCero
cBsI3aHHOMY ¢ [‘ocynapcTBeHHBIM My3e-
eM uckyceTtB umenu Mrops BurasnbeBnua
CaBHLKOTO, COBpEMEHHbIE Xy/I02KECTBEHHbIE
NPAaKTHKH PerHoHa 10 HaCTOSILLEr0 BpeMeHH
M3yueHbl 3HaUUTebHO ciabee. B cyuiecTBy-
IOLIMX MyOJUKAUIX OCHOBHOE BHUMaHHe
yaessieTcsl My3eHHbIM KOJIJIEKLHUsIM, BOIPO-
caM KyJbTypPHOU MaMsiTH, MOCTCOBETCKOM
UJIEHTHYHOCTH U XyJIO?KECTBEHHBIM MpolleC-
cam [lenTtpanbHoit A3uu B 11€J10M, TOTIa KaK
XYJI02KEeCTBEHHbIE MaCTePCKHE COBPEMEHHbBIX
KapaKaJnakCKuX aBTOPOB MPAKTUYECKH He
paccMaTpHUBalOTCs KaK caMOCTOSITeJIbHbIN
00bEKT HCKYCCTBOBEIUECKOIO M BU3YyaJlb-
HO-aHTPOTMOJOTHUECKOTO UCCJAE0BAHUS.
Mex1y TeM MMEHHO MPOCTPAHCTBO Ma-
CTepCcKoi nmo3BoJisieT HabJo1aTh Mnpouece
XyJI0?KECTBEHHOTO MPOU3BOJICTBA, MEXAHU3-
Mbl COXpaHEHHsI peMeCJeHHbIX TPaAULIUH,
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B3aUMOJICHCTBHE XyNL0KHHUKA C JIOKAJbHBIM
coo011eCTBOM H (pOPMHUPOBAHHE COBPEMEH-
HBIX MOJIeJIel KyJbTYPHOH HIEHTUYHOCTH.
B 3TOM KOHTEKCTe crpaBe/l/IMBO 3aMeya-
Hue Jluaubl KynaitGepreHoBodl o ToM, 4TO
XyJI0’K€CTBEHHbIE MPAKTHKH PEruoHa «re-
penJieTeHbl ¢ JI0KaJAbHOM HIEHTHYHOCTbIO H
ry100aJbHBIMU KyJIbTYPHBIMH TPOLIECCAMH »
(Kudaibergenova 2020). Onnako Bomnpoc o
TOM, KaKUM 00pa3oM Xyjl0;KeCTBeHHasl Ma-
CTepcKast CTAaHOBUTCS MPOCTPAHCTBOM pop-
MHPOBAHHUS U PeNpe3eHTallnK 3TOH HIeHTHY -
HOCTH, J10 HACTOSILLEr0 BpeMeHU ocTaeTcs
MPAKTHUECKH HE UCC/IE0BAHHbBIM.

B cBsi3n ¢ 3THM BO3HHKaeT UCCen0Ba-
TeJIbCKHI BOMpPOC: KaKUM 06paszom XyJo-
JKeCTBEHHAasl MacTepcKasi COBPEMeHHOro
KapakaJsinakcKoro XyJpoXKHUKa (hyHKIIMOHHM -
PYET He TOJIbKO KaK POCTPAHCTBO CO3JaHUs
NPOU3BEIEeHUI HCKYCCTBA, HO U KAaK MECTO
(hopMHpOBaHUS KyJbTYPHOH MIEHTHYHOCTH,
COXpPaHEHUs! XY/107KECTBEHHbBIX TPaJULUI H
B3aMMOJIEHCTBHUS C JIOKAJbHBIM cO001ILe-
CTBOM?

Lleav nacmosueco uccredosanus 3a-
KJIIOUAeTCsl B BbISIBJEHUU OCOOEHHOCTEH
(hYHKIIHOHUPOBAHHUS Xy102KECTBEHHBIX Ma-
crepckux baxreisipa Cepekeena u Jlapubas
TamkumypaToBa Kak MpoCTpaHCTB XyL0Ke -
CTBEHHOTO MPOU3BOJICTBA, KYJIbTYPHOH KOM-
MyHHMKaLUH U GOPMUPOBAHHS JIOKaJbHOH
UaeHTHIHOCTH KapakannakcraHna, a Takxke
B OMpeJie/IeHUH TOr0, KAKUM 00Pa3oM UX Xy-
JI07KeCTBEHHbIE TPAKTUKH CMIOCOOCTBYIOT CO-
BpPEeMEHHOH pernpe3eHTali PernoHa B KyJb-
TYPHOM TIPOCTPAHCTBE.

3adauu:

* 0XapakKTepu30BaThb KYJbTYpPHO-
ncropuueckuii Konteker Hykyca (Kaceimona
2019, 119—143; Mmanosa 2023, 25—32);

* MpoaHAJU3UPOBATH TEMATHKY H
XyJI07KE€CTBEHHbBIE TPUEMBI 000UX aBTOPOB;

* paccMOTpeTb MacTepcKylo Kak
MPOCTPAHCTBO KYJbTYPHOH MIEHTUUHOCTH;

* COMOCTAaBHUTb XYJOXKECTBEHHBIE
CTpaTeruu aBTOPOB B KOHTEKCTE PA3BUTHS
COBPEMEHHOTO UCKYCCTBA U XY/I07KEeCTBEHHBIX
coobuiectB llenTpanbHoit Asum
(Kudaibergenova).

Hayunas nosuszna uccaedosarnus 3a-
KJI0YaeTcsl B TOM, YTO Xy[d0KECTBEHHbIE
MacTepCKHe COBPEMEHHBIX KapaKaJnaKCKUX
XYZL0;KHHKOB BIl€pBble PacCMaTpPUBAIOTCS
KaK CaMOCTOSITeNIbHBIH 06bEKT HCKYCCTBO-
BE/IUECKOT0 U BU3yaJsibHO-aHTPOIOJOrHye-
CKoro aHagausa. B HaydHblil 060poT BBO-
JATCS MaTepHasibl MOJIEBOr0 UCCAeI0BAHMUS,
noJiydeHHble B X0Jle HEMOCPEICTBEHHOTO 13-
yueHust mactepckux baxroisipa CepekeeBa u
Hapubas TamkumyparoBa. DTo Mo3BOJSIET
MHTEPIPETUPOBATH MACTEPCKYIO HE TOJIbKO
KaK MeCTO CO3/laHHUs POU3BEICHUI HCKYC-
CTBa, HO U KakK MPOCTPAHCTBO KyJbTYpPHOH
KOMMYHHUKALMH, COXPAHEHUST XyJ102KECTBEH -
HbIX TPaIULUMH 1 (POPMUPOBAHHUS JIOKAJIbHON
UJIEHTUYHOCTH.

MeToAabl

McenenoBanue onupaercst Ha urmepoucyu -
NAUHAPHY IO MeMOO0A02UIO, COIUHSIOLLYIO
MOJIXOJIbl aPT-aHTPOTIOJOTHH, KYJIbTYPOJIOTHH
Y BU3yaJIbHBIX HceseoBaHni. Takoil cuHTe3
MO3BOJISIET PACCMATPUBATD XY/107KECTBEHHbIE
MacTepcKHe He TOJbKO KaK MPOCTPAHCTBO
XY/10?K€CTBEHHOI0 MPOU3BOJICTBA, HO U KaK
COLMOKYJIbTYPHBIH (heHOMeH. Kak oTmeuaior
Baanumup Kowaes v JTronmuina Mucconosa,
«aHTPOIMOJIOTHS] UCKYCCTBA OTKPbIBAET BO3-
MOKHOCTb KOMIIJIEKCHOTO aHaJ/Ju3a B3au-
MOJICHCTBHUS MPEJIMETHOTO MUPaA U XyJOXKe -
cTBeHHOH npakTHKu» (Kotaes u MuccoHoBa
217-235).

BusyasbHble naHHble (MTPOCTPAHCTBO
MacTepCKOH, npeaMeThl, MPOU3BEICHHUS )
BBICTYMAIOT HE WJJTIOCTPALIMe, a CaMOCTOS -
TeJIbHBIM UCTOUHUKOM HH(popmainu. Takoi
MOJXO0J COOTBETCTBYET COLLMOKYJIbTYPHOH
TpaJUIMK aHau3a BU3yaJibHbIX MaTepua-
J0B, pagzpaboranHoil B pabotax EBrennn
['puropbeBoii n Enennl Slpckoti-CMUpHOBOH
(2006, 36—40), rne BU3yasbHOE TPAKTyeTCs
KaK CPEJICTBO JIOCTYMa K KYJbTYPHBIM CMbIC-
JlaM.

OcHoBHOU memod — moJieBoe uccie-
JIOBaHKe, BKJIOUaBIIee JIHUHbIE MOCELIeHHS
mactepckux baxtoisipa Cepekeena B Hykyce
u Jlapu6asa TamxkumypatoBa B Humobai,



toToukcaumto, HabJMOEHHE 3a OPraHu-
3alliell TBOPUECKOro rpolecca, a TakkKe
HedopMasbHble Gecellbl ¢ Xy/l0KHUKAMHU.
Takoil smnupuyeckuit MmatepuaJl Mo3BoJIII
CO€IMHUTb BU3yaJIbHbIH aHaJIU3 C aHTPOIIO-
JIOTMYECKHUM <TOJICTHIM omnucanuem» (I'mpiy
2006, 4—7). Cnemyst K1acCHUECKOH yCTaHOB-
ke Knuddopna ['mpua, BHuManue yjensiioch
He TOJIbKO KOHEUYHBIM pe3yJ/ibTaTaM, HO H
MOBCE/IHEBHBIM MPaKTHKaM, aTMocepe Ma-
CTEPCKHUX U KYJIbTYPHBIM KOJIaM, BCTPOEHHBIM
B [IPOCTPAHCTBO.

[TosieBoe HceseoBaHue MPOBOAUIIOCH
B aBrycte 2025 roma B ropogax Hykyc u
UYumban (Pecny6sauka Kapakannakcran).
O6mbekTamu ucceseloBanust OblM BhiGpa-
Hbl MacTepckue baxrtoisipa CepekeeBa u
Hapubast TamKkumMypatoBa Kak penpeseHra-
THBHbIE IPUMEPbI IBYX Pas/IMUHbIX Mojies1el
COBPEMEHHOMH XY/102KeCTBEHHOH PAKTUKH pe-
ruoHa. Kpurepusmu ot6opa nocsryzkKuim npo-
(heccHOHAJIbHAS M3BECTHOCTb XYIL0KHHKOB,
OTKPBITOCTb MACTE€PCKHUX /IS B3aUMOJIEH -
CTBHSI C ITOCETUTEJISIMU U MCCJIEIOBATEJISIMH,
a TaKxKe BblpaxKeHHas! CBsI3b UX TBOPUECTBA C
KyJIbTypHbIM HacsienneM Kapakannakcrana.
B xoae uccie0BaHUs OCYLLECTBISAIUCD
HernocpeacTBeHHoe HabJloJeHHe 3a Op-
raHusaliien nNpocTpaHcTBa MacTePCKHUX H
TBOPUYECKHUM TpolieccoM, hoToduKcalus
NPOU3BEACHUH HCKyCcCTBa, NMPeJAMETHOH
CPeJibl M OT/IE/bHBIX 9JIEMEHTOB 9KCIO3ULHH,
a TaKkke HepopmasibHble Gece/ibl ¢ XyL0KHHU -
kamH. [TosryueHHble BU3yaJsibHble MaTepHalbl
aHaJIM3UPOBAJIMCH C UCTOJIb30BAHUEM CPaB-
HUTEJILHO-BU3YaJIbHOTO U KOHTEKCTYaJIbHOTO
MOJIXOJIOB: YUUTbIBAJUCh OPraHU3aLus Mpo-
CTPAHCTBA MACTEPCKOM, XapaKkTep SKCIOHH -
pOBaHHUs MPOU3BEICHHUH, UCMOJIb3yeMble Ma-
TepUaJsibl, 0CO6EHHOCTH MPEeMETHON Cpejibl
U UX CB$I3b C XYJ0XKE€CTBEHHOU MPAKTUKOH
aBTopoB. [TomoGHBIN MOAX0/L COOTBETCTBYET
COBPEMEHHbIM HalpaBJeHUsIM BU3YyaJbHOM
AHTPOIIOJIOTHH, pACCMaTPUBAIOLIMM HCCIIe -
JIOBAHHUE XyJI0’KECTBEHHBIX MACTePCKUX KakK
coyeTaHue BU3yaJIbHOH pUKCALMH, TT0JIEBOTO
HabJII0IeHUS U aHaJIM3a MPOCTPAHCTBEHHBIX
npakTuk (Pink 2025). Pesysibrathl BU3yasb-
HOT'O aHaJIM3a COMOCTABJISIIUCD C T10JI€BbIMH

HaOJ0IeHUSIMH, OMyOJMKOBAHHBIMH Hayy-
HBIMH HCCJIEIOBAHUSIMH U JOCTYTHBIMU OHO-
rpaduuecKUMH CBEJIEHUSIMU O XyJ0KHUKaX.

O6ocHoBaHHe BbIGOPA MeTo/la CBSI3aHO C
psiioM paKToOpoB:

l. ToJIbKO HeMmoCcpeACTBEHHOE MPHUCYT-
CTBME B MAacCTE€PCKOH M03BOJIsSIET (PUKCHPO-
BaTh J€TAJIU CPeJibl, YCKOJb3aO1H1e U3 BTO-
PHUUYHBIX HCTOYHHUKOB;

2. TBOpUecKast aTMocepa, HCIoJb30Ba-
HHEe MaTepUasioB U MpoLleCC co3nanus pabot
MPUHIUIHANBHO AOCTYHbI JIUIIb MPH Ha-
OJIIOJIEHUH;

3. OrpaHHYeHHOCTb MyOGJUKalUi O co-
BpPEMEHHBIX Kapaka/JmaKCKUX XyJ10:KHUKaX
JleJIaeT 10JIeBOH OMbIT KJIOYE€BbIM HCTOYHH -
KOM HOBBIX JAHHBIX.

Oco6oe BHUMaHHE yaensijioch A0-
KAAbHOMY KYLbMYPHOMY KOHMEKCMY
Kapaxkaanakcmarna. AHTPONOJNIOTHST HC-
KYCCTBa paccMaTpHUBaeT TBOPUYECTBO Uepe3
«0OCTOSITENLCTBA KYJbTYPbl» — Cakpasb-
Hble, COlLlMaJNbHble U MPUPOJHbIE (PAKTOPDI
(Komaes nu Mucconosa 220). Tak, TBop-
yectBo Jlapubas TamkumypatoBa 1eMOH-
CTPUPYET TECHYIO CBfI3b C JIOKAJIbHBIMHU pe-
MeCJIEHHBIMH TPAIUIUSIMHU: €r0 MacTepcKas
COBMeEUIAET KUJ0e MPOCTPAHCTBO U My3eH,
rJie COCPeNOTOUEHbI I€PEBSAHHbBIE CKYbITY-
pbl, KepaMHKa W I0BeJIMPHbIE YKpallleHHus,
BbIMOJIHEHHbIE UM CAMHUM H €ro CbIHOM-10-
BesiupoM. OH TakzKe BeIET MPOEKThI Mo 00y-
UEHHIO pemMecsiaM ceMel, MPOKUBAIOLIKX 110
COCE/ICTBY, U CO3/1aET 9THOrpahUyeCcKyto ay-
TEHTHUHYIO 30Hy/ayJ1 IPSIMO BO IBOPe CBOEH
mactepcekoi (Komraes n Mucconosa 220).

BakHbIM 0CHOBaHHEM aHaJ/M3a BbICTY-
naeT TakyKe UCTOPUUYECKH CJOKHUBIIMHCS
KoHTeKeT Hykyca, rie XymnoKecTBeHHbIe
NPaKTHKK COEIAMHEHbI ¢ 3THOrpaUyeCKUM
HacaendeM. dkenosuius [ocynapeTBeHHOro
mysest uM. Mropst Buranbesuua CaBuikoro
— [pUMep COCYLLLECTBOBAHMSI aBaHIapIHON
JKUBOIUCH U TPAAULIUOHHOKN MaTepUaJibHON
KYJIbTYpbI, UTO 3a1a€T crielihUIecKyIo mep-
CMEKTHUBY BocnpusiThsi nekyeersa (Kasimova
120—125; Ishanova 13—16).

Taxkum o6pasom, MeTo10/I0THS COUETAET
anmponoaroeuieckyro 2ayouny (HabJo-
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JleHUe, «TOJICTOe OMUCaHUe» ), BU3YANbHbLU
araaus (horodpuKcalus, udyueHue apre-
(haKTOB) U KYA6MYPOLOUHECKUL KOHMEK -
cmyaausm (CBSI3b UCKYCCTBA C 3THOrpadu-
YEeCKHUM U MPUPOIHBIM OKPYKEHHEM ), UTO
o6ecrieunBaeT 11eJI0CTHOE PACKPBITHE CIell-
uduku Macrepckux baxreisipa Cepekeena u
Jlapu6as TamkumypaToBa B JJOKaJbHOH Xy-
JIO’KECTBEHHOH cpeJie.

PesynbTaTthl

Macmepckue kak npocmpancmso maop-
yecmsa

Xy/o:KecTBeHHasi MacTepcKasl B coBpe-
MEHHOM HMCKYCCTBE paccMaTpHUBaeTcsl He
TOJILKO KaK MecTo paboThl, HO U KaK KYJIbTYp-
HOE MPOCTPAHCTBO, OTpaxKatollee MpoLecchl
TBOpYECTBA U (DOPMUPOBAHUS UACHTHUHO -
ctu. B Llentpanbhoit Asuun stot penomen
npuobpertaet ocoboe 3HaYEHHE: 3/1eCh JIO-
KaJbHOE MPOCTPAHCTBO MACTEPCKOH MOXKET
ObITb MHTEPITPETHPOBAHO KaK CBOe0Opa3Hasi
«reTepoTonusl» — 0coboe KyJbTypHOE Mpo-
CTPAHCTBO, B KOTOPOM IepeceKaloTest JIMUHOe
M KOJIJIEKTHBHOE U3MEPEHHUS Xy07KeCTBEH -
Ho# npaktuku (Foucault 24). Kak ormeuaer
Haranbsa MBanosna bapcykosa, mactepckas
APTUKYJUPYET IUAJI0T MeXKIy UHAHBHLyalb-
HBIM MTOMCKOM H COLIHOKYJIbTYPHBIM KOHTEK-
ctom (bapcykosa 140-151). CoBpementble
MCCJIeI0OBAHMS MTOKA3bIBAIOT, YTO MaTepH-
aJibHasi OpraHu3alysl MacTepcKol yyacTByeT
B (popMHUPOBAHHUH TBOPUECKOIO Tpoliecca,
npodeccHoHa bHON UIEHTHYHOCTH Xy/I02KHH -
Ka U crioco00B €ro B3aUMOJICHCTBHSI C TPOU3-
BEJICHUSIMU W MpeaMeTHOH cpeoi (Saarinen
and Krueger 322—332; Sjoholm 505—514).

WccenenoBaresin noagyepkUBatoT, 4To Kpe-
ATUBHOCTb HEOTAEJHUMA OT CPe/bl, IJie OHa
peasiugyeTcs: Mactepckasi yHKIIHOHUPYeET
KaK « MHOTO(YHKIMOHAJbHAS HULLIA», MOJI-
JiepKuBaioulasi BooOpaxkeHue, nNamsaTh M
TBOpueckuii npotiecc (Saarinen and Krueger
322—332).

Esponetickue npakmuku

B EBpone macrepckasi HCTOPHYECKH CO-
yetasa (yHKIMH TBOpYeCcKOol JJabopaTopuu
1 06pa3oBaTENbHOIO LEHTPA. YKe B MOXY

BospozkieHus atesnbe MacTepoB Obl10 MPoO-
CTPAHCTBOM HACTaBHUUECTBA U KOJIJIEKTHB-
noro tpyna (Li 2018, 5-12). C XVII Beka
CTY/IMH HAYWHAIOT OTKPBLIBATHLCS /IS MYy-
OJIMKH, MpeBpallasch B MJIOLIAAKH JeMOH-
CTpalyu 1 npojaxku uckycersa. [Ipumepom
cJyKat npakTiku PemOpanaTa u KysabTypa
«OTKPBITHIX MacTepckux» XIX Beka (« Why
Do We Care»).

K XIX BeKy BO3HUKJIA KyJIbTypa «OTKPbI-
TOH MacTepCKOi», KOT/ia MpoLece co3naHus
MCKYCCTBA CTAHOBUJICS YACThIO 3PUTEbCKOTO
onbita. CUMBOJIMYECKOE 3HAYEHHE MacTep-
cKoil B EBpore co BpemeHeM TOJIbKO yKpe-
NJSJI0Ch: MHOTHE CTYJIHH CTaJ¥ My3esiMH
— wmactepckas [Tons Cesanna B dkce-an-
[1posance, «I'ony6oit nom» @punst Kano B
Mexuko, Buina Ponena B [Tapuxke («Why
Do We Care»).

llenmpanronasn Asusa: mpaduyuu u co-
BPEMEHHOCIb

B LlenTpanbHoi A3uu poJsib MacTepcKoi
TakxkKe 3BOJIOIMOHUPOBAJA, HO B TeCHOH
CB$I3U C COBETCKMM HacJsieeM. B coBetckuit
NepruoJl CTYAUH MPENOCTaBISAIUCh Yepes
Co103bl Xy10:KHUKOB, OTHAKO OHH COXPaHs -
JI1 PYHKIMIO HePOPMaJILHOTO ydeHHUEeCTBa
M KyJbTypHOro oomeHa. B nocrcosetckoe
BpeMsl MacTepCKue MPeBPaTHINUCh B KyJlb-
TypHbIE LIEHTPbl U 0ObEKThI HACEIHS.

SIlpkuit npumep — JaomM-My3el
baszap6asi Cepekuena (1942—2017) B
Kapakannakcrane (Cm. M. 1), rie 6uiBinas
CTY/USl CTajsa MeMOpHaJbHbIM MPOCTPAH-
CTBOM U IJIOLIAAKON NepeIayu TPaAULUHI.

Emé onvH mokasaTeJbHBIA cjayuyad —
mactepckas Jlapu6as TamkumypaToBa B
Yum6bait. OHa coBmenlaeT GyHKIIMH TBOP-
YeCKOTro MPOCTPAHCTBA, CEMEHHOTO My3est U
sTHorpaduieckoi 3oHbl (CM. M 2). 3nech
npeacTaByeHbl ero COOCTBEHHbIE TPOU3BEIE -
HHUSI M3 IepeBa U KEPAMHKH, a TAKXKE I0BEJIHP-
Hbl€ U3JIeJIUs1 CbiHAa-MacTepa.

TamxumypaToB rpuB/eKaeT K pemMecJ/eH-
HOM JIEATEILHOCTH COCEIHHE CEMbH U MOJIO-
1éxKb, Os1aroaapst yeMy ero macrepckast Bbl-
NoJIHSIeT (PYHKIMIO Mepeaayn MpakTHIeCKUX
3HAHUH U MEXIOKOJIEHUECKOT0 B3auMOJIeH -
ctBust (Asniekcanapona). Cxo/Hble MPaKTHKHU



BcTpeyatoTest M B Kaszaxcrane: nom-mysei
Abbinxana KacreeBa neMOHCTpUpYeT MoJI-
JIMHHYIO aTMOCepy ero MacTepcKoil, BbIMoJ -
HsIs IPOCBETUTEJIbCKYIO (DYHKIIHIO.

Takum oOpa3om, Mactepckasi B peruoHe
couetaeT pabouee MPOCTPAHCTBO U My3e€ii-
HYI0 (YHKLMIO, YKPenJisisl TPeeMCTBEHHOCTh
1 KyJIbTypHYIO camouieHTudukauuio (Li 15-
18).

Imnupuveckuii mamepuan

BaxkubiM npuMepoM (hyHKIIHOHHPOBAHHUS
MacTepcKol He TOJIbKO KaK MecTa Tpyja, HO
U KaK CUMBOAUUECKO20 NPOCMPAHCMEA,
CJIy’KaT CTYIMH COBPEMEHHBIX XY/I0KHUKOB
B ropoje Hykyc u Humbait (Pecnybanka
Kapakannakcran ). Hykyc usBecren 6oratoi
XY/LO?KECTBEHHOH CLIEHOH — OT 3HAMEHHTOr0
my3est uM. Mropst Buranbesuua Casuiikoro
JI0 LLeJIOH TJIesiibl MECTHBIX MacTepoB, CO-
yeTaloUlMX HalMOHAJbHbIE TPAAULHUU U CO-
BpeMeHHble hopMbl. B TBopueckoit cpene
3TOr0 ropojia macmepcKue xyoouHUKO8
npespamuaucs 8 3HAKOBbLE LOKYCbL KYAb-
mypolL, OTKPbITbIE JIJIs1 TIOCELIEHUS U JiHa -
Jora. PaccMoTpuM MacTepckue JIByX spKUX
npejcTaBUTe/Iell KapaKaJ/nakckoro HeKyc-
ctBa — baxtweigpa Cepekeena u JlapuGas
TamkumypaTtoBa — Ha ocHoBe HabJItOAEHUI
aBtopa (asryct 2025 rona).

Hapubaii Tadxcumypamos — XynoKHUK
¥ MacTep IeKOPaTHBHO - IPUKJIAHOTO HCKYC-
ctBa. Ero macrepckasi copmellaer 10M U
HeOOJIbIION My3€eH, a Ha MpuJeraluiei Tep-
PUTOPUH CO3/1aeTcsl THOrpaduyecKas 30Ha
(3THO-ayJ). 31ech NMpeacTaBaeHbl ero pa-
6OTHI MO IEPEBY U KepaMHUKe, a TaKxKe loBe-
JIMPHbIE U3JIe/1Hsl ero chiHa. TamKumMypaToB
AKTHBHO 00y4aeT COCe/IHHE CeMbH peMecJy
¥ pa3BUBAET MPOEKT 9THO-ayJ1a MPH MacTep-
ckoil (Cm. Mnn.3).

Tem cambiM mpocTpaHCTBO ero Tpyaa
npeBpalaeTcs B nyoAuuHoe mecmo, rie
3pUTEJIH MOTYT HEMOCPEJACTBEHHO COMpPHU-
KOCHYTbCS C TBOPUECKHUM MPOIECCOM U Ha-
cienneM mactepa. B okpyKeHuu noJsoreH,
9TIOJIOB W MaTePUaAJIOB 3pUTEJ/b MOTpyxKa-
eTcsl B atMocdepy, HamoJHEHHYIO CUMBO-
JIaMH KapaKaJrnmakCKOH KU3HH U UCTOPUH.
Cam TamkumypaToB H3BECTEH TeM, UTO B

Wnmocrtpauus 1. Jlom-myseit b. Cepekuena B
Hykyce. Asrycr 2025 1.

WMnmocrpauus 2. Macrepckas Jlapu6as
Tajkumyparosa B Unumobae. Asryct 2025 1.

CBOUX paboTax aKTMBHO oOpaulaercst K Ha-
UUOHANbHOL memamuKke: oH u3oOpaxaet
CLIeHbI CeJILCKOH YKU3HH, KeHLIUH U MY>KYHUH
B TPAJIULIHOHHBIX KOCTIOMaX, KOTOPbIE BOILJIO-
IAIOT CBSI3b HCKYCCTBA C 3eMJIEH U KYJIbTY-
poit Kapakannakcrana (Cm. Mnn.4).
[IpocTpaHcTBO MacTepCcKOH
TamknmyparoBa 1eMOHCTPUPYET CBSA3b Xy -
JI02KECTBEHHOH MPAKTHKHU C JIOKAJbHOH MPHU-
pOJIOH, TpaIULKMEN U MOBCEAHEBHON KYJIbTY-
po#i. OTKPBITOCTb CTYMH ISl TOCETUTENEH
yCHJIMBAeET €€ 3HauUeHHE KaK MecTa nepeiayu
OMbITA U MEXKIOKOJEHYECKOro B3auMojiel -
cTBUsl. HecmoTps Ha ckpomHble pa3mepsbl
NPOCTPAHCTBA, OHO HAIMOJHEHO NpeAMeTa-
MH, OTpaxKalolUMH pagHooOpasue ero xy-
JI07K€CTBEHHbBIX TTOMCKOB: PabOThI M0 IepeBY,
KepaMHKe, 2KMBOIHUCH U ICKOPATHBHO-IPH -
KJaaaHoMy uckyceTBy (Cm. Ma.b).
Xy02KHUK He orpaHuuuBaeTt ce6st OJHOH
TEXHUKOH MJIM 2KaHPOM, aKTHBHO IKCIIEepH-
MEHTHPYSI C Pa3JIMYHBIMU CTHJISIMH, BKJIIOYAst
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Wamocrpauus 3. lapu6aii TajgzkumypaToB B cBO€H
MacTepckor. PaboTa Haj 1epeBsSHHON CKYJIbITYPOK.
Yumbai, aBryer 2025 1.

9JIeMEHTbl aBaHrap/la i COBPEMEHHbIE TeH-
JleHUMH. BaxkHoH yacTbio ero fesiTe/IbHOCTH
SIBJISIIOTCST MacCTep-KJ1acChl, B X0/€ KOTO-
pbix TamKuMypaToB 1e/IUTCsl HAKOTMJICHHBIM
OMBITOM C MOJIOJILIMH XY/J0KHUKAMH U CTY-
JIEHTAMH, TeM CaMbIM MPOOJIKAsT TPALHLIHIO
nepejayu sHanuin. O6uIMe IUMJIOMOB, Ha-
rpajl i KaTajoroB BbICTABOK, pa3Mell&HHbIX
B MaCTEPCKOH, MOATBEPKAACT MPU3HAHHBIN
BKJ1aJl Xy/10:KHUKA B Pa3BUTHE HCKYCCTBa
Kapakannakcrana. bnarogaps tTypuctuue-
CKOH MPHBJIEKATEbHOCTH 3THO-ayJ/1a, MeCT-
Hble MPOBOJAHUKH U TAKCHCThl OXOTHO yKa-
3bIBAIOT MyThb K €ro JIOMY, YTO MpeBpallaer
mMactepcekyio TamkumMypaToBa B TOUKY KyJlb-
TYPHOIO MPUTSIKEHUS, TJ1€ COEIMHSIIOTCS Tpa-
JIULKST U COBPEMEHHOCTb.

baxmoiap Cepekees — npeacTaBUTEb
MOJIOZIOI0 MOKOJIEHUS] COBPEMEHHBIX XY -
noxHukos Kapakannakerana, TBOpuecTBo
KOTOPOTO MOJy4YHJI0 H3BECTHOCTh KaK B pe-
rHoHe, Tak W 3a ero npesaeaamu (Ibbotson;
«Baxreisip Cepekeen» ). Ero TBopuecTBo, Kak
OTMEUaIOT KPUTHKH, COBMEILIAET COBPEMEH -

Hble Xy/I0XKECTBeHHbIE (POPMbI C MECTHBIMU
MOTHBAMH — »KHBOITHCEL] YepriaeT BJOXHOBe -
HHE U3 TIOBCEJIHEBHON KU3HU U OKPYXKEHHUS
(Baxtoisap Cepekeen. Boicmaska kapa-
Kaanakckoeo xydoxcruka). Macrepckas
Baxteissipa CepekeeBa B cTapoii MaxaJiie
Hykyca npuo6pena cratyc msopueckotl
docmonpumeuwamenvrnocmu. CaM Xynox-
HHK MPU3HAETCS, YTO 3HAYUTEJIbHYIO YaCTh
BPEMEeHH MPOBOJUT UMEHHO TaM, paboTast Hajl
SPKUMHU (DUTYPATUBHBIMHU MOJIOTHAMH MaCJIOM
1 akpusioM (Ibbotson 2023). OtamunrenbHoN
ueproii mpoctpancTBa CepekeeBa CTaso To,
4TO IIPH MACTEPCKOH ICHCTBYET 8b6/CMABOU -
Has eanrepes ero pabot (Cm. Min.6).

Kak cBHUieTebCTBYIOT OYeBHALbI,
ero CTyaus (GakTHUeCKH MpeBpalleHa B
«apm-ycadvby»: psioM C JIOMOM-MacTep-
CKOM pacroJioxKeH BbICTABOUHBIN 3aJ1, Tjie
npe/cTaB/eHbl KAPTHHBI XyJ102KHHKA U Jlarke
pacrucaHHble ThIKBbl — TPAIUIMOHHbBIH JI/Is]
Kapakannakcrana marepuas, BO3BeIEHHbIH
aBTOpPOM B paHr apt-o6bekra (Ibbotson
2023). (Cm. Mnn.7).

ITH pacnucHble ThIKBbI, OPraHUYHO CO-
CEJICTBYIOLLHE C XKUBOIUCHIO, MOYEPKUBAIOT
CHHTE3 HAPOJHOTO UCKYCCTBA H COBPEMEHHO-
0 TBOPUYECKOTO BbICKA3bIBAHHUS, TPOUCXOJIS -
wui B mactepckoit. [Ipoctpanctso Bokpyr
MacTepcKoi 0popmMJIEHO CAMUM XYLO0KHUKOM
— M3BECTHO, HAIIPUMED, UTO OH Pa3pUCOBaJ
SIPKUMH OPHAMEHTAaMH CKy4HbIH MeTaJlinye-
CKHI 3200p CBOETO ABOpA, MPEBPATHB €ro B
apt-o00bekT mMaxasau (Hukosnenko 2022).
Tem cambIM rpaHHLbl MEXKy HCKYCCTBOM H
MOBCEIHEBHOCTBIO CTHPAIOTCS: TBOPUECTBO

Nnmoctpauus 4. lapu6ait TagzkumypaTos. JKanpoBble KOMIMO3HWIIMK HA TEMbl HAPOJHOH XKH3HU U
mugosorun. XoJser, macso. Humbaii, mactepckas Xyn0KH1Ka, aBryct 2025 1.



Wamocrtpauus 5. Padotsl lapubas Tamxumyparosa. [lepeBsiHHble CKYJIbITYPbI H pe3Hble TOPTPETHI.
Uumobaii, aBryct 2025 .

BBIPbIBAETCS 33 CTEHbl My3€€B U rajepei u
JKUBET B KaXKJIOM YroJike, Kak 06pa3Ho 3a-
metuaa Cocpu M66otcon (Ibbotson 2023).
Crymust CepekeeBa He TOJIBKO MECTO CO3J1a-
HUs1 pabOT, HO W CHMBOJIMUECKOE TPOCTPaH-
CTBO, TIPEJICTABJISAIONIEE HOBYIO «HYKYCCKYIO
ILIKOJTy» MCKYCCTBA. 3a4acTylo 31€Ch MOXKHO
BCTPETHTb MECTHbIX XYJI0KHHKOB, YUE€HHKOB,
MyTelIeCTBEHHHKOB — BCEX, KTO HHTepe-
cyeTcsl COBPeMeHHOH KyJbTypoil pernoHa.
Macrepckast BbIMOJHSET POJIb KOMMYHU -
KamusHro2o xaba, rae NpoucXoauT o6MeH
MIesIMM MEXKy Pa3HbIMH MMOKOJEHUSIMH U
KyJabtypamu (Cum. Man.8).

B cnyuae CepekeeBa macTepckas Takke
BBIXOUT 3a MPeJiesibl YaCTHOTO MPOCTpaH-
CTBA, CTAHOBSCh YaCThIO XyJ102KECTBEHHOM
cpenbl Hykyca.

Jlnunoe 3nakomctBo ¢ bBaxrtwisipom
CepexkeeBbIM 1 ero MacTepckoi (aBrycet 2025
rojia ) O3BOJIHJIO BBISIBUTH XapaKTePHbIE 0CO-
GEHHOCTH €r0 Xy/10’KECTBEHHOH MPaKTHKH.
CaMm Xy/102KHHK OTMeUaeT, 4To He CTPEMHUTCS
neperpy»Katb 3puTesist KOHIENTyaJbHbIMHU
MHTEpPIpeTalusMi, NOSTOMY Ha3BaHUsl €ro
paboT MnpejiesibHO MPOCThI U OMUCATEbHBI
(«Kpacuasi», «Cunsisg» u 1. i1.). [Ipu 310M
KOMIMO3UIMOHHAsT CTPYKTypa GOJIbLIHHCTBA
KapTHUH UMeeT MOBTOPSIOUIMHCS MOTHB: B
HHX, KaK MPaBUJI0, 1300paKeHbl Ba MePCo-
Ha)Ka — My>KUHHA U JKEHIIHHA, YTO MOKHO
TPAKTOBATh KaK CHMBOJI IMaJI0Ta UK JyaJib-
HOCTH B 4e€JIOBEYE€CKOM OTIbITE.

Pannne npoussenenns Cepekeena, co3-
JlaHHble elllé B ToJbl yu€Obl, OTAMYAIOTCS

aKaJleMHYeCcKOl CTPOroCTbio U o6pallleHHeM
K COLMAJIbHO 3HAUUMbIM TeMaM (Harpumep,
cepusi, nocesiéHHast npobaeme Apana, i
o0pas 1eBoUKH KaK MeTtacopa Gyjyliero).
B Gosiee nosaHui nepruos Xy10:KHUK 3HAUH -
TeJIbHO PACLLIMPHJI IUATNIA30H BbIPA3UTE IbHBIX
CPEJICTB, BKJItOYAst iPKHe KOJOPUCTHYECKHE
peuieHnst U 3JeMeHTbl 1eKOPATUBHOCTH.
[IpumMevaTesibHON YACTbIO €r0 TBOPUECTBA
SIBJISIETCS POCIUCH THIKB, NMPeBpalléHHbIX B
apT-o0beKTbl. DTOT BLIOOp MaTepuasa jie-
MOHCTpPHUPYeT obpalleHne K TpaaulMOHHbIM
(opmam KapaKaimnakcKoil KyJbTypbl M OHO-
BPEMEHHO MOMCKH HOBbBIX XY/107KE€CTBEHHbIX
menna (Cm. Mna.9.).

BakHO NMouepKHyTh, UTO JaHHAs! JIMHHUS
TBOpYECTBA BO MHOI'OM HaCJIeyeT CeMeHHOM
TPaJMIIMK: OTell XyJL0XKHUKA, HAPOJHBIH Xy-
noxHuK Kapakannakcrana, Tak:Ke akTUBHO
9KCMEePUMEHTHPOBAJ C 2KMBOMTMCHBIMU CTH-
JISIMH M TeXHHKAMH, YTO OTUYETJIMBO MpocJie-
JKHBAeTCsl B 9KCIMO3ULMK €ro IoMa-My3esl.
[Tocelienne 3TOr0 NPOCTpPaHCTBA MO3BO-

HMamoctpauus 6. BeictaBounas rasepest baxroisipa
Cepexkeena. Hykyc, aBryct 2025 .
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Wamocrpauus 7. Apt-o6bekTbl BaxThisipa
CepekueBa (pacnucHble ThIKBBI). Hykyc, aBryer
2025 .

JIUJI0 3a(UKCUPOBATH TPEEMCTBEHHOCTh
MeXKJly MOKOJIEHUSIMH U MOATBEPAUIIO, UTO
TBOpUeckasi aTMoccepa ceMbH OKasasa
3HAUMTEJIbHOE BJIHsIHHE Ha (GOPMHUPOBaHHE
XYJI07KECTBEHHO! HIEHTHUHOCTH DBaxTbisipa
Cepekeena.

Ouckyccus

CpasHerue esponetickux u 4eHmpaibHo -
A3UAMCKUX NPAKMUK

« Hcemopuueckasa ¢pyruxyus. B EBpone
MacTepCKHe COBMellaJd TBOPUECTBO H
oOyyeHHe (THJbAUH, aTesbe), TOrJA Kak
B [leHTpasbHOl# A3WH HAaCTaBHUUYECTBO
COXpaHsiJiochb B HeopMaJbHOH cpeje,
0COOEHHO B COBETCKOE BpPeMsl.

HMnmocrpauus 8. [IpoctpancTBo MacTepcko
Baxrtbisipa CepekreBa ¢ FOTOBLIMH paGoTaMH BO
neope. Hykyc, aBryct 2025 .

« Baaumodeiicmsue ¢ nybauxkoti. B
EBpome cTyaun CTaHOBUJINCH OTKPBITBIMH
euté ¢ XVII Beka, a B llentpanbHoi
Asuu oTKpbITOCTH NpHobGpesia MaciTad B
MOCTCOBETCKHI MePHOJ (TPUMEp — CTY/IHs
Japu6as TampkumypaTtosa)

* Mnoeogyrnkyuorarornocme. B EBporne
u CeBepHOil AMepuKe XyI0XKEeCTBEHHbIE
MacTepcKue BCE yalle HHTErpupyloTcs B
CHCTEMY apT-pe3uJieHIIU|, KpeaTuBHbIX
KJAaCTePOB M HMHCTUTYUHOHAJbHBIX
XYJ102K€CTBEHHBIX IPOCTPAHCTB, TOI/A KaK B
LlenTpasibHo# A3uu oHU B GOJIbILIEH CTENEHH
COXPaHSIOT (DYHKIIMH JIOKAJIbHBIX KYJIbTYPHBIX
LEHTPOB, 0OBEMHSIOLINX XY/102KECTBEHHOE
NMPOU3BOJCTBO, Mepeaauyy TpaaullUid H
00LIECTBEHHYIO KOMMYHHKALHIO.

* Kommepyuaarudauyus u Hacaedue.
B meranmosiucax mactepckas Bcé yalie
noJAUMHEHa apT-pbIHKY, TOTJAa Kak B
LlentpanbHoit A3ur MPHOPUTETOM OCTAETCS
COXpPaHEHHEe TpaAMUHMH U KyJbTypHOH
WIEHTHYHOCTH.

Manmoctpauus 9. B mactepckoit Baxrtoisipa
Cepexuena. Hykyc, aBryct 2025



Takum o6pasom, mactepckasi ocTaérest
«cepJemM» TBOPUECKOro rpoiiecca, Ho eé
CMbICJIOBbIE aKIIEHThI pa3/judHbl: B EBporie
— MHAMBUYaAJbHOCTb U MyOJHYHOCTD, B
[leHnTpasbHoil A3UH — MpeeMCTBEHHOCTh
1 o6lMHHOCTh. MaTepuasbl, cobpaHHble
B XOJle M0JIeBOro ucesenoBanus B Hykyce
u Humbae, nMo3BoJAI0T YTOUHUTh JAAHHYIO
CPaBHUTEJbLHYIO MOJIeJIb TPUMEHHUTEJBHO
k Kapakannakcrany. B otsinune ot MHOrHX
COBPEMEHHbBIX €BPOTNEHCKUX Xy/I0?KECTBEH -
HBIX CTYIHH, TAe TOMUHUPYIOT (PYHKIHH
WHAMBUYaJJbHOIO TBOpYECTBA M npodec-
CHOHAJILHOM caMoNpe3eHTalliH, UCCIeI0BaH -
Hble MacTepCcKHe OJIJHOBPEMEHHO BBICTYMAIOT
MPOCTPAHCTBAMH COXPAHEHHUST PeMeC/IeHHbIX
TPAJULUI, CEMEHHON MPEeeMCTBEHHOCTH, He-
thopmasbHOTO 0OyUeHHST U B3aUMOJIEHCTBHS
C MeCTHbIM coobulecTBoM. TemM cambIM OHH
COUETAIOT YHUBEpCAJbHbIe XapaKTePUCTHKH
XYJ102KECTBEHHON MACTEPCKOH ¢ PETHOHAJBLHO
00YCJIOBJICHHBIMH KYJIbTYPHBIMH (PYHKILHS -
MM, JTOMOJIHAS CYLIECTBYIOLIME MPeacTaB-
JIEHUS O POJIM TBOPUECKOT0 NPOCTPAHCTBA B
COBPEMEHHBIX XY/102KECTBEHHbIX NMPaKTHKaX
Lentpasbhoit Asuu. [Tono6Hast uureprpe-
TalMsl COrJIacyeTcsi ¢ COBPEMEHHBIMU HCCIle -
JIOBAHUSIMU XYJ0KECTBEHHOH MacTepcKoH
Kak 0co60H Cpejibl, Ile MaTepHasbHOe MPo-
CTPAHCTBO CTAHOBUTCSI AKTUBHBIM 3JIEMEH-
TOM TBOPYECKOTO poliecca U (GOpMUPOBAHHUS
Xy/10’KeCTBeHHOH mpakTuku (Saarinen and
Krueger 322—332). B uccnenoBanusx co-
BpeMeHHOro uckycctsa LlenTtpasnbhoi Asun
TaKKe MOJUePKUBAETCS, UTO XY/I0KECTBEH-
Hble TTPOCTPAHCTBA BHIMOJHSAIOT HE TOJbKO
MPOU3BOJICTBEHHYIO, HO H COLLUOKYJIbTYPHYIO
(hyHKIIHIO, coco6CTBYSS POPMUPOBAHUIO
JIOKaJbHOHW KyJbTYPHOH CYyO'BEKTHOCTH U
B3aumojieicTBHio ¢ 061ecTBoM ( Ploskonka
2021).

[Tonamue macmepcKkotl 8 KYAbMYypoLO-
euu u uckyccmesosedenuu

B KyJbTypoJIOTHH U HCKYCCTBOBEIEHUU
MacTepcKasi TpakTyeTcsl Kak ocoboe Kpea-
THBHOE MPOCTPAHCTBO, Ha/leJJEHHOE MHOTOY -
pOBHEBOH CUMBOJIMKOH. OHa OIHOBPEMEHHO
SIBJISIETCS] MECTOM CO3/IaHH$1 M XPaHEHHUSI MTPO-
M3BEJICHUI HUCKYCCTBA U KYJIbTYPHBIM (DeHO-

MEHOM, TJle MaTepuaJsibHasi cpejia M npouecc
TBOpUECTBA 00PA3YIOT Hepa3pbIBHOE €IHH-
ctBO. [To mHenuto Exarepunnl Kossiuenko,
MacTepcKas BbICTyNaeT CBOe0OPasHbIM «MH -
KPOKOCMOM>» XyJI0KHHKA, UTOTOBBIM MPO-
n3BeqeHneM, 6osee HHHOPMATHUBHBIM, YEM
ero oduimaibHas 6uorpadus (Kossuenko,
2025).

Heropuyecku posib MacTepcKoi 3BOJIO-
LMOHMPOBAJa BMECTe C HHCTUTYTaMM HC-
kyccrBa. B anoxy Bospoxnenusi 1 HoBoro
BpeMeHH OHa BBIMOJIHsA/A (DYHKIIMH TBOPUE -
CKOH J1abopaToOpUH, LWKOJbI /151 YYEHUKOB
U caJioHa JJis MoKpoBuTesiel. B coBeTckui
nepuojI MacTepckas npuobpesia ocoboe 3Ha-
yeHHUe Kak MPUBUJIErMPOBAHHOE MPOCTPaH-
CTBO aBTOHOMHOTO TBOpUYECTBa, BOCMPHU-
HHUMaBllleecs KaK CUMBOJI HE3aBHCHMOCTH
1 «ybeKulle» OT UA0JJOTHYECKOro aBJe-
nus (Koasiuenko, 2025). Ilo nabaonenuio
Huanbl KynaiitbepreHoBOl, HMEHHO TaKue
NPUBATHbIE 30Hbl — KYXHH U HeopMaJibHble
CTYIMH — CTAHOBHJIUCb MeCTaMHu (OPMHPO-
BaHHU$ XyJ02KECTBEHHOTO UCCHIEHTCTBA B
CCCP (Kudaibergenova, 48). B atom KoH-
TEKCTe MacTepcKasi MoxKeT ObITb OCMbIC/I€HA
yepes3 KOHIEMIIUIO FeTePOTOMHH, KaK «HHOEe
MPOCTPAHCTBO» JIOBEPHUST U CBOOO/IbI.

Popuuposarue xydogecmeaeeHHol
udenmuuHoCcmu 4epe3 npocmpaHcmeo
cmyouu

OnHUM U3 KJII0UEeBbIX aCMEKTOB heHoMeHa
MacTepcKol sBJsieTcst €€ poJib B KOHCTPYH -
POBAHUHU XyJ102KECTBEHHON HIEHTHUYHOCTH.
dusnyeckoe MPOCTPAHCTBO BJUSIET HA CTUJIb,
camoolilylieHre u pabouyne MPaKTUKH aBTO-
pa. MccsenoBaresin oTMeyaroT, 4To Macrep-
CKasl CTAHOBUTCS LIEHTPOM CaMOOBITHOCTH H
JyHIeBHOTO 0J1aronoJydnsi, MECTOM, TJIe Xy-
JIOXKHHUK olllyllaeT cebsi «Ha CBOEM MecTe»
(“Studio Practice”). IIpocTpancTBeHHbIE
XapaKTepPUCTHKH — OCBellleHHne, aTMocde-
pa, 06yCTPOHCTBO — HE TOJIbKO (POPMHUPYIOT
YCJIOBHS TPyaa, HO U OTpaxKatoT HHAUBHILY -
aJIbHBINA Xyl02KeCTBeHHbIN A3bIK (“Studio
Practice”).

Erop KotleneB npuBoauT nokasatesib-
Hblil npumep Jleonuna Tuuikosa, ubé TBOP-
4eCTBO M3MEHHUJOChH MOCJe CMeHbl Moj-
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BaJIbHOH CTY/IMM Ha CBETJIYIO MACTEpCKYylo:
OT MPaYHbIX MOJOTEH K 00pa3aM «JYHHOTO
mupa» (Komenes, 2025). Takum o6pasowm,
MacTepcKasi BbICTYNaeT OIHOBPEMEHHO «3ep-
KaJIOM JIMUHOCTH» H «HHKyOATOPOM>» CTHJISI
(Komenes, 2025).

Hapsiay ¢ MHIMBHIya bHBIM H3MEPEHHEM,
CTY/IHS1 BBITOJIHSET U COLMA/IbHbIE (PYHKLIMH.
OHa cTaHOBUTCS MPOCTPAHCTBOM JIMAJIOTa
C KOJIJIEraMH ¥ MECTOM MPHUHAIE}KHOCTH K
coobiectBy. PaGora B KoMmIyiekce macrep-
CKHX HJIH PE3UJICHIIMH YCUIUBAET podecch -
OHAJIbHYI0 WIEHTUYHOCTb Xy[0?KHHKA W UHTE -
rpupyeT ero B 6oJee WUPOKUI KYJIbTYPHbIH
koHTeket (ACE Gallery, 2025, 3).

B ycnoBusix riio6anusatiiy BCTaét Bonpoc
o0 TpaHcopmMaluu 3Hauenust mactepckoi. [1o
cnoBam Exkarepunbl Kossiuenko, coBpemeH-
Hble XYJI02KHUKH BCE yalle o6xoasiTes 6e3 3a-
KperJiEHHOro MPOCTPAHCTRA, a KJaccuueckas
CTY/IUSI HEPEJIKO MPEBPALIAETCS] B OPraHu30-
BaHHOE «IPOU3BOACTBO Uiei» (KossueHko,
2025). OnHako 1axe Ha 3TOM (DOHE LEHHOCTh
MacTepCcKOH Kak MpoCTpaHCTBA HIEHTHYHO-
cTH coxpansietcst. Erop Kotuesie noguépku-
BAET, UTO CTY/USI OCTAETCS «IKCTPA-YIJIOM»
CBOOO/IbI, HEOOXOMMMbIM JI/Ii MHOTHX HAIpaB-
JICHUH UCKYCCTBA, 0COOEHHO 151 }KUBOTTUCH U
ckynbntypsl (Kouenes, 2025).

CaieloBate/IbHO, MaCTepCKasi COXPaHSET
3HaueHHe MPOCTPAHCTBA CaMOMAEHTH(DHKA -
MU Xy0?KHUKA, COEIUHSST HHAMBUyabHYIO
paboTy M BKJIIOYEHHOCTb B MpodeccHoHalb-
Hoe cooOL1eCTBO.

Teopueckoe npocmparcmso u L0Kab-
HAsL UWOeHMUYHOCMb 8 COBPEMEHHOM UC-
kyccmee llenmpanroroti Asuu

OnbiT Mactepckux Hykyca u Uumobai
B KapakanmakcraHe BrnucbiBaeTcs B IIH-
POKHI KOHTEKCT MCCJe0BaHUI XyL0xKe -
CTBEHHOTO MPOCTPAHCTBA U UIEHTHUHOCTH
B llentpanbhoit Asuu. B mocrcoBeTckuii
NepUOJL XY/I0?KHUKH PErHOoHa aKTHBHO Mepe-
OCMBIC/ISIIOT JIOKAIbHYIO MIEHTHUHOCTD Uepe3
TBOPYECTBO, UCMOJIb3YS MACTEPCKYI0 — (hu-
3UYECKYIO WM KOHLENTYasIbHYI0 — KaK IJ10-
1IAJIKY /1151 TOMCKA U CaMOOoTIpe/IesIeHHUSI.

[Onusi CopokuHa oTMevaeT, UTo MHOTHE
COBpPEMEHHbIC aBTOPbI PeruoHa BBOJSIT B

XYJI02KE€CTBEHHBIH Mpollece 3JeMeHThl ObiTa
¥ TPAJUIIMOHHOTO MOBCEJHEBHOTO YKJAMa,
npeBpalias ux B Xyl0XKECTBEHHbIE TEXHO-
JIOTHU U cO3/1aBasi 13blK, YKOPEHEHHbBIH B
mectHOH KysbType (Copokuna 135). Kacus
[1nockoHKa MokasbiBaeT, 4To COBpeMeHHast
XynoxkecTBeHHast cpea Llenrpanbroit Asuu
thopmMHpyeTCs BO B3aUMOAEHCTBUU MHIM-
BUJlyaJIbHOH TBOPYECKOH HHUIIMATHUBBDI, JIO-
KaJIbHbIX KYJIbTYPHbBIX HOPM M 00111eCTBEHHBIX
orpanundenuit (Ploskonka 97—112). Tako#
MOJIXOJL TPAKTYETCs B paMKax J1€K0JIOHHAJb-
HOTO MOBOPOTA: 0OpallleHHe K TOBCeIHEBHOM
KYJbType U peMeCJIeHHbIM MpaKTHKaM CTa-
HOBHUTCS 9K3UCTEHIMANBHBIM (PyHIAMEHTOM
(hopMHpOBaHHST HOBOH MAEHTHUHOCTH He3a-
BUCHMBIX 06111ecTB (CopokuHa 135).

B stom npoiecce macrepckas urpa-
eT 0co6yl0 poJib, MOCKOJbKY UIMEHHO B HEl
OCYLIECTBJISIETCS CHHTE3 TPAJULIHOHHOIO H
coBpeMeHnHoro. Tak, TBopuectBo lapu6as
TajkumypaToBa HIMIOCTPUPYET AAHHYIO
TEHJICHIIMIO: OH aKTHUBHO UCIOJb3YeT MpH-
pojiHble MaTepHaJibl U HapOJIHble MOTHBBI,
npespatasi CTyJauio B MPOCTPAHCTBO, TJe
YCJIOBHBI TPaHULIbl MEXKITy Tajepeert, My3eem
1 2KUJIBIM UHTepbepoM. Huropa Axmenosa
CBA3bIBAET MOJ0OHBIC TOUCKH C afanTauuen
MOCTKOJIOHMANBbHON SMHMCTEMOJIOTHH K 11eH-
TPaJibHOA3HATCKOMY KOHTEKCTY KOHIa XX
Beka (AxmenoBa 140—152).

Oco6eHHOCTD LleHTpaJIbHOA3HaTCKUX Ma-
CTEPCKHX 3aKJ/louyaeTcst B UX TECHO CBSI3H
C JIOKaJIbHbIM c00011lecTBOM. B oTsinumne ot
3arnajiHbIX Xy[10KeCTBEHHbIX CTOJIULL, TJIe CTY-
JIUS1 MOZKET BbICTYNATh aHOHUMHbBIM «11€XOM »
apt-OusHeca, B perHoHe OHa COXpPaHsIeT Xa-
pakTep KyJbTypHOTO LEHTPa, BKJIIOUEHHOTO B
TKaHb ropojia ¥ NMoBceHeBHOCThb. Kak rnoka-
3biBaeT npumep Hykyca u Unmoaii, macrep-
CKasi CTAHOBUTCS YACThIO TYPUCTHUECKOTO
OTbITa, TIO3BOJISIST BLIUTH 32 CTEHBI My3€€B»
1 YBHJIETh HCKYCCTBO B PeaibHON YKH3HH Xy -
noxHukoB (Ibbotson, 2023).

Takue npocrpancTBa hopmupyloT Jo-
KaJibHble apT-coo0lllecTBa, NPooJLKast Tpa-
JMUMH TPOLLJIOro, Korjaa TBopyeckue o0b-
e/IMHEHUs] CKJa/blBAJUCh BOKPYT YaCTHBIX
cTymui 1 Mmactepekux. Ceroins ata pyHKUMS
oOpeTaeT HOBOE 3By4aHHe: CTYIUU U apT-pe-



3UAEHLUUH CTAHOBSITCS UCTOYHUKAMMU KYJlb-
TYPHOTO BO3POKAEHUS U TOUKAMH MPUTSIKE -
nus s rypuama (Kudaibergenova, 2020).
B stom oTHoleHun mactepckue Hykyca u
Humbast nokasblBaloT, Kak JioKaJjbHasl Xy-
JI0’KeCTBEHHAsl cpejia BKJtodaeTces B HoJiee
LIMPOKHH KYJIbTYPHBIH KOHTEKCT.

[TosryueHHble pe3dyJ/bTaThbl COMIACYIOTCS
C COBpPEMEHHbBIMH 3apyOeKHBIMH HCCIIEN0-
BAHUSIMH XyJI02KECTBEHHbBIX MACTEPCKUX KaK
NPOCTPAHCTB, IJie (POPMHUPYIOTCS HE TOJBKO
MPOU3BEJIeHUs] UCKYyCCTBa, HO W npodec-
CHUOHaJIbHbIE, COLMA/IbHbIE U KYJbTypPHbIE
cBsI3u. Ecin eBporneiickue U ceBepoamepH-
KaHCKHE UCCe0BaHUs MPEUMYIIECTBEHHO
paccmMaTpUBalOT MacTEPCKYIO KaK MECTO HH-
JMBUlyaJIbHOTO TBOPUECTBA, XY/10KECTBEH -
HOT'O MPOU3BOJICTBA H UHCTUTYLIHOHAJIBHOTO
B3aumoperctsus (Li 2018; Saarinen and
Krueger 2022), To maTepHrasibl HACTOSIIIIETO
UCCJIEJIOBAHUS MTOKA3bIBAIOT, UTO B YCJIOBUSIX
Kapakasnnakcrana mactepckast coxpaHsieT
6oJiee LIMPOKUH COLMOKYJIbTYPHBIH CTaTYyC.
OHa 0JIHOBPEMEHHO BbIMOJHSACT (PYHKIIHH
TBOPUYECKOH CTY/IMH, POCTPAHCTBA Mepe/a-
UM peMec/IeHHbIX 3HaHHUH, JIOKAJIbHOIO My3esi
M MJIOLIAJAKH B3aUMOJICHCTBHSI C MECTHBIM
cooOulecTBOM. TeM caMblM HccJ/iefloBaHUe
MOATBEP:KAAET YHUBEPCAJbHOE 3HAUEHHE XY -
JIO’K€CTBEHHOHN MAaCTEePCKON KaK KYJbTYPHO-
ro UHCTUTYTA, OJIHOBPEMEHHO IEMOHCTPUPYS
peruoHasibHyto crielupuKy eé QyHKIHOHH -
poBanus B LlenTpanbHon Asun.

OCHOBHbIE NONOXEHUS

Macrepckue Jlapu6as TamkumypaToBa u
bBaxtbisipa CepekeeBa JIeMOHCTPUPYIOT pa3-
Hble CTPATErun COeJMHEHUs TPAIULIMU U CO-
BPEMEHHOCTH: OT 9THO-ayJla U PeMec/eHHOH
Cpe/ibl IO BLICTABOUHOM rajiepeu u apT-o00b-
€KTOB.

[TosieBoe uccneioBaHue MO3BOJSIET pac-
CMaTpUBaTh MACTEPCKYyI0 KaK «TeTepoTO-
MHI0», B KOTOPOH YacTHOE W 0O1IEeCTBEHHOE,

JIOKaJIbHOE U [J106aJIbHOe B3aUMOACHCTBYIOT
B IIpeJiesiax eIMHOr0 TBOPUECKOTr0 MPOCTPaH-
crBa (Foucault 24).

IdMnupUyecKue MatepHuaJbl CBHUJE-
TEJbCTBYIOT O (DOPMUPOBAHUM «HYKYCCKOMN
LIKOJIBI» COBPEMEHHOTO UCKYCCTBA, OPUEH-
TUPOBAHHOK Ha OTKPBITOCTb H BKJIIOUEHHOCTh
B MHPOBOE KyJIbTypHOE T0JIE.

[IpakTUKH OTKPBITBIX MAaCTEePCKUX MM0-
3BOJIAIOT PACCMaTPUBATh UX KaK MOTEHLH -
aJbHBIH pecypc KyJbTYypPHOH IUIJIOMAaTHH
U Pa3BUTHS KyJbTYPHOTO TypU3Ma, OJHAKO
JlaHHO€e HarnpaBJjeHue TpebyeT AasbHeilIen
IMITUPHUYECKOH MPOBEPKH Ha OoJiee ILIUPOKOM
marepuaisie.

3aKknwuyeHue

[IpoBenéHHoe HccaenoBaHue Mokasago,
uto mMactepckue baxtwisipa CepekeeBa u
Hapu6as TampkumypaToBa (yHKLHOHHPYIOT
HE TOJIbKO KaK MeCTa Xy/107KECTBEHHOTO MPo-
M3BOJICTBA, HO U KaK MPOCTPAHCTBA KYJIbTYp-
HOW KOMMYHHKALIMH, TEepPelayu TPaauLUHUH U
penpe3eHTalum JOKaJbHOH UICHTUYHOCTH.
AHasiu3 1oJieBbIX MaTepHaJioB M0O3BOJIsIeT
paccMaTpuBaTh 3TH MACTEePCKHE KaK 3HAUH-
MbI€ 3JIEMEHTBI COBPEMEHHOH Xy/107KECTBEH -
HoU cpesbl Kapakasnakcerana, rjie HHAUBUILY -
aJibHasi TROpYeCKas MPAaKTHKA COSANHSACTCS C
NaMsTbIO, pEMEeCJCHHOH NPeeMCTBEHHOCTbIO
W B3aUMOJIEHCTBUEM C MECTHBIM CcO0O0I1Ie-
CTBOM.

[TonyueHHble pe3yJsbTaThl MO3BOJSIOT
MPENOJIOKUTD, UTO MOJOOHbIE XY/10?KECTBEH -
Hble MPAKTHKHU 00J1a1aI0T MOTEHLHAJIOM IS
HoJiee LIMPOKOTO y4acTHsI B Ipolieccax KyJib-
TYPHOH pernpe3eHTalli PerHoHa U Pa3BUTHS
KyJIbTYPHOTO Typu3ma. Bmecrte ¢ TeM BbI-
BOJIbI O POJIH XyJ0XKECTBEHHBIX MaCTEPCKHX
KaK HHCTPYMeHTa KyJIbTypHOH IMMJIOMATHH U
(hopMHPOBaHUS perMoHaAIbHOTO HpeHa Tpe-
OyI0T la/IbHeHLIed SMITMPUYECKOH MTPOBEPKH
C npuBJieueHueM GoJiee LMPOKOro Kpyra Xy-
JI0XKEeCTBEHHBIX MpakTHK LlenTpanbHoit Azuu.
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MACTEPCKME KAPAKANMAKCTAHA: MPOCTPAHCTBO MCKYCCTBA U MOEHTUYHOCTMH

U6parumoB Aman

AGaii atbinarsl Kasak ynTThiK negarorukasnbik yansepeuteti, (Anmarsl, Kasakeran)

KAPAKANIMAKCTAH WUEBEPXAHAJIAPbI: @HEP MEH BIPETEMJIIK KEHICTITI

Anpatna. Makana Kasipri kapakannak cypetwinepi bakToisp CepekeeBTiH, (Hekic) »xaHe [apibain
ToximypaToBTbIH, (LLIbIMbaN) WhiFapMallbinbIK WebepxaHanapblH KOPKEMOHEP TybIHAbIIAPbI
OHAipiNeTiH, M3AEHN KOMMYHMUKALMS XKY3ere acaTblH XKSHE XeprinikTi Oiperenik TaHbITbINATbIH KEHICTiK
peTiHae 3epTTeyre apHanfaH. 3epTTeyaiH e3ekTiniri KapakannakcraHaarbl Kasipri cypeTwlinepain,
webepxaHanapblHbIH, @HEPTAHY/bIK X3He BU3Yyanbl aHTPOMONOTMUSNbIK TanAayAblH Lepbec HbiCaHbl
peTiHae XeTKiNiKTi 3epTTenMeyiMeH anKpliHaanaabl. 3epmmeydiH Makcamel — bakTbisip CepekeeB neH
[apibai ToxxiMypaToB webepxaHanapbiHbiH, KbI3MET €Ty epekKLUeNiKTepiH aHbIKTamn, onapablH, eHipa4iH,
Ka3ipri KepkemMik opTacblHAAFbl MaHbI3blH alKbIHAAY. 3epmmey MiHOemmepi. KapakannakcraH
OHEpiHiH 4aMYbIHAAFbI MRAEHU-TAPUXM KOHTEKCTI CMNATTAYAbl, €Ki CYpeTLLiHiH, WblFapMaLlblIbIK,
TaKbIpbINTapbl MEH KOPKEMAIK TCIiNAEPiH Tanaayabl, WwebepxaHaHbl A3CTYPNEPLi CAKTAUTbIH XaHe
XeprinikTi 6iperennikTi KanbINTacTbIPaTblH KEHICTIK PeTiHAEe KapacTblpyabl, COHAAN-aK, LWblFAapMaLUbLIbIK,
KEHICTIKTI yMbIMAACTbIPYAbIH €Ki MOAENIH CaNbICTbipManbl TYpAE 3epaeneyai KaMTblabl. 3epTTey
6apbicbiHaa 2025 xbinablH TaMbI3 arblHaa Hekic neH LWbiMbal kananapbiHAa XyprisinreH gananbik,
6aKplay, eHep TyblHAbIAPbI MEH 3aTTblK OpTaHbl GOTOTipKeY, CypeTwwinepMeH beripecMu cyxbarTap,
CanbICTbipMasbl-BU3Yyanapl XXaHe KOHTEKCTIK Tanaay a4icTepi KonAaHblNAbl. 3epmmey Hamuxenepi.
[apibai ToxXiMypaToBTbIH, lWiebepxaHachl LWbiFapMallblblK, KEHICTiK, 0TOAChINbIK, My3€ei XaHe
3THOrpadUANbIK aMakK, Kbi3MeTTepiH BipikTipe oTbipbin, KONBHepAiK BiNiMHIH, ypnakTaH-yprnakKa
6epinyiH xaHe XeprinikTi KaybiIMAACTbIKNEH 63apa 6aiNaHbICbIH KAMTaMaChI3 eTeTiHiH KepCeTTi.

An bakTbisip CepekeeBTiH LWwebepxaHacbl KBPKEMBHEP BHAIPICiH, KopMe ranepescbiH XaHe Kacibu
KOMMYHUMKALMSFA apHaNfaH alwblK, KEHICTIKTI ywTacTblipabl. OHbIH, WbIFapMaLLbibiFbl XKEePrifiKTi
KepKeM[ik MOTUMBTEpLi 3aMaHayu b6eliHeney eHepiHiH GopManapbiMeH yinecTipeai. Exi webepxaHaHblH,
[1a YKeKe XXYMbIC OpHbI LeHOepiHeH LWbiFbin, KapakannakcTaHHbIH, KOPKEMIK OpPTaChbiHbIH, MaHbI3abl
Kypamzaac 6eniriHe arHanfaHbl aHblkTanabl. Onap ypnakrap cabakTacTbifblH, MOAEHM KOMMYHUKALMUSHbI
YKOHE XeprinikTi 6iperennikTiH, penpe3eHTaUMaCbiH KAMTaMachl3 eTeTiH M3AEHU KEHiCTIK peTiHae Kbi3MeT
aTKapagabl. 3epTTeyAiH Fbl/IbIMU XXaHaNbIFbl — WebepxaHanapabl Tikenen 3eptrey 6apbICbIHAA XUHANFAH
3MNUPUKANbIK, MaTEPUANAAPAbIH FbINbIMW alMHANbIMFA aNiFaLll PET eHri3inyiHae. 3epTTeyaiH, NpaKTUKabIK,
MaHbI3bl aNnblHFAH HaTUXenepai OpTanbik A3usaarbl WbiFapMallblIbIK, KEHICTIKTEP MEH 3aMaHayu eHepai
0faH api 3epTTey 6apbiCbiHAA NaiAanaHyFa 60MaTbIHAbIFbIMEH alKbIHAANAAbI.

Tyiiin ce30dep: Hekic, KapakannakcraH, kepkem webepxaHa, 3aMaHaym eHep, MaaeHu bipereinnik,
M3LEHM CasCaT, Xeprinikti MmageHueT, baxtoisp Cepekees, Japnbain TaxiMmypaTos.

Maiiexces ywiH: NbparmmoB AMaH. «KapakannakcraH webepxaHanapbl: eHep MeH Biperennik
keHictiri». Central Asian Journal of Art Studies, T.11,N2 2,2026, c. 184-202, DOI: 10.47940/cajas.
v11i2.1105

Anreic: ABTop KasakcraH Pecnybamkach! foinbiM aHe ofapbl 6i1iM MUHUCTPAIriHIH, FoinbiM
komuTeTiHe N2 AP23488164 fbinbiMM »K06aCbIH KapXXblNaHAbIPFaHbl YILiH aNnfbICbiH Bingipesi.

ABmop Ko/mwazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy10adsl #aHe Myddenep KaKmeolFbiCbiHbIH HOKMbIFb!
mypanel MaaiMOeloi



MACTEPCKME KAPAKANIMAKCTAHA: MPOCTPAHCTBO MCKYCCTBA U MOEHTUYHOCTMH

Ibragimov Aman
Abai Kazakh National Pedagogical University, (Almaty, Kazakhstan)

STUDIOS OF KARAKALPAKSTAN: SPACES OF ART AND IDENTITY

Abstract. The article explores the studios of contemporary Karakalpak artists Bakhtiyar Serekeev
(Nukus) and Daribay Tadjimuratov (Chimbay) as spaces of artistic production, cultural communication,
and the representation of local identity. The relevance of the study lies in the limited scholarly
attention paid to the studios of contemporary artists in Karakalpakstan as independent objects of
art historical and visual anthropological research. The aim of the study is to identify the distinctive
features of the functioning of the studios of Bakhtiyar Serekeev and Daribay Tadjimuratov and
to determine their significance within the contemporary artistic environment of the region. The
research objectives included examining the cultural and historical context of the development of
art in Karakalpakstan, analysing the thematic content and artistic techniques employed by both
artists, investigating the studio as a space for preserving traditions and constructing local identity,
and comparing two models of organising creative space. The research methodology combined field
observation conducted in August 2025 in Nukus and Chimbay, photographic documentation of
artworks and the material environment, informal interviews with the artists, and comparative visual
and contextual analysis. The findings demonstrate that Daribay Tadjimuratov’s studio integrates
the functions of a creative workspace, a family museum, and an ethnographic space, facilitating
the transmission of traditional craftsmanship and fostering interaction with the local community.
Bakhtiyar Serekeev’s studio combines artistic production, an exhibition gallery, and an open platform
for professional communication, while his artistic practice integrates local cultural motifs with
contemporary artistic forms. The study establishes that both studios extend beyond the boundaries of
individual workspaces and function as significant components of Karakalpakstan’s artistic landscape,
contributing to intergenerational continuity, cultural communication, and the representation of local
identity. The scientific novelty of the research lies in introducing into academic discourse original
empirical materials collected through direct field investigation of the artists’ studios. The practical
significance of the study is reflected in the potential application of its findings to further research on
artistic spaces and contemporary art in Central Asia.

Keywords: Nukus; Karakalpakstan; artist’s studio; contemporary art; cultural identity; cultural
policy; local culture; Bakhtiyar Serekeev; Daribay Tadzhimuratov.
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®PATMEHTAPHOCTb KAK
®OPMA LIEJIOCTHOCTH:
PELLEH3US HA
XYI0)KECTBEHHYIO
BbICTABKY
«®PATMEHTAPUYM» B
SHPIGOTSKIY ART SPACE
(METPOMABJIOBCK, 2025)

Poman Kosiocos'

'CeBepo-Kasaxcrauckuii ynusepeurer umenn Manata Kosbi6aesa
(ITerponassoBck, Kazaxcran)

AHHOTauMs. AKTYaIbHOCTb TEMbI MPOAMKTOBAHA HEOBXOAMMOCTBIO TEOPETUKO-3MMMUPUYECKOTO aHanm3a
dbeHoMeHa PparMeHTapHOCTU CO3HAHWUS B PErMOHANbHOM XYA,0XXEeCTBEHHOW NPaKTUKE U PONbo
BHEUHCTUTYLIMOHANbHbIX N0LWAL0K B GOPMUPOBAHUM HE3aBUCMMOTO Anckypca. CTaTbs MpoAosiKaeT
uccnenoBaHus B 061actax MuMesunca M GeHOMEHONOTMM BOCTIPUSTHS, @ TaKXKE COBPEMEHHbIX
NMapTULMNATOPHbIX NPAKTUK B BU3YasIbHOM WUCKYCCTBE. Lesb ucciedosaHus — METOLONOTMYECKM
060CHOBATb M NMPOAHANN3UPOBATb BbiCTaBky «PparmeHTapuyms» (1 utoHsa 2025, Shpigotskiy Art
Space, lNeTponaBnoBcK) Kak GeHOMEeH KOITEKTUBHOMO XYA0XECTBEHHOIO BbICKAa3bIBAHMS; 3343a4M
BKJ/IOYANM KaTanornsaLmio y4acTHUKOB U MaTepuasnos, AOKYMEHTMPOBAHUE 3pUTENLCKOM aKLmK, U
BbISIBNIEHWME CKBO3HbIX CEMAHTUYECKUX AOMEHOB. B KauecTBe Memodos NpuMEHANUCL BU3YaNbHbIN U
MKOHOrpadunyeckuin aHanms (4N LEeKOANPOBAHUS 06pa3HbIX CUCTEM U MATEPUANOB), KOHTEKCTYasbHbIN
aHanu3 (4N COOTHECEeHWS C PerMoHaNnbHbIM COLMOKYNLTYPHBIM (OHOM), BKIOYEHHOE HabnoaeHue,
a TakXKe TEOPETUYECKOE COOTHECEHWE C KOHLENUMAMU NAapTULMNALMK U MUMe3UCa. Pe3yiemamei:
3KCNO3ULMS 06beAMHUAA BOCEMb aBTOPOB; 3aUKCUPOBAHbI OCHOBHbIE TEXHUKM (KMBOMUCH, KOMNAXK,
MWHWUCKYNbNTYPA, FpaduKa); peasr3oBaHa NapTULMNATOPHAs akLMs (YeTbipe KOMIEKTUBHbIX NOMOTHA
U3 XXypHasbHbIX GpParMeHTOB); BbISIBNEHbI LOMEHbI — DparMeHTapHas UAEHTUYHOCTb, POMaHTU3aLMS
YyBCTB, TPAaBMa, MEAMANIM30BAHHbIN CTPaXx, 3KONOrMyeckas npobieMaTuka; OTMEYEH BbIPAXKEHH bl
3MOLIMOHANbHO-pedneKCUBHbIN OTKAUK NyBAnku. B auckyccmmn pesynbtaTbl COOTHOCSTCS C
TEOPETUYECKUMU MOAXOLAMM K MAPTULMMNATOPHOCTM U SCTETUYECKOM OLLEHKE y4YacTus; obcyxaatotcs
OrpaHu4eHus (04HOMIOWAL0YHBIN XapaKTep UCCIE[0BAHUS, OTCYTCTBUE CUCTEMATUYECKOIO
QHKETMPOBaHWS) M MpeaNaralTcs HanpaBneHUs fanbHENLINX UCCNeN0BAHUI — CPABHUTENbHbIE
KeMNCbl, TOHTUTIOAHbIN MOHUTOPUHT KONNEKTUBHBIX MONOTEH, METOAOOMM3ALIUS STUKM YHACTHUS.
Bb18006b1: «DparMeHTapuyM» LEMOHCTPUPYET HOBU3HY FOPU30HTANIbHOTO, AELLEHTPAIM30BaHHOIO
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dbopmara Ans permoHanbHoOro UCKyccTsa, NOATBEPAMB LLEEHHOCTb BHEMHCTUTYLIMOHANIbHBIX MPOCTPAHCTB
LN NNOAOTBOPHOMO COYETAHMUS 3CTETUKM U CoLManbHOM pednekcuu. MpakTmyeckas 3HaYMMOoCTb

- NpefocTaBieHne IMNMPUYECKO 6a3bl AN MEXAYHAPOAHbIX MCCNeA0BaHMI NAPTULIMNATOPHOrO
UCKYCCTBa U METOOUYECKMNX pEKOMeH,D,aLI,VIﬁ Mo AOKYMEHTUPOBAHUIO KOJINEKTUBHbIX XYA0XECTBEHHbIX

NPaKTUK.

Knmoueesle cnosa: coBpeMeHHOE UCKYCCTBO, hparMeHTapHOCTb, MMME3MC, KOITEKTUBHOE TBOPYECTBO,

He3aBMCMMOe NPoCcTpaHCTBO, CeBepHbli KaszaxcraH.

Ana yumupoeanus: Konocos, PoMaH. «DparMeHTapHOCTb Kak hopMa LLeNOCTHOCTU: peLeH3us Ha
XYA0XeCTBEHHYH BbICTaBKy «MDparmeHTapuym» B Shpigotskiy Art Space (MeTtponasnosck, 2025)». Central
Asian Journal of Art Studies,T.11,N22,2026, c. 203-216, D0I:10.47940/cajas.v11i2.1122

bnazodapHocmu: ABTOpbI BbipakatoT 6iarogapHocTb peaakumnn «Central Asian Journal of Art
Studies» 3a NMOMOLLUb B NMOArOTOBKE CTAaTbU K ny6mm<au,w4, ad TakXXe aHOHUMHbIM peLeH3eHTaM 3a

BHMMaHWE U UHTEPEC K UCCNEe0BaHULO.

Asmopbi npoyumanu u 0006[7[1/7“ O0KOHYamesibHbIl 8apuUaHmM pykonucu U 3as85tom 06 omcymcmeuu

KOH@uKkma uHmepecos.

BeepeHue

HaCTOﬂmaﬂ pabGoTa npejactrasJjsieT co60k
aHAJUTHUECKYIO PElleH3HI0 «KeHc-CTa-
au>». BeicraBka «@parmeHtapuym», mnpo-
wenmas 1 nionst 2025 rona B He3aBUCH-
MoM nipoctpaHcTBe Shpigotskiy Art Space
(ITerponaBmnosck, CeBepublit Kazaxcran),
BBICTYMAeT KaK MHTEPECHBIN JIOKAIbHBIH MPH -
Mep JeLleHTPaTM30BAHHOTO KOJIJIEKTHBHOTO
XYJ102K€CTBEHHOTO BbiCKa3biBaHHUs. Tema
BbICTABKH — (DparMeHTapHOCTh UesoBeye-
CKOTO CO3HAHM$I — CO3BYYHA K/JIaCCHYECKHUM
1 COBpEMEHHbIM TeOPUSAM MHMe3Kca U BOC-
npustus (Apucroresb 501; Merleau-Ponty
68-69), a Tak:Ke UCC/IeIOBAHUSIM KOJIJIEKTHB -
HOW W HHAMBHAyasbHOH namsaTu (fOur 6-11;
Dpeiin 265-281).

B yc/oBusiX pernonasibHoOl apT-cpejbl,
rie peo6JIaaalnT HHCTUTYThI TOCYAaPCTBEH -
HO-aJIMMHUCTPUPYEMOTO HCKYCCTBA, MOA06-
HbIIl He3aBUCHUMBIHA MPOEKT npuobpeTaeT
JIOTIOJIHUTEJIBHYIO COLIMOKYJILTYPHYIO 3HAUH -
MOCTb: OH paboTaeT Kak UCC/Ie10BaTebcKast
MJI0LIA/IKA /15T SKCIIEPUMEHTANbHbBIX POPM
BU3yaJ/u3allii cyO'beKTHBHOCTH U coobpa-
30BaHUS CMBICJIOB.

[lenb naHHON cTaTbu — MpPEACTAaBUTh
MEeTO/I0JIOTHYECKH MTPO3pauHblil aHa/IU3 Bbl-
CTaBKH, 3a(DUKCHPOBATH Pe3yJbTaThl XyJ0-
»KECTBEHHOH MPAKTHKK U OIIEHUTh 3HAUeHHe
3PUTEJIBCKOTO COTBOPYECTBA /YISl JIOKAJbHOTO
XyJ102K€CTBEHHOT'O INCKYpCa.

Takum o6pasom, uccienoBaTe bCKUH
BOIPOC HacTosillel paboThl 3aK/t04aeTcs B
CJIeIyIolleM: MOXKET Jih pparMeHTapHOCTb,
3asiBJIeHHasi KaK TeMa ¥ peasi30BaHHasi Kak
MPUHLMI OPraHU3alMH SKCIO3ULIMH, BBICTY-
naTb (hOPMOH HOBOH 1LIEJIOCTHOCTH B YCJIOBH -
51X perMOHAJIbLHOTO HCKyCCTBA?

HoBusna paGoTbl 3akiouaetcst B nep-
BUYHOM HAyYHOM OMMCAHUH MapTULMIATOP-
HOM BBICTaBKM B HE3aBUCHMOM MPOCTPAHCTBE
CesepHoro Kasaxcrana, paccMOTpeHHH 3pH -
TEJIbCKUX KOJIaxKeH KaK SMIHUPHYECKOTO Ma -
Tepuasia ¥ MpUMEHEHUH TEOPUH MUMe3Hnca u
napTHUMNALUK K PETHOHAJbHOMY KOHTEKCTY.
Bkuan B ucenienoBanus BuictaBok (exhibition
studies) — aHanM3 nelEeHTPaIN30BaHHOTO
thopmara Kak ajbTepHATHUBbl HHCTUTYLLHO-
HaJbHBIM MPAKTHKAM, NAaPTHILUIIATOPHOTO
uckyccerBa (participatory art) — onucanue
MEeTOJI0JIOTUH 3PUTEJILCKOTO yYacTHs KaK Co-
ABTOPCTBA, BU3YyaJbHOH CeMHOTHKH (Vvisual



semiotics) — BbIsIBJIeHHE CeMaHTHUYECKUX
JIOMEHOB yepe3 BU3yaJslbHblil U UKOHOTpadu -
YECKHH aHaJu3, 4To M03BOJISIET HHTEPIPETH -
poBaTb (hparMeHTapHble 00pa3bl KaK 3HAKO-
Bbl€ CHCTEMbI B TIOCTCOBETCKOM KYJIbTYPHOM
npoctpanctBe CepepHoro Kasaxcrana.

MeToAabl

HMcenenoBanne ocHOBaHO Ha KaueCTBEHHOH
METOJIOJIOTHH XyJI0XKECTBEHHOTO aHaJ1u3a U
noJieBoM HabuoaeHuu. [Ipumensiiucs cie-
JyIoLL1e METO/IbI:

1. BusyasbHblii © HKOHOTpaUUeCKHH
aHaJii3 — CUCTeMaTHUYeCKOoe pacCMOTpeHHe
9KCMOHUPOBAHHBIX MPOU3BEAEHHUH (T1aCTH-
Ka, }KUBOTHCh, KOJIJIaXKH ), UX opMasibHbIX
XapaKTepUCTHK, MaTepHaaoB U 06pa3HbIX
cucteM. BusyanbHbiil aHanus gpukcuponad
(hopMaJsibHbIE XapaKTEPUCTHKH ( KOMITO3HIIHS,
1BeT, (hakTypa, MPOCTPAHCTBEHHbIE OTHOLIIE -
HHUS ), UKOHOTpa(UUYECKH — BBISIBJISJ TIOBTO-
pSIIOIIHECST MOTHBbBI, CHMBOJIbI K aPXETHITbI C
UX UHTEepIIpeTalyeri B KOHTEKCTe TeMbl par-
MEHTapHOCTH.

2. KoHTeKcTyasbHbIH aHaJW3 — COTO-
CTaBJIEHHE XY/I02KECTBEHHBIX pellIeHHH ¢ pe-
THOHAJILHBIM COLIHOKYJ/IbTYPHBIM KOHTEKCTOM
1 9X0-peepeHuHsaMH (MaHaeMus, SKOJIO0TH-
yeckre npoOJeMbl, Mei1a-PeasbHOCTD ).

3. BkuouenHoe HabJioieHe — MPHCYT-
CTBHE Ha OTKPBITHH BBICTABKH U HaOJTIO/IeHHE
3a B3aUMOJIEHCTBHEM 3PUTEJIS C SKCTTO3HIIH -
el ¥ aKIMel ¢ KOJIJIEKTHBHBIMHU MOJIOTHAMH.

4. TeopeTnueckoe COOTHeCEeHUE — HC-
10J1b30BaHUe MOHATUHHOrO annapata (Mume -
3MC, KOJIJIEKTHBHOE Gecco3HaTte/bHoe, nap-
THLUMIATOPHbIE MPAKTHKK ) /1151 OCMbICJICHHUS
HabJI01aeMbIX (heHOMEHOB.

CeMaHTHYeCKHE IOMEHbI BbIIE/SINCDH B
JIBa 9Tarna: Ha MepBOM MPOBOJHUJICS HKOHO-
rpacuueckuil aHaJnu3 BCeX IKCIOHUPOBAH -
HBIX pabOT M 3PUTEJbCKUX KOJITaXKeH ¢ PUK-
cateil MOBTOPSIIOLIMXCS MOTHBOB, CUMBOJIOB
¥ BU3yaJIbHbIX MATTEPHOB; HA BTOPOM 3Tare
BbISIBJIEHHBIE 3JIEMEHTbI TPYNTIHPOBAJHUCH 110
CMbICJIOBOMY CXOJICTBY M UaCTOT€e BCTpevae-
MOCTH, [10CJ/1€ Yero UM MPUCBanBaJIHCh 0606-
LLIAKOLLHe HAa3BaHHs1, OTpaKatolliie CKBO3HbIE
TEMbl 9KCTO3HULIUH.

CeMmaHTHYeCKHH JOMeH orpejiesisieTest Kak
rpyrnmna noBTOpsIOLIMXCS MOTHBOB, CHMBOJIOB
M TEMATHUECKHX 3JIEMEHTOB B BU3YaJbHbIX
o6pazax, 00 beIMHEHHBIX 0011IeHd CMBICJIOBOH
JIOMHHAHTOH U BbISIBJIEHHBIX Uepe3 HKOHOIpa-
¢udeckn anaaus. [laprunnaropHas npak-
THKA TPaKTyeTcst Kak popma Xy/102KeCTBeH -
HOTO MPOHU3BOJCTBA, B KOTOPO# 3pUTEJb
AKTHBHO y4acTBYeT B CO3JIaHUH MPOU3Be/Ie-
HHSl KaK COaBTOp, a He TOJIbKO KaK MaccHuB-
HbIH HaOMAIO1aTE b,

Jloruka uHTepnpeTalun CTpousach Ha
COOTHECEHHH BBISIBJICHHBIX BU3YyaJIbHbIX H
MKOHOTpa(hUIeCKUX 2JIEMEHTOB C TeOpeTHYe -
CKOH paMKo# (MUMe3Huc, mapTuiunanus, de-
HOMEHOJIOTHs1 BOCTIPHSITHS ), C 00s13aTE/IbHBIM
Y4€TOM PeruoHabHOro KOHTEKCTa U OrpaHu -
ueHHH MeTojia (OTCYTCTBHE KOJHUECTBEHHbIX
JIAHHbIX ).

ITH MeTOJIbl MO3BOJIUIH coueTaThb (op-
MaJIbHBIH Xy/10?KECTBEHHBIH pa3bop U COLHU-
aJIbHO-TIPAKTHYECKOE OCMbIC/IEHHE COOBITHH,
He MpeTeH/lysl Ha KOJHYeCTBEHHYI0 pernpe-
3eHTAaTUBHOCTh, HO 0OecreunBast riyOHHHYIO
KaueCTBEHHYIO HHTePIPeTaLHIO.

PesynbTarthl

Cmpykmypa 9Kcno3uyuu u asmopcKull
cocmas. B sKcno3uuuu MpUHSIU yya-
cTHe BoceMb aBTOpoB: Buranuit Kykos,
Wpuna Epémuna, Mrops Xeabrman, HOuus
Kynsibuna, Anekcanngpa DMPR, Jlapuca
[TecrepeBa, Anekcaunp Gera u Bepa
['onuapoBa. PaGoTbl npeicTaB/isiiv LIMPOKH
JManasoH TeXHUK: OT UMIIPECCHOHUCTCKUX
JKUBOMUCHBIX oUCKOB (J1apuca [lectepena,
Buraauit JKykoB) 10 rpoTeCKHO-aJ/bTepH-
poBanHoro npeamerHoro o6pasa (HMropb
XeJsibrMaH ), OT MCHXOJIOTHYECKOro NopTpeTa
(Bepa I'onuaposa) 1o aGetpakTHoi skenpec-
cun (FOnus Kynsibuna) u rematniecku Ha-
ChlllleHHOTO KoJlaxka ( Buranuit JKykos, nc-
MOJIb3YIOLLUH ra3eTHYIO BTOPUUHYIO Maccey ).
Ananruz seicmasku. Hecmotpst Ha pas-
JIMUMeE B TEXHHKAX, CTHJISIX H aBTOPCKHUX CTPa-
TETUsIX, POU3BELAEHHUS XYJL0KHUKOB OblJIH
00 beMHEeHbl CKBO3HOU TEMOH — TMOIMNBITKOH
OCMBICJICHHS] MHOTOMEPHOCTH 4eJI0BeKa, Ubé
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CO3HAHHE HAXOJIUTCS B IPOTUBOPEUHH MEXKILY
OllylleHHeM COOCTBEHHON YHUKAJIbHOCTH U
BKJIIOUEHHOCTBIO B I7100aJbHBIE MTPOILECCHI.

KutoueBble ceMaHTHUECKHe IOMEHbI, Bbl-
sSIBJICHHbIE B XOJI€ aHAJIN3a:

1) sK3ucTeHIMaNbHAA PparMeHTapHOCTh
cyObeKTa U MHOXKECTBEHHOCTb MAEHTHUHO-
credt (mpeuMyllecTBeHHO B padorax MpuHbl
Epémunoii u Bepsl ['onuaposoti);

2) MenMaM30BaHHbII CTpax, TpaBMa H
pomanTusauus 4yBctB ([Onua Kynaouna,
Anexcannpa DMPR, Anekcannp Gera);

3) KpUTHKa TeXHOJIorHyeckoro abeypia u
«ymHOro» Obita (Mropb Xenbrman);

4) skosnorudyeckas npoGjemMaTHKa U
9THKA BTOPUYHOTIO MCIOJb30BAHUS MaTepH -
anoB (Buranuit )KykoB u spuresibckue KoJi-
JIaXKn ).

LleHTpasibHOE MeCTO BbICTaBKHM 3aHUMas1a
kaptuHa Anekcanapa Gera «Dead-napan»
(Cm. M. 1) — BusyasbHblil 06pas naoJis-
LMK, Me/IMaJIM30BAHHOrO CTpaxa M nocrarno-
KAJIMIITHYECKON YPABHUJIOBKH, B KOTOPOH Ye-
JIOBEK CTAHOBHUTCS UACTbIO OE3/IMKOH MacChl
C JIMLLaMH 30MOH, CUMBOJIMYECKH YIEPIKH -
Balolllell KpacHble 1Iapbl — BO3MOXKHO, KAk

Wamocrpauust 1. Anekcanap Gera «Dead-napan»
(xoJiet, macJio), 2025.

BOCITIOMMHAHUE O JIeTCTBE, XKU3HM, yTpa-
YeHHOH pajgocTu. Menuaiu3oBaHHbIN CTPax
TpaKTyeTcsl Kak TpeBora, cchopMHpOBaHHAs
oOpazamu U3 Macc-Mera (30MOH, nocTarno-
KaJIMUIICHC), TJie BOCMIOMMHAHUS O TIaHAEeMUH
YCUJIMBAIOTCS Uepes KyJibTypHble pedepeH-
MU, NTpeBpaLlast JMYHbIA 1MCKOMPOPT B KOJI-
JieKTHBHYI0 (hobuio. KapTuHa He ToJIbKO pe-
30HHPOBAJIa ¢ BOCIOMUHAHUSIMHU O TTAHIEMHUH,
HO W Npejiarasna 3puTesIto Nopa3mblLLIsTh O
npejesax yeJ0BevueCcKoi MHIUBUIY A bHOCTH.

Bepa l'onuapoBa npencrasuia cepuio, no-
CBSILLEHHYIO TIePCOHAKaM C JeTaJbHOH MCH-
X0J10rHYecKoil npopaboTKoil. BeigensitoTes
npousBenieHnst « CBaToi puiapb u3 Giana»,
«Koanbl#i Bek» 1 «Hapuuce», B KOTOpbIX
NPOSIBJSIETCS HHTEPEC K BHYTPEHHEMY Jpa-
MaTu3My ¥ apxXeTHnnIecKoil cuMBosinke. OHH
6aNlaHCUPYIOT MEKy peaju3MoOM M CHMBO-
JIN3MOM, PaCKpbIBasi napajaoKcasbHble coue-
TaHUSI CUJIbI U YSI3BUMOCTH.

Wpuna Epémuna B pa6ote «MneHTuunocTsb
Ha Bpemsi» (Cm. M. 2) npuGeraet K me-
tTadope MacKu Kak MapKepa BpeMeHHOH
CYULHOCTH JIMYHOCTH. Bbinykibie dopmbl,
NPOPBIBAIOLIHE MJIOCKOCTh X0JICTA, CO3AAI0T

Wnmocrpauus 2. Mpuna Epémuna «Mnentuanoctsb
Ha BpeMsi» (1epeBo, cMelllaHHast TexHuka), 2025.



3(heKT npopbiBa — HE TOJbLKO MPOCTPaH-
CTBEHHOTO, HO M CMBICJIOBOT0. 3pUTEJ/b OKa-
3bIBAETCSI BOBJICUEH B UTPY MEKITY peasibHbIM
1 BOOOpaKaeMbIM, MeKJly CyObeKTOM M €ro
OTpakeHueM B TJ1a3ax Apyrux. Ee ckyabnTy-
pa «Barasin» cumBosM3upyet hparmeHTapui
BOCIPHSITHSL, [JI€ TOJIOBA, YChITaHHAsSI MHOXKE -
CTBOM IV1a3, OJIULIETBOPsieT coOpaHUe Pa3HO-
00pasHbIX TOUEK 3PEHHS.

[Onust Kynsibuna B kapTuHe «¥xac»
(Cm. Man. 3) neMoHCTpUPYET BO3MOKHO-
cTH abCTPAaKTHOTO s3bIKa AJs Mepeaadn
npejesibHbIX 4yBCTB. Tsiryuasi cTpyKTypa,
MpauHasi [IBEeTOBasi MaJuTpa U HarpszKEHHast
KOMTIO3HIHS BBI3IBAIOT UyBCTBO TPEBOTH U
BHYTPEHHEro CxkaTsi, npejiaras nepexuThb
CTpax Kak OHTOJIOTHYECKOE COCTOSHUE.

Wamocrpauus 3. FOnus Kyasionna «¥Yxkac» (xodcr,
akpuJ), 2025.

Anexcangpa DMPR B «O6bsitun» (CM.
W, 4) ucrionbayet metadopy 6e31bIXxaHHOM
MTHILLbI, BU3yaJbHO HATIOMHHAIOLLIEH O cMep-
TH J1I0OBM, yTpate OJU30CTH, HEBO3MOXK-
HOCTH MOBTOPHOT'O BO3POK/EHHSI UyBCTBA.
Komnosuuus nepenaét TOHKYI0 TpaHUILy
MEZKIy KH3HbIO H CMEPThIO, MEXKJIY TEMJIOM
MPUKOCHOBEHHSI U XOJI0/I0M yTPaThl.

Cepus Uropsa Xeabrmana (Cm. M.
5—7) ¢ nzobpaxKeHueM ONylIeBJAEHHBIX
MPEAMETOB, HAZEJEHHBIX aHTPOMOMOP(HBIMU
NpU3HAKAMM, CATUPUYECKH OCMbICJISIET TeX-
HOJIOrHY€eCKOoe ObITHE COBPEMEHHOCTH, Tak
Ha3bIBaEMbId TPAHCTYMaHUCTHYECKUH OBIT.
A1 paGoThl HAMOJHEHbl UPOHUEH, HAXOSAT -
Csl Ha rpaHy rpoTeckKa u hUI0COPCKON MpUT-
UM U MOJIHUMAIOT BOIIPOCHI O TPAHULLAX MEXKTY

Wamocrpauus 4. Anekcangpa DMPR «O6bsiTe»
(6ymara, cMmerianHasi Texuuka), 2025.

YKMBBIM U HE2KUBBIM, CYyOBEKTOM U 0OBEKTOM,
peaJibHbIM H CKOHCTPYHPOBAHHbBIM.

Pa6otni Jlapucel [lecrepesoii u Buranus
JKykoBa npeacraB/ieHbl B HMITPECCHOHUCT-
CKOM KJIIoue, 0IHaKO pas/MyaloTcst Mo Tex-
HHUKe U TemaTHKe. [lectepeBa cocpenoTouena
Ha MCHUXOJIOTHH, TIepelaBasi SMOLMH U HHTEH -
LIMK Yepes3 Urpy cBeTa, Maska, noJyrona. A
JKykos (Cm. M. 8-9) noauss temy 3K0J10-
THM, €ro Mek3axu-KoJaKi U3 BTOPChIPbS
(raser, KypHaJioB) HECyT He TOJIbKO 3CTe-
THUECKOe, HO U KPUTHUeCKoe Tocsanune. Kx
TEXHUKA JIUIIeHA YKUBOTIHCHOTO CJle/la KUCTH,
4TO MOMUEPKHUBAET UCKYCCTBEHHOCTD, BTO-
PHUYHOCTb U B TO K€ BPeMsl — BO3MOXKHOCTh
CraceHusi U MepeoCMbICJeHUs] MUpPa yepe3
aKT XyJ102KeCTBEHHOT0 KeCTa.

Oco0ylo 11eHHOCTb BbICTaBKe MpHJa-
€T eé JeleHTpalu30BaHHaAsA CTPYKTypa.
«@PparMeHTapUyM» Kak Xy/l0’KeCTBEHHas U
MPOCTPAHCTBEHHAS MOJIEJb TIO3BOJIMI MPeJl-
CTaBUTb He CHHTE3, a COMPUCYTCTBHE B3IJIs-
1I0B. B cOBOKyMHOCTH OHHU co3/1a10T 3 deKT
nosinoHUH, CIOCOOHON BbI3BATH B 3pUTEJIE
He CTOJIbKO 9CTeTHYECKOe YI0BOJbLCTBHE,
CKOJIBKO (PUJIOCO(CKOE pa3MbllllJIeHHE O CYTH
yeJsioBeKa.
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LEAVE HOUR MARKI

WMunmoctpauus 5. Uropb
Xesibrman. «OcTaBb cJae»
(xoJicT, macuio, akpua), 2025.

Hapsny ¢ skenosauumeit 3aBepiéHHbIX
NpoU3Be/leHHI, B paMKax BbICTaBKH OblJ
peasin30BaH SKCMEPUMEHT 110 BOBJICUEHHIO
ay/IMTOPUU B XyJ102KE€CTBEHHbII Mpoliecc. B
npocTpaHcTBe OblIM pa3MellleHbl YeThbipe
YHCTBIX MOJIOTHA U MOAO0PKA KYPHAJIOB, U3
KOTOPBIX 3PUTEJISIM MPeJarajoch BbIpe3aTh
(hparMeHTbI M MPUKJIEUBAThL UX HA XOJICTHI 110
co6eTBeHHOMY BhiOOpY. Tak Oblin co3naHbl
4yeThIpe KOJIJIEKTUBHbIE KOMITO3HLIUH, TTPe/L-
cTapJisitolIne coOO0H YHUKAJbHBIA NIPUMEP
corBopuectBa (Cm. M. 10-13).

Lesibto 3TOrO 1IEHCTBUS CTas0 hOPMUPO-
BaHHe KUBOTO Kpyra oOLIeHHsT BOKPYT HCKYC-
CTBa — HEO(MUIMAJBHOTO, aH/IEPrPayHIHOTO,
MaKCHUMaJIbHO YIaJE€HHOTO OT MOJUTHYECKOH
UJM KOMMEPUYeCKOH aHra>KUpPOBAHHOCTH.
[TostyunBuIMecs: NpoU3BeleHHsT HEe MTPOCTO
JI€MOHCTPUPYIOT CIOHTAHHYIO BH3yaJb-
HYI0 aKTUBHOCTb, HO MO3BOJISIIOT TOBOPUTH

WMumoctpauus 6. Urops Xesbrman.
«Paboraii Hag co6oi» (X0JICT, MacJo,
akpua), 2025.

" ARBETTE AN DIR | [ BEFUNCTIORAL

Woumoctpauus 7. Uropb
Xesibrmat. «Byjib hyHKIHOHATIEH»
(xouicT, MacJio, akpuJ), 2025.

0 MPOSIBJIEHUH KOJIJIEKTHBHBIX BU3YaJIbHbIX
naTTepHoB, Kotopble KOHr onuchiBal Kak
apXETHITHYECKHE CTPYKTYPhI, XOTsI B JAHHOM
cJlydae OHU TPeGYHOT aJibHEHIIIEr0 SMITHPH -
YECKOTO TOJITBE PAKIEHHUST

BaxKHO OTMETHTb, UTO yUaCTHHKAMMU CTaJIH
JIOJIH Pa3HbIX BO3PACTOB U MPOdeCCHOHAIb-
HOrO (poHa, YTO MPHUAAET PE3YJIbTATY COLIH-
OKYJILTYPHYIO LIMPOTY. DTH KOJJICKTUBHbIE
KOMITO3HIIUH TT0Ka OCTaloTcsi 6e3 Ha3BaHHi,
OJIHAKO y2Ke pacCMaTpUBAIOTCS aBTOpaMH
BbICTABKHM Kak 3HauMMmasi 4acThb OYAyLIMX
9KCIO3MIHI, CrIOCOOHAsT MPEACTABUTH KOJI-
JIEKTHBHOE MHPOOLILyIeHHe cO00IIeCcTBa B
XyJ107KE€CTBEHHOH (hopMme.

HaGumonenusi u Gecejibl mokKasasu, 4to
3PHUTEJIH COOTHOCSIT SKCMOZHUIHIO C JIHUHbI -
MU nepexkuBanusiMu. [Tocetures oTMedasu
OlLyllleHHe «TepareBTHIeCKOro s¢deKra»
MpH CTOJKHOBEHHH C 0Opa3aMi BbICTABKH,

Wnmocrpauus 8.
Buranuii JKykoB «AKBeyK»
(kosmax), 2021.

Mnmoctpanus 9.
Buranui )Kykos «Ha6eperxxknasi. Cosnie»
(kosrmax), 2021.
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HManmocrpauus 10-13. Kosnnaxku KossieKTHBHOT0 aBTOpa (OCETUTEJIH), BLITIOJHEHHbIE Ha BLICTABKe
«@parmentapuym» (Ilerponasiosek, 1 nionst 2025 r.)

UTO CBHUJETEJbCTBYET O HE TOJBLKO KOTHHU-
THBHOM, HO H 5MOLMOHAJILHOM BO3/IeHICTBUH
POeKTa.

Ovuckyccusa

PesysibraThl N03BOJIAIOT 0OCYAUTH HECKOJIBKO
3HAUUMBIX aCMEKTOB.

Bo-nepBbix, «®parmeHtapuym» moj-
TBEpKAAeT UEI0 O TOM, YTO parmeHTap-

HOCTb — H€ TOJIbKO TeMaTHKa, HO H 3KCIO0-
3ULIMOHHbIH NPUEM: COBMELIIEHHE PA3JIHUHbBIX
TEXHHK U TOJIOCOB CO3MaéT MoJHPOHHIECKOe
noJie, rje GpparMeHTbl CMbICJOB COOTHO-
CATCS MexK1y coO0H M MOPOKAAIOT HOBbIE
MHTepHpeTaun. 1o 6JU3KO K KOHIETIIH-
SIM BU3Ya/JIbHOT'O MHOYKECTBEHHOTO «MHMe-
THYecKoro» nodnanus (Apucroresnb 501;
Auerbach 13-15), rie 06pa3 BbINOJIHSAET KOT -
HUTHBHYIO hyHKLMIO. Ho ecnny Apucroresns
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MHMe3HMC — 3TO MojpaKaHHue LEeJoMy, TO B
«@parmMeHTapryme» MUMe3HC paboTaeT Kak
nojpaxkanue pparMeHTy: Kax/bli XyJ10:KHUK
MUMHUTHPYET YaCTh peasbHOCTH, H HMEHHO U3
9THUX OCKOJIKOB BO3HMKAeT HOBAs LEJOCT-
HOCTb.

Bo-BTophbix, BoBJeueHHe NMyOJUKH KaK
METOJl UCCJIe/IOBAHUST KOJJIEKTUBHOTO Oec-
cogHaresbHoro (FOHr 6-11) noareep:knaer
NPUMEHUMOCTb MaPTHLMIATOPHBIX MPAKTHK
B pervoHajbHOM KoHTeKcTe (Bishop 4-5).
B KoHTeKCTe 3pUTE/NBbCKOr0 COABTOPCTBA
BbICTABKa MepeKJIHKaeTcsl ¢ KOHIlenuueH
peasuMoHHON scteTukn Hukosa Byppuo,
rJle HCKYyCCTBO paccMaTpUBaeTcst Kak Mmpo-
CTPAHCTBO COIMAJIbHBIX B3aUMOACHCTBUH
1 KOJIJIEKTUBHOT'O MPOU3BOJICTBA CMbICJIOB.
OnHaKo BaXKHO MOJAYEPKHYTh METO0JIOMH -
4eCKyl0 OCTOPOXKHOCTB: TaKHe aKLHH Tpe-
OYIOT OTHOBPEMEHHO 3CTETHYECKON OLLEHKH
(chopMbl, KOMMO3HIIHK) U ITHYECKOH ped-
JIEKCHH (yCJIOBHSI ydacTHsl, T0OPOBOJIbHOCTb,
KOHTeKCTya/u3alus ). B aTom oTHOLIeHHH
pesyJbTaThbl akiuu B Shpigotskiy Art Space
BBIMVISAAT PEUMYLLECTBEHHO MO3UTHBHO —
B3aMMOJIEHCTBHE MPOUCXOANJIO 106POBOJIb-
HO U MIPOSIBJISIIO peaJsibHyl0 MOTHBALIMIO — HO
JlaJibHEHIIIe MTPOEKThl MOTYT YUUTBIBATH pe-
KOMEHJIALMHU 110 MH(POPMHUPOBAHHOMY COTJIa-
CHIO U JIOKYMEHTHPOBAHHUIO Mpoliecca.

B-TpeTbux, 3KOJOrHYECKUH MOAXO]
Burasuns JKykoBa (KoJs1azkn U3 »KypHaJsIoB H
raseT) yKasblBaeT Ha yCTEeLIHYI0 HHTErPalnio
9CTETHKHU M 3THKH: MaTepHaJ CTAaHOBUTCS ap-
TYMEHTOM. DTO PUMEP TOT0, KaK perHoHa/b-
Hasl BBICTABKA COOTHOCHTCS C IV100a/lbHBIMU
JICKyCCUSIMH 00 KOJIOTHH B UCKYCCTBE.

Haxownell, moJUTUKO-UHCTUTYIHOHHBIN
acrekT: BblCTaBKa B HE3aBUCHUMOM IPO-
CTPaHCTBE MPOAEMOHCTPUPOBAJIA BaXKHOCTh
BHEMHCTUTYIIMOHAJNBHBIX MJAAaTHOPM /15
peaJsiu3alliy MpoeKTOB, KOTOpPble MOTJIH Obl
ObITb OrpaHHYEHbl TOCYAAPCTBEHHBIMU (hOp-
MaTaMu. DTO TaKxKe MOATBEPKAAET HILI0 O
KyJIbTYPHO-TMOJIMTHUECKOM 3HAUeHHH He3aBH -
CHMBIX IPOCTPAHCTB KaK «Xab0B» JIIsl 9KCIIe -
pUMEHTAJLHON MPAKTHKK M 0OLIeCTBEHHOH
JIUCKYCCHH.

[ToslyueHHble pe3ysbTaThbl MepeKIUKa-
toTest ¢ HabsmoaeHussMu A. Llai o poau He-
3aBUCUMBIX MpocTpaHcTB B Kazaxcrane kak
«aJibTepPHATUBHbBIX MyOJAUUYHbIX cep» u J1.
Kynait6epreHoBo# 0 COBpeMeHHOM HCKYC-
CTBe Kak hopyMme JJIsi IMCKYCCHI B YCJIOBHSIX
OrpaHHyeHHOro Mmy6JMYHOro MPOCTPAHCTBA B
LlenTtpasbHoii Azuu.

OCHOBHbIE NONOXEHUA

1. JleuieHTpanu30BaHHbIH, KOJJIEKTHB-
HBIl (popMaT Mo3BOJMJ CO3/aTh MOMU(POHH -
YEeCKYI0 9KCMO3ULHIO, B KOTOPOH (hparMeHThl
Pa3HbIX Xy/102KECTBEHHbIX 13bIKOB COE/IMHU -
JIUCb B CMBICJIOBYIO LIEJIOCTHOCTb.

2. TlapTuumnartophast akiiusi ¢ 4eTbIpbMsl
MOJIOTHAMM BBICTYNAeT KaK HHCTPYMEHT (UK -
CallMi KOJIJIEKTHBHOTO BU3YaJIbHOTO Gecco3-
HaTeJILHOTO JIOKAJIbHOH ayIMTOPHH U MOXKET
CJIY?KHTh SMIUPHUYECKUM MaTepUaJoM JiJsl
KyJIbTYPHO-aHTPOMOJOrHYECKOTr0 aHaJIH3a.

3. DKoJioruyeckasi NpakTHyecKas rnosu-
1Mst (MCroJib30BaHWE BTOPHUHBIX MaTepH-
aJloB) — CTpaTeTrHYeCKH BaKHasl XyJl0Ke -
CTBEHHAs! oMepalusi, coyeTaroulast 3CTeTHKY
1 ITHKY.

4. Hesasucumble nuowanxu (Shpigotskiy
Art Space) urpatot KJ104eByt0 poJib B MO/ -
Jlep2KKe PUCKOBAHHBIX TEMATHK, KOTOpbIe
HAXO/SITCSl BHE HHCTUTYLIHOHAJIBHO MPHEM-
JIEMOTO pernepTyapa.

5. OlleHKa MapTHLHUNATUBHBIX MPAKTHK
TpeOyeT OajlaHCa 9CTETHYeCKON KPUTHKHU U
THUeCcKOH pediekcun. [1pu sTom caenyer
MOHUMATh, YTO COLMA/LHBIN 3hdeKT yuacTus
He 9KBMBAJICHTEH XY/102KE€CTBEHHOH LIeHHO-
CTH.

3akKknwuyeHue

BricraBka «PparmeHtapuym» npeacran-
JisieT co60M BaXKHBIA OMBIT PeTHOHAJNBHOTO
COBPEMEHHOTO MCKYCCTBA: OHA COUETAET Xy-
JI0>KECTBEHHOE MHOTOSI3bIYMe, COLIUOICTETH -
yeckylo peJieKCHIO U SKCIEPUMEHTAJbHYIO
naptuuunauuio. [lpoekr nemoHctpupyer,
4TO Ja’ke MpU )parMeHTapHOCTH aBTOPCKHX
BbICKA3bIBAHWH BO3MOYKHO JIOCTHIKEHHE TJ1y-



6OKOH ceMaHTHUUeCKOH CBSI3BHOCTH BOKPYT
LEHTPAJbHOM TEMbI — YeJIOBeKa KaK 00beKTa
1 cyObekTa nosHanus. Jlanbueiime uceie-
JI0OBaHMsi MOTYT ONMPATLCs Ha MOJIyYeHHbIe
KOJIIEKTHBHBIE MOJIOTHA KaK HA SMITHpHYe-

CKHI MCTOYHHK U Pa3BUBATh METOJ0JOTHIO
COTIOCTABJIEHUS XY10KECTBEHHbIX, COLU-
OJIOTHYECKUX U TICHXOJIOTHUECKHUX TaHHbIX,
(uKcHpyeMbIX B MOJOOHBIX HE3aBUCUMbIX
MHULMATHBAX.
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OPATMEHTAPHOCTb KAK ®OPMA LENOCTHOCTM: PELLEH3UMA HA XYOOXECTBEHHYIO BbICTABKY

«®PATMEHTAPUYM» B SHPIGOTSKIY ART SPACE (METPOMABJIOBCK, 2025)
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®PATMEHTAPHOCTb KAK ®OPMA LETOCTHOCTM: PELLEH3MA HA XYOOXECTBEHHYIO BbICTABKY
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Koasocos Poman

Mamnai Kosbi6aes atbinaars Cosrycrik Kasakeran ynusepeureri (ITerponasi, Kasakeran)

®PATMEHTTUIIK T¥TACTbIK ®OPMACHI PETIHAE: «<PPATMEHTAPUYM» KOPMECIHE
WOJTY SHPIGOTSKIY ART SPACE (METPOMNABJI, 2025)

Anpatna. TakbIpbINTbIH 63€KTiNIr — alMakTbIK KepKeM Taxipubene caHa dparMeHTap/blFbl GEHOMEHIH
TEOPUANbIK-3MNUPUKANbIK TYPFblAAH TanaayablH, XaHe Tayencis AUCKYpCTbl KanbiNTacTbipyaa
WHCTUTYTTaH TbIC anaHAaPAbIH, POiH aHbIKTAYAbIH, KXETTiNiriHae. Makana MMME3NC aHe
KabbingayablH GeHOMEeHONOrMaChl CanacbliHAaFbl 3epTTeynepai, CoHaan-ak benHeney eHepiHaeri

Kasipri napTMUMNATMBTIK NPaKTUKaNapabl XanracTbipaabl. 3epTTeyaiH, Makcamsl — «DparMeHTapuym»
kepMeciH (2025 xbinfbl 1 Maycbim, Shpigotskiy Art Space, lNeTponasn) KONNEKTUBTIK KOPKEM MiKip-yFbiM
peTiHae aficTeMenik TypFblAaH Heri3aey XaHe Tanaay; MiHAeTTepre KaTbiCyLlWblnap MeH MaTepuanaapabl
KaTanortay, KepepMeHaep aKUMACbIH KYKaTTay XKoHe HEeri3ri CeMaHTUKanbIK AOMEHAEePAi aKbIHAAY
Kipai. KonpaHbinFaH adicmep: 6eMHenik xxyrnenep MeH MaTepuanaplk CtpaTernsnapabl LeKoATay YLiH
BU3YanablK XXaHe MKOHOrpadusanblk Tanaay; TybiHAbINAPAbl aUMaKTbIK, 9N1eyMeTTiK-MafeHU GOHMEH
6ainaHbICTbIPY YLWiH KOHTEKCTYaNAbIK Tanaay; KatblCyLbl 6aKbiiay; COHbIMEH KaTap napTuLuMnaums
YXSHE MMUME3UC TYKbIpbiMAAMaNapbIMEH TEOPUSBIK, CaNbICTbIpynap. Hamuesnep: 3KCno3uums ceris
aBTopAbl OipiKTipAi; Heri3ri TexHuKa Typnepi Tipkenai (keckiHaeme, Konnax, MUHU-MYCiH, rpaduka);
MapTMLMNATMBTIK aKLMS Xy3ere acbipbinabl ((KypHan @parMeHTTePiHEH XacanfaH TePT KOMIEKTUBTIK
KeHen); aHbIKTasiFaH AoMeHaep — GparMeHTap/bl CIMKECTINIK, ce3iMaepai poMaHTU3auuanay, TpaBma,
MeAMaTTaNFaH KOPKbIHbIL X9HE 3KONOTUsNbIK Macenenep; KepepMeHAepAiH aiKblH IMOLUANbIK-
pedneKCUBTI ayanTapbl aHbIKTanAbl. Tankbliayna HaTHUXKeNep NapTULMNATUBTINIK Teopusnapbl MeH
KaTbICyfbl 3CTETUKaNbIK 6aFanay TypFbICbiHAH CaNbICTbIPbINAbI; 3epTTeYAiH, wekTeynepi (bip anaHfa
LIOFbIPAAHY, XXYMeNi cayasHaMa XXOKTbIFbl) KOPCETINAI XaHe api Kapaw 3epTTeynep YLWiH YCbIHbICTap
YCbIHbINAbBI — CaNbICTbIPManbl 3epTTeynep, KONNEKTUBTIK KEHENTEPAIH Y3aKkMep3iMAi MOHUTOPUHTI, KATbICy
3TUKACbIH METOLOIOTUSIbIK, TYPFbIAAH Xyiieney. KopbITbiHAbl: «DparMeHTapuyMs» aiMaKTbIK Kasipri eHep
YLWiH ropu30HTaNb/i, AeLleHTpanu3aeHreH GOopMaTTbIH, XaHALbINAbIFbIH KOPCETTi )XaHe 3CTETUKANbIK,
3KCNEPUMEHT MNeH aNeyMeTTiK pedneKCUsaHbI TUiMAI YINecTipyae UHCTUTYTTaH TbiC anaHaapAblH,
KYHAbINbIFbIH pacTafbl. [IpakTUKanblk, MaHbI3bl: 3epTTey NapTULMNATUBTI eHep BOWMbIHLIA XanbiKapasbik,
3epTTeynepre aMNMpUKanblk 6a3a yCblHaAbl XKaHE KONNEKTUBTIK KOPKEM Taxipubenepai Kyxkatrayra
aficTeMenik ycbiHbiCcTap bepeni.

TyiiiH ce30ep: Ka3ipri eHep, GparMeHTTiNiK, MUME3NC, KONNEKTUBTIK LUbIFAPMALLbINbIK, TOYENCi3 anaH,
ConTycTik KasakcTaH.

Aaiiekces ywiH: Konocos, PomMaH. «@parMeHTTiNiK TyTacTblk, dopmackl peTiHae: Shpigotskiy Art
Space-Tafbl «DparmeHTapuym» kepMmeciHe wony (Metponasn, 2025)». Central Asian Journal of Art Studies,
T.11,N22,2026,203-216 6.,D01:10.47940/cajas.v11i2.1122

Anreic: AsTopnap «Central Asian Journal of Art Studies» )ypHanblHbIH, pefaKTopaapbiHa MakanaHbl
6acnafa fanblHAAyFa KOMEKTECKEHI YLUiH X3HE aHOHUMA peLleH3eHTTepre 3epTTeyre Hasap ayaapbin,
KbI3bIFYLUbINbIK TAHbITKAHbI YLUiH aNnfbiCbiH Bingipesi.

Asmopnap KomHazbaHelH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bI aHe Myddesnep KalillbliblFbl #OK
ekeHoieiH Manimoelioi.
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Kolosov Roman
Manash Kozybayev North Kazakhstan University (Petropavlovsk, Kazakhstan)

FRAGMENTATION AS A FORM OF WHOLENESS: A REVIEW OF THE ART EXHIBITION
“FRAGMENTARIUM” AT SHPIGOTSKIY ART SPACE (PETROPAVLOVSK, 2025)

Abstract. The relevance of the topic is determined by the need for a theory-informed empirical analysis
of the phenomenon of the fragmentation of consciousness in regional art practice and by the role of
non-institutional venues in shaping independent discourse. This article continues lines of inquiry in
mimesis and the phenomenology of perception, as well as in contemporary participatory practices

in visual art. The aim of the study is to methodologically substantiate and analyse the exhibition
“Fragmentarium” (1 June 2025, Shpigotskiy Art Space, Petropavlovsk) as a phenomenon of collective
artistic expression. The tasks comprised cataloguing participants and materials, documenting the
audience participation action, and identifying cross-cutting semantic domains. The methods applied
included visual and iconographic analysis (for decoding image systems and material strategies),
contextual analysis (for situating works within the regional socio-cultural background), participant
observation, and theoretical comparison with the concepts of participation and mimesis. Results:

the exhibition brought together eight authors; the principal techniques were recorded (painting,
collage, mini-sculpture, and graphic art); a participatory action was implemented (four collective
canvases assembled from magazine fragments); the identified domains included fragmented identity,
romanticisation of feelings, trauma, mediatized fear, and ecological concerns; a pronounced emotional
and reflective response from the public was observed. In the discussion, the results are considered

in relation to theoretical approaches to participation and the aesthetic evaluation of participatory
practices; limitations are addressed (a single-site study and the absence of systematic surveys), and
directions for further research are proposed: comparative case studies, longitudinal monitoring of
collective canvases, and the methodological development of the ethics of participation. Conclusions:
“Fragmentarium” demonstrates the novelty of a horizontal, decentralised format for regional
contemporary art and confirms the value of non-institutional spaces for a productive combination of
aesthetic experimentation and social reflection. Practical significance: the study provides an empirical
basis for international research on participatory art and offers methodological recommendations for
documenting collective artistic practices.

Keywords: contemporary art; fragmentation; mimesis; collective creativity; independent space;
Northern Kazakhstan.

For citation: Kolosov, Roman. “Fragmentation as a Form of Wholeness: A Review of the Art
Exhibition ‘Fragmentarium’ at Shpigotskiy Art Space (Petropavlovsk, 2025)". Central Asian Journal of Art
Studies, Vol. 11, No. 2, 2026, pp. 203-216, DOI1:10.47940/cajas.v11i2.1122
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[MYTHU PAHHETO
PACITPOCTPAHEHMUA
CPEOAHEA3UATCKOI'O
TEATPA HA BOCTOK
MO APEBHEMY
LUEJIKOBOMY MYTH

Baub6unb Jlio'!, u Jlio?

"UK3UBSIHCKHH HAayUHO -TeXHHYECKHIT YHHUBEPCHTET

(Xanwkoy, Kurait)

T'yanjyHCKHI MOJIMTEXHHYECKHH HHCTHTYT MPOMBILIJIEHHOCTH W TOPrOBJIH
(Yxaounn, Kurait)

AHHOTaums. HacTtosuiee nccnenoBaHWe NOCBALEHO PEKOHCTPYKLMKM PAHHWUX NyTeN pacnpoCTpaHeHNs
CpefHeasnaTcKoro TeaTpasbHOro MCKyccTBa Ha Boctok Boonb ApeBHero LUEnkoBoro nym u aHanusy
MeXaHW3MOB ero Ky/nbTypHOW agantauuu B Kutae. Llens cmameu 3aKno4aeTcs B BbISBIEHUU

OCHOBHbIX MapLIPyTOB TPAaHCMUCCUMM TeaTpaNbHbIX TpaauLmii LleHTpanbHoi A3uu, onpeneneHum
MCTOPUYECKMX 3TANOB UX NPOHUKHOBEHMS B KUTANCKOE KY/IbTYpHOE NMPOCTPAHCTBO U PACKPbITUM
0Cc06EHHOCTEN B3aMMOLENCTBUS TeaTPaNbHbIX CUCTEM B KOHTEKCTE MEXLMBUAN3ALMOHHOIO 06MeHa.
Memodonoauyeckyr 0CHOBY UCCNEeL0BaHWS COCTaBMAN UCTOPUKO-TEKCTONOMMYECKMUIA aHANNU3 MUCbMEHHBIX
MCTOYHUKOB, CPAaBHUTENBHO-UCTOPUYECKUI METOA, aHANN3 apXe0N0rMYeckMX MaTepuanos U KynbTypHO-
TUMNONOTUYECKMIA MOLAXOL, MO3BONMBLLME COMOCTABUTL AAHHbIE PA3IUYHBIX AUCLUMAUH. Pe3yiemamei:
0co60e BHMMaHWe yaeneHo TpEM OCHOBHbIM HampaB/iieHUSIM PacnpoCTPaHEHWS TeaTpaibHOM

KYNbTYpbl — CEBEPHOMY, CPEAHEMY U HXXHOMY MapLupyTaM LLIEnkoBoro nyTu, cpeayn KOTopbixX BeAyLLyo
ponb Urpan CpesHuin nyTb Yepes X3CUUCKUIM Kopmuaop. Apxeonornyeckme Haxoaku us TypdaHa u
[lyHbXyaHa, a Tak)Xe MMCbMEHHble CBUAETeNbCTBA 3Mox Cyii U TaH MOLATBEPXKAAIOT NPOHUKHOBEHME

B Kutaii cpegHeasmatckmx TeaTpanbHbiX MPakKTUK, My3bIKaNbHbIX MHCTPYMEHTOB, TAHLEBA/IbHbIX

opM, CLLEHNYECKOW MNACTUKM U SNEMEHTOB rpUMa. YCTAaHOBEHO, YTO 3aMMCTBOBAHWE NPOUCXOAMI0
He NyTeM MeXaHW4ecKoro KonmpoBaHMs, @ CONPOBOXAANOCh FYyDOKOM KyNbTypHOW aganTauuei, B
pe3ynbTaTe KOTOPOWM MHOCTPaHHbIEe TeaTpasibHbIE 3NEMEHTbI OblIM NEPEOCMBbIC/IEHbI B COOTBETCTBUM C
3CTETUYECKUMMU, PENUTUO3HBIMU U GUNOCODCKUMU TPAAULIMSIMU KUTAMCKOM LMBUAK3ALLMK. [ToKa3aHo,
4To Y3Ke K anoxaM CyH u F0aHb cpefHea3maTcKoe TeaTpasibHOe Hacnenue CTano OPraHUYHOM YacTblo
KMTaWCKOM TeaTpanbHOM KynbTypbl, 0Ka3aB BAUSHWE HA My3bIKa/IbHY0 CUCTEMY, CLLEHMYECKYIO
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BbIPA3UTENIbHOCTb, aKTEPCKYH TEXHUKY U XYLOXKECTBEHHbIN A3bIK TPAAMLMOHHOIO TeaTpa. HayyHas
HOBU3HA UCCNIEA0BAHMS 3aK/OYAETCSA B KOMMIEKCHOM PEKOHCTPYKLMMU UCTOPUYECKMX KaHaIOoB
pacnpocTpaHeHWs CPeAHEA3nNaTCKOro TeaTpa M 060CHOBAHMM Er0 PO Kak OLHOTO M3 BaKHEMLIMX
thakTopoB hopMMpPOBaHMS KyILTYPHOFO MPOCTpaHCTBa BocTouHoi Asun. MonyyeHHble pe3ynbTaThl
pacWMpsAOT NpeACcTaBAeHUs O TeaTpanbHbIX B3aMMOLENCTBUAX HapoLoB Benukoro LUEnkoBoro nytm
W BHOCST BKNag, B M3yYeHMe NPOLECCOB MEXKYNLTYPHOM KOMMYHMKALMU U COXPAHEHMS 06LLero

KYyNbTYpHOTo Hacneanua EBpaBVI n.

Knrouessie cnosa: cpegHeasvatckuii Teatp; Benvkuit LLEnkoBbIV NyTh; pacnpocTpaHeHune Ha BocTok;
KYNbTYypHbI 06MeH; Kutali; TeaTpanbHOe UCKYCCTBO; MEXKYNBTYPHAs KOMMYHUKaLMS; apXxeonormyeckue
UCTOYHMKM; NOKaNbHAg aflanTaLms; Xy40XKeCTBeHHOe B3aumoaencTemne Boctoka u 3anaga; anoxu Cyi u

TaH; uctopus Teatpa.

Ana yumupoearus: Nio, BaHb6WHb, 1 AH JTt0. «[yTH paHHEro pacnpocTpaHeHus CpeaHeasnaTckoro
TeaTpa Ha BOCTOK MO ApeBHeMy WénkoBomy nyTu». Central Asian Journal of Art Studies, T. 11, N22, 2026,

€.217-236,D0I: 10.47940/cajas.v11i2.1196

ABmopbl npoyumanu u 0006punU 0KOHYamesbHbIl 8apUAHM PyKONUCU U 3a88/150m 06 omcymcmeauu

KOH@AUKMa uHmepecos.

BeepeHue

peBHuit [11&1k0BbIH MyTh ObLT HE TOJILKO
ﬂKaHaJ‘[OM TOBapHOro oOMeHa, HO U Npo-
CTPAHCTBOM YCTOUUYMBON KYJIbTYPHOU KOM-
MYHHUKaLHMKU MexX1y Boctokom u 3ananom.
B sToli cucTeme TeaTpajibHOE UCKYCCTBO
LlenTpasbHoi A3 3aHUMaII0 0cO60€e MeCTO:
0HO (hOPMHUPOBAJIOCH HA MECTHOH STHOKY/JIb-
TYPHOH OCHOBE, HO B Ipoliecce MexKperto-
HaJIbHbIX KOHTAKTOB BOCIIPUHUMAJIO U epe-
JlaBaJlo 3JeMEHTbI IPYTHX Xy/107KeCTBEHHbIX
Tpaauumid. [To3ToMy M3ydeHHe paHHHUX MMyTel
pacrpocTpaHeHHus cpejlHeazuaTckoro reatpa
Ha BocTok no3BodisieT riry6:Ke MoHsATh Mexa-
HHM3MBI KyJIbTYPHOT0 0OMeHa W B3aMMOBJIHUS -
HHU$1 IPEBHUX LIMBUIU3ALMH.

CoBpeMeHHbIE HCCIIEI0BAHUS B OCHOB-
HOM paccMaTpHUBaroT JIOKaJbHble 0COOEH-
HOCTH CpPeJIHea3naTckoro teaTpa, oTAe/b-
Hble 3Talbl €r0 PA3BUTUA U HALLMOHAJIbHbIE
¢opmbl. O1HAKO BOMPOC O €ro TpaHCPerho-
HasibHOM pacripoctpadenuu no LI&nkoBomy
MyTH, KOHKPETHBIX MapLIpyTax Mnepeiadu u

MexaHM3Max JioKaslbHOH afantauun B Kurae
1 BocrouHoit A3uu octaéresi HeloCTaTOUHO
paspaboraHHbiM. Tpysibl COBETCKOTO BOC-
TOKOB€J1a, IOKTOpa (UI0JOTHYECKUX HaYK,
akanemuka Akanemun nayk CCCP Hukosasi
HMocudosuua Konpana (1891—1970), I'y
[yryana (13) u apyrux nccnenoBatesient
JIAI0T BaXKHYI0 OCHOBY, HO HE UCUEPMbIBAIOT
npoOJieMy CHCTEMHON PEKOHCTPYKIIMH TyTeH
pacnpocTpaHeHHsi TeaTpasbHbIX 3JeMeH-
TOB. B CBSI3W ¢ 3THUM B cTaThe CTaBATCS TpU
OCHOBHBIX BOTPOCA: KAKUMH MaplipyTaMu
Cpe/lHeasHaTCKUi TeaTp pacrnpocTpaHsJcs
Ha BocTok B pasHble HCTOpHUECKHE MTePUOIb;
KaKhe HOCUTEJH, Y3JIbl M (DAKTOPbI OMpeieis-
JI TOT pollecc; KakMM 00pa3oM TeaTpasb-
Hble 3JIeMEHTbl alalITUPOBAJIUCh B HOBBIX
KyJIbTYPHbIX yesioBUsiX. O6paliieHue K JaHHOM
npobJieMe BaxKHO Kak /Il HCTOPUM TeaTpa,
TaK W U1 H3y4eHHUs KYJbTYPHOTO HACJens
[IénxoBOro MyTH, MEXKKYJIbTYPHOTO B3AUMO -
nevictust Kurasi u crpan LlenrpasbHoit Asuu.
CraTbsl IPOJ0/IKAET UCCIIEIOBAHUS 110 HCTO-
pHM CpeIHea3naTCKOro TeaTpa v KyJIbTypHOH



KOMMyHHKalluu Ha LLIénkoBom nmyTH, HO re-
PEHOCHT aKIEHT C OTJE/bHbIX (DaKTOB BJIMSI-
HH$1 HA PEKOHCTPYKIIHIO MAPLLIPYTOB, HOCUTE -
Jielt 1 hopM agantauru. MeTo10/10rHueCcKyto
OCHOBY COCTaBJISIIOT aHaJU3 JIUTepPaTyphl,
UCTOPUKO-TEKCTOJOTHYECKOE M3yUeHHe
MUCbMEHHbIX HCTOYHHKOB, COMOCTaBJEHHE
apXeoJIOTHYeCKUX IAHHBIX U CPABHUTEJIbHBIN
MEeTO/L.

MeTtoponorua nccnenoBaHua

[leHTpanbHBIM 00BHEKTOM HCCJAEAOBAHUSA
SIBJSIIOTCS paHHUE MyTH PacnpoCTpaHeHHus
Cpe/iHeasnaTCKoro Teatpa Ha BocTok BoJib
npesHero énkosoro nytu. KomnuekcHbli
xapakrep npobJeMbl 00yCJ0BHJI HCIOJb30-
BaHHe TPEX B3aUMOJOMOJHSIOLHMX METO0B!
aHaJjiu3a JiMTepaTypbl, HCTOPUKO-TEKCTOJIO-
THYECKOr0 MeTO/Ia U CPABHUTEJ/IbHOTO aHAJIH -
3a. MIx coyeranune nosposisieT paccMaTpuBaTh
TeaTpaJsibHble TPAIULMH HE H30JMPOBAHHO, a
KaK 4acTb IIMPOKOH CUCTEMbI KyJbTYPHOH
nepesiaud. Mertoj aHanM3a JuTepaTyphl UC-
N0Jb30BaH 151 OTIPe/Ie/ICHUST CTENeHH U3Y-
UEHHOCTH TE€MbI, BbISIBJIEHHS HCCJIE/IOBATEb-
CKHX JIaKyH U ()OPMHUPOBAHHUS TE€OPETHUECKOH
6asbl. B paGore yuutbiBaioTest MoHOrpadu,
CTAaTbU W JIMCCEPTALLMOHHBIE HCCJE10Ba-
HHU$1, TOCBSALLEHHbIE TeaTpasbHbIM hopMam
Llentpanbnoit Asuu, Tpyasl Hukonas M.
Konpana o 6ynauniickom Teatpe u padotsl ['y
[lyryaHa o xyio:KeCTBEHHbIX B3aUMOBJIHS -
Husix Ha LLI&nkoBoM nmyTH. JloNoJHUTENBHO
MPUBJIEKAIOTCS HCTOPHUECKHE XPOHUKH, Ty -
TeBble 3aMUCKH, MECTHbIE JIETONUCH, MaTepH -
aJibl 0 HAPOJIHOM TeaTpe U YCTHOMH MOBECTBO-
BaTeJbHON Tpaauuuu ctpan LlenTpanbHoi
Asuu u Bocrounoit Asuu.

B kauecTBe HCTOUHUKOBOU 6Ga3bl YUUTHI-
BAIOTCSl TPU TPYIMIbl MATEPUAJIOB: aKaJleMH-
yecKHe HCCJ/Ie/IoBaHUs 10 HCTOPUU TeaTpa
[lenTpasbHoil A3UM M Xyl02KECTBEHHBIM
B3aumMoBusHUAM Ha [IIénkoBoM myTH; Ku-
TallcKhe MUCbMeHHble MaMSATHUKH U HCTO-
puyecKue XpOHUKH, BKJIOYAs CBEIEHHUS O
NPUABOPHON My3biKe, TaHIle U HHO3€MHbIX
MCTOJIHUTEJISIX; apXeoJorHyeckie U 13o-
6pasuTesibHble MaTepHasbl, MO3BOJSIOUINE

COIMOCTABUThL TEKCTOBLIE CBHJIETEJILCTBA C
BeleCTBEHHbIMU NaHHbIMU. Tako# oT6op
HCTOUYHUKOB HEOOXOJIUM JJIsI TOT'O, UTOOBI
136exKaTb OJJHOCTOPOHHEN UHTepIpeTalluu
M paccMaTpuBaTh pacrnpocTpaHeHue Tea-
Tpa Kak pe3ysbTaT B3aUMOJEHCTBUS He-
CKOJIBKHX KYJIbTYPHBIX KaHaJoB. McTopuko-
TEeKCTOJIOTHYECKUHU MeTOJ HeoOXOAUM JJIsl
PEKOHCTPYKLMH MapLIPYyTOB pacrnpocTpaHe-
HHUS$1, TTOCKOJILKY MPSIMblE U CHCTEMATHUECKHE
CBeJIEHHS1 O PaHHEM MPOJBHXKEHUH TeaTpasib-
HBIX (DOPM MpeacTaByeHbl parMeHTapHo.
[TosToMy MUCbMeHHbIe CBUETENLCTBA CO-
MOCTaBJSIIOTCS ¢ aPXe0JOrMUeCKHUMU MaTe -
puasiaMu: TaHCKHUMH (UTypKaMH aKTEPOB U3
Typdana, yHbXxyaHCKUMH M306parKeHUIMH
MY3bIKH U TaH11a, pocnucsimu rpobuuil Korypé
¥ JIPYyTUMH BEIIECTBEHHBIMH MaMSTHUKAMH.
Takoe conoctaBJsieHre MOMOraeT yTOuHHTh
Y3JIbl PACTTPOCTPAHEHHST U OCHOBHbBIE KaHAJIbI
nepejayd — TOProBIlEB, MOCJOB, MOHAX0OB
1 apTucToB. CpaBHUTEJbHBIN METO MpH-
MeHsieTCs1 /ISl aHaJIn3a JIOKaJbHOH ajarnra-
LMK CPejIHea3uaTckoro Teatpa B BoctouHoi
Asun. OH BKJITOYaeT CUHHXPOHHOE COIMOCTaB-
Jienne TeaTpasbHbiX Gopm LlenTpanbHoi
Asun, Kurasi, Kopen u Sflnonuu, a Taxkke -
aXpOHUYECKOe CpaBHeHHe MyTel U HOCHTeJ el
pacnpocTpaHeHHst B pa3Hble HCTOPHUECKHE
3TIOXH. DTO MO3BOJISIET BLIIBUTH, KAKHE 3J€-
MeHTbI COXPaHSIINCh, KAKKe TPaHCPOPMHUPO-
BaJIUCh U KaKue akTophl Onpeessv Xa-
paKTep KyJbTYyPHOTO B3aHMOJIEHCTBHSI.

Pe3yn bTaTbl UccaepoBaHua

KomnsiekcHoe npuMeHeHue aHasnnsa Jure-
paTypbl, MCTOPUKO-HCTOUHHKOBEAUECKOTO
¥ CPaBHUTEJBHOTO METO/IOB [MO3BOJIHJIO pe-
KOHCTPYMPOBATb UCTOPHUUECKYIO AUHAMH -
KY, MapIipyThl, y3Jibl, HOCUTEJEH U POPMBbI
JIOKaJIbHOW afanTauuu CpeiHeasnaTckoro
Teatpa Ha Bocroke. [TosyueHHble pesyiib-
TaThl COOTHOCSITCS C TPEMSI BOTIPOCAMH, MO-
CTaBJIEHHbIMU BO BBEJEHHHU: O MapuIpyTax
pacrpocTpaHeHusi, MeXaHU3Max rnepeaadu u
XapakTepe KyJbTypHOH TpaHcopMmalyu Te-
aTpaJsibHbIX 37eMeHTOB. PaHHee pacripocTtpa-
HeHHe cpeaHeasuaTckoro Teatpa Ha Boctok
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MOXeT ObITh pasjie/eHo Ha TP 3Tana,
KaxK/[blId U3 KOTOPBIX CBSI3aH C COCTOSIHUEM
[1I&nKoBOrO MyTH, HHTEHCUBHOCTBIO MEXKpe -
IMOHAJIbHBIX KOHTAKTOB ¥ 0COOEHHOCTSIMH
MOJIMTUKO - KYJIbTYPHOH CHTYallHH.

[lepBbifi 3Tanm oxBaTbiBaeT MepHOL CO
II Beka 0 H. 3. no Il Bex H. 3. U cooTBET-
CTBYeT MepBOHAYaJbLHOMY pacnpocTpa-
HeHuto. OCHOBHBIM HarnpaBJieHHeM Oblja
ceBepHasi BeTBbL cyxonytHoro [11énkoBoro
nytd: Hanbanb — X3CUACKUI KOpUAOp —
[Ofimaubryans — Jloysnanb — mMexiypeube
Amynapbu u Chipiapbi — COrIMHCKHE TOpo/Ia
LentpasnbHoit Agun. Corauiiibl Kak paHHHe
HOCHTEJIM TeaTpasibHOM TPAUIMHI TIEPEHOCH -
JIM B ceBepo-3anajHbiii Kurtai putyasbHbie
MeceHHo-TaHlleBabHbIe H [TOBECTBOBATE/b-
Hble hopmbl. KX caiesibl mpocMaTpUBaloTCs B
paHHMX JiyHbXyaHCKHUX pecKax, oJiHaKo Ha
JIAHHOM 3Tare BJUsIHUE OCTaBaJoch dpar-
MeHTapHbIM H He 00pa30BbIBAJIO 11E€JOCTHOH
TeaTpaJibHOU cucTeMbl. Ha naHHom srane ne-
peHoC UMeJT TPEUMYIIIeCTBEHHO KOHTAKTHBIN
xapakrep. TearpaJibHble 3//eMEHThI pacrpo-
CTPaHSIJINCh BMECTe C TOPrOBbIMU U MHUTpa-
LIMOHHBIMH MTOTOKAMHU, a OTOMY COXPaHSJIU
(hopMy OTZIEJIbHBIX ME€CEHHO-TaHIEBaAIbHbIX,
pUTyaJIbHBIX W MOBECTBOBATEJbHbIX MPaK-
TUK. VX 3HaYeHne COCTOUT He B CO3JaHUH
3aBepILIEHHON TeaTpasbHONH CUCTEMbI, a B
(hOpPMUPOBAHHH MTEPBBIX YCTOHUHBBIX CJIEI0B
LEHTPaAJIbHOA3HATCKOT'0 HCITOJIHUTENBCKO -
ro UCKYCCTBA B CeBepO-3arnajHbiX paioHax
Kuras.

Bropoii stan, ¢ IV no VIII Bek H. 3., ctan
MepHOJIOM HaUBBICIIIETO pacnpocTpaHeHus. B
3TO BpeMsi 0OPMUJIUCH CeBepHasi, CPeIHsIs
W 102KHasl JIMHUM Mepejlauk, a apeasl BJHsIHUS
pacuIMpuJICs OT CeBepo-3anaaHblX palioOHOB
Kurast o Yanwanu, Jlosua, [lentpanbHoro
Kuras, 10:KHbIX 00J1acTell, a TaKKe KOCBEH-
Ho 3atponya Kopeio u SInonuio. Hapsiny ¢
COMJIMMCKUMH KyTMUAMH U TIOCJAAaMH BaXKHYIO
pPOJIb UIPaJii MOHAXU H TPOgeCCHOHAbHbIE
APTUCTBI, TEPEHOCUBIIHE 3peJible (HOpPMbl
Cpe/iHea3uaTcKoro Teatpa, BKJIOYasi Macou-
Hble MpeJICTaBAeH s, BOKAJbHO-TTOBECTBO-
BaTeJibHble (DOPMBI, TaHIlEBAJbHYIO MJa-
CTUKY H My3blKaJibHble 37eMeHThl. FIMeHHO

B 3TOT MEPHOJL TeaTpaJsbHasi TPaHCMHUCCHS
npuo6peTaeT HHCTUTYLHOHA/IbHBIE (DOPMBbI.
CpenHeasuaTcKue HCIOJHUTENH, My3bIKAHThI
¥ TAHUOBLIMKH BKJIIOYAJUCh B MPUABOPHYIO
KYJbTypY, @ HHO3eMHble MYy3bIKaJbHO-Tea-
TpaJibHble 3JIeMEHTbI 3aKPEIJISIJIUCh B CHCTE -
Me ouLHaNbHbIX peacTaBaeHuil. [Tostomy
stan Cyil u Tan M0oKHO paccMaTpUBaTh Kak
BpeMsi He TOJIbKO paclidpeHHst MapuipyToB,
HO U riyO0KOH nepepaboTKH 1leHTPpasibHOA-
3UaTCKUX (DOPM B KMTANHCKOH XYJIOMKECTBEH -
HOU cpejie.

[Tuchbmennbie nerounnku snox Cyit u Tan
MOATBEPKAAIOT MPUCYTCTBUE CpeHea3nar-
CKMX 3JIEMEHTOB TMPH JBOPE U B HAPOJHOH
cpene. B «Cyii my» ynomuHatoTest My3blka
u TaHupl Kyuu u rocynapcrsa Kax, a B TaH-
CKHX MaTepuasax — (popMbl Xy-CloaHb-y H
WKIUKHK-Y, NPOLIe/LINEe JOKAJbHYIO epe-
paboTky. CHcTeMa «J1eBATH My3blKaJbHbBIX
otnenoB» CyHl M «JIeCATH MY3blKaJbHbIX
otnesoB» TaH TakKe CBUIETENbCTBYET O
3HAYUTEBHON POJIH LIEHTPaTbHOA3UATCKUX
MY3bIKaJbHO-TeaTpasbHbIX MOPA3/eTeHHUH.
Tperuit sran, ¢ IX no XIII Bek, cBsAzaH c
TpaHcHOPMALHOHHBIM PACPOCTPAHEHHEM.
B yc/i0BUSIX TOJIMTHUECKON HECTAOUIILHOCTH,
BOH 1 ocs1abenus LLIénkoBoro nytu apead
pacrpocTpaHeHusi Cy3UJICs, a repejiaya cme-
CTHJIACh OT LIEJIOCTHBIX TeaTPabHbIX (hOPM K
OT/IeJIbHBIM 3JieMeHTaM. B aToT nepuon cpen-
HeasuarcKue TeaTpasbHble MPAKTHKU COEMIH -
HSJIMCh C MECTHBIMH (hOpMaMH CeBepo-3a-
najHoro u ueHTpasbHoro Kuras, Bkiatouas
UMHbLSIH, JYHU3ONH, I0UUZI0H U LIOULZIOHN.
OnHOBpeMEHHO OT/IeJIbHbIE 3JIEMEHThI KH-
TaliCKOro Teatpa pacrnpocTpaHsijiicb oopat-
Ho B LleHTpanbHyio A3uio, 4To npuaaBaso
npoiieccy IBYCTOPOHHUI XapakTep. AHa/m3
MUCbMEHHBIX U apXE0JIOTMYECKHX HCTOYHHKOB
MO3BOJIUJI BbIIENUTD KJIOUEBbI€ Y3J1bl, HOCH-
Tesied U (haKTOpbl paHHETr0 BOCTOYHOTO pac-
NpoCTpaHeHMs cpeliHeasnaTckoro Teartpa.
ATH 3J1eMeHTbl 00Pa3yioT B3aHMOCBSI3aHHYIO
cUcTeMy KyJIbTypHOH Mepeiayn.

KutoueBble y3Jibl MOXKHO YCJIOBHO pasjie-
JIUTb Ha TpH rpynnbl. K nepBoi oTHOCATCS
cpenHeazuarckue 1eHTpsl — Camapkani,
byxapa, Xopeawm u baktpusi, rie dopmupo-



BaJINCh U HHTErPUPOBAJIHMCH TeaTpasbHble
sjeMenThl. Ko BTOpo#l rpynne oTHocsiTes
HynbxyaH, Uxkanbe, L3tomoanb, Typdan u
Kauurap, craBuive nepBbiIMM 30HaMH BXOK-
JICHUS U JIOKAJIbHOU nepepaboTKU ITUX 3J1e-
meHTOB B Kutae. TpeTbio rpymniy cocTaBssiioT
Yaubaub, JlosH, Usnay n SIHuKoy Kak 1ieH-
TPbI Ja7IbHEHIEr0 TIPOJIBUKEHHS U CJUSHUS
CpeiHea3uaTcKoro reatpa ¢ KUTAHCKUMH Te-
aTpasbHbIMU hopMamu. OTaesbHOE 3HAYe -
Hue umeloT rpobHuiibl Korypé, ceuneresb-
CTBYIOLIME O PACIPOCTPAHEHUH HEKOTOPBIX
3JleMeHTOB Jlajee Ha Kopeilckuil nosyo-
ctpoB. Ocobas poJib [lyHbxyana oGbsicHsieT-
Cs1 €r0 MPOMEXKYTOUHBIM TOJI0KEHHEM MEXKTY
[lenTpasibHoi A3ueil U BHYTPEHHUMH paiio-
Hamu Kurasi. Pocnicu, pykonucu U MaTepu-
aJibl TellePHbIX KOMIIIEKCOB (PMKCHPYIOT He
TOJIKO OT/IeJIbHble H306paxKeHUs1 My3blKaH -
TOB U TAHLLOPOB, HO U caMy aTMocepy KyJib-
TYpHOTO cMellleHusi. HanbaHb, HAIPOTHB,
BBICTYNaJ LEHTPOM JlasibHeHILIeH HHCTUTY LM -
OHAJM3alMH 3aMMCTBOBAHHBIX (POPM: 3/1eCh
OHH BKJIIOYAJIUCh B TPUIBOPHbBIE LIEPEMOHHH,
My3blKaJbHble MOJAPa3eJeHUsT U CUCTEMY
rOpoJACKHUX npeactaBjeHuil. OCHOBHBIMH
HOCHTEJISIMH PaClpOCTPaHEHUs BbICTyNAJH
yeTblpe PYMIbl: TOPrOBLbI, MOCJbI, MOHAXH
1 npodeccuoHalbHble apTUCThl. KX posb
MEeHsJ1aCh B 3aBUCUMOCTH OT HCTOPHUECKO-
ro Nepuojia U COCTOSTHUSI MEKPETHOHAJIbHBIX
CBSA3EH.

ToproBo-Kyneueckui HOCHTE b, MPEXKIE
BCEro COMIMUCKUE KyIMLbl, 1CHCTBOBAJ Ha
NPOTS2KEHUH BCETro paHHero nepuosa. Yepes
TOProBble KOHTAKThI, ePEe/IBUKEHNE KapaBa-
HOB M KYJIbTYpHOE [OCPEHHYECTBO PaCnpo-
CTPAHAIUCH POPMbI UCTIONHEHHST, MY3bIKaJ/b-
Hble KOMIMOHEHThI, PEKBU3UT U 3JEMEHThI
HapojHoro teatpa. [Toconbekuil HocuTe b
oco6eHHO ycusuics B anoxu Bai, 113uHb,
Cyit u TaH, Korjia apTUCThl B COCTaBe 1leH-
TPasIbHOA3UaTCKUX MUCCHI BbICTYNAJM MPU
KUTalCKOM JIBOpE U 3aTeM BJIUSAIM HA MPU-
JIBOPHYIO W HAPOJIHYIO KYJbTYpY. [Tocosbekuit
¥ NPUABOPHBIA KaHaJbl YCHJIUBAJM CTATYC
9TUX (DOPM, MOCKOJIbKY MEPEBOIUIN UX U3
MPOCTPAHCTBA TOPTOBOTO M HAPOJHOTO 00-
lieHus B cpepy oulMaibHON pernpeseHTa-

MK BeicTynuieHust apTUCTOB NPH ABOPE CI10-
coOCTBOBAJIM TOMY, YTO HHO3eMHbIE (hOPMBbI
CTaHOBHWJIMCH Y3HABAEMbBIMH, MOJyYaJH 1pe-
CTH2K W 3aTe€M PACMpPOCTPAHSIIUCh LIMpe — B
FOPOJICKYIO M HApO/IHY1o cpey. MoHateckuit
HOCHUTEJIb ObL CBSI3aH C pacnpocTpaHeHHeM
Oy/IM3Ma U Mo3jiHee uejaama: pesiurio3Hble
MOCPEHUKH MEePEHOCUIIH CIOXKETHbIE U PU-
TyasibHble (DOPMbI, KOTOPbIE COEIMHSIUCDH C
MeCTHBIMU TpaauLusiMu. B nepuoa nosaueit
Tan, Cyn u lOanb Bogpacrana poJib npodec-
CHUOHAJIbHBIX aPTUCTOB, TePece/IsIBIIMXCS B
Kuraii, cosnaBaBiumux Tpymnmbl, o0yyaBLInX
YUE€HUKOB U Yy4aCTBOBABLINX B (hOPMHUPOBA-
HHW PErHOHAJIbHBIX TeaTpaibHbIX (POPM.

Ha npouece pacnpocrpanenust Bosiek-
CTBOBAJIM MOJUTHUECKHE, SKOHOMUUECKHE,
KYJIbTYpHbIE U reorpacduueckre GakTopbl.
WX BaMsiHHE NPOSIBJSJIOCH HE M30JIMPOBAH -
HO, a B COBOKynHoCTH. [losTnueckas cra-
6uabHoCcTb 31nox Cyil u Tan cnoco6eTBO-
BaJsla aKTHBHBIM KYJbTYPHBIM KOHTAaKTaM,
TOrAa Kak BOHHLI U ocjyiabsenue [HIénkoBoro
nytu B nosiHeil Tan, Cyn u lOaub cyxasu
apeaJl pacrnpocTpaHeHus. DKOHOMHYECKUH
(hakTOp BbIpaXkKaJics B POJU TOPTOBJIH KaK
MaTepHaibHOM OCHOBbBI KyJIbTYpHOH nepe-
Jlauu: KPYyIMHble TOProBble LEHTPHI, TaKHe
Kak Yanbanb u JIosIH, CTAHOBUJHCH OJHO-
BPEMEHHO MPOCTPAHCTBAMHU T€ATPaAJbHOTO
o6MeHa. KysabTypHblil hakTop onpeseJsii
rayOUHY anantaluyu: cpeiHeaznaTckue Je-
MEHTBI COEMHSINCH ¢ KOHDYIIMAaHCKUMH,
OYyUIMACKUMH U JJAOCCKUMU TPAAULUIAMHU,
oboraulasi KHTalHCKoe ClLIeHHUYeCKOoe HCKYC-
ctBo. ['eorpacuueckuit paxkrop 3agaBan Ha-
npaBJieHUsl U peJledibl IBUKEHHUS: ceBepHast
JuHus Oblia 6osee YI0OHON i PAHHETO
pacrpocTpaHeHusi, TOIIA KaK 10yKHast UMeJia
6oJiee OrpaHHUEHHbIH pajinyc AeHCTBUS U3-3a
CJIOXKHBIX TIPUPOJIHBIX YCTOBUH.

PacnipoctpaHeHune cpesHeaznaTckoro Te-
aTpa He OblJ10 MeXaHUYeCKUM repeHocoM. B
HOBBIX KYJIbTYPHbIX YCJOBHSIX TeaTpalibHble
3JIEMEHTbI MOJIBEPTAJNUCH JOKAJBHOH ajar-
TalKu, KOTopast NposiBJsiach B CIOKETHOM
CTPYKTYpe, popMax UCTONHEHHUS], KOCTIOMAX
M Mackax, a TakxKe My3blKaJbHO-BOKaJIbHOH
cucteMe. B croxkeTHOH CTPYyKType HapoaHble
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npelaHust, peJIMrHo3Hble HCTOPHH M FepOH -
yeckue noBecTBoBaHus LleHTpasibHOl A3nu
MOCTENEHHO COEJUHSINIUCh ¢ KUTAUCKHUMHU
UCTOPHUYECKUMHU CHOKETAMH, MECTHBIMH Jie-
reHJaMH U 3THUECKUMHU MPeACTaBJICHUIMM.
DTO YCJOXKHSIJIO JpaMaTypruio, yCHJIUBA-
JI0 KOH(JIMKTHOCTD U JleJ1ajlo TeaTpasibHble
thopmbl GoJiee COOTBETCTBYIOUIMMH KUTal -
CKHM 3CTETHYECKUM O2KHJIaHUsIM. B nenosiHu-
TeJIbCKOH (hopMe CoXpaHsIMCh MeHHe, TaHell,
OBICTPBIA PUTM M 9KCIIPECCUBHAS MJIACTHKA,
HO 1ocJsie poHrkHoBeHust B Kutaii onu cra-
HOBHJIUCh O0Jiee HOPMATHBHBIMH M YTOHUEH -
HbiMU. Tak, BpalllatesbHble U MPbIKKOBbIE
JIBU2KEHHST CPEIHea3uaTCKOro MpoUCXoXKie-
HH$I B TAHCKYIO 310Xy COCIMHSJINCH C MATKO-
CTbI0 KNTAHWCKON TaHlleBaJbHOH TMJIAaCTHKH,
o6pasysi hopMy B3aMMOJEHCTBUS «Xy» H
«XaHb». B KoCcTIOMax U Mackax npoucxouJa
JIOKaJIM3alust 1IeKOPATUBHBIX H 3THUYECKHUX
MPU3HAKOB. SIpKHe 1BeTa, CI0XKHbBII OpHA-
MEHT M THIepOOJIM3UPOBAHHbIE MACOUHbIE
(hopMbI CpeIHea3uaTcKoro TeaTpa CoeInHs-
JIUCh C KUTAUCKUMH 3JIeMEHTAMH OJIEXK]IbI,
BBILIUBKH U 6oJiee JTaKOHUYHON 3CTETUKOH.
JlyHbxyaHckue M300parKeHUsl U POCIHUCH
«Kasrsim» u3 rpo6uuil Korypé nokassi-
BAKOT COXPaHEHHE LEHTPaJbHOA3HATCKUX
MIPU3HAKOB MPU OJIHOBPEMEHHOH JIOKAJIbHOH
nepepabotke. B 3ToM oTHOLIEHUH 0COOEHHO
MoKasaTeJibHbl IyHbXyaHCKHe H300paKeHHUs!
1 MaTepuaJibl, cBsizanuble ¢ Korypé. Onu no-
3BOJISIIOT YBHJIETh, KaK LIEHTPa/IbHOA3HATCKas
MacoyHasi TpalHLlUsl CoXpaHsJja OTAeJbHbIC
BHELIHHE MPU3HAKH, HO MeHslJ1a XyHoKe-
CTBEHHY!0 (PYHKIIMIO B HOBOH cpene. Macka
y2Ke He MPOCTO BOCIPOM3BOM/IA STHHUECKHH
WJIM PUTYaJIbHBIA 00pa3, a CTAaHOBUJIACH Ya-
CTbIO JIOKAJbLHOH CHCTEMBbI CLIEHHYECKOH BblI-
PasHUTEJIbHOCTH.

Cor/jlacHO HCTOPUYECKUM CBeIeHUSIM
Y3bekucrana, TeaTpajbHoe HCKYCCTBO B
9TOM peruoHe CyUlecTBYeT y»Ke NpPHUMepPHO
2300—3000 JsieT, x0T B paHHHE 3MOXH OHO
He 0603Ha4Ya 0Ch TEPMUHOM «TeaTp» B CO-
BPEMEHHOM CMbIcJie cjoBa. B cpeaneBeko-
BbIi MePHOJL ClleHHYeCKHe HCKYCCTBA yallle
MMEHOBAJIMCh KAK KUTPa» WJIH «TPeaCTaB-
senue»; B XVIII—XIX Bekax Ha Tepputopun

Y36ekncTaHa 6bITOBaNM TPH OCHOBHBIE Tea-
TpaJsibHble (POPMbI: TPAAULMOHHAS KOMEIUSI
(TakxKe HasblBaeMasl «CaTUPUUECKOHN» HJIH
KUMMTALMOHHOM» JIpaMOH ), TpajIMlIMOHHAs
noBecTBOBaTeJbHAS ipaMa U TPAAULLUOH-
HbIH KYKOJIbHBIH TeaTp («1aTpoBoe Mnpej-
crapsienne» ) (LlenTpanbHbiii rocynapcTBeH-
Hblil apxuB Pecrybimku Yabekucran). ITu
(opMbl ObIJIH TIOCTYMHBI PA3JTHYHBIM CJIOSIM
o01lecTBa — My:KYMHAM H JKEHLIMHAM, CTa-
pUKaM M IeTdaM, — a [0 CBOUM crnocobam
UCITOJIHEHHS U THIIaM MacoK 0OHapy>KHUBAKOT
3HAYHUTEJIbHOE CXOACTBO C OT/ACJbHBIMH 3J1€-
MeHTaMH KOPeHCKOH caMyJIbHOPH U SITOHCKO-
ro ruraky. Tem cambIM OHH JIOMOJIHUTEJIBHO
MOATBEPKAAIOT HENPEPLIBHOCTb U LIHPOTY
BOCTOYHOIO pACpOCTPaHEeHHUsl CpeiHeasu-
aTCKOro Tearpa.

Kax ormeuan H. M. Konpaj, Bospoxnenue
SIBJISIETCS] MUPOBBIM HCTOPUUECKUM SIBJIEHHEM
Y OTHIO/Ib HE MPUHAICHKHUT HCKJIOUHTENBHO
Esporne u Mtanuu; oHo npeacrasisiet coboi
3aKOHOMEpHOE sIBJICHHE TIePEeXOJHOr0 3Tarna
oT eosiabHOro 0011IeCTBA K KATUTATHCTH -
4eCKOMY B HCTOPHH 4eJIOBEUECKOH KyJIbTYpPHbl.
OO6bIuHO BHKEHHE Bo3porkaeHust HauMHa -
eTcsl B CTpaHax ¢ NiyGoKOH UCTOPUUYECKOH
TpajuliMeli, a 3aTeM pacrnpocTpaHsieTcsl B
npyrue perdonbl. Ha lanbHem Bocroke Ku-
Taiickoe Bo3poxKieHue BbI3BaIO COOTBET-
cTBytoline npouecckl B Kopee u fInonun. B
pernonax bamknero Boctoka n 3akaBkasbsi
AHAJIOTHUHbIE SIBJIEHHST BOZHUKJIM TOJ1 BJIHSI-
HHEM HHJIMHCKO-HPAHCKO-CPeHea3naTCKoro
Bospoxnenusi. Hacrosiuiee ucenenoBanue
JIOTIOJIHUTEJILHO MOATBEPIKAAET JaHHYIO 110-
3ulMio Konpana: cpeiHeasnaTckuil Tearp,
KaK BaxkKHasl cCOCTaBHasi 4acTb KYJbTYypPHOTO
noabéma LlenrpanbHoit Asuu, pacnpoctpa-
HsaJscs Ha Bocrok no [IénkoBomy nyTH,
npoxoausa depes Kurtail u npoHukas Ha
Kopeitickunii mosiyoctpoB u B flnonuio, crno-
coOCTBYSl KYJbTYPHOMY B3aUMOJEHCTBHIO
U XyJ02KeCTBEHHOMY pa3BUTHIO BocTouHoi
Aszun. Tem cambiM hopmupoBaachk 1enoyka
pacnpoctpanenust «llentpanbuas Asust —
Kutait — Bocrounasi Asusi», peKoHCTPyKIUs
KOTOPOH npesicTaBisieT co60i BaxKHOE YIJIy-
OJieHHE 110 OTHOLUEHHUIO K TTPEe/ILIeCTBYIOLLUM
UCCJIeIOBAHHUSIM.



B My3blKasibHO-BOKaJIbHOI cHCTeMe Tpa-
JMIMOHHbBIE HHCTPYMEHTBI U SKCIPECCUB-
Hasi BokasibHasi MaHepa LlentpanbHoit Asun
MOCTENEHHO COCIUHSNHNCh C KUTAHCKUMHU
UHCTPYMEHTAMH, MECTHOU NECEHHOU Tpajiu-
LMel U UCIOJIHEHUEM HA KHTANCKOM SI3bIKeE.
B pesysibTaTe BOKaJIbHbIH CTHJ/Ib CTAHOBHJI-
cs1 6oJiee MJABHBIM U MEJIOJMUHBIM, COXpa-
HSISl IPH 3TOM OTJIeJIbHbIE MPU3HAKH HCXO]1-
HOW TeaTpa/ibHON Tpaauluu. MysbikajbHas
ajanTauus MMeJia He MeHee BaXKHoe 3Haye-
HHE, MOCKOJIbKY UMEHHO Uepe3 puT™, TeMOp
¥ BOKaJIbHYI0 MaHepy TeaTpaJjibHble (opMbl
CTaHOBWJIUCH MOHSITHBIMH HOBOH ayJIMTOPHH.
BkJiioueHnre KUTalCKUX HHCTPYMEHTOB U TeK-
CTOB HE YHHUYTO2KaJI0 LIeHTPaJIbHOA3HATCKYIO
OCHOBY, a JieJ1aJ10 €€ 0CTYHOH 151 MECTHO-
ro Bocnpustusi. [TosTomy My3biKaibHO-BO-
KaJibHasi CUCTEeMa cTaJsla OIHUM M3 TJIaBHBIX
NPOCTPAHCTB KyJbTypHOTo cHHTe3a. [Ipu
JanbHerieM npojasrxkeHuu Ha Kopericku
NOJyOCTPOB U B SIMOHUIO cpe/lHeasnaTcKue
3JIeMEHThl TaKxKe IMojBepraJjuch rnepepa-
6OTKe: OHH COEJMHSJIUCH C MECTHBIMH T1€-
CEHHO-TaHLUEBaJIbHbIMH, My3bIKaJbHBIMH U
MacouyHbIMH (hopMaMH, BKJIIoUasi KOperncKue
U SIMOHCKHE TeaTpaJsibHble Tpaaulinu. B pe-
3yJibTaTe MCCJe/0BaHUsl OblIM YTOYHEHDI
UCTOpHYECKasl epUOU3allHsl, MapLIPYThI,
KJIIOUEBbIE Y3JIbl, HOCUTEJH U 0COOEHHOCTH
JIOKaJIbHOH alanTalluy CpeHeasnaTCcKoro Te-
aTpa B [pollecce ero paHHero pacrnpocrpaHe-
Hust Ha BocTtok.

Bo-nepsuix, paHHee pacrnpocTpaHeHue
MOXKHO Pa3jesiuTh Ha TPU 3Tamna: neppo-
HauaJbHbI}, MEPHOJL HAUBBICLLIETO PACTPO-
CTpaHeHHUs1 U TpaHCHOPMALLHOHHBIH. DTH
3Tanbl pasjdualoTest MacuTabom, Harnpas-
JIEHHEM W XapaKTepoM Mepejauu, 4yTo CBsl-
3aHO ¢ nogbémMoM M ynajakom HIénkosoro
nyTH. Bo-8mopulx, yCTaHOBJEHbI KJtoye-
Bbl€ y3Jibl pacnpoctpaHenuss — Camapkauj,
JyHbxyaH, HanbaHb U CBsI3aHHble ¢ HUMU
LUEHTPbI, a TaKxKe YeTblpe TpyMiibl HOCUTE-
JIel: TOPTOBLbI, TOCJbI, MOHAXH H APTHUCTHI.
Ha npotecc BaAUsIM NOJUTHUECKHE, IKOHO-
MHYeCKHe, KyJbTypHble U reorpaduieckue
dakropsl. B-mpemoux, NoKazaHo, 4To Jo-
KaJlbHasi ajanTalusl 3aTparupasa CrloxKer,

(hOpMbI UCITOJNHEHHUST, KOCTIOMHO-MaCOYHYIO
CUCTEMY M My3blKaJlbHO-BOKaJIbHYIO MaHepy.
Bnaronaps sTomy cpeiHeasnatckuii Teatp He
npocro nepenanaJscs Ha Bocrok, a Betynadg
B ryy6oKoe B3aUMOJEHCTBHE C MECTHBIMH
TeaTpaJbHbIMH KyJbTypamu. [TosyueHHble
pe3yJibTaTbl BOCIOJHAIOT HEA0CTaTOK CH-
CTEMHbIX paboT O TpaHCPErHoHaJbHOM pac-
NPOCTPaHEeHHH Cpe/IHea3HaTCKOro TeaTpa
NpeiaraloT HOBbIH pakypc st U3yYeHHSs
UCTOPHHU TeaTpa U KyJbTYPHbIX KOHTAKTOB
Ha [lIénkoBom nytu. [1pu sTOM pekoHeTpy-
UpyeMble MapuUIpyThl HE CcJelyeT ITOHUMAaTh
KaK CTPOro JIMHeHHOe JIBUKEeHHEe OT OJIHOTO
LeHTpa K ipyromy. TearpajibHble 2JIeMEeHTbI
nepeMellasich Yepes ceTb TOProBbIX TOpo-
JIOB, PEJUTHO3HBIX LLEHTPOB, MPUABOPHBIX
MHCTHTYTOB H JIOKAJIbHBIX XY/107KECTBEHHbIX
cpell. Kaxipl#i HOBBIH KyJIbTYpHbBIH y3eJ1 He
TOJIbKO MPUHHUMAJ, HO H 3aHOBO Nepepada-
ThIBaJ TIOJIyUeHHbIE POPMBI, B pe3yJibTaTe
4ero MpoLece pacnpocTpaHeHus puodperal
XapakTep nocJeloBaTeJibHON afantalny 1
KYJIbTYpHOTO cHHTe3a. MccnenoBanue Takxke
noarBep:xxaet sHauenue LIénkoBoro nytu
KaK NpOCTpaHCcTBa B3AUMHOT0 0OorauleHust
Boctoka n 3anazia u MoxkeT ObITb HCIOJIb30-
BAHO MPHU U3YyUeHHH U COXpPaHEHHH 001Lero
KyJIbTypHOTO Hacsaenust EBpasun. Bmecre ¢
TeM H3-3a OrPaHHUYEHHOCTH PAHHUX UCTOU-
HUKOB OTJ/leJIbHbIE JleTaJjlu Mpolecca pac-
NpoCTpaHeHHUsl, BKJOYAs HMeHa apTHCTOB H
TOYHYIO JaTHPOBKY psiia COOBITHH, TPeOYIOT
JlaJibHeHero yroyHeHust Ha OCHOBE HOBBIX
apXeoJIOrMYeCKHUX U MMCbMEHHbIX MaTepHa-
JIOB.

O6cyxpeHue

OO6cy»kieHne HanpaBJ/ieHOo Ha COMOCTaBJIeH e
MOJIy4YeHHbBIX PE3YJIbTATOB C NPEAIECTBYIO-
HIMMH UCCJIEIOBAHUSIMU W YTOUHEHHE Hayu-
HOH HOBUM3HBI pa6oThl. OCHOBHOE BHUMaHHe
yaessieTcsl TpEM acreKkTam: pacnpocTpaHe-
HUIO cpeHeasuaTckoro teatpa B Kurae,
ero fasbHeliemy npojasukenuio B Kopeto
u Slnonuio, a TakyKe BJMSIHUIO UCJAMCKOH
KyJIbTYPbl Ha Pa3BUTHE TeaTpaJibHbIX (POpPM
Llentpanbroiit Asuu. Takoii moaxos1 no3Bodisi-
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€T 110Ka3aTh, YTO HACTOsIILEE HCCIEA0BAHUE
He orpaHuunBaeTcs ukcaluen oTae bHbIX
3aHMCTBOBAHHI, a pacCMaTpUBAeT TeaTpallb-
HYI0 TPAHCMHCCHIO KaK CHCTEMHBIH npoliecc,
BKJIIOUAIOLLMI MApLIPYThl, HOCUTEJIEH, Y3J1bl
¥ MexaHU3Mbl ajanrtaunu. Pannue gopwmbl
MCIOJIHUTE/IbCKOr0 McKyceTBa LleHTpanbHoi
Asuu pacnpoctpansiiuch B Kurai yepes
TOPTOBbIE, MOJUTHUUECKHE U PEJIUTHO3HbIE
KOHTaKThl. [IpeamecTBytolime uecaeno-
BaHusl, BKJtovast padotsl H.M. Konpana u
KUTalCKHX aBTOPOB O My3blKe M TaHlle Ha
[IIénkoBoM nmyTH, (hUKCHPOBAJIM OTAEJbHbIE
3JIeMEHThI BJAUSIHUSL: TIUITY, XyLIHHb, MACOU-
Hbl€ MpeJICTaBJeH s, TeCEHHO-TAHUEBAb-
Hble GOpMbl U OyIMHCKHE TeaTpaJsibHbIe Clo-
»keThl. Hacrosiliee ucesieoBaHue yTouHser,
4TO 3TH SIBJIEHUS CJIEYeT paccMaTpUBaTh He
KaK pa3po3HeHHble (DaKThl, a KaK 3J1eMEeHTb
€/IMHOTO Tpollecca CUCTEMHON UHTErpaLUH.
B snoxu Cyil u TaH cpejHeasnaTckue My-
3blKaJIbHO-TeaTpaJjibHble (POPMbl BOLLJIH B
NPUIBOPHBIE CTPYKTYPbI, BKJIIOUAST CHCTEMBbI
My3bIKaJIbHBIX OT/IEJIOB, H 3aT€M PaClpocTpa-
HUJIMCh B HAPOJIHYIO Cpefly. DTO 0Ka3bIBAET,
UTO MyTh Mepefayu Wes OT OTAeJbHbIX 3Jie-
MEHTOB K yCTOHYHBOMY YYaCTHIO B KHTAHCKOH
TeaTpaJsibHOH KyJibType.

Tako# noaxox mospoJisieT u3bdexKaTb
YNPOULEHHOTO TPEACTABJEHUS O KyJbTYp-
HOM BJIMSIHUH KaK O NPSIMOM 3aUMCTBOBA-
HUK. Peub uiét o nocsenoBaTebHOR HH-
TerpalMu: cHavasna OTJeJ/bHbIE 3JI€MEHThbI
(huKcHpytOTCS B IPUABOPHOK U FOPOJICKOH
KyJIbType, 3aTeM OHU NepepabaTbiBAIOTCS B
COOTBETCTBUH C MECTHBIMH CTETHUUECKUMH
HOPMaMH U TOJILKO MOCJIe 3TOr0 CTAHOBATCS
4acThl0 YCTOUUHMBOK TeaTpasbHOU MPAKTU-
ku. Cosznanue npu aBope TaH My3bIKalbHbIX
KOJIJIEKTHBOB C y4acTHeM MpeJICTaBUTe el
Kyun, Camapkanna, Byxapbl 1 1pyrux peru-
OHOB CBHJIETEJILCTBYET O BHICOKOM YPOBHE
MHCTUTYLLMOHAJILHOTO MPUHSTHS CPeIHeasHu-
aTckux gopm. VX BausiHME MPOSIBJISANOCH He
TOJILKO B MY3bIKE€, HO H B CIIEHHUECKOH MJia-
CTHKe, KOCTIOME, MacKe, BOKaJbHOH MaHe-
pe ¥ npUHUMNax 3peauuiHoct. Tem cambim
ucesie/10BaHue yriyOJsieT NpexKHUI MoAXO/L:
€CJIM paHee aKUEHT JeJsaJlcs TJIaBHbIM 00-

pasoM Ha OTHEJbHBIX MY3bIKaJbHbIX HJH
TaHlleBaJbHbIX 3aMMCTBOBAHHSIX, TO 3/l€Ch
Cpe/lHea3HaTCKU TeaTp paccMaTpuBaeTcs
KaK LeJIOCTHBIF KOMIIOHEHT KYJIbTyPHOIO
B3auMojielicTBUs. PacnipocTpaHeHue cpej-
Hea3MaTCKHUX TeaTpaJsIbHbIX 9JIEMEHTOB He 3a-
Bepuiasoch Kuraem. Hepes KuTalckyto KyJib-
TYPHYIO Cpejy OT/ie/bHble (hOPMbI U MOTHBbI
MOIJIM nepeaBatbest aajnee Ha Kopeidckuit
MOJIYyOCTPOB U B SIMOHHUIO. DTOT acrekT oco-
O6eHHO BaxkeH Jyisi noHumanus Lénkosoro
MyTH KaK MHOTOCTYIEHYaTOH CHCTEMBI KYJIb-
TYPHOH KOMMYHHUKALHH.

B sinoHCKOM KOHTeKCTe UHTepec Mpe-
CTaBJIAIOT TMraKy, Oyraky u capyraky, B KOTO-
PBIX MCCJ/Ie/I0BaTe/ M OTMeyaJsiu CJie/ibl B3au-
MOJIEHCTBHUSI C MAaTePUKOBBIMHU TeaTpajibHbIMU
¥ My3bIKaJIbHbIMU TpaauLUsiMU. Macku, npo-
LeccyaJsbHble GOpMbl, My3blKaJbHble HH-
CTPYMEHTBl U 3JIeMeHThl NpeJCTaBJICHHUS
JIEMOHCTPHPYIOT BO3MOXKHbBIE CBSI3H ¢ OoJiee
LIHPOKHM LIEHTPaJbHOA3UaTCKUM U KHTaH -
CKHUM MOCPEJHHYECKUM MPOCTPAHCTBOM.
Kuraiickue My3blKajbHble HHCTPYMEHTHI,
TaKue KakK XyLHHb, 1 H300paKeHNs HCTTOJHH -
TeJIbHULL C MUMON B IyHbXYaHCKHX POCIHUCSIX
Tak)Ke MOKa3bIBAIOT, YTO My3blKaJIbHO-Tea-
TpaJsibHbIE 3JIEMEHTbI PACIPOCTPAHSJINCh He
JIMHEHHO, a yepes rnocJieoBaTe/bHble 30HbI
nepepaboTKH. B Kax/0it HOBOH cpejie OHH
npuoOpeTasu MeCTHble XyJl0XKeCTBEHHbIe
¢ynkuun. Kopefickue maTtepuasbl, BKJIO-
yas rpoOGHUYHbIe pocniuck Korypé u cueny
«KasreiMm», mo3poJisiloT paccMaTpUBaTh
Kopelfickuil mosiyocTpoB Kak paciiupeHHyio
30HY BOCTOYHOTO MPOJBHKEHHS. B 5THX H30-
OpaKeHUsIX COYeTarOTCs Macka, KOCTIOM,
MYy3bIKaJIbHOCTb U TeJieCHasi Bblpa3uTeJb-
HOCTb, UTO IaéT OCHOBaHHE COMOCTABJIATb X
¢ tpamuuusamu Lenrpanbnon Asun n Kurasi.
Takum oGpazom, HccsenoBaHUe I0MOJIHIET
npexHUe paboThl T€M, UTO paccMaTpHUBa-
eT nyTb He ToJbKO oT Llentpasnbhoil Asun
k Kurato, HO U pa/ibHellIyI0 TpaHCAsILHIO
uepes Kurait B Boctounyto Azuto. 9To no3Bo-
JISIeT yBUJIETh OoJiee LMPOKYIO eBPa3HiCKY0
JIOTUKY TeaTpaJjibHoro ooMeHa. Tako# nojaxos
corniacyeres ¢ uaeeit H. M. Koupana o muo-
JKECTBEHHOCTH KyJIbTYPHBIX BO3POXKIACHUN



Y [10Ka3bIBAET, YTO TeaTpalibHble MPOLECChl
[IIénxoBoro myTH GbLIK YaCThIO OOLIETO IBU-
YKEHHUST XY/I02KECTBEHHBIX POPM MEXKITY peru-
onamu EBpasuu.

Hauunas ¢ VIII Beka ucsnam nocrerneHHo
pacnpoctpansisics B LlenTpanbHont Asuu u
KasaxcraHne, MeHsisl KyJIbTYpHYIO CpeJly peru-
oHa. Ero B/usiHMe Ha TeaTp HeJsb3sl CBOIUTh
TOJIBKO K 3arpeTy WM MoJaBJeHHI0 H3o6pa-
JKEHHH: OHO UMeJIO IBOUCTBEHHBIN XapakTep,
O/IHOBPEMEHHO OIPAaHUUMBAst YACTb BU3YaJb-
HbIX (DOPM U CTUMYJIPYSI Pa3BUTHE CJIOBEC-
HO-MYy3blKaJbHbIX, TOBECTBOBATEJ/bHBIX U
pUTYyaIM3UPOBAHHBIX MPAKTHK. B mpexHux
MCe/1e0BaHUsX yalle Nou€épKuBaJIcs cuep-
JKUBAIOLLMI acleKT UCAaMCKON KyJbTYyphl.
JleficTBUTE/NBLHO, OTPAHHUEHHUST HA MUMETH-
yecKoe H306paKeHue YeJoBeKa U XKHBOTHBIX
MOTJIM 0C/1abJIITh MACOUHbIE U 3PEJIULIHbIE
(hopMbI, a pesIUruo3Hast MopaJb BJaUsiIa Ha
cofiep:KaHue crieKrakaei u popmbl my6Jny-
HOro BblcTymJeHusi. OJHaKoO Hcaamckas
KyJIbTypa TaKkxKe Croco6CTBOBAJA PA3BUTHIO
CKa3UTEJbCTBA, MY3bIKaJbHO-T03THUECKOTO
MCIOJIHEHUS, MEJLKJIUCHBIX (hOPM, HAaCTaBH-
TEJIbHBIX CI0’KETOB W CHHTE3a PEJIUTHO3HOI0
COZlep2KaHUs C HAPOJHOM TeaTpaJsibHOCTHIO.
Ona ycuauBadna cBssu LlentpanbHoit Asun
¢ 3anannoit Asueit u CeBepHoit Adpukoi,
pacumpsisi KyJbTyPHbIH TOPU3OHT MECTHBIX
TeatpajbHbiX popm. st HacTosero ue-
CJIe[IOBAHUST BaXKHO, YTO UCJAM MOBJHUSAJ H
Ha BOCTOYHOE PACMPOCTPAHEHHE CPeIHea3H -
atckoro Teatpa. B nepuon nosnnent Tan, CyH
1 Oanb oT/e/IbHbIE APTHCTBI M PEJIUTHO3HbIE
MOCPEHUKH [TEPEHOCHIIH B CEBEPO-3aMNaHbIN
Kuraii yxke TpanchopMupoBatHbie GOpMBbI,
B KOTOPBIX COXPaHSJIUCh 1IeHTPaAIbHOA3HUAT -
CKHE 3JIEMEHThI, HO MEHSIJIACh WX CIOKETHASI,
BU3yaJsibHasi U My3blKaJlbHasl OpraHU3aLus.

CaeoBatesibHO, 0OCYXKIEHHE MTOKA3bI-
BAaeT TPH HAYUYHBIX YTOUHEHHS: MEPEXO OT
OT/Ie/IbHBIX 3J1€MEHTOB K CUCTEeMHOH HHTe-
rpauuu B Kutae; paciinpenue anaausa ao
Kopeiickoro nosyoctposa u flnouuu; no-
HUMaHHEe MCJIaMCKOIo BJUSIHUS KaK JBOM-
CTBEHHOTO TMpollecca orpaHUyeHus U rpe-
oOpasoBaHus TeaTpasbHON Tpajuluu. Ecou
COMOCTaBUTb 3TO ¢ AaHHbIMU «Cyii wy»,

Lswanub 3, «OcHoBHble aHHaJbl H-1H,
yactb nepsas» (Yxkan 36), rie ropopures,
uto B niatoMm roay Jlae (609) umnepatop Bo
BpeMsl 3anafHol noe3aku B JIyHbto npuobLi
B UxkaHbe, npuHsi npasutess ['aouana o
Bos, a takke npeacrasuteneit My, noayuna
TEPPUTOPUH 3anaHoro Kpasi, yupeius ye-
Thipe okpyra — Cuxat, Xsioanb, llanbianb
u [lemo — u, npe6biBast B MOXOAHOM JIBOP-
e, «pasBepHyJ 6oraroe yOpaHcTBO, BeJiel
MCMOJHATD J€BSATh My3bIKaJbHbIX OTIEJI0B
M YCTPOMJ TIPEACTABJEHUS TUTA 10K -JIyH
MaHTsIHb (TO ecTb 6aiicH), yCTPOUB MUP /15
npaButes [aouana u Apyrux HHO3EMHbBIX
rocteii» (Baiitisn, Baubussa 14), To craHo-
BUTCSI OYEBH/IHBIM, YTO TaKue Mojpasjese-
HHUS1, KaK IO 1131, KAHTO 113K U aHbrO 113U,
COJIep2KaJ/IM 3J1€MEHTbl CPeIHEa3uaTCKOro
TeaTpa, BKJo4as MacoyHoe MpejcTaBaeHuUE,
MOBECTBOBATENbHYIO BOKAJLHYIO MaHepy H
JIBU2KEHHS] TUNA XY-CloaHb-y. Mcnonnenne
«JIEBSITH MYy3bIKaJIbHbIX OTJ€J0B>» U YCTPOH -
cTBO Galcu Npu npuéme MocJjoB 3anajHbiX
rocynapcTs B UxkaHbe JA0MOJHUTENLHO CIO-
coOCTBOBAJIM pacrpoCTpaHeHUIO cpejiHea-
3MATCKUX TeaTpaJsibHbIX 371eMeHTOB. MIMeHHO
Takasl JeTajusalusi BOCHoJHseT npobesbl,
ocTaBLInecs B 6oJiee paHHUX HCCJIe0BAHMSIX.

B nepsoi#t nosiosune VII Beka npu 1Bope
Tau Taii-ugyHa Obliia co3nana CHCTeMa JIecsi-
TH My3bIKaJIbHbIX KOJIJIEKTUBOB, BKJIIOUABLLIMX
MHCTPYMEHTAJJIUCTOB, MeBLOB, TAaHLOPOB,
KOMHMUYECKHUX MCIOJHUTENEH, IIYyTOB U JIpY-
TUX apTHCTOB; BIOCJEACTBUU U3 3THX (hOPM
MOCTeNneHHo pa3BUBAJIUCH CrielUpUUeCcKH
KUTalCKue TeaTpaJjbHble KaHpbl. VI3 necstu
OTJIEJIOB JIMILIb TPU NMPUHALIEKAIN K COO-
CTBEHHO KMTAHCKOMY UCKYCCTBY, TOTJIa Kak
ocTaJibHble CeMb UMeJIH HHOCTPAaHHOE MPO-
MexoxkaeHue: ot npoucxonua u3 Kopen,
a 11eCTb OTHOCHJIMCH K TaK Ha3blBaeMOMY
«3anagHoMy» MCKYCCTBY. 3HauHUTeJbHas
4acTh MPUABOPHBIX My3bIKaJbHbBIX KOJJIEK-
THBOB COCTOSI/1a U3 MY3bIKAHTOB LIEHTPAJ/b-
HOA3MaTCKOr0 MPOUCXOKIEHHUS, a TPYTIIbl U3
Camapkanna, byxapnl u Kauirapa B Teuenue
JJIUTEJIbHOTO BpeMeHH MOCTOSIHHO HaXo-
JMJHCh B KUTAHCKOH cTosHLE. DTOT PaKT
y2Ke YIOMHUHAJICSl KHTalCKUM Hcce0BaTe-
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gem I'y lllyryanom B pa6oTte, MocBsilIEHHOM
B3aHMHOMY XyJ0KeCTBEHHOMY 0OMeHY Ha
[LIénkoBOM MyTH, OIHAKO KOHKPETHOE 3Ha-
YeHHe MOCTOSTHHOTO MpeObIBaHUsI CPe/IHeasH -
ATCKHUX TeaTpasibHbIX KOJIJIEKTUBOB B CTOJIHLE
JUIS1 pacrpoCTPaHEHUsl TeaTpabHON Tpau-
LMK TaM ClielHaibHO He PACKPbIBAJIOCh.

Kopeiickasi camysibHopH (sanak-baekhui),
00beMHSAoLAs aKpOOAaTHKY, TPIOKOBbIE 3J1e-
MEeHTbI, (POKYChI, TaHLbl B 3BE€PUHBIX MACKaX
1 pyrue GopMbl MpeacTaBaeH s, 0 MHE -
HHUIO psijla ucceloBaTeiel], TakKe BKJIoYa-
€T JIEMEHTbI, BOCXOJSILLHE K HCTTONHUTEJb-
CKOH TpaKTHKe cpelHea3uaTCKUX apTHCTOB.
[TonoGHble HAOJIOACHHUS y2Ke BCTPEUaUCh
B paboTax HEKOTOPbIX KOPEHCKHUX YYEHbIX,
07IHaKO 0€3 JIOCTATOUHOTO (PaKTHUECKOTO
o6ocHoBaHus. Hacrosiuiee ncenenobanue,
onupasich Ha aHa/u3 pocnuck «Kasirbim» 13
rpo6uul Korypé, no3BosisieT yToOUHUTb 3TOT
Bonpoc. Cpean 4eTbIpéx H300parKEHHBIX
npogeccuoHalbHbIX apTUCTOB TPOE UTPAIOT
Ha KOPEUCKUX TPAIUIIUOHHBIX MHCTPYMEH -
Tax, TOrJAa KaK MePCoHaK B JUIMHHOHOCOH
MacKe M roJIOBHOH noBsi3ke ¢ OyOeHUHKaMH
JIEMOHCTPUPYET XapaKTepHble CpeHeasu-
aTckue uepThl. Ero KoCcTioM HanmoMuHaeT
OJIeKIly CpejiHea3uaTcKkoro akTépa, a cama
MacKa BOCXOJIUT K TeaTpy Mailixapa. Hanuuune
«HEKOTOPbIX MHO3€MHBIX MACOK C JJIMHHbIM
HOCOM W NpPH3HAKAMH CpeJHea3naTcKoro
THHYECKOTO THIAa» MOXKHO paccMaTpUBaTh
KaK MpsiMOe JI0Ka3aTeIbCTBO BJIHSIHHUS CPEJl-
HeaszuaTckoro tearpa Ha Kopefickuil nmoJy-
ocTpoB. Takoe IMMUPUKO-UCTOUHHKOBEIUE -
cKoe 060CHOBaHHE BOCIOJIHAET HEJI0CTaTOK
BELLECTBEHHBIX /10KA3aTeJ/bCTB B Mpe/lie-
CTBYIOILIMX HCCJIEIOBAHUSIX U TTO3BOJISIET TOY -
Hee PEeKOHCTPYMPOBATh MapLIPyT pacrpo-
CTpaHeHUsl cpe/lHea3naTcKoro Teatpa yepes
Kurait B Kopeto: TeatpasibHble 3/1eMEHTHI
MPOXOJIMJIM Yepe3 TaKue KUTANCKHE Y3Jibl, KaK
Yaubaub u Jlosin, nponnkasu va Kopetickuit
MOJIyOCTPOB U, COEUHSSACH C MECTHBIM HC-
KYCCTBOM, CIIOCOOCTBOBAJIH (hOPMUPOBAHHIO
TeaTpalibHbIX (hOPM ¢ KOpPeHCKOH crelnu-
KOH, BKJIIOYas1 CAMYJIbHOPH.

C TOUKM 3peHHUs CllepxKHUBAIOLLEro BO3-
JIeHCTBHUS, 3aMpeT Ha NojpaxKaTesbHoe H30-

OpaKeHHe 4esoBeUeCKHX H XKUBOTHbIX JIHLL,
CBSI3bIBAEMbIH C UCJAAMCKOU PEJUMTUO3HOU
TpaaulMeH, NIeHCTBUTEJIbHO OKa3aJs 3aMeT-
HOE BJIMSIHHE HA MacouHble (hOPMbI MECTHOTO
cpenHeasuaTckoro tearpa. TpajinluMOHHbBIA
NPUABOPHBIN TeaTp W HAPOJHbIE MACOUHbIE
NpeaCcTaBJeHHUs OCTENEeHHO ocyabeBaJu, a
4acTb aKTEPOB, CTPeMsICh U30€eKaTh peJiu-
THO3HOTO JIaBJeHus, nepeceJsiach B Kurat,
na Kopeiickuii nostyoctpos 1 B $Inonuto, cro-
cOOCTBYSI TEM CaMbIM PAa3BUTHIO TeaTpasibHOK
KyJabTypbl Jlanbaero Boctoka. B 3ToM oTHO-
LLIEHHWH BbIBOJIbl HACTOSILLIETO HCCJ/IeI0BAHUS
B 11€JIOM COBNAJAIOT C PSIIOM MpeJllliecTBY-
ouux pador. OjnHako TpedyeT yTouHeHHs
pacripocTpaHéHHoe B 6oJsiee paHHeH iuTepa-
Type KaTeropuyHoe yTBepKIeHHe O TOM, YTO
«MaccoBast MUrpalus TeaTpajbHbIX aKTEPOB
B Kuraii, Kopeto u fInonuio crana BaxkHeil-
1IUM (DaKTOPOM Pa3BUTHS 1aJIbHEBOCTOUHO-
ro reatpa». [logo6uast popmynupoBka He
UMeeT JJI0OCTaTOYHOH SMITHPUYECKOH OMOpHI.
[TpoBenéHHBIA UCTOYHHKOBENUECKUH aHAJU3
MOKAa3bIBAET, UTO MEePECEUBIIHECS CpejiHea-
3MaTCKHE aPTUCTBI ICHCTBUTE/IbHO IPUHOCH -
JIM B J1aJIbHEBOCTOUYHYIO TeaTpaJsibHYIO cpejly
UCTIOJIHUTEJIbCKHE HABbIKK, MACOYHbIE TeX-
HOJIOTHH U My3blKaJIbHbIE 3JIEMEHTBI, OJIHAKO
passutue Teatpa Ha JlanbHeM Boctoke Gbliio
pe3yJIbTaTOM COBMECTHOTO JIEHCTBHUSI MECT-
HBIX XY/I0?K€CTBEHHbIX TPAIULIMI W BHELIHHUX
BJIMSIHUI; TI09TOMY CBOJMTH €0 UCKJIIOUH-
TeJIbHO K MUIPALUU CPeIHea3HaTCKUX aK-
TEPOB OblJIO Obl METONOJIOTHYECKH HEBEPHO.
Taxoe yrouHeHUe Jles1aeT apryMeHTalto ue-
cyieioBanus 6oJsiee 0OBEKTUBHON W HAay4yHO
BbiBepeHHo# (YkaH, [[3daub 363).

BwMmecre ¢ TeM BJHSIHHE HCJlaMa He CBO-
JIMJ0Ch TOJbKO K nojaaBjeHnio. C TOYKH
3pEeHHUsl CTUMYJIMPYIOLLETO BO3ACHCTBUS,
pacrnpocTpaHeHHe UCAaMCKON KYJIbTypbl He
YHUUTOXKHJIO MOJIHOCTBIO PA3BUTHE CpeJHe -
a3uaTCcKoro Tearpa, a, HalpoTHB, B Olpe-
JIeJIEHHON cTereHHu cnocoOCTBOBAJNO €ro
thopmasbHOH TpaHchopMalMU U pacIli-
peHuto apeasia pacrnpocrpaHenusi. C ofHOH
CTOPOHBI, MIOBECTBOBATEJbHAS TPAAULIUS U
My3bIKaJlbHbl€ 3J1€MEHTbl UCIAMCKOH KyJlb-
TYpbl IJIyOOKO COCAMHUIIUCH C MECTHBIM Te -



atpom LlenTpanbHoii A3uu, uTO NpUBEJO K
BO3HMKHOBEHHIO HOBBIX TeaTpabHbIX (hOpM
— Harpumep, OBECTBOBATEJbLHO-TI€CEHHBIX
npeJcTaB/IeHUH, B LEHTPE KOTOPbIX HAXOJIH -
JIUCh PEJIMTHO3HBIE CIOKeThl. Takue opmbl
OTKa3bIBaJIUCh OT KOHKPETHO-3PUTEJbHBIX
MacouHbIX 00pa3oB M JeJiaji OCHOBHbBIM
BbIPA3UTEJIbHBIM CPEJICTBOM CJIOBECHOE T0-
BECTBOBaHMeE, MECEHHO-PEUUTATUBHOE HC-
MOJIHEHHE U My3bIKaJIbHOE COMPOBOXK/ICHHUE.
Tem cambiM OHM OHOBpPEMEHHO OOXOAUJU
peJIMTHO3Hble OTPAHWUYEHHUsT U COXPaHSJIH
OCHOBHYIO MOBECTBOBATEJIbHYIO (PYHKIIHIO
Cpe/lHea3uaTcKoro Teatpa, CTaHOBSICh OJIHOM
13 IJ1aBHBIX (DOPM €ro CyIiecTBOBaHHS B HC-
JIAaMCKOM KyJIbTypHOM KoHTeKcTe (Lsn 127).

Hauunas ¢ VIII Beka ucsam nocrerneHHo
pacnipoctpansisicst B LlenTpanbHoit A3un v Ha
TeppuTopuun Kasaxcrana Bmecte ¢ npojBu-
»KeHueM apa6cekux Boiick. B 960 roay karan
Kapaxanunackoro rocynapersa Myca borpa-
XaH 0(p1LIHAIbHO [TPOBO3IJIACH] HCJIaM roCy -
JAPCTBEHHOMN PeJIUTHEN; OCHOBHBIMU PEJIUTH -
O3HBIMH LIEHTPAMH CTaJId TaKHe Topoja, Kak
Caiipam (Mcenumpka6), Tapas, Mchumpxad u
npyrue. CorsiacHO HCTOPHUECKUM HCTOUHHU-
KaM, MyCyJibMaHCKHe MPOMOBEIHUKH BEJH
MHUCCHOHEPCKYIO JIesITeJIbHOCTb B paio-
nax Tawikenra (napesuuii [am) u @apabda.
ApaGcekuii ucTopuk X Beka ajib- Makaucu
MOATBEP2K/IAJ, YTO K TOMY BPeMeHH Ha tore
Kasaxcrana u B Cemupeube yxKe Cyl1eCcTBO-
BaJI0O MHOXKeCTBO MeyveTel. Bo BTopoii no-
souHe XII Beka ncjam uepe3 KHMUAKCKYIO
3HAThb CTaJl PACMPOCTPAHATLCS U CPEIU LIH-
pOKHX cJI0€B HacesieHust; B ChirHaKe, CTOJH-
e Kunuakckoro xaHetsa, 6bl10 OCTPOEHO
00JIbLLIOE KOJUYECTBO MEUeTel U Meapece, a
H3BeCTHbIH 60roc/ioB Xucam aj-Jlun ac-Chl-
rHaku B&Js Tam npenogasanue. [To mepe pac-
NpOCTpaHeHUsl UCAamMa B I0XKHBIX palioHax
Kazaxcrana ¢ X Beka B TakMx ropojax, Kak
Caiipam u TypkecraH, Haua/1 OTKpPbIBAThCS
MeJapece, 4YTO COCOOCTBOBAIO aKTUBHOMY
pa3BuTHIO HayKK U o6pasoBanus (CBeT ipeB-
HUX FOCYapCTB).

OnHako BcsieICTBHE 3arpeTa, coeprKa-
uterocst B Kopane, Ha noapakanne uim u3o-
OpakKeHue yeJIoBeYeCKHX U KHBOTHbIX JIHLL,

MeCTHble TeaTpaJibHble (popmbl LleHTpasbHOM
A3uu MojBepryuCh CepbE3HOMY OrpaHiu-
UEHHI0, a TPAAMLIHOHHbIE MACOUHbIE TP -
CTaBJICHUSI TTOCTENEHHO MPHULLJIK B YNaJ0K.
3HauuTeIbHOE YHCJI0 aKTEPOB MUTPUPOBAJIO
B Kuraii, Kopeio u §lnonuto, ctaB BaxkHbIM
(haKTOpPOM pa3BUTHSI TeaTPaJbHOIO UCKYC-
ctBa HanbHero Boctoka. boraTble Tearpasb-
Hble TpaJULMK perroHa TypkecraHa rnocre-
neunHo ocnadesanu. (Puc. 1.)

B To e Bpemsi MacouHbIl TeaTp npo-
JloJKaJl cyllecTBoBaTh B snoxy Kopé u B
TPUALATH MEPBbIA TOJ MpaBJAeHUsT KOPOJs
Cemxkona (1444 r.) 6bL1 BKIIOUEH B UUCIIO
NPUABOPHBIX pa3BJieKaTeJbHbIX Ipe/IcTaBJle -
Hui. B nepuon iuHactun Hocon yupeknenue
JOJKHOCTEH, OTBEeUaBIIUX 32 yrpaBJjeHue
MAaCOYHBIMH [PEICTABJICHUSMH, CIOCOOCTBO-
BaJI0 UX JlasibHeM1lIeMy pacuBeTy.

Hecmotpsi Ha ocnabieHne MeCTHBIX Te-
aTpaJsibHbIX hopm B Llentpanbroit Asun, ux
OCHOBHbI€E 3JIeMEeHTbI He Hcyes i, MacouHoe
MCKYCCTBO COXPAH$JI0Ch B HAPOJIHBIX 2KaHpax,
TaKUX KaK «Macxapa6o3» (maskharaboz) u
«KU3uKun» (qizikchi). B pernonax JlasbHero
Bocrtoka ssnemeHThl TeaTpa, Bocxoasuiue K
Cpe/iHeasnaTCcKol TPaJULMK, BCTYITHJIM B Iy -
60KOe B3aUMOJIEHCTBUE C MECTHOH KYJIbTYPOH
1 chOPMHUPOBAJIM CAMOCTOSITE/IbHbIE XY/I0-
xkectBeHHble opmbl. B Pecnybanke Kopest
TPUHALATh PA3HOBUAHOCTEH MaCOUYHbBIX
TaHIleBaJbHbIX IpaM B TOM uucae YuHmKy
O - reanns, Teeréuson Camrs Hopu, Aéré
Camts Hopu ObliiM BKJIIOYEHBI B CITUCOK Ha-
LIMOHAJIBHOTO KYJIbTYPHOTO HACJEHs U TIO/1-
JIeP2KUBAIOTCA FOCY1apCTBOM, CTAB BaXKHBIM
CHMBOJIOM HaLMOHAJILHON KYJIbTYPHI.

CpenHeasnatckuil TeaTp B CBOEH CTPyK-
Type XapakTepHuayeTcss IBOHHOU IeHETH-
yeckol cuctemor. C OfIHOH CTOPOHBI, 3TO
NpUABOpHAs TeaTpaJsibHash TPaaUIMs, BO3-
rJaBJsiemast poeccHoHa bHbIMU aKTEPaMu
M OPUEHTHPOBAHHAs HA KAHOHU3HPOBAHHOE
MCIOJIHEHHE U XY/I02KECTBEHHOE TBOPUECTBO;
C Ipyro# - L1aMaHCKUH pUTyaJ/IbHBIH Teatp,
YKOPEHEHHbIH B CEJIbCKUX TPAAULIUSIX U CBSI-
3aHHbIH C AHUMHUCTHYECKUMU BEPOBAHUSIMHU U
KYJIbTOBBIMH (DYHKIIMSIMH.

O6e dopmbl cOBMeCTHO chOpMHUPOBAJIH
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6oraTyio ¥ MHOTOCJOHHYIO UCTTOJHUTEb-
CKYIO CHCTEMY, B PAMKaX KOTOPOH CJIOXKHJI-
Csl CUHTETHUECKHI TeaTpasibHbIH KOMILIEKC,
Npe/ICTaBIeHHbIH BOCEMbIO XapaKTePHbIMU
TUNAMM!

+ AkpobaTuueckue M TPIOKOBBIE
npeJaCTaB/AeHHUs, BKJAOUAIOLHE OMacHble
HOMepa C KaHaTaMu Ha BbICOTE; Maruueckue
NpeiCTaBAeHUS, COXPaHSBILINHE TPAJAULIUH
COTJIMACKUX apTHCTOB, PACMPOCTPaHSBILINX
no I&n1koBOMY MyTH HCKYCCTBO TJIOTaHHUS
OTHSI U METaHHsl HOXKEH;

« Tanubl B KHUBOTHBIX MacKax,
BOCTIPOU3BOJASILINE PUTyaJbHble CLEHBI
MaMaHCKOTO TOTEMHOTO KYJbTa;
JAPEeCCUPOBOYHbBIE BBICTYMJEHUS C
JKHBOTHBIMH, MPOAOJKAIOLIME TPAJAULHK
aJITAlCKUX KOUEBBIX HAPOJIOB;KYKOJbHbBIH
TeaTp C MapuOHETKAaMM Ha HHUTAX,
MOCPEACTBOM KOTOPBIX Pa3birpbiBaJIUCh
HallMOHAJIbHbIE STTHUECKHUE CIOXKETHI;

- Anneropuueckue dapcshl,
UCMOJb3yIOUHEe MacCKH JHCH U
JIPYTHX MepcoHaxKel AJsi coUMaNbHOH
CaTHPbI;TIeCeHHO-TaHIleBaJbHble IPaMbl,
COMPOBOXKIAaeMble JBEHAIATUCTPYHHbBIM
KasirbIMOM; HHCTPYMEHTaJIbHble aHcaMOJIH,
thopMUpOBaBIIHE TPUAAUUYECKYIO MOJEJb
MCIIOJHEHHUSI C HCTIOJIb30BaHKEM CHXy (ZXEE),
ounv (EESE ) u GapaGana na-na.

Pucynoxk 1. llynbxyan, nemepa Ne 112 Morao
— «Mnmocrpauus k “ CyTpe cozepuanus
Amuradxn’».

BaxKHbIM MIOHUPHUYECKHUM CBUJETE/b-
CTBOM CJIy?KHT HACT€HHAs! POCTUCH IPOGHU -
bl Korypé «Kapruna ¢ kasireimom» (Puc.
2). Cpeln yeTbipéx npodeccruoHaNbHbIX
MCIIOJHUTE €N, H3006paKEHHBIX Ha (pecke,
TpOe UrpaloT Ha TPAAULHUOHHBIX KOPEHUCKUX
MHCTPYMEHTaX, TOr/a Kak NepcoHazK B IJIHH-
HOHOCOM MacKe H C TIOBSI3KOH C MOJBEIICHHbI -
MU KOJIOKOJIBYHKAMH IEMOHCTPHUPYET THITHY-
Hble cpe/iHeasuarckue yepthl. Ero koctiom 1
Macka COOTHOCSITCS ¢ Y36EKCKOH TeaTpasib-
HOW TpaJMIIMel «Mauixapa», a KaBKa3ou-
Hble YepThl JHLA, MOJYePKHYTbIE MaCKOH,
BBICTYMAIOT CyILIECTBEHHBIM MaTepHAJbHbIM
CBUJIETEJILCTBOM KYJIbTYPHOH Nepejaun Te-
aTpasibHbIX opM BaOJb LLIénKOBOTO MyTH.
Toprosbie KapaBaHbl cocoOCTBOBAJHU T1€ -
peHoCy cpeiHea3uaTCKuX UCMONHUTENbCKHX
Tpajuuui Ha Kopeilckuii moJiyocTpoB, uTo
CTaJI0 OCHOBOW UX MOCJEYIOLLEH JIOKAJTbHOK
TpaHcopMalym.

B XVI—=XVII Bekax Ha teppurtopuu
Kasaxcrana — kak B ropojiax 1 3emsieieJb-
YeCKHX LIEHTPAX, TaK U B KOUEBbIX H MOJIYKO-
UeBbIX peruoHax — HabJIl0a10Ch aKTHBHOE
KYJbTYpHOE Pa3BUTHE, MPUUEM 102KHBIE 00-
JIACTH OTJIMYAJMCh O0Jiee BLICOKUM YPOBHEM
9KOHOMHYECKOro M KyJIbTYpHOIO MpoliBeTa-
Husi. B 3TOT nepuon ycTHoe HapoaHoe TBOP-
4eCTBO MOJYUHJI0 MHTEHCUBHOE Pa3BUTHE,
XapaKTepuaysicb TEeMATHUECKUM U CTHJIEBbIM
pazHooOpasuem

K unciny ero opm oTHOCHINCH BoJLIE6-
Hble CKa3KH, MpeaHHsl, MOCJIOBHLLbI, H3peye-
HHUS1, TIECHH U MTOBECTBOBATE/bHbIE paccKa-
3bl, a TaKXKe cBajieOHble MeCHH (Hanpumep,
«)Kap-xap», «berawmap»), njauu v npuuu-
TaHus (B TOM YMCJIe HeBeCTHH Muiay « ChiHCy»
¥ TpaypHasi necHst « JKokray» ), peJIMrio3Hble
TUMHBI U JIPYTHE KaHPb.

ATH NMPOU3BEEHHS OTParKaju MHOT000-
pasue MUPOBO33PEHHsI KOUEBbIX HAPOJIOB, HX
JKU3HEHHbIE TPAIULIMK U TPYLOBYIO MyJPOCTb;
3HAYMTEJIbHAS YaCTh MOITHUECKUX TEKCTOB
OblJ1a TECHO CBsI3aHa C PEJIMTMO3HBIMU Be-
poBaHUsIMHM U OOPSILOBLIMU MpaKTHKaMK. B
JIAHHBII TTePUOJ YCUIUIACh POJIb HAPOIHBIX
UCTIOJHUTEJIEN, @ TPEEMCTBEHHOCTh Ka3ax-
CKOW yCTHOH JiIuTepaTypbl oOecreynBaach



JIeAITeJIbHOCTBIO BBIAAIOLIMXCS TBOPLIOB -aKbl -
HOB (aKbIHbI ), XKbIpay (XKbIpay ), caioB (caJbl)
u cepe (cepi).

Kpome Toro, npeiiectytoliye Heeae10-
BaHUsI IPAKTHYECKH He 0Opallaii BHUMAHUS
Ha TO, KAKMM 00pa3oM HCJaMCcKasi KyJbTypa
MOBJIMsIJIa HA HOCUTEJICH pacnpoCcTpaHeHHs
cpeaHea3uarckoro tearpa. Mexjiy TeM npo-
BeJICHHBIM B HacTosleH paboTe aHaJU3 M0-
Ka3bIBAET, UTO B [IPOLLECCE PACIPOCTPAHEHUS
UCJIAMCKOH KyJIbTYpPbl BaXKHY1O POJib B MepH-
o1 TpaHc(OPMAIIHOHHOTO PACTIPOCTPAHEHHS
UrpaJsii MyCyJIbMaHCKHe KyILbl H TPOIOBE/I-
Huku. [lepemeluasicb Mmexxay LleHTpasibHO
Asueit u ceBepo-3ananHeiMm Kutaem, onu
nepeHocusn B Kurail ¢popmbl cpeHeasuar-
CKOI0O TeaTpa, yKe BKJoYaBLIHe UCaMcKUe
3JieMeHThl. B nanbHefinieM 311 ¢opmbl coe-
JIMHSIJIUCh C MECTHOH HCJAMCKOH KyJIbTYpOl
U KUTaHCKUMU TeaTpasibHbIMH 3J1eMEeHTaMH,
B pe3yJibTaTe Yero CKJajlblBajJInCh TeaTpalib-
Hble (POPMBI C SIPKO BbIpaxKE€HHOH ceBe-
po-3anagHoi ¥ peJUruo3Hol crneuduKo.
B kauectBe npumepa B UccelyeMOM TEKCTe
NPUBOAUTCS MyKaMHblil TeaTp CUHbLZsIHA
(JlyHbXyaHCKHI UCC/IeIOBATENbCKUN MHCTH -
TYT), B My3blKa/JbHO-BOKaJIbHOH CHCTEME U
MI0BECTBOBATEJbHOM COJIePKaHHH KOTOPO-
ro, ¢ OJIHOH CTOPOHBI, coxpaHsitoTcst 6azo0-
Bble 3JIEMEHTbI CPEJIHEA3UATCKOrO TeaTpa, a
C JIpyro#l — §ICHO ollylulaeTcsl BosieHcTBHe
MCJaMCKOH KyJbTypbl. DT0 HabJI0/IeHHE CY-
1IIeCTBEHHO paclIUpsieT HCCIeN0BATEbCKOE
U3MepeHue npooJieMbl JIOKAJU30BAHHOTO
pacrpocTpaHeHus cpe/ilHeazuaTckoro reatpa
W BOCTOJIHAET Npo6eJ, UMEeBLIMHACS B MpeJ-
LIeCTBYIOLIMX paboTax.

OCHOBHbIE NMONOXEeHUA

«HayuHasi HOBH3HA W KJIl0YEBble BbIBOJIbI
MPOBEJEHHOI0 UCCIE0BAHUST MOTYT ObITh
chopMyJIMPOBAHbI B BUJIE CJIEIOLIHX OCHOB-
HBIX TTOJIOXKEHHUH:
llenmpasvroasuamckuii 8Kkaa0 8
socmounyto acmemuky. JlokazaHo, uto
cpeaHeasnaTcKasi TeaTpaJjbHasi mapaaurma
(mMacounble hOPMbI, My3bIKaJbHBIH HHCTPY-
MeHTapHi ) Jiersia B OCHOBY paHHUX TeaTpasib-

Hbix cucteM Kurasi, Kopeu u Slnonuu (rura-
Ky, CaMyJib-HOPH ).

Cunmemuueckas npupoda meampa.
YCTaHOoBJIEHO, UTO CPeHea3HaTCKUl TeatTp
pa3BUBaJICs KaK JIBOHHAsK reHeTHUeCKast CH-
cTeMa, rapMOHMYHO CoYeTalolast MpuaBop-
HY10 POheCCHOHATBHYIO TPAIUIIMIO H HAPOJI-
HO-pUTYaJbHble IIAMAHCKHE MPAKTHKH.

Adanmayusa 8 ucramckuil nepuod.
O6ocHOBaHO, YTO BHEJpPEHHE UCAaMa He
npepBaJio TeaTpasibHyl0 MPEeEeMCTBEHHOCTD,
a crnoco6GCTBOBANIO MUIPAIMU MPOdeCccHo-
HaJIbHBIX KalpoB Ha BocTok u Tpancopma-
LIMM TeaTpasibHbIX 9J1EMEHTOB B 3MHYECKHE U
YCTHBIE TIOBECTBOBATE/IbHBIE KAHPHI (2KbIpay,
caJibl, cepbl).

Apxeonoeuueckas sepugpurayus. Yepe3s
aHaJs3 ukoHorpacguu (ppecku JlyHbxyana u
Korypé) noarsep:kieHo husnueckoe npucyr-
CTBHE CPeIHea3uaTCKOro STHUUECKOTO KOM-
MoHeHTa B (GOPMHUPOBAHUH UCTTIOJTHUTENBCKHUX
kaHonos /lanbHero Boctoka B VI—IX BB.

3aKknwuyeHue

B cratbe paccMoTpeHbl paHHue MyTH pac-
NPOCTPaHEeHUs Cpe/lHea3naTCKoro Teatpa Ha
Bocrok Bnosb apesuero Iénkosoro nyTtu
M MeXaHHU3Mbl €ro JIOKaJbHOH ajantaliiu.
Ha ocHoBe aHa/nn3a MUCbMEHHBIX HCTOYHH -

KOB, apXeO0JIOTHYeCKUX MaTepPHaJIOB U CPaB-
HUTEJIbHOTO COMOCTABJICHHUSA TeaTpaJbHbIX
TPaJULMI OblIH PEKOHCTPYHPOBAHbLI OCHOB-
Hble 9Tallbl, MAPLIPYThI, Y3J/1bl, HOCHTEJH H
akTopbl KyJabTypHo# nepenauu. [lepbii
BbIBOJL COCTOMT B TOM, YTO IIPOLLECC PACpO-

Pucynok 2. ®pecka u3 npesueit rpo6uuibl Korypé
“Kapruna ¢ kasgkom “
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CTpaHeHHs UMeJl TPEXITalHbId XapaKTep:
nepBoHauajbHoe pparMeHTapHOe MPOHUK-
HoBeHHe co Il Beka 10 H. 3. no III Bek H. 3.;
nepuo/l HauBbIcLIero pacrnpoctpaHenust ¢ [V
no VIII Bek, Korna opopmuimch cesepHas,
CpeHsisl U 102KHAs JIMHUW; U TpaHchopma-
unoHHbi# vtan ¢ IX no XIII Bek, csizaHHbIH
C JIOKaJIM3aUuuel OT/lesbHbIX TeaTpaJsbHbIX
saeMeHTOoB B Kutae. Bropoii BbIBOA cBsI3aH
¢ cMcTeMoi y3J10B U HocuTesiell. Camapkan,
Jlynbxyan u HaHbaHb BBICTyNAJNN KJIOUE-
BbIMU TYHKTAMHU Tepejadu, a TOProBiLbl,
MOCJIbl, MOHaXH U apTHCTbI 0OecreynBaJ/u
passuuHble GOPMbI KyJbTYPHOTO MOCPEJ-
HuuecTBa. [losmMtuyeckue, sKoHOMHUECKHE,
KyJIbTYpHble U reorpaguueckue hakTopbl
onpeaessiii Maclitad pacnpocTpaHeHus U
CTeNeHb ero yCTOMYUBOCTH. TpeTuii BbIBOJL
3aKJI0YaeTcsi B TOM, YTO paclpoCTPaHEHHE
Cpe/iHea3uaTckoro reatpa He OblIO POCThIM
3aUMCTBOBaHHEM. B HOBBIX KyJ/IbTYpHBIX yC-
JIOBUSIX H3MEHSIJIUCh CIO’KETHBIE CTPYKTYPHI,
(hopMbl UCMOJIHEHUS], KOCTIOMbI, MACKH H
My3blKaJIbHO-BOKaJ/bHasa cucrema. MiMeHHo
JIoKaJsIbHas aganTauus Mo3BoJinjia cpeaHe -
a3MaTCKUM TeaTpaJsibHbIM 3JIeMEHTaM CTaThb
YaCTbIO KHTAHCKOH TeaTpasbHOU KyJILbTYpPbI H
MOBJIUSTL Ha OT/e/bHble (hopMbl BocTouHoi
Asun. Hayunasi HOBU3HA HCCIelOBaHUS CO-
CTOMT B MePeXojie OT PACCMOTPEHHUS OT/EJb-
HbIX JIEMEHTOB BJHMAHHSA K PEKOHCTPYKLIUH
LeJIOCTHON CUCTEeMbl TeaTpaJibHOU TpaHC-
muccuu. B pabore yrounsiercst posib Kuras
KaK NMPOCTPAHCTBA HE TOJIbKO BOCIPHUSATHS,
HO U JaJibHeHIlIed nepelaun TeaTpalbHbIX
37eMeHTOB Ha Kopelickuil mosiyocTpos U B

SInoHuto; BJAMSIHUE HCAAMCKON KyJbTypbl
TPAKTyeTCsl KakK JBOUCTBEHHBIA Mpouece
orpaHuyeHust U NpeoOpa3oBaHUsl TeaTpalib-
HOU Tpaj1iIKH.

Takum o6pazom, paHHee pacnpocTpaHe-
HUE CpeiHea3naTcKoro Teatpa Ha BocTok nie-
MOHCTPHPYET CJIO2KHBIA MEXaHU3M MEeKLIMBH -
JIM3aUMOHHOr0 B3aumonencTsus. [11énKoBbIH
MyTh BbICTYMNAJ HE TOJBKO TOPTOBBIM Maplil-
PYTOM, HO M KyJbTYpPHOH Cpelol, B KOTO-
poii TeaTpaJsibHble (hOPMbI TepeMelaauch,
aJanTHPOBAJIMCh U YUaCTBOBaJH B GOpPMHU-
pPOBaHMU OOULLErO Xy10KECTBEHHOIO Mpo-
ctpancrBa EBpasuu. OrpaHuyeHHOCTb paH-
HUX MTUCbMEHHBIX HCTOYHHKOB He M03BOJISIET
OKOHYaTeJIbHO YTOUHHUTb BCE JeTaJii 3TOT0
npouecca, BKJUYasi UMeHa OT/JeJ/bHbIX ap-
TUCTOB M TOUHYIO JATHPOBKY HEKOTOPBIX CO-
6biTui. [TosToMy nanbHelINe HecsieoBaHts
ueJsecoobpa3Ho HaNpPaBUThb Ha pacluMpeHue
apxeoJiorM4ecKor 6asbl, MpUBJIEUEHHE JI0-
MOJIHUTEJIbHBIX HHOCTPAHHBIX HCTOYHHKOB H
Oosiee noaPoOHOE U3YUeHHEe PETHOHAJbHbIX
thopm TeaTpaJsibHOMN ajanTalyi.

[IpakTuyeckasi 3Ha4MMOCTb HCCJIE10Ba -
HUS CBSI3aHA C BO3MOXKHOCTbIO MCI0JIb30-
BaTb MOJyueHHbIe BbIBOJIbI PH H3YUEHHU
o011ero KyJabTypHoro HacJjeaus [IénkoBoro
MyTH, B My3elHO-00pa3oBaTesibHOU paboTe
M B COBPEMEHHBIX MPOEKTAX TeaTPajbHOTO
coTpyaHuyecTBa Mexkay Kuraem u ctpaHamu
Lentpanbhoit Asuun. O6paliieHue K paHHUM
chopMam KyJbTYpHOH Tepeaaul mo3BoJseT
110Ka3aTh, YTO COBPEMEHHbIe [yMaHUTapHbIC
CB$I3U UMEIOT NIyOOKHe UCTOPHUYECKHE OCHO-
BaHUsI.
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JIto BaubOuub

UK3LBSH FBIIBIMHU-TEXHUKANBIK YHHBepeuTeTi (Xanwxoy, Kpirait)
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['yannyH eHepkacin »KoHe cayzia MOJUTEXHUKAJBIK HHCTUTYThI (H2Kkaoimn, Kerrait)

EXXEJT1 ¥J1bl XXIBEK Y)XOJIbl BOMbIMEH OPTA A3USl TEATPbIHbIH, LbIFbICKA EPTE TAPANTY
XOJAAPbI

Anpatna. Ocbl 3epTTey exxenri ¥nbl Xibek »onbl 60rbiMeH OpTa A3usi TeaTp eHepiHiH, LWbiFbicka Kkapai
epTe Tapany XOAAPblH KAWTa KaHFbIPTYFa XoHe OHbIH, KbiTaiaafbl MaaeHn berimaeny TeTikTepiH
Tangayfa apHanfaH. MakanaHbiH, Makcamel — OpTanbik A3us TeaTp A3CTYpAEPiHiH TapanyblHbIH, HEri3ri
6aFbITTapbIH aHbIKTAY, 0NapAblH, KbITakabliH, MOAEHU KEHICTIFiIHE eHYiHIH TapUXM Ke3eHAepPiH alKbIHAAY
YXaHe epKeHueTapasblk M3AEHU anMacy XafaanblHAAFbl TEATPIbIK XYAENepaiH, e3apa biknansacy
epeKLuenikTepiH awy. 3epTTeyaiH, a0iCHaManbiK Hezi3iH xa30a fepeKTepai Tapux1-MaTiHAIK Tanaay,
CasbICTbIPMasbl-TapUXM LLIC, APXE0NOrUSbIK MaTEpPUAnAapAbl Tanaady KaHe MaLAEHWU-TUMONOTUSANBIK,
TOCIN Kypanabl, 6yn sapTypAi FbUIbIMU CananapAblH, AEPEKTEPiIH ©3apa CanbICTbipyFa MYMKiHAIK 6epai.
3epTTeyne Teatp MOAEHMETIHIH TapanybIHbIH, YL HETi3ri 6aFbiTbiHA — ¥bl XKibeK X0/bIHbIH, CONTYCTIK,
0pTa XdHEe OHTYCTIK MapLIpyTTapblHA epekKLue Ha3ap ayaapbinabl. OnapabiH, iwiHae Xacuii ganisi
APKbIIbl OTETIH OPTA KO KETeKLi pen aTkapfaHbl aHblkTanabl. TypdaH MeH yHbxyaHHaH TabblnfaH
apXeonoruanblk oxanap, coHgan-ak Cyi xxaHe TaH aayipnepiHiH xa3ba nepektepi Kpitarifa OpTa
A3uSHbIH TeaTpbIK TaXipnbenepi, My3bikanblk acnantapbl, 61 GopManapbl, CaxXHanbIK, NAACTUKACHI

MEH rPVUM 3N1EMEHTTEPIHIH eHreHiriH fanengenai. Teatpsiblk aneMeHTTEpAiH KabblngaHybl KapananbiM
KeLipy apKblibl eMec, TEpeH, MaAEHN BeriMaeny yaepiciMeH Katap »ypreHi aHbikTanabl. COHbIH,
HOTMXKECIHAE LWeTenaik TeaTpablk, yarinep KbiTai epKeHUETIHIH 3CTETUKANbIK, AiHW XXaHE DUI0COPUANbIK
[L9CTypnepiHe cavikec KanTa navbiMaansaH. CyH xaHe HOaHb aayipnepiHe kapai Opta A3usa Teatp
Mypacbl KpiTaiapblH, 43CTYpAi TeaTp MaAEHUETIHIH aXblpamMac Kypamaac beniriHe aiHanbin, My3blKabIK,
YKYMEHIH, CAXHANbIK, MOHEPNINIKTiH, aKTEP/iK OPbIHAAYLIbINbIKTbIH, XoHE TeaTpAbIH, KOPKEMAIK TiMliHiH,
KanbINTacyblHa eneyni biknan eTKeHi KepceTinai. 3epTTeyain, Fol1bIMU aHaabiFel OpTa A3Ms TeATPbIHbIH,
Tapasly apHanapbliHa KeLWeH/i TapuxXu pEKOHCTPYKLMUS KYPri3yae )aHe OHbIH, LUbiFbIC A3USHBIH,

M3LEHM KEHICTIMH KaNbINTacTblpyAafbl MaHbI3abl hakTopnapabiH, 6ipi 60FaHbIH FbINbIMU TYPFbIAAH
Herispeyne KepiHeai. 3eptTey HaTwxenepi ¥bl XKibek »onbl 60MbIHAAFbI XaNbIKTAPAbIH, TEATPIbIK,
©3apa 6annaHbICTapbl Typasbl FblbIMU TYCiHIKTEPAI KEHEWTIM, MBAEHMETAPasbIK, KOMMYHUKALMS MEH
Eypa3usHblH OpTaK MaLEHM MypaCbiH CaKTay MacenenepiH 3epTreyre MaHbl3bl Y1ec Kocapl.

Tyiiin ce3dep: OpTa A3ns TeaTpsbl, ¥ibl Xibek xonbl, LLbiFbicka Tapany, MaaeHun anmacy, Keitai, Teatp
©eHepi, MdAEeHNETapasblK KOMMYHUKALMSA, apXEONOrmnsablK AePEKKO3AEP, KeprinikTi 6enimaeny, LLbiFbic
neH baTbICTbiH, KEPKEMAIK ©3apa biknanaacTbiFbl, Cyi xaHe TaH Asyipnepi, Teatp Tapuxbl.

Aaiiexces ywiH: JTto, BaHb6UHb xaHe AH Jlto. «Exxenri ¥nbl Xibek >onbl 60rbiMeH OpTa A3uns
TeaTpbIHbIH, LWbIFbICKA epTe Tapany xonaapbl». Central Asian Journal of Art Studies, T. 11, N22, 2026,
217-236 6.,D0I: 10.47940/cajas.v11i2.1196

Asmopnap KomHazbaHelH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bI }aHe Myddesnep KalillbliblFbl #OK
ekeHOdi2iH ManiMOeloi.
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EARLY ROUTES OF THE EASTWARD DISSEMINATION OF CENTRAL ASIAN THEATRE ALONG
THE ANCIENT SILK ROAD

Abstract. This study reconstructs the early routes through which Central Asian theatrical art spread
eastward along the ancient Silk Road and examines the mechanisms of its cultural adaptation

in China. The aim of the article is to identify the principal routes of transmission of Central Asian
theatrical traditions, determine the historical stages of their penetration into the Chinese cultural
space, and reveal the characteristics of interaction between theatrical systems within the context

of intercultural exchange. The methodological framework combines historical-textual analysis of
written sources, the comparative historical method, archaeological analysis, and a cultural-typological
approach, enabling the integration and comparison of evidence from different academic disciplines.
Results: particular attention is paid to the three principal routes of theatrical transmission-the
northern, central, and southern branches of the Silk Road-with the central route through the

Hexi Corridor identified as the primary channel of dissemination. Archaeological discoveries from
Turpan and Dunhuang, together with written records from the Sui and Tang dynasties, confirm the
introduction of Central Asian theatrical practices, musical instruments, dance forms, stage movement,
and facial makeup traditions into China. The study demonstrates that this process did not involve
simple cultural borrowing but was accompanied by profound local adaptation, through which foreign
theatrical elements were reinterpreted in accordance with the aesthetic, religious, and philosophical
traditions of Chinese civilization. It is shown that by the Song and Yuan periods, the Central Asian
theatrical heritage had become an integral component of Chinese theatrical culture, significantly
influencing its musical system, stage expressiveness, acting techniques, and artistic language. The
scientific novelty of the research lies in its comprehensive reconstruction of the historical channels
through which Central Asian theatre spread and in substantiating its role as one of the key factors in
the formation of the cultural landscape of East Asia. The findings expand current understanding of
theatrical interactions among the peoples of the Silk Road and contribute to the study of intercultural
communication and the preservation of the shared cultural heritage of Eurasia.

Keywords: Central Asian theatre, Silk Road, eastward dissemination, cultural exchange, China,
theatre arts, intercultural communication, archaeological sources, local adaptation, artistic interaction
between East and West, Sui and Tang dynasties, theatre history.
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« KOAHAbl )KOPMEHKECI »
KA3AKCTAH MO9JIEHU
JXAHIBIPYbI
APXUTEKTYPACDBIHDbIH,
MPOTOTUIITIK MOJEJII

ApbitoB Kanapi6aii', [lyiice6aii Ec6onat!

JI.LH. I'ymunes arbinaarst Eypasust yITTbIK yHHBEPCHTETI
(Acrana, Kasakcran)

AHpatna. babanapbiMbi3abiH GUIOCODUANBIK AYHUETAHbIMbI HETi3iHAE KaNbINTackaH ASCTypi
KONOHEPAiH 3CTeTUKaNbIK, TiNi LMppnbiK Aayipaeri KasakCraH cayneT eHepiHiH KepKeMIiK CEMAaHTUKACbIH
KaNbINTaCTbIpyAblH MaHbI3bl HEri3i 601bin Tabblnagbl. 3epTTeY HAITUXKENEPi XaNbIKTbIH, ©Mip Cypy opTachl
OHbIH, AYHUETAHbIMbl MEH M3AEHU KYHAbINbIKTAPbIHAH TybIHAANTbIHbIH Aanenaenai. Ocel Typsblaa KosHabl
xapmeHkeci (1848-1930) ynTTbik 6HEPAIH, TYPMbIC M3AEHMETI MEH KCINMKepiKTiH 6pKeHaey opTachl
peTiHAEe KOTHUTUBTIK TYPFblAAH 3epAeNeHin, YATTbIK ASCTYPre HerisaenreH 3amaHaym CayneTTik Moaenbi
KaNbINTACTbIpyAbIH, KaMHaAp Ke3i peTiHae KapacTblpblnabl. KOSHAbI )XdpMEHKECiHIH aneyMeTTiK-MaaeH
YKoHe BU3HEC-KOMMYHMUKATUBTIK KeHiCTiriHiH Moaeni LMdpblk apxuTekTypanarbl 6eMHeNnik-3CcTeTuKanbiK,
CEMaHTUKaHbI, )KaHa TYPMbIC M3AEHUETI MeH BU3HEC TEXHOOTUSNAPbIH AaMbITyFa Heri3 6onabl. 3epTTey
¥nbl fana epkeHUETIHIH AYHUETaHbIMAbIK, KafuaanapbiHa CyMeHe OTbIpbiN, Ka3ak CayneT 8HePiHiH YATTbIK,
KOPKEMAIK TiNiH KaNbINTACTbIpYFa )XaHE OHbIH Bipereit acTeTMKanblk, 6eMHECiH HblFalTyFa GarbITTaNFaH.
MakanaHsIH Makcamsl ¥nbl fana epKkeHUETIHIH Gunocodusanbik, AyYHUETAHbIMbI MEH A3CTYPAI Ka3ak,
KONOHEPiHIH, 3CTETUKANbIK-M3AEHWN KYHObUIbIKTAPbIHbIH, Ka3aKCTaHHbIH, 3aMaHayu cayneTiHaeri
CEMAHTUKaHbI KanbINTaCTblipyAaFbl peniH avkpliHAAY. 3epmmeydiH MiHOemmepi KOSHAbI XXSPMEHKECIHIH,
TAPUXMU-MBLEHM XKDHE KEHICTIKTIK epeKLuenikTepiH 3epaeney HerisiHae KasakCTtaH CayneTiHiH, YATTbIK,
KOPKeMAIK TiNiHiH TYXbIpbIMAAManbIK MOAENiH 33ipney. 3epTTeyae TapuxXu-CcanblCTbipManbl, TAPUXU-
reHeTUKanblK, MOAEHUETTaHY/bIK, GUNOCODUANBIK KIHE CEMUOTUKANBIK Tanaay adicmepi KONLAHbINAbI.
KosiHAbI )XapMEHKECiHIH TapuXu AepeKTepi, COYNETTIK Mypa HblCAaHAAPbl MEH A3CTYPi KONeHep yAarinepi
Heri3iHae onapablH, MOAEHU-CUMBOSAbIK MAa3MYHbI XXaHe Ka3ipri LMdpbIK apXUTEKTYPaHbIH, KEPKEMAIK
CEeMaHTMKACbIHA biKNanbl KeleHAi Typae 6arananabl. 3epmmey HamueciHOe Ka3ak, XaiKbIHbIH,

LaCTYpNi dunocoduanbik LYHUETAHbIMbI MEH KOIOHEP M3AEHUETIHIH, 3CTETUKANbIK KaFuaanapbl Kasipri
Ka3aKCTaH cayneT eHepiHiH, YNTTblK KOPKEMAIK TifliH KanbINTaCTbIPYAbIH TEOPUANBIK, HETi3i eKeHAiri
AWKpIHAANAbI. [JaCTypni KONeHepAiH 6pHEK, MilliH XXoHe CUMBOAAbLIK, MAa3MYHbl YATTbIK, MOAEHM KOLTbIH,
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KypaMaac 3neMeHTTepi peTiHAe KapacTbipblibim, ONapablH 3aMaHaymn CaYNETTiK xobanayablH KEPKeMAiK
CEMaHTMKACbIH KanbINTacTbIpyAafbl MaHpI3bl Herizaensi. )KepMeHKeHiH Tapuxm-MafeHn Mypachl
TanAaHbIMn, OHbIH, A3CTYPi Ka3ak, KOFaMbIHAAFbl MOLLEHM KOMMYHMKALLMSA, KSCINKepiK XXaHe KoFaMablIK,

KEHICTIKTi AaMbITyAaFbl peni ahKbliHAANAbI.

TytiiH ce30ep: ¥nbl nana epkeHueTi, KosHObl XXOPMEHKECI, XanblK, KaCiMLWiniri, CoyneT eHepi, KOrHUTUBTI

TYCiHiK, A3CTYp.

Maiiexce3 ywiH: Kanppib6an, ApbiHOB aHe EcbonaTt [lyicebai. «Architektonika «KosHabl
XapMeHkeci» KasakcrtaH MaileHM XaHFbIpybl apXUTEKTYpaCbiHbIH NPOTOTUNTIK Moaeni». Central Asian
Journal of Art Studies, Vol. 11, No. 2, 2026, pp. 237-255,D0I: 10.47940/cajas.v11i2.1244

AnFbic: ABTOpiap MakanaHbl xapuanayfa ganbliHaayFa kemekTeckeHi ywiH «Central Asian Journal of
Art Studies» pepakuMsCbiHa, COHAAN-aK 3epTTeyre Ha3ap ayAapFaHbl XXaHE Kbi3bIFYLUbIIbIK TAHbITKAHbI

VWiH aHOHUMAI peLleH3eHTTepre anfbiC b6ingipeai.

Asmopnap KommazbaHiH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bl aHe Myddesiep KaKkmblfbiCbl #OK den

ManimMOeDi.

Kipicne

3 amaHayu cayJieT eHepiHiH Tisii 6abaJsapbl-
MbI3/IbIH, (PUI0COPUSTBIK TyHHETAHBIMbI
HeTi3iHe KaJblnTacy Karuaacel xKahannany
3aMaHblHa THECiJi TybIHAAFAaH YPAIC 2KoHe
9p6ip YATTHIH MOJIEHUETIH CaKTay MeH ja-
MBITY KypaJbl. OCbl TAPUXH TaJANThIH iCKe
acybl MiHJETI, 0J1 I9CTYPJIi KOJIOHEPIIiH, SCTe-
TUKAJbIK TiJIi M pJibl 3amaniarbl Kazakeran
APXUTEKTYPACBIHBIH KOPKEM/IIK CeMaHTHKa-
CBIHBIH, apKayblH KypayblHa Tikesel Haiia-
HbICTbl. CoyJieT eHepiHiH KYH/Ibl TYbIHbLIAPbI
9p 3aMaH/ia CoJl eJIJIiH MoIcHUETiHE TiKeJeH
Oal/IaHbICTbl 00JTy 3aH/IBI/IBIFbI 2KaJIITbl a1aM-
3aT OPKEHHUETIHIH TAPUXH KOPiHICi 2KdHE OChl
6HEP/IH KYHIbLIbIFbl €KeH/IN MaMaHaapra
6earini (Slpanos 210-219). YaT MonenueTinin,
nepOec 1amyblHaH »KaHa apXUTeKTypaJiblK TiJl
TYBIHJAM COJl MOJICHUETTIH JaMyblHa cebenti
6oJ1a/1bl, aJl 2KaHa carajiarbl MoOJICHHET CayJIeT
oHepiH THicTi caThbira KeTepeli. MaaeHueT
TICH COyJIeT OHepiHiH OipiH-0ipi TybIHAA AaMy
3aH/IbLIbIFbI Oi3/1iH 3epTTeyaep/liH FhlJIbIMU
Heri3i KoHe 3aMaHayu Kasak apXuTeKTypa-
CBIH JIaMBITY/IbIH LIbIFaPMAalIbIJIbIK KypaJibl
(Danep 48).

3amaHayu TexHocdepaHblH MyMKiHIiK-
TEepiH ecKepe OTbIPbIN, 3€PTTEYAIH Heriari
MaKCaTbl — OHbIH HETi3ri KOMIIOHEHTTEPiH

— STHUKAJBIK KoHe JaHAmadTThIK Y-
JleciMJIisliKKe Herigzesren 6adanap ayHuera-
HBIMBIHJIAFbI €€KeJITire opaJjy» KaruaaTTa-
PBIH 3ep/eJ/ed OTBIPBIM, A9CTYPJi MOICHHET
asiCbIHJIA yKacaHbl 6Mip Cypy OpTachl — Cay-
JIETTIH KaHa JaMyblHa KOJ »KeTKi3y. JleB
['ymuneBTiH aliTkaubiHaan: «...bBip Hapce
anblk — JKep OeTiHie 3THUKAJBIK TONTaH
Thic Gipae-6ip afgam XKOK....9THOTeHe3/liH, Ta-
OMFaThl 41aM3aTThIH 9J1eYyMETTiK TaPUXbIHbIH
bIpFaKTapblHaH alTapJbIKTall epekiiese-
Hemi. Ocbl TOCIIMEH a1aM3aTThIH TaOUraTieH
63apa 9PEKETTECY MEXaHU3MiHiH KOHTYpJ1aphbl
alKbIHIAJa/1bl JIeN YMiTTeHeMis3» (22).

KasakcraH coyJieTi XaJblKTbiH 3THOMO-
JICHH JIaMybl 2KoHe Facbipsap GOHbl KelInedi
KaybIMJIACTBIKTAP/IbIH OMip CcaJThbliH, AYHH-
€TaHbIMbIH »KOHE KEHiCTIKTiK OHJiayblH Ka-
JIBINITACTBIPFAH JaJaJjiblK OPTaHbIH €peKlie
CUMATbIMEH ThIFbI3 GalJaHbICThl JaMbIJIbI.
KasakrapsbiH COyJeTTiK KoHe KEeHiCTIKTiK
oHJIaybIHbIH JaMybl YJibl Jlana keimnesi Mo-
JICHUETI asiCbIHA OPbIH aJlibl, MYH/IA KEHICTiK
HIeKTeyJli »KoHe KAObIK KYyPblJbIM PETiH-
Jle emMec, allblK, Y3/LiKCi3 KoHe AMHAMHUKA -
JIBIK opTa peTinjie KaOblnanabl (Penopos-
Jabiios 102-124).

CoysieT eHepi HeridiHEH cTallMOHAPJIbBIK,
JKOHE MOHYMeHTaJ/ibl opTa peTiHjae ja-
MbIFaH OTbIPbIKIIBI OPKEHUETTEPEH albl-



pMalblIbIFbl, Ka3aK MaJeHHETiHiH cayJeT
JOCTYPi MOOUJBIIK, OeliMIeTy KOHE CHM-
BOJIZILIK OaMJIbIK KaFWIaTTapbiHa HETi3/Ie/ITeH.
Kewunesi MojleHHeTTi KaJla MaJilcHUEeTiHEeH
«TeMeH» Jlen caHayra OosiMaijibl, ce6ebi o1
KOPKEM/IiK »KoHe KEHICTIKTiK 01 TOJIFay/IbIH
Hacka, 6ipak ofaH KeM eMec KypjeJi TypiH
KaJbITaCThIP/bl, OHIA COYJET TYbIH/bICHI
JanmadTka yememdiK KypblibiM peTiHie
emec, TOOMFaTIIeH TyTac aJ1eyMeTTiK-MaJCeHH
JKYHUeHiH yilsieciMai 6ediri peTinae 1aMblbl
(MasnuHoBcKast ).

3epTTey HoTHKeJepi YATTHIK MaJEHH-
eT IeH LblFapMallibl/bIK 9J1eyeTTi 3amaHa-
YU COyJIeTKE KipiKTipy KOFaMJbIK CaHaAHbI
JKaHFbIpTYFa koHe Kasakeran coyseTiHin
VJATTBIK CEMaHTHUKACBIH KaJblITaCThIpyFra
bIKMaJ eTeTiHiH kepceTTi. OChbl TypFbl1aH
Kostnjib 2xopmenkeci (1848 —1930) kewunei
KasaK KOFaMbIH/AFbl VJITTbIK ©HEP/iH, TYp-
MbIC MOJICHHUETIHIH, KOJIOHEP/LiH »KOHE Kacil-
KePJIiKTiH JaMy AeHreidiH alKblHAaUTbIH
TapUXu-MaJieHH PeHOMEH api Kollmei opKe -
HUETTIH 9JIeYMETTiK-M9JICHH TaKipHOeCiHiH
MaHBbI3/Ibl KOPiHici peTiHle KapacTblpbliaibl
(L-cyper).

Tapuxu nepek kesnepi 6oibiHLIa, 1848
XKblabl Kapkapasbl craHuuacbiHaH 52
LIaKbIpbIM KallbIKThIKTarbl KosiHabl aereH
JKepJie ailbipbac cayaa opTaJbIFbl alllblIIbI.
AsrauiblHaa oHbIH aymarbl 2 mapiibl H1aKbl-
pbiM FaHa ejii. KeliinHeH ocbiHaarbl Tasbl
Jlajachkl TyreJiied KaHaraH Kbl3y cayia
aJlaHblHa afiHabin KeTTi. JKopmeHke y3blH-
Ibirbl 11 maKeipbiM, eHi O IaKblPbIMIbI aJIbIM
»)atThl. Tanasl e3eHiHiH 60ibIHAA OpHAaJa-
CYbIHbIH, OacThl ce6ebi, caTyra aKeJliHIeH
MaJljlbl YaKbITIIA 2KAl0Fa »Kepi KyHapJibl Cybl

1 cyper. KostHabl )kapmMeHKeci.

Mo, 1e6i WyiriH. 1869 scotrol 12 Koipkyti-
exme bamuic Cibip bac backapmacolHbLy,
Kkeneci Kosardol acepinde gcoin catioii 15
MmaycolmHan 15 wirdeee detiin scopmerke
yivimoacmolpydel beximedi. Ockl opaia,
»KOPMEHKe KOMHUTETi caTy MaJlblH »Katora 55
1aKkbIpbIM xKep HosireH. KosiHibl )kapMeHkeci
JKbIIAH »KblIFa Kylieie Tyceni. 872 acoLaol
Kosndeida scocnapcold, scobaceld cayoa
OpLLHOAPbLH KONMen cary Koaea aiblHobl.
1876 oxcotror omorz Oyker, 700 kuis yii
6onear (Asv Anen 1-3).

Byn Tapuxu mbican yATTBHIK 6HEp MeH
JIOCTYPre HEeri3neJ/ireH XKopMeHKe KOHbIC 2KYH-
eCiH Kypy MoJieJliH 3epTTeyre KyH/Ibl MojIeHH
JiepekTep MeH MOOUJIb/I KopMe OpTaJibIFbIH
)KocnapJan Kypy ofliciH KepceTTi. bisnin
geprreysepin iulinae, KosiHabl xKopMeHKeci
TypaJibl TAapUXH JePEKTEP MEH Ka3akK JaJachl-
HbIH 6ail JaHamaThiHAa MOOHIb, 30p Tep-
pUTOpUAIA XKOCMAPJIbl )KaHFacKaH 6oJiallak
KopMe-cay/ia OpTaJbIFbIHbIH MOJIEJi peTiHe
KaOblJIIaH/Ibl.

Ocbl Mojesii 3epTTey HOTHXKeNEPi,
KOLUMNEeHiJIep I9CTYPiHiH MOJICHH -9JIe€yMETTIK
HOTH2KECIH 3aMaHayH CoyJIeT apXUTEKTOHUKA -
ChIH NalbIMaayra, MOOUJIb/Ibl KOHbIC aUMaFbIH
KYPY MeH KypMaJibl-KHHUMAJIbl KOHE CayJIeT-
TiK KaFUJaHbl UMBIPJIbI TEXHOJOTHS TYPiHJIE
Urepyre »oJi allThl.

Byn seprreynepie «KeuineHai» »koHe
«MOOUJIBIIIK» TePMUHJEP] KOHE 0JIap/IbiH
TY?KbIPbIMIAMAJIbIK aHbIPMALLIbLIBIFbI IOCTYP-
Jli MEH Ka3ipri 3amMaH/ibl aHbIK aXKblPaTaTblH
ceMaHTHKa Xy#HeciHiH 6eJiri peTiHae Kapa-
CTBIPBIIIBL. ATan aiTcak, «MOOUJBIIIIKY
MeH «KellNeHai» TepMHHAepi 3aMaHayH
OMip CcanacblHbIH dJ1eyeTi KAFUJAChIHbIH OP-
TAKTbIFbIH, 63€KTIJ/IilH YKOHE JIyHUETAHBIM/bIK
cabakracTbiFbiH KopceTe/ii. CoHbIMEH KaTap,
oJiap JIOCTYPJI Kazak 60J1y 3aMaHayd H6oJ1yra
KaHIIbl KeJIMEHTiH 60JIMBIC opMachl eKeH i -
rin aikbiHaaiab (Ay:xaHos, Koonabaes 1-3).

3epTTey aaicTepi
3epTTey 9/licHaMachl CayJIeT OHEePiH YJATThIK

MOJIEHHETTIH KaJsblITaCybIMEH KoHe 3T-
HOMOJIeHH KyHeJsiepAiH 1aMybIMeH cabaKrac

CAJAS Volume 11. Issue 2. 2026

N
W

)

OPTAJTbIK A3 AMMAFbIHBIH, LWbIFAPMALLBINbBIK KEHICTIT




CAJAS Volume 11. Issue 2. 2026

N
N
o

OPTAJTbIK A3 AMMAFbIHBIH, LbIFAPMALLBINbBIK KEHICTI

KyOBbIJIbIC peTiH/le KapacTbIpyFa HeTis/ie/IreH.
3epTTey noHapasbiK CUMaTKa ue 6oJbli, Coy-
JIETTaHy, apXeoJiorusi, STHOrpadust, MOJICHH -
€TTaHY »KOHE HHXKEHEPJIiK FbIJIbIMIAP/BIH Te-
OPHUSAJIBIK KaruaasapbiH OipikTipesi.

JKymbicTa Kyiiesi-aHaauTHKANbIK KoHe
KYPBIJIBIMBIK 9liCHAMAJIBIK TACIJ1 KOJIIAHbLJI -
Ibl. 3epTTey GapbIChiHA IEYKTHBTIK, TapH-
XU -CaJIBICTBIPMaJbl, TAPUXU-TE€HETHKAJBIK,
MOJIEHUETTaHYJIbIK, PUI0COPUSINBIK KoHE
CEMHUOTHKAJIBIK TaJIIay d/licTepi Nan1aJaHbLI-
nbl. COHbIMEH KaTap, TaJjjay, cajblCThipy,
cunaTTay, KaJjrbljiay »KoHe MOJeJbJey CH-
SIKTbI 2KaJIT1bl FBIIBIMHU dlicTep KOJaHbLIbL.

OjlicHaMaJIbIK HeTi3Jli cak-CKU{, exKeJITi
TYPKIi 2KoHE Ka3aK MdJCHUETIHiH 3THOreHeai
MEH M9JIeHH cabaKTACTbIFbIHA apHAJIFaH ip-
reJii FBIJIBIMU €HOEKTEp Kypajibl. 3epTTey/ie
MOJIEHM MYpaHblH AHHAMHKaJbIK KoHe
TYPaKThl 3J€MEHTTepi capaJlaHblll, oJlapibliH
COYJIETTIK CEMaHTHKA MEH YJITThIK KOPKEMJLIK
TIJLIH KaJibllITacyblHa bIKMaJIbl OarasaH/bl.

dmnupukanbik 6asa perinae KosHjbl
JKOPMEHKECIHIH TAPUXH MaTepHaJIaapbl, cay-
JIETTIK Mypa HbICaHAAPbI, A9CTYPJIi Ka3ak
KOJIoHEepi yJriJiepi xKoHe oJiapJblH Kep-
KEMJIiK-CHMBOJIIBIK €peKIIeJIiKTepi nanaa-
JIaHblIIbl. AJIbIHFAH JlepeKTep STHOMAJIEHH
JOCTYPAEpai yugpaovlx mexrnoaroeudarap-
meH viknaadacmolpy Herizinge Kazakcran
COYyJIeTiHiH 3aMaHayH YJTTbIK CEMaHTHKAChIH
KaJbITACThIPY TYPFbICBIHAH KelleH i TaJl-
JIaHIbI:

baedaparamanelk scacakmama 90ici
— KOMIIBIOTEPJIIK aJrOPUTMIEp Herisinue
COYJIETTIK MillliHAep/i OOJKAyFa »KoHe AHMHA-
MHKaJIbIK, 63iH-631 YHbIMIACTBIPATBIH XKYH-
eJIep/liH, napameTpJepid MoIebIeyre MyM-
KiHIiK 6epefi.

[lapamemparix modeavdey odici — reo-
METpHsI/IBIK TapameTpJsiep MeH KorOypbILIThI
MOJIEJIbJIEP Heri3iHae CoyJeTTiK MilliHaepai
KaJIbIIITACTBIPY »KOHE OHTAHJAHABIPY YILiH
KoJIaHbLIAbl. Bya anic apTypJi xobaljbik
wewimaepai xxepeqa OaraJgan, oJapiblH
THIMAIIITH caJbICThIPyFa MyMKIiHJLK 6epef.

Mopgune o0dici (Gerimaenriu ajic) —
6arnapaamaJgbliK clieHapuidaep (scripts)
APKBLIbI COYJIETTIK 0O bEKTIepAiH NilliHiH

KEHICTIKTIK TYPJICHIIPYI KaMTaMachl3 €Tei.
Ojic 6acTankbl XKoHe MAKCATThl MOIEJb-
JIep apachIHAAFbl Y3/iKCi3 MOPHOTOTHAIBIK
TpaHcopMaLUsHbI Ky3€ere acblpyra MyM-
KiHJiK Oepei.

Tonoanarumukanoix 90ic. Yiu esiemi
CWJIYST aJ1y YilIiH 0O BEKTUBTI IepeKTEeP/li CaH -
IbIK (hopmMaTKa TypJeHipy.

OMNUPHUKAJBIK 2KaJMbljay MeH Bep-
OaJiibl MOJIeJIbJley HOTHKeJepi 3CKU3ep,
JM3aiH-ko0aap KoHe IKCIEePUMEHTTIK
COYJIETTIK YyJITijiep TypiHAe MaTepHaJiaH-
JbIPbLJbII, KelWeHIl Tanlaylad oTKi3ijli.
JKoGaHbIH Heri3ri MakcaThl — MOJEHU -TapUXH
MYpaHbl LIbIFAPMALIBIJIBIK TYPFbIIAH KaHFbI -
PTY 2KOHE MdJCHU M'eHE3UCTIH KeHiCTIKTIK-Y-
AKBITTBIK 3aH/IbL/ILIKTAPbIH COYJIETTIK 2K00a-
Jlay/la FblJIBIMH Herizzey. DKCNepUMEeHTTIK
3D-nu3aiiH 3THOMOIeHH JDCTYpJepl ud-
PJBIK TeXHOJOTUSANAPAbIH, 3aMaHayH MyM-
KiHAIKTEPIMEH YIITACTBIPbIIN, KA3aKCTAHABIK
CayJIeT OHEpiHiH KaHa KopKeMJIiK OeliHeciH
KAJIBINTACTBIPYFa MYMKIH/IK Oepefi.

3epTTeyiH SMIUPUKaNbIK 6a3achbiH 91e0u
JlepeKKe3ep, My3ei KopJiapbliHAaFbl 19CTYp-
Jli KOJIOHED YJIrijiepi, 3amaHayu uebepJrepin
TYbIH/IbI/IAPBI XKOHE 2KaHa U PJILIK aKapar-
ThIK pecypcerap Kypaabl. CoHbIMEH KaTap,
YCBIHBUIFAH COYJIeTTIK MOJeJ/blepai Oaranay
MaKCaTbIHa MOJICHUETTaHYLIbLIAP, THOJIOT-
Tap, aHTPOIOJOITAp XKaHe CayJeTilinep apa-
ChIHJIA cCapanTaMaJblK cayaJHaMa yKypridijii.

Koram KyHabIBIKTap bl Kakita Garasaran
Kesjie, Keibip 3aTTap yakbITILA YMbITBIJIFAH-
HaH KeHiH Jie KYHIbIbIKKA Ue OOJIbII, KYH/IbI
6osa anazpl. Ara-6a6anapbIMbI3/IbIH PyXaHH
JlyHHETaHbIMbI, 0J1ap/blH KOpKeMiK, rpadu-
KAaJIblK Ol0-OPHEK TiJliHe HeTi3IeJreH SCTeTH -
KaJIblK ©31H-631 KepceTy NMPUHLMNTEPi KalTa
JKaHFBIPBII, KACHETTiJliKKe He 6oJty/a.

KypblabIMABIK, aHAJUTHKAJbIK KoHe
€PKiH, TYCIHIipMeJIiK 3epTTey d9liCTepiHiH yil-
JieciMi MaJIeHU »KYHEHiH 3/1eMEHTTEePi apachliH -
Jla ceMaHTHKaJbIK OafiJiaHblcTap/ibl OpHATHII,
MOJICHHET TiJliH TYCiHyre MYMKiHIiK Oepe.
Kasak oto-epHeK eHepiHiH JMHIBUCTHKACHI
CoyJIeT OHEepPiHiH KopkeM OeHHeCiH KeHiCTiK-
TiK MOJeJbJeyAe dJlicTeMeJiK TYypFblaH
NJ1aCTHKAJBIK TiJl peTiHae narigasaHbliiibl.



Tankbinay

JKoba asichinpa 6inim Gepy, eHjipic xKoHe
OU3HECTi HHTerpauusaaay/ibiH 6ipTyTac Kyi-
eci peTiH/ie OHbIH TaOBICTBI JKYMBIC iCTEYiH
AHBIKTal OTBIPbIN, OHIPJIK KOCIMNTIK XKyieci
TUIMIIJITIH apTThIPY YUIiH KeJieci CoyJieT-
TiK-2KOCHapJiay TeTiKTepi KapacTblPbl/bL:

— K6He J9CTypJiep, KoJIeHep MeH Maje-
HHUET CaKTaJyblHbIH KelliJli caHa/1aThlH ayblJl-
JIbIK alMaK KOHBICTaHy »KyHeci;

— XXI racblp MojieHUET IaMybIHbIH 00J1-
MbIChl — CAYJIET TYbIH/bLIAPbIH TAOUFU OpTa-
MeH yHJIecTipyre 6aFbITTalFaH TY»KbIPbIM/IA-
maJap;

— KOFaMHbIH 3THOMOJIEHHET THHEe3HUCI,
JOCTYPJli KOJIOHEP 3CTETUKAJIBIK TiJi, MEH
3aMaHayH coyJieT eHepi ceMaHTHKachl ca-
OaKTaCTbIFbI;

— KagakcTaHHblH, KOHbICTAHY KYPblJibl-
MBbIH/JA KaJsla KypbLJIbIChl TeOpUsAJIapbiHa cai
6ia1iM, eHjipic :KoHe OU3HeCTi OipiKTipyIiH
COYJICTTIK MOJIEJI;

— XaJsblK Kocinumijiri oKy eHaipicTik
opTasbikTapbiHbiH (XK OOO) xannbl gamy
JKEJICIHIH 2KO0AJIbIK KOHE apXUTEKTYPaJbIK
CEeMaHTHKaChl MEH KYHECiH YChIHY.

bys makanana, ipi kanaJgblk arjgomepa-
uusJap, OHEPKICINTiK allMaKTap »KoHe OH-
JipyLli eHepKacin OpbIHAAPBIHbIH 3aMaHayu
MaceJiesiepiHe YHIIMeH, KoHe JaCTypJep,
KOJIOHED MEH MOJICHHET CAKTaJ/ybIHbIH KeriJi
CaHaJIaTblH aybIIBIK alMaK JaMybIHbIH, Ta-
pHUXH XKoHe 3aMaHayH kahaH/iblk Mocesieepi
KapacThIPbIbI.

Kenreren rblibIMu 3epTTeysnep GOHbIH-
wa (MacanoB 32), KellneHaiepIiH Tapuxu
TaxKipuOecine carikec, OisziH aTa-6abanapsbl-
MbI3 KOFaMJIbIK 6HAIpiC TypJiepi YLUiH JIaHm-
wadTThiH reorpadusiJibiK cunaTramasaphbl
MeH opbip 9KOJOTHSIIBIK aUMaKThIH pecyp-
CTbIK 9J1€yeTiH SKOHOMHKAJIbIK Jamy/1a THiM/L
NalIaIaHFAHbIH KOPCETE .

1. Kone dacmypaep, Kor6Hep MEH MI-
denuem cakmanyvlHoly, Kenial canana-
MbLH QY bl - AUMAK, KOHBLCMAHY HCYUeCiHin
damyeol.

Keuinenisep epkeHUeTiHIH MajIeHU - dJle-
YMETTiK IaMybIHbIH JAeHreiin KosHab! kap-

MEHKEeCIHIH TapuXHu MojeJli alKblH Kepce-
teni. 1876 xblibl kopmenkene 30 aykeH
meH 120 kui3 yit 6oJgca, 1883 xblbl osap-
JbIH canbl Thicinme 110 xone 250-re, an
1890 kbl 247 nyken men 1000 kui3 yiire
xketti. 1889 xblibl Teserpad xeJici Tap-
ThLIbIM, 1894 XKbl/ibl 6aHK OoJ1iMILIec alllblil-
nbl. Hotuxkecinne Tanbl :ka3biFbl ipi cayna
opTaJibIFbIHA aWHAJIbII, KOPMEHKE ayMarbl
1 1X5 makbIpbiMabl KaMThbiibl. OHbIH Taspbl
03eHi OOUbIHIA OpHAJIACYbI CATYFA OKEJiHIeH
MaJijibl )KalblJILIMMEH YKoHe CyMeH KamTaMma-
ChI3 €Ty KaXKeTTislirine 6aiaHbICTbl OOJIIbI.
Ocbl MakcaTTa KopMeHKe KOMUTETI mMaJ
Katora D5 1aKbIPbIMBIK ayMak OeJireH (AsH
Anen, 1-3).

Ocbl Typrblaa TaburaTieH e3apa ape-
KeTTecy jocTypiHiH, CoBeT 3amaHbiHIa Oy-
3blJlybIHaH TyblHaraH KaszakcTaHHbIH KaKbliH
TAPUXbIHAAFbl KAUFbLJIbL 9JI€YMETTIK TOKipH -
OeciH atan oTKeH »KOH. «DByKisogakTbIK
KommyHuCTiK mapTusiHbiH (60JblIEeBUHK-
TepJliH) KbICKA KYpPChIHAa» alThIIFaH Teo-
rpausIbIK HUTHIU3M YKOHE OThIPBIKIIIbI
KOLUMEHiePLiH bIKTUMAJIbIK TY2KbIPbIM/A -
Machl JeMorpadusablK anaTka oKeJi.
Yxbimpactoipy aayipinge (1930 xbiinap)
MUJJMOHAAFaH KoUIMeHi KasaKTap/blH
MaJibl TOpKiJIeHreH Ke3jle MaJ 1a, XaJblK Ta
alIThIKKA YilbIpa/ibl. KeHec nayipinae KoHbIC
ayiapy MaceJieJiepiHae opTypJli «epiKTi» sKC-
nepumenTTep Oykin Yjnl Jlanana »kanractbl
(Macanos 85). Apka tecine 82 bl aypis-
nereHd KostHabl xkopMeHKeci yJKeH HoybeT
anapinaa 1930 »kblibl Gipykosarta Kaoblbl.
1930 Kblybl )KOPMEHKEHIH KypblJbICTAPbI
JKaHallaH KypblIraH KoJxodaapra 6epiJiii.

Kasipri kezenne KasakcraH cayJeTiHiH
Heri3ri famy OarbITTapbliH dJIeMJIiK CayJieT
yaepicTepi MeH JI9CTYpJli KeHICTIKTIK Majle -
HUETTiH cabaKTacTbIFbl HETi3iH/le alKbIHAAY
03eKTi 00JbiN Tabbl1aab (2-cypet). bya
VITTBIK KOJIOHEP/iH KOpKeM/liK KaruaJa-
PbIH MOCTHHIYCTPUSIBIK KOFaM TaJlanTapbiHa
Oellimen, 3aMmaHayH CoyJIeTTiK CEMAHTUKAHbI
KaJiblnTacThlpyabl Kednekai. Ocbl TyprbliaH
Kosinzbl x)KopMeHKeci cayna opTasbiFbl FaHa
eMec, COHbIMEH KaTap eHipapaJiblK 3KOHO-
MHKaJbIK OaiJaHbICTap/ibl, XaJblK OHepi MeH
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2 cyper. Kasak oto-epHeri Kui3 yil illiHiH Macitaobl
KeJliCKeH cbiMOaThl, MaraHaJibl COH-CaJJTaHaThl.

MOJIEHUETIH IAMbITYFa bIK[1aJ1 €TKEH MaHbl3/1bl
dJICYMETTIK-MdJICHH KEHICTiK peTiHjae Kapa-
cTbipblajbl. O KaJblH Ka3ak KaybIMbIHbIH
6ac KocaTblH, XaJlblK OHEePiH HACUXaTTay/blH
opraJiblrbl 60116l ApKa eHipiHin He6ip Tap-
JIAHJAPbI 2KUBLJIBI, 6HEP calibICbiH YilbIM/A-
CTBIPBIN, KOPMEHKEHI KbI3/lblpa TYCKEH.
JKasrbid e3imisJiiH KepjeH FaHa emec oH-
uinep, nanyanjaap, Uupk apricrepi Keira,
Pecei, yKanonusinad na KeJjret

(Asin Anen 2).

«KostHabl KopMeHKeCi» YJTBIMbI3/IbIH
oHep caHblIaKTapbl TyJeln YUIKAH oHep
MeKTeOi, TApUXH MdJICHHET KOHTEKCTi eKeHi
aHbIK. MbIcajibl, Ka3aK XaJKbIHbIH aTaKThl
oHuIici, ceipHaiibl Matipa ¥YoJUKbI3bIHBIH
TaHbIiMaJ 00JlyblHA OCbl KOpMeHKe ceOerl-
kep. Kannbek Kyaubllinaes kemn KyHre co-
3bIJIFAH KOPMEHKEHIH TaJal KewTepinae
JlaybicbiH Oippie Oaqa, Oipae kemmip, 6ipae
L1aJl KbIIbIM KyOBWITHIN aTbIH OYKiJI Ka3aKka
ofrini eresti. OCbIHBIH, 631 Ka3ak TeaTPbIHbIH
OChl >kepjieH GacTay ajraHiiblFbiH KOPCETETiH
Jpaennepin 6ipi. Ocipece, «KosiHabl xKap-
MeHKeCi» KeHliH Ka3aK eHepiHiH oK »KyJl-
Jbi3napel atranran Omipe Kaulay6aes, Kaau
baitxkanos, Umamxkycin, 96ainin Omaphl,
Mca, Kaxbimykah, Abai, banyaninonak
CHUSIKTBl aTaKThlJap/bl XaJblKKa TaHbIT-
Thl. MyH1a GipTyap TanaHt uenepi Maiipa,
owmipe, Kanu, Mca, Kaxxbimykan enep kep-
CETKEH.

JKapMeHKe Kaszak jJa/achlHbIH aJFallKbl
cayJa 3JIUTacbiH KaJblnracThipran. 1928
JKbLJIbl 2KOpMeHKeae «XaJblK YHi» KYMbIC
icTen, MyHAA Kasaklla CleKTaKJ/blep KO-

biirad. OKy 3a/ibiHbiH eceOinae 3300 agam
6oJiraH. [latma eximeTiHe casicd KapChlJbIK
petinje 14 MbIH ajam KoJl KOUFaH aTakKThl
«KapkapaJbl NETHLHSCHI» OCbl }KOPMEHKE1E
TyraH (AsiH AnieH 3).

2. Kasipei modernu randuacpmma XXI
aacelp coyaem myovlHovLAapol maduau
opmamen yiarecmipyee baolmmandan
myacoLpoimoamnarap.

3eprreyne Kasakcranmgarbl 3amaHa-
YU COyJIeT oHepiHiH 1amy OarbITTapbiH ak-
KbIH/1ay MaKCaTbIHAA YJATTBIK KOJOHEP/iH
TY2KbIPBIMIAAMAJIbIK 2KyHegaepi TajjiaHibl.
XaJsiblKapaJiblK CoyJieT TeopHsiChl HeTidiHe
TabOUFH OpTaMeH YHJIeCiMIIIKTI Ko3aeHTiH
«CoyJIeTTiK OMOHHMKA — Ka3ak yHi» TYXKbl-
pbIM@Machl YCbIHbLIbLL. Byt TyKbIpbiMIaMa
XXI racwip coyJieTiniH, OHOHUKAJIBIK KaFruia-
JIAPbIH KA3aKThIH J9CTYPJli COyJIeT TIxKipH-
OeciMeH ca0aKTaCTBIPBIT, dJIEMIIK CayJIeT-
winepain (Anronuo Faynu, Otro ®paii,
XaBbep CeHocsiH) OMOHHKAJbBIK KO3KapacTa-
PBIMEH YHIECE.

Kasak kui3 y#i TaburaTreH yijaeciMii, Mo-
OUJIBJL Opi KypacTbipMaJibl KYPbLJIbIM peTiHjie
COYJIETTIK OMOHUKAHBIH TPOTOTHII OOJIbII Ta-
Obl/a/Ibl 2KOHE OHBIH Karuaanapbl 3aMaHayH
COYJIeTTIK ;Ko0aJsayia ©3eKTiJIiriH cakTar Ke-
seti (3-cyper) (Iyrice6ait 9).

Koramjiblk caHaHbl 2KaHFBIPTY 2KOHE MJIe -
HUETTI I9CTypre yiJiecTipe 1aMbITy Ke3eHiH-
JleTi COyJIeTTIK Teopusl MiHIeTi — dJIeMIIK
coyJieT ypaicTepiH Tasail oThipbinn Kazakcrau
COyJIET OHEPiHiH JaMy BEeKTOPJIapblH aHbIKTay
(OwmypasueB 132). byran KopkeM MojIeHUETTi
3epTTeyre KaHallla TaCiIep/li aHbIKTay XKoHe
MOCTUHLYCTPHAJIbI JaMY/IbIH 2KaHA FbIJIBIMH

3 cypert. TaGurat asiCblHAAFbl KOLUITIEHiJIEp
KWi3 yii. 3amaHayu « GMOHMKAJIBIK» COyJIeTTiK
yilJaeciMaiiK.



TeopHsiIapbl MEH TEXHOJIOTHsIapbIHA COIKeC
CayJIeT MapajiMrmaJapbiH }KaHAPTY/bIH, PALH -
OHAJIIbl MEXaHU3MEPIH Heri3ney Kipei.

Kasipri coysieTTik GMOHUKAHbBIH Heri3-
ri MakcaTbl — TaOUFAT 3aHIBLIBIKTAPbl MEH
3aMaHayHd TeXHOJOTHAJAPAbl COYJETTiK
»KobOagsayna yiaecripy. buonnka naesicn-
HbIH OacTaybiHaa TabUFaT KarujajapbiH
HHXKEHePJIK LellimMaepre anrall eHrigyre
yMTblIFaH JleoHapo na Bunuu Typca, Keitin
6ys1 6AFBIT OPTYPJli TEOPUSIIIBIK TYXKbIPbIMIA -
masapsa aambiibl. OTTo pail GHOHHKAJBIK
Karujaanap/bl MHXKEHEPJiK KypblablMaapaa
KoJIaHy bl Heriznece, Autonuno [aynu coy-
JIETTi TAOMFATTBIH aKblpamac OeJIiri peTiHie
Kapactbip/bl. Penio [Tuano xorapbl TeXHO-
Jlorusiiap MeH GUOHHMKaHbI yiliecTipce, 3axa
Xaauarin kobanapbl OMOHUKAHbI 3aMaHayH
coyJieTTeri KaHa KopKeMJIiK JyHHeTaHbIM
neHreiiine kotepyi (J1edenen 108-120).

Ocbl TypFbIIAH aJIFaHA, COYJIETTIK OHO-
HUKa KafFujajnapblH TaburaTTaH GacTay
AJIAThIH JDCTYPJli KA3aK KOJOHEPiHiH Kop-
KEMJIiK TiJlIMEH »KOHE YJITThIK JIYHHCTAHbIM -
JbIK-9CTETHKAJBIK MypaMeH YLITACThIPY
KasakcTaHHbIH 3aMaHayd YJTTbIK COyJeT
TiJIIH »KAHFBIPTY/bIH, THIMII TY>KbIPbIMIAMA -
JIBIK Herisi 6oJa ajapl.

3. Koeamnoly amHomodenuem cune-
3uci, docmypai KOA0Hep 3CMemuKaibl
MIinL, MEH 3AMAHAYU COYNENT OHEPL CEMAH -
mukacol cabaxkmacmoleol.

CoyJieTTiK 1aMy BEKTOpPJIapblH 3epTTe-
VIiH KeJseci Kypamaac 6ediri — 6edriji 6ip
MOJIEHH KOHTEKCTKe, IFHU YJATThIK Gipereii-
JIKTiH MOHIH KOPCETETIH MOJIEHHET MeHE3HCi -
He HerigjesireH Oiperefl STHOMOJICHH CayJeT
CeMaHTHKaCbiH Kypy. Myrda madenuem
2eHEe3UCI PYXAHU JHCOHEe mamepuardolk,
MYyPpaHbLy, cabakmacmoleblH 3epmmel-
MiH eoblablm peminde Kaboladaroin, bizee
IMHOMIOCHU CEMAHMEMNQA JHCYLeci pemir -
de acarna coyremmik cemanmuKa Kypyea
MYyMKIHOIK Gepedi.

Kasipri FblibiMIa MOJIEHHETTIH LIbIFY TEriH
TOJIBIK TYCiHJipeTiH GipblHFall Teopus Ka-
Jblnracnarad. Jlerenmen, MajieHH cabakra-
CTBIKTHI 3€PTTEY/le CHMBOJUKAJBIK TEOPHS
MaHbI3/bl dlicCHaMaJIbIK Heri3 OoJIblI caHa-

aanpl. puer Kaccupep, Kapa TOHT koHe
Maprun Xatinerrep eHOeKTepiHe MOJIEHHET
aJlaMHbIH, PyXaHHu TaxKipubeci MeH JiyHHeTa-
HBbIMbIH CUMBOJIIAP apKbl/bl yprakTaH yp-
MAKKA 2KETKI3eTiH KOATAJIFaH aKapar xy#eci
peTiHjie KapacThIpbLIa/ibl.

Ochbl Typrbla atan eTeTiH aepek, cKUd
KabGipiHeH TabbliFaH KAa3aKThIH «KOLIKap
MYHi3» O0-@pHETiHIH MPOTOTHIIMEH Oe3€eH-
JipisireH at a63enepinin GeJiikTepi. Bys ap-
TehaKT Kasak XaJiKbl TApUXbIHBIH, Gip GeJiiri,
pyXaHW CUMBOJIbI KOHE CUMBOJIIAP dJIEMiH
cakran KaJiFaH xaJiblK webepJiepiHiH KoJiia-
PBIHBIH 2KblTYbl, 19CTYpJiep cabaKTaCThIFbI.

KasakTblH 19CTypJii AyHUETaHbIMbIHA
010-OPHEK TeK COHJIIK 3JIeMEeHT eMec, KopFa-
HBILITBIK »K9HE cakpaJijibl MaFrblHaFa He M-
JIeHU CHUMBOJ peTinjie KaObliianran. OHbIH
MillliHi MeH KOMIMO3HuIUschl GeJrigai 6ip
MasMyHIbl OiJiiipin, agam MeH TaOUFaTThblIH,
yhJieCciMiH, pyXaHHu KyHJIblJIBIKTap/bl KoHE
VATTBIK AYHUETAHbIMAbI OeHHeNelTiH Kop-
KeM/IiK KOJI KbI3METiH aTKapraH.

Kasak o1o-epHeriHiH 3THOreHe3iHiH oTe
MaHbI3/Ibl acreKTici — XaJblK 1ebepJepi yp-
nakTaH-ypriakka Mypa ertin, 6i3re 6acTankbl
TypiHzie xeTkeH (2-cyper, «ChipMak» KHi3
kisemi). Onap kui3 yisepii 6e3eHipetin
KMi3 Kijlemaep/ie cakTajraH; TikeJael npo-
ToTunTepi Oi3AiH 9pamMbl3ra AeHiHri GipiHii
MbIHKBIJIBIKTAFbl CAK TaknasapbiMeH Oai-
JIAaHBICTBI 1M3aiiHaap 6ap (4-cypert, Anrai,
[Tb13bIpbiK KOpraubl 0.1 VI F.).

Kazak MosieHHeTiHiH Herisri rpaduKalbikK
CHUMBOJIbl — «KOLIKAP MYHi3» 0Ol0-0pHeri
cak-CKU( N9yipiHiH «aH CTUJI» KOPKEMIiK
JacTypimMen cabakrac. MoeHH reHe3uCTiH
CUMBOJIMKACHI TYPFbICBIHAH OHBIH 9PTYpJi
TapuUXH Ke3eHJAep/e CeMaHTHKAJbIK KoHe
rpaduKanblK TYTACTBIFbIH CaKTaybl Ka3ak
MOJIeHUETiHiH caK-cKud epKeHHeTiHeH
pacray ajaThblH cabaKTaCThIFbIH aUFaKTaN/IbI
(Mlyiiceb6at 3-6).

4. KazakcmaHnHboly KOHbWLCMAHY
KYPolAbMbLHOAQ CoYyAem OHepl meopusiia-
polra catl Oirim, 6HOIpic aore busnecmi
OipikmipyOin coyremmik mooeai.

JlocTypsi MoseHUET MeH KOJIOHEepPJiH
cakTaJjybl MeH cabaKTaCThIFbIHAA ayblJIbIK
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4 cyper. «Koukap myitia» otobl. Antaii, [TbI3bIpbiK
Kopranbl 6.1 1.VII F.

e ol (NS .

aiimMakrapbH pedJi epekiie. OcbiFan 6ai-
JIAHBICTBI 3ePTTey/le ayblJIbIK OHipJaepaeri
xaJiblK Kocininiri (XK) enpipicinin yiibimua-
CTBIPYUIBIJIBIK KYPbLIbIMbIH YKETIJLiPY, OHbIH,
(yHKLHMSIApbIH KEHENTY »KoHe 3aMaHayH aJie-
YMETTiK-9KOHOMHKAJIbIK HH(PAKYPbIILIMMEH
BIKINAJIACTBIPY MaceJsesepi KapacThIPbIJIIbI.
3eprrey KazakcTaHHbIH TaOUFH-JaHL-
adThIK dJ1eyeTiHe CylieHe OThIPBII, «eXKeJ-
rire opaJy» TyxKblpbIMJaMachbl Heriginje
MOCTHHJLYCTPHSJIBIK XKoHe HUMPJIbIK TEXHO-
JlorusiJlapMeH YHJIeCKeH TYPaKThl ayMaKThIK
JlamMy MoJieJliH yCebiHajibl. By TyKbipbiMaama
TaburK opTara OedimJie/IreH KellmneJsi epKe-
HUET ToXKipUOECiH KA3ipri TeXHOJIOTHSIJIAPMEH
YLITACTBIPbIIN, aBTOHOM/Ibl 2KaHA KOHBICTAHY
JKYHECiH KaJblnTacTblpyra OarbITTa/FaH.

Yeoiabirad mogeabie XK OO0 men
OB xkenicin aybly mapyaublJibIFbl 2KOHE
KJIMMATTBIK €peKILIe/iKTep/li €eCKepe OThIPbIN
KelleH/i opHasacTeipy KoszeJsei. ConbiMeH
KaTap, *KaHa KOHBICTaHy OPTaChIHIAFbI CaY-
JIeT YATTHIK MajleHH OipereiikTi OefiHe-
JICUTIH KOPKEeMIIIK CeMaHTHKAFa Heri3jieir,
KazakcTaHHblH 3aMaHayd MoJieHH KeJbeTiH
alKbIHaaybl THiC (ApbiHOB 13-18).

Jlemek, KeHe cak JoyipineH H6acray aja-
TbIH Ka3ipri Ka3ak XxaJiblK Ol0-epHeri, «aH,
CTHJIi» TYbIHAbIJAPbIHBIH, CEMAaHTHKAChl —
TApUXHU KOHE 3THOrpaHUsIbIK 1ePEeKKo3,

Heri3ri STHUKAJbIK HIAeHTHPHUKATOP, Majle-
HUETIMI3/liH THOreHe3i KiJITi peTiHae Kaszak
COyJIeT ©HEPiHIH CEMaHTHKAChIH Kypauabl.
SepTTeyliH Heri3ri napajurmMasapbiHbiH
Oipi oCbl TYpFbLIAH OarajlaHaTbIH COYJIETTiK
CEMAHTHKAHbIH TEOPHUAJIbIK ileHicTepi MeH
sMIepHuKagablK wewimaepi Typadgabsl. Ochl
TYKbIpbIMFa cail KaOblJJaHATBIH Hesl, OJl
foJ1alaKTa KoJleHeplijep webepxaHatapbl
MeH OpTaJIbIKTapbIHbIH CAYJIETTIK Kes10eTTepi
VITTBIK JIyHHETaHbIM HeTi3iHje KoOaJaHbl
apHaubl FUMapaTTap TYPFbI3bLIYLI 3aMaH Ta-
J1a0Obl 2KOHE Ka3aK MOJICHHUETIHIH KOPCeTKILLI.

JKorapbiia atan KepceTKeHiMisne,
JI9CTYPJIi MOJIEHHET MeH KOJOHEeP/liH caKra-
JIybl KOIMILIJIK 2KaFnaiaa ayblyl TYPFbIHAAPbI -
HbIH yJecine Tueai. Ochl Karuaara cyieHe
OTBIPbII, KOFAMJIbIK 6H/iPICTiH aca MaHbI3/ibl
KCiIOPbIHAAPBI OpHAJIACKAH MOACHH - TYPMbl-
CTbIK KbI3MET KOPCETY/iH OHIPJiK 2KeJliJiepiH
(06sIBICTBIK, aylaHbIK, LIapyallbliblK apa-
JIbIK 2K9HE 9KOHOMMKAJbBIK OpTajblKTap)
f0ackapaTblH KapanaubiM ayblIiapia KoHe
ayblJl TYPFBIH/IAPBIHBIH aYbL/JIBIK OpTaJbIKTa-
poinaa XK OOO xone [LIOD ophanactbipy
YChIHbLIA/bI
(Arynov 2-7).

«KazakcTaHHbIH KOHbICTaH/IbIPY KYPbLJIbl -
MbIH/A Oi/1iM, OHAIPIC 2KOHe OU3HECTi bIKNaJl -
JIACTBIPY/bIH, »KaJMbl TEOPHUAJIBIK MOJEJi »
)ocnapbinaa, 6ya moaesberi XK OO0 ne-
ri3ri yAbIMJACTbIPYLBIIbIK - QYHKIIHOHAJ I
JKOHE 2KeJIJIK KypPblJIbIMAAPbI JKOHEe 0J1ap-
JIbIH, OHJipic »KoHe OM3HEeCIeH HHTerpaums-
Chbl KapacThlpblirad. MoeJsiiiH KypblJbIMbl
WapTThl TYPE KeJeci XKyHeJepieH Typajbl:
LIMKI3aTThl JalbIHAY, XaJbIKTaH KOJ6HEp
OyHAbIMAAPBIH 2KacayFa TalcblpblcTap Ka-
OblIAy, KaapJaapabl 1asgpaay *KoHe KaJibiT -
tacTbipy, ctyaenTTepiain XK OOO-Ha kesyiH
KaMTamachl3 eTy, KoJieHep OyHbIMAAPbIH OH-
nipy »koHe caty (ApbiHoB 38).

HakTbl KypblabicKa H#00aAbLE yCoLHbL-
cmap, coHblH iwiHae Kazakcran enni me-
KEeHiHiH reorpausJbIK - KIMMaTThIK Karian -
JIApbIH ecKepe OThIPbIN, PYHKIHOHAJIbIK
e3apa GalyiaHbIiChl Oap, ThIFbI3 HHTErPalH-
sira Oedlimuenren apTypJi Tnteri XK OO0
MeH OHU3HeC opTaJsIbIKTapbIHbIH aiMaKTaH bl -



pBLJIFaH 2KocnapJiapsbl faibiuaanyaa (ApbiHOB
95).

XK OO0 wmen 6usHec opTrasblKTapblHbIH
»)KobaJlapblHAA Ka3aK XaJKbIHbIH KacaH-
Jibl TipIIiJIIK OpTachiH 63repMeJi (MOOHIb-
Ji) KarujaaTTap HerisiHae KaJblnTacThipy,
COHBIH ilLIiH/IE »KbI/2KbIMAJIbI 2KaHe KypacThl-
pMaJibl-)KMHAJAMAJbl COyJeT KYpy OHePiHiH
JIOCTYPJIEPIH KAHFBIPTY ©3€KTI opi 3aMaHayn
HarbITTapAbiH, 6ipi peTiHae KapacTblpblaajibl
(Arynov 3-8).

babanap ayHueTaHbIMblHA HeTi3[e/reH
JOCTYPJli KOJIOHEP/LIH CTeTHKAJbIK Karuia-
JIapblH 3aMaHayH YJATTBIK TYPMBIC TTIEH Cay-
JIETTE IaMbITy KeJieci OarbITTap/ibl KAMTH/IbL:

— XK OOO coynettik cemaHTHKachl MeH
xo0asnay KyHeciH KaJblITacThIpy;

— KellMeJsi 6pKeHUeTTIH KypacTbipma-
JIbI-’KHHAMaJIbl KHi3 YA apXUTEKTOHHKACBIHA
HeriznesareH MOOUJb/I KEHICTIKTIK OpTaHbl
JIAMBITY;

— KeH ayMaKTbl THiMJIi Urepyre 6arbiT-
TaJIFaH KOPMEHKEJK KeHiCTIKTep/ii yHbIMA -
CTBIPY/IbIH 3aMaHayH TeXHOJOTHAJIAPbIH €H-
riay;

— VJTTBIK MOJICHUETKE HETi3/IeJITeH OHep
thecTHBaNbEPiH, KOJIOHEP KOPMEJIEPIH XKoHe
cay/la KeHICTIKTepiH KellIeH/l YUbIMAACTLIPY;

— JI9CTYPJli KOFaMJIbIK TaMaKTaHy »KoHe
CEPBUCTIK MH(PAKYPBIJIBIMIbI YATTHIK MOJIE -
HH opTara Kipikripy;

— KoJieHep OyHAbIMIapbIH KYHACJIKTI Typ-
MBbIC [TeH 3aMaHayH eMip caJiTblHa KeHiHeH
€HIi3y;

— cak-cku( n9yipiHiH «aH CTHJI» Kep-
KeM/iK 19CcTypiH uudpabk gayipaeri Ka-
3aKCTaH COYJICTiHIH YATThIK CEMAHTHKAJbIK
HeTi3i peTiHze naina/nany.

Hatuxenep

3epTTey HOTHIKECIHJIE XAJbIKTBIH OMIp CYpy
OpTAachbl OHbIH IYHHETAHBIM/IBLIK 2KOHE MaJie-
HU KYHJBLJIbIKTAPbIMEH ThIFbI3 6alIaHbICThI
ekenjiri anbikraspl. bya karuna Kazakeraun
COYJIETIHIH YJITTbIK KOPKEM/IIK CeMAHTHUKACHIH
KAJIBbIITACTBIPYbIH TCOPUAJIBIK HEri3i peTiHae
AUKbIHIAJIIBI.

Kosinzbl »xkopmenkeci (1848—1930) yar-
ThIK OHEPJiH, TYPMbIC MOJCHUETIHIH KOHE
KOCIMKEPJIKTiH, TAPUXK OPTaJIbIFbl PeTiHle
(heHOMEHOJIOrUsJIbIK TYPFbIIAH TaJaHbll,
OHbIH KEHICTIKTIK YHBIMIACY epeKLIeiKTepi
3aMaHayH CoyJeTTiK OMOHMKaHBIH YJTTBIK
MOJIleJliH a3ipJeyre Heriz 60Jbl (O - 9-cy-
perTep).

3epTTey HOTHAKECIHJIE TAPHUXHU JIDCTYPJEPT
MOCTHHYCTPUSJIBLIK JaMy KoHe LHUPPJIbIK
TeXHOJIOTHsIJIaPMEH bIKIaJACTbIpyFa Heri3-
JIe/ITeH »KaHa KOHBbICTaHy TY»KbIPbIMJIaMacChl
YChIHbLIBL. «Exedrire opasy» KaruaaTbiHa
ColiKeC KaJlbllTacThIpblIFaH 1eypOaHu3alus
MOZeJIi aBTOHOM/IbI MHXKEHEPJIIK KyHeJsepi
6ap, Taburu JanamadTieH yiJecKeH KoHe
9KOJIOTHSIJIBIK TYPAKThI LLIAFbIH €J11i MeKeH-
JIep KeJliCiH 1aMbITY/Ibl Ko3/ieH 1. YChIHbIIFaH
MOJIeJIb KA bIJILIMABIK MaJl LlapyallblyblIFbl -
Ha HeriiesreH TabUru pecyperapiibl YThIMIbI
nanaaHyra KoHe TYPaKThl ayMaKThIK 1AMy -
JIbl KaMTaMachbl3 eTyre 6arbITTaJFaH.

Kazakcranaa yaTTbIK MOJICHHETT] KaHF bl -
PTY TYKbIpbIMAaMachbiHa HeTi3/le/reH, Typ-
MbIC canachlHbIH KOFapbl CTaHAapTTapblHA
cail »KacaH/ibl MeKeH/ley OpTachlH KaJblll-
TacTbIpyFa apHaJraH OipbIHFall KOHbICTaHy
VJ/TICiHIH COYyJIETTIK-2KOCMapJ/iay KoHe KO-
HaJsiay 6OUbIHIIA SMIUPUKAJBIK LIelliMaepi
yebiablpl. JKana Kasakeranna, nanamad-
TbIH OMOJIOTHAJIBIK dJIeyeTiHe CalKec Kepai
KelleHJai urepy ojicTepi Herisinje xaHa
TypraTTarbl ayblaaapablH OipbIHFal 11aFbIH
KOHBICTaHy KeJiciMeH OipiKTipy »Ky#eciHin
MojieJli )kobasiaHraH. YKaHa aybls TypJiepiHiH,

5 cyper. [1larbin aybliiabiH GipKeJIKi KOHbICTaHY
MOJLYJIi.

CAJAS Volume 11. Issue 2. 2026

N
~
(9,1

OPTAJTbIK A3 AMMAFbIHBIH, LWbIFAPMALLBINbBIK KEHICTIT




CAJAS Volume 11. Issue 2. 2026

2

N
o

OPTAJTbIK A3 AMMAFbIHBIH, LbIFAPMALLBINbBIK KEHICTI

QJICYMETTIiK-KEHICTIKTiK KYpJIbIMbIHIA J€H-
cayJiblK cakray, Oinim Oepy, cayna xKoHe
MOJIEHHET TYThIHY caJiasiapbl HUMPJIbIK KYH-
efie KypbliatbiH 60sajibl. ChIPTKbI dJ1eMMeH
Oal/IaHbIC HHTEPHET XKoHE AICTYPJIi KOJIKTeH
6acka, ylaThlH annaparap apKblJbl Ky3ere
acbipbliaabl. byrinri Tanna « AKpLIIbL ayblil-
JIbI» COYJIETTIK KoHE aBTOHOMJIbI 9HEPro-TeX-
HUKaJIbIK KYPY/IbIH MYMKiH/LI Ka3ipri 3amaH-
na npaiesiienret (ApbiHoB, Mbip3aeBa 2-5).

Biszin 3epTTeyimisie «exesrire opasy»
TYKBIPBIMJIAMACHI KOIlIMeJi epKeHUETTiH,
NPaKTHKAJbIK ToxKipubeciHe cyfieHe OThIpbIII,
Yabl Jlasia KeHiCTiriH TaOUFH - 9KOJOTUSIJIbIK
epekKlleJikTepiHe ColKeC JaMbITyFa »KoHe
KUWi3 yi apxumeKmoHuKacolH UHpPJbIK
JOYipAiH TeXHOJOTUAJIBIK KEeTiCTIKTepiMeH
VIITACTBIPY apKblJIbl apXUTEKTypaJsiblK OHO-
HUKaHbIH, YJITTbIK MOJICJIiH KaJIbIITaCTbIPY/IbIH,
TEOPHUSILIK Heridi peTiHae KapacTblpblaaibl
(6-cyper).

«KosiHbl KopMeHKeci» Kazak ot0-ep-
HETiHiH 3THOreHe3iHiH 6Te MaHbI3/bl aCleK-
Tici — XaJbIK 11ebepJiepi yprnakraH-yprakka
Mypa erTin, 6i3re 6acTankbl TypiHe KeTKeH
«KOLUKap MyHi3» KoJieHep webepJepine
apHaWbl TYPFbI3bINIATBIH OPTAJbIKTap MEH
uieGepxaHaJsap FUMapaTTapbiHbIH LH(PJIbIK
apxuTeKTypacbiHa OelHe-3CTeTHKaJbIK ce-
MaHTHKa peTinae KaOblaaanpl (7-cyper).

Herisri TyXXbipbiMmaap

deHOMEHOMOTSANBIK TYPFbIIAH aJFaHIa KoHe
KosiHabl »KopMeHKeci a/leyMeTTiK-MaJle -

6 cypert. JKaHa KoHblcTaHy XKy#eci: coysneTTiK
GUOHKAHbIH 3THOM3IeHH MojieJii (PKobaJibiK
YCBIHBIC).

7 cyper. Kowkap myiliz epHeri y/aTTbIK coyeT
CeMaHTHKacblH Kypabl. MaaeHuer-kepme, GH3HEC
opTasbirsl (7KoOaJiblK yChIHbIC).

HU KoHe MaTepHaJiblK OH3HeC-KOMMYHH -
KAaTHBTIK KE€HICTiK MOJEJI - YJATThIK eHep,
TYPMBIC MdJIeHHEeTi »KoHe OU3HEeC JaMybl-
HbIH ’KaHa opmaTTa uTerpaiusaayra xoJ
AUIBUIBII OTBIP.

JKaHa KoHbICTaHy THITOJIOTHSICBIHAA YKAP-
MeHKe YJIThIMbI3/IbIH, 6HEpP CaHblIaKTaphl
TyJIeN YIIKAH eHep MeKTeOi alThIC, Kypec,
eHep calbIChl KOPCETIIM OTHIPATHIH ACTY P/
opraJsbiK. JKoba asicbinia 6isnim 6epy, oH-
Jlipic xKoHe OU3HECTi THIM/i bIKMAJAACTBIPY
APKbLJIbl OJIAPABIH, TUIMAI ayTCOPCHUHTIHE ap-
HaJIFaH KeUIeH.

Kasipri Kazak KoJsieHepiHiH alMaKThIK
)aupanybsl Kazak kosnenepi XXI racoipia
MaTepHaiblK eMec MojleHH Mypa peTiH-
Jle KaTa GaraJsiaHbln, XKaHa uiebepJepiin
LIbIFApMaLlbl/IbIFbl aPKblJIBl 3aMaHayH CH-
natka ve 6osyia. JLacTypJii TeXHOJOTHSIIAP
MEH KaHa JM3alH OaFbITTapbIHbIH Oipiryi
OHIpJIiK 11e6epJlik MeKTeNnTepiHiH KalTa Ka-
JblnTacybiHa biknas etti. byringe JKericy,
A6aii xone [eiroic Kasakeran 1.6. 06J1b1-
CTapbIH/Ia KOJIOHEP TeK ITHOrpadUsiIbIK ecKe
TycipeTiH KyOblJblC KaHa eMec, COHbIMEH
KaTtap TypuaMm, 6iniM 6epy KoHe KpeaTHBTI
UHLyCTpHsiJIapMeH OalJlaHbICKAaH SKOHOMH-
KaJIbIK Pecypc peTiHIe KapacThIPbLIyaa.

Byan seprrey, Yiabl nana epkeHueTi Karu-
JlajlapblH apKay eTKeH TeOPUsJIbIK THITOTe-
3aJlap MEH 3MIIePUKAJIbIK LIeLiMIep KasaK
COyJIeT 6HEPiHiH YATTHIK Tijjae Gipered scte-
THKaJIbIK OEHHEeCiH KasbInTacThlpyra 6arbIT-
Ta/JiraH. YChIHbLIbIN OThIpFaH xKo00aj1a 6oJa-
wak Kasakcran apxurekrtypacol 6abanap
JlYHHETaHbIMbIHbIH, CoyJIeT eHepiHaeri ¢u-



JlocousibIK KopiHici Gepisiren. HoicanHbIH
KOHIleNTyaJbl KepkeMm OeliHeci OMOHUKA
JIMHTBUCTHKACBIHIAFBI (KoY (opMachiHia
OepiJireH CHMBOJI — CayJIeT CeMaHTHKACh
60J1bIN TaObLIAIBL. [HICY — Kac yprak, yaT
6oJiatarbl. MojeHHeT — @pKeHHUeT OCceTiH
Tonbipak. «yKacrap 6ijimi, oHepi MeH Majie-
HUET OPTaJIbIFbl» OPKEHUETTIK MPOLeCTePi
JKy3ere acblpy MeH OM3HECTi IaMbITY/IbIH Ma-
TepuasbIK Heriai (8-cyper).

Bifin coyJsieT eHepi MeH MOJEHUETTIH
e3apa cabaKTacThIFbl KAFUJIATbIHA HETi3/e-
['eH 3epPTTeYiMi3/liH HOTHKEePi XaJbIKTbIH
OMip Cypy OPTaChl T€K COJI €JIIiH IyHHETAHbI -
Mbl MEH PyXaHH-MoJICHH KYH/IbIJIbIKTapbIHAH
Hacray aJiybl THIC €KeHiH FbIJBIMH TYPFbIIaH
Jonenneini. byn Kazak 1ocTypi MeH MojieHU -
eTi KalTa epJiey 19yipi 1apThl KaHe OoJsa-
L1aK cayJieT eHepiHiH 3aMaH TajalblHa cail
THOMOJIEHU CEMAaHTHKACBIH TYbIHIAY XKOJIbl.

KopbITbIHADI

OTbIPBIKLIBI ©PKEHUETTEP/IIH CTALMOHAPJIBIK
JKOHE MOHYMEHTAJIIbl COyJ/IeT I9CTYPiHeH ait-
bIPMALUbIBIFbl, KA3AKThIH JICTYPJIi COyJIeTi
MOOHUJbII, OeHiMIETILI KOHE CUMBOJIIbIK,
MoHre HeriznesreH. COHABIKTAH KollmneJi
CoyJIeT MOJICHHETI KeHICTIKTI YHBIMIACTBIPY -
JIbIH ©3iHJ1iK KarujanapbiHa cylieHreH jaep-
Oec CoyJeTTiK XKyHe peTiHIe KapacThIPbITybl
tHic. Ocbiran 6ailIaHbICThl TAPUXHU KOHBICTA -
Hy ToxKipubeciH Kasipri moCTUHIYCTPHUSIIbIK
JKoHe IUQPJBIK JaMy TajanTapbiMeH ca-
OaKracTblpa KaiTa naibimaay e3eKTi OoJIbII
TabbLIAIbI.

8 cypet. «IHKy» — KoJioHep OpTaJIbIFbl
(PKobaJibiK yChIHbBIC)

Ocbl Herizne Taburu navamadTneH yi-
JleCciM MEeH KeHiCTiK-yaKbIT Ca0aKTaCThIFbI
Karujanapboita cyienetin « ¥aor Jlaranoir
JHCACHLA COYAeNLL» TYKBIPBIMIAMACH] YChIHbI -
Jazibl. By TyKbIpbIMIaMa 2KaChlsl COYJIETTI
KaJiaJblK KeraJJaHAblpyMeH FaHa LIeKTe-
MeH, KellneJsi epKeHHeTTiH TaburaTneH yii-
JleciMzii eMip cypy ToxKipuOeciHe HerisaesnreH
KELIEeH/Ii KeHICTIKTIK »Kyie peTiHIe KapacThbl-
pajbl. OHbIH KypbIJIbIMIBIK HEri3iH XaJblK
KOCIILLIJIT OpTa/bIKTapbiMeH OalJIaHbICKaH,
»Kachl1 JanamadTka Kipikripinren « Akoiidol
ayvadap» Kedici xKoHe 1arblH 5KOJOIH -
SUIbIK, KaJla opTaJblKTapbl Kypaiasl. Mynnai
Mozeib KazakctaHHbIH TaGUFH -JTaHTIIAPTHIK
epeKLIeiKTepiHe, XKalblIbIMIBIK MaJl Lapy-
AUIbI/IbIFbIHBIH, dJIeyeTiHe XKoHe TYpPaKThl ay-
MaKTBIK JJaMy/IblH 3aMaHayd KaruaaJjapbiHa
coikec KeJie/i.

JKorapbiia allThliFaHIal, MOJIEHUET Te-
HE3UCTiH CUMBOJIMKAJIBIK TEOPUSIChIHA COH-
Kec, dpTYpJii 1dyipaepaeri «Koukap Myiiz»
010-0pHEKTIH HeliHe HKOHUKAJIaphl COUKECTi-
ri, MosleHueTTepai GipiKTipyili rpaduKaIbK
TiJI-CUMBOJI peTiH/le Ka3aK MoJeHHeT reHe-
3UCi cak-CcKU ayipiHeH GacTayblH J9J1e -
nenni. Ochl TYPFbIIA, «aH CTUJI» HKOHHKA-
CbIH 3aMaHayH KOJIOHEp MEH CoyJIeT 6HEepiHiH
JlAMYbIHA FbIJIBIMH TYPFbIIaH €HTi3y 0J1ap/blH
KOPKEMJIIK KYHABIJIBIFBIH apTTBIPbII, YJATTHIK
MOJIeHH MYypPaHbl dJIeMJLK ICHIeijle TaHbITyFa
MYMKiHJK Gepei.

Kene «KostHapbl :kopMeHKeci» 3MO1HO-
HaJl/IblK ’KOHe KOTHMTHBTIK TYPFbIIAH dJie-
YMETTIK-MOJIeHH, MaTepHasiblK KoHe OU3-
HEC-KOMMYHHKATUBTIK K€HICTIKTIH TapuXH
Mozesin GeitHeseini. OHbIH KYPbIIbIMJbIK
KaruaaTTapbl LM PJbIK apxuTeKTypana 6er-
HEeJIiK-3CTETHKANBIK CEMaHTHKAHbI, KaHa
TYPMBIC MdJIeHHEeTi MeH GU3HeC-TeXHOJIO-
TUsIJIaP/bl KaJIbIITACThIPY/bIH MAHbI3/Ibl He -
rigiepinin 6ipi 6osbin TabbLIaALL. By 3epT-
Teyze, YJbl jajna epKkeHueTi Karujaaaapbii
apKay eTKeH «exKeJrire opasy» TeOpHsJIbIK
TUMOTE3aNapbl MEH «aH CTHJi» dMIEpHKa-
JIBIK LIeLIIMIeP Ka3ak CoyJleT 6HePiHiH TisliH
VJATTBIK 3CTeTUKara cal GedHe KaJiblTa-
CThIpyra MyMKiHaiK Oepai. Kazak oloblHbIH
€Ki eJilieM/i [J1aCTHKAChI CayJIeT eHepiHeri

CAJAS Volume 11. Issue 2. 2026

N
~
~

OPTAJTbIK A3 AMMAFbIHBIH, LWbIFAPMALLBINbBIK KEHICTIT




CAJAS Volume 11. Issue 2. 2026

N
N
[oe]

OPTAJTbIK A3 AMMAFbIHBIH, LbIFAPMALLBINbBIK KEHICTI

MiLLIiH 2Kacay/iblH YL oJILIeMi MJ1aCTHKAJbIK
TifiiHe alHaJbIM, OYKiJA KEeHICTIKTiK-KOM-
MO3ULHUST KYPbIJIBIMHBIH KOHCTPYKTHBTI He-
rizin Kypajabl. bya karuga XK OO0 xone
OB oky-enuipicrik mebepxananapbl MeH
LIbIFAPMALIBIJIBIK 3€pPTXaHaJapblHbIH, COY-
JIeT-2KocnapJay CTaHAapThl MEH HopMaJiapbl
peTinzie KaOblIAaHIbL:

1. Ky#ieni-ananutukasablk ajicHama
Herizinjge Kazaxkcran aymarbin Yabl Jlana
KollneHaiJepiHin AanamadTThl Urepy
JIOCTYpiHe CYHeHIeH, «exKeJrire opaJgy»
KaFuaTblHA COUKEC KOHbICTAP/IbIH TEHrepiMaL
JKeJlici apKbl/ibl JAMbITY TYKbIPbIMIAMaChl
YChIHBLIbBI.

2. XaJblK Kociniuiairi oky-eHaipicTik
optanbikTapbiHbiH (XK OOO0) kana xedici
ayblaJap MeH LarblH KajaJjapiarbl XaJblK
KoJioHepiH, OifiM/i, eHaipic meH Kacim-
KepJIiKTI MHTerpauusiaiuTbiH 6a3aJblK HH-
(hpaKypbIIbIM PETiHIE HETI3Mei.

3. KosiH/bl 2KOpMeEHKeCiHiH TapUXH MO-
Jiesli LU PJIbIK TEXHOJIOTUSIIAP KaFaakbIHa
THOMOJIEHH COyJIEeT KarnanapbiHa Heri3nes-
reH MOOUJIbL 6Hep (hecTUBaMbAEPi MEH Ma-

JIeHH OpTaJIbIKTap/ibl YHbIMAACTbIPY/IbIH YJIriCi
peTiH/ie KapacThIPbL/IbI.

4. 3epTTey HOTHXKECIHJIE CaK JIdYyipiHeH
6acTay asaTblH Kasak Ol-epHeri MeH «aH
CTUJI» YJITTBIK MOJEHUETTIH THOTEeHEe3/liK
KOJIbl 2KOHE 3aMaHayn Kas3ak coyJieTiHiH Kep-
KeMJIiK CEMaHTHKACbIHbIH HETi3i peTiHje ai-
KbIHIAJIbI.

5. DTHOMOJICHU TeHe3UCKe Heri3jielireH
XK OO0 rumapatrapblHbiH, KOPKEMJIIK Ce-
MaHTHKACHI YATTHIK COyJIeT KeJOeTiH KablM-
TaCThIPY/IbIH MaHbI3/lbl KAFUJACHI peTiHjle
YCBIHBIIBL.

6. KoseHepin Ka/sa Kypayllibl aJjeyeTin
KYLIEHTY MaKcaTblHAa OiJliM, eHipic XKoHe
6usHecTi GipikTipeTin KondyHkipoHa b XK
OOO-HbIH epCneKTUBAJIBIK KYPbLIbIMbI MEH
TY>KbIPbIMAAMAJILIK MOJIRJIT 931pJIeH]L.

7. DkcrnepuMeHTTiK 3D-113aiiH 3THOMD-
JIeHU JI9CTYpJiep MeH U PJbIK TeXHOJIOTH-
si1apibl bIKNasaacToipy apkblibl XK OO0
»oHe [IIODB HbicaHaapbIHbIH OKY-6OHAIPICTIK
umeGepxaHasapbl MeH LIbIFAPMallblIbIK
3epTXaHaJiapblHbIH COYJICTTIK LIeLIiMAePiH
KaJIbINTACTbIpyFa MyMKIiH/iK 6epeTiHi Heri3-
JIeJi.
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ABTOpnapabiH, yneci:

ApbiHoB Kanapi6ar — 3epTTey Ty)KblpbIMAAMACbIH aHbIKTAY, MiHAETTEp WweHbepiH
AHbIKTAY XdHe 3epTTey sAicTeMeCiH 33ipney, MakanaHblH Ma3MyHAbIK CanacbiH
XETINAIPY XXSHE KOPbITbIHAbBI TYXXbIPbIMAAPbIH HAKTHINAY.

[yvice6ait Ec6onar — MaTiHHiH Teopusanbik 6eniriH KanbinTacTbipy, 3epTTey TakblpbiObIH
HaKTbINay, FbINbIMU AepeKTepAi X1Hay, anebuetTepai Tanaay, MaTepuanibl Tanaay xaHe
Xyreney, 3epTTeyaiH NpakTUKanblk 6eniriH opbiHaay.

Bknap aBTOpoOB:

ApbiHoB Kanapi6ar — onpesneneHme KOHUENUUKM UCCNEA0BaAHMS, BbiSBEHUE
Kpyra 3aaay v pa3paboTka MeToA0M0rMKU UCCeA0BaHMS, COBEPLUEHCTBOBAHUE
cofep>aTeNbHOro Ka4YecTBa CTaTbM U YTOYHEHME UTOTOBbIX BbIBOAOB.
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Lyiice6ait Ec6onat - popMrpoBaHMe TEOPETUYECKOM YaCTU TEKCTA, YTOYHEHUE TEMbI
nccnenoBaHus, c6op HayuHbIX AAHHbIX, aHANU3 NUTepaTypbl, AHaNKU3 1 cucTemMaTM3aums
MaTepuana, MCNosHeHWe NPAKTUYECKON YacTU UCCNenoBaHuS.
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ARCHITEKTONIKA “APMAPKA KOSSHAbI” MPOTOTUMHAS MOLAEJIb APXUTEKTYPbI
KYJIbTYPHOU MOOEPHU3ALLIUU KA3AXCTAHA

AHHOTaUMSA. DCTETUYECKMUIA A3bIK TPAAMLMOHHOIO HAPOAHOIo pemMecsa, CPoOpMMPOBABLUMIACA HA OCHOBE
dnnocodckoro MMpPOBO33peHUS HALLMX NPELKOB, ABNSETCS BaXKHENMLEN 0CHOBOM (GOPMMPOBAHUS
XYLOXECTBEHHOM CEMAHTUKM COBPEMEHHOM apxXmUTeKTypbl Ka3axcTaHa B ycnoBusax uubposomn

3rnoxu. Pe3ynbraTbl UCCIEA0BAHUS NMOATBEPXKAAKOT, YTO aPXUTEKTYPHAs CpeLa XU3HeAesTeNbHOCTH
HapoZa GopMMpyeTCs Ha OCHOBE ero MMPOBO33PEHUYECKMX M KYNbTYPHbIX LLeHHOCTEN. B 3TOM

KoHTekcTe KosHanHckas spmapka (1848-1930) paccmaTpuBaeTcs Kak YHUKANbHbIA MCTOPUKO-
KYNbTYPHbIA GEHOMEH, OTPAXKAOLLMIA PaCLBET HALLMOHANBHOIO MCKYCCTBA, TPAAULLMOHHOM KYNbTYpbl U
npeanpYHUMATENbCTBA, @ TAKXKe KaK UCTOYHUK GOPMUPOBAHUS COBPEMEHHOW apXUTEKTYPHOM MOLENM,
OCHOBaHHOM Ha KOTHUTUMBHOM OCMbICIEHUU HALMOHANbHbIX Tpaauumit. COLMOKYNbTYpHAs U BusHec-
KOMMYHWKATMBHAs NPOCTPaHCTBEHHASA MOAENb IPMapKX NOC/YKWUIAa OCHOBOM A1 GOpMUPOBAHUS
06pasHO-3CTETUYECKOM CEMAHTUKM LMDPOBOM apXUTEKTYPbl, HOBOW KYNbTYpPbl XXM3HEAESATENbHOCTU U
COBPEMEHHbIX BU3HEC-TeEXHONOrMI. MiccnenoBaHme HanpasieHo Ha GOpPMUPOBaHWE HALMOHANbHOIO
XYLOXECTBEHHOIO 3blKa KAa3aXCTaHCKOM apXMTEKTYPbl U YKPENIeHWe ee CaMobbITHOrO 3CTETUHECKOrO
06/1MKa Ha OCHOBE MMPOBO33PEHYECKMX NPUHLMNOB LUMBUAM3auumn Benmkon ctenu. Llens cmameu
3aK/Il0YaeTcs B onpeneneHuun ponu Gpunocodckoro MMpOBO33peHns Lnsuansaumm Benvkon crtenm u
3CTETUKO-KYNBTYPHbIX LLEHHOCTEN TPAAULMOHHOIO Ka3axCcKoro peMecna B GOpPMUPOBAHUM CEMAHTUKK
COBpeMEHHOM apxuTekTypbl KasaxctaHa. 3adayell ucciedo8aHus SBNSeTCs pa3paboTka KOHLEeNTyanbHOM
MOAEeNu HaLMOHaNbHOTO XYA0XKECTBEHHOIO S3bIKa apXMUTEKTYpbl Ka3axcTtaHa Ha 0CHOBe M3y4eHus
MUCTOPUKO-KYNbTYPHbIX M NPOCTPAHCTBEHHbIX 0COBEeHHOCTEN KosiHaMHCKOM spMapku. B nccnenosaHum
MCMNOMb30BaHbI UCTOPUKO-CPABHUTENbHbIN, UCTOPUKO-TEHETUYECKUI, KYNbTYPONOrM4yeckunii, dunocodckmi
M CEMUOTUYECKMIA MeTOLbl aHanM3a. Ha ocHoBe MCTOpMYecKMX MaTepuanos o spMapke, 06beKToB
ApPXUTEKTYPHOro Hacneaus u 06pasLoB TPaAULMOHHOIO PEMECEHHONO UCKYCCTBA NPOBEAEHA
KOMMJ/IEKCHAs OLLEHKA UX KYNbTYPHO-CMMBOIMYECKOTO COLEPXKAHUA U BIUSAHUS Ha GOpMUpOBaHMe
XYLOXECTBEHHOM CEMAHTUKM COBPEMEHHOW LMGMPOBOM apXUTEKTYPbI. B pe3ynsmame ucciedosaHus
YCTaHOBJEHO, YTO GMNoCOdCKOe MUPOBO33pEHME KAa3aXCKOro HApoaa M 3CTETUYECKME MPUHLMMDI
TPaAMLMOHHOIO pemMecsa SBASITCS TEOPETUYECKO OCHOBOIM (DOPMUPOBAHUS HALMOHAIBHOIO
XYLOXECTBEHHOIO A3blka COBPEMEHHOM apxuTekTypbl KasaxcraHa. OpHaMeHT, dopMma M CMMBOAMYECKOe
COepKaHWe TPaAMLIMOHHOTO peMecsa 060CHOBaHbI Kak K1tOYEBbIE 3NEMEHTbI HALLMOHANbHOTO
KYNbTYPHOIO KO, ONpeLenstolme XyL0XKeCTBEHHYI0 CEMAaHTUKY COBPEMEHHOIO apXUTEKTYPHOTO
NpOoeKTUPOBaHUS. ICTOPUKO-KYNbTYpHOE Hacneane SpMapKy NpoaHannM3MpoBaHo Kak MOAENb Pa3BUTUS
KYNbTYPHOM KOMMYHMKaLWK, NPeANnPUHUMATENbCTBA M 0OLLECTBEHHOrO NPOCTPAHCTBA B TPAAULMOHHOM
Ka3axckoM obuiecTse.

Kntoyessie cnoea: umsnnusaums Benmkon ctenu, KosHaMHCKas spMapka, HApoAHble NPOMbICbI,
ApPXUTEKTYpPa, KOTHUTUBHOE NMOHWMaHWe, TPALULUN.

Ana yumupoearus: ApbiHos, Kannbibait, u Ec6onat [yiicebai. «Architektonika “apmapka KosHabl”
NPOTOTMMNHANA MOAENb APXUTEKTYpPbI KYNbTYpHOW MoaepHu3aumm Kasaxcranax. Central Asian Journal of Art
Studies, Vol. 11, No. 2, 2026, pp. 237-255,D0I: 10.47940/cajas.v11i2.1244

bnazodapHocme: ABTOpbI Gnarogapat peaakuuio “Central Asian Journal of Art Studies” 3a nomolip
B MOLrOTOBKE CTaTbM K MybaMKaLMK, @ TakKKe aHOHUMMHBIX PEeLLEH3eHTOB 33 BHUMaHUE U UHTepeC K
nccnenoBaHuio.
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Arynov Kaldybay, Duisebay Yesbolat
L.N. Gumilyov Eurasian National University (Astana, Kazakhstan)

ARCHITEKTONIKA “KOYANDY FAIR” PROTOTYPE MODEL OF THE ARCHITECTURE OF THE
CULTURAL REVIVAL OF KAZAKHSTAN

Abstract. The aesthetic language of traditional handicrafts, shaped by the philosophical worldview

of our ancestors, constitutes an essential foundation for the formation of the artistic semantics of
contemporary Kazakhstani architecture in the digital era. The findings demonstrate that the human
living environment is inherently derived from the worldview and cultural values of a nation. In this
context, the Koyandy Fair (1848-1930) is interpreted as a unique historical and cultural phenomenon
representing the flourishing of national art, traditional lifestyle, and entrepreneurship. Through

a cognitive interpretation of its historical legacy, the fair is regarded as a source for developing a
contemporary architectural model grounded in national traditions. The socio-cultural and business-
communicative spatial model of the Koyandy Fair provides a conceptual basis for the development

of visual-aesthetic semantics, a new culture of living, and innovative business technologies within

the framework of digital architecture. The research is aimed at establishing the national architectural
language of Kazakhstan and strengthening its distinctive aesthetic identity based on the philosophical
principles of the Great Steppe civilization. The purpose of the study is to determine the role of the
philosophical worldview of the Great Steppe civilization and the aesthetic and cultural values of
traditional Kazakh handicrafts in shaping the architectural semantics of contemporary architecture in
Kazakhstan. The objectives of the study are to develop a conceptual model of the national architectural
language of Kazakhstan based on an investigation of the historical, cultural, and spatial characteristics
of the Koyandy Fair. The research employed historical-comparative, historical-genetic, cultural,
philosophical, and semiotic methods of analysis. Historical records of the Koyandy Fair, architectural
heritage sites, and examples of traditional handicrafts were comprehensively examined to evaluate
their cultural-symbolic content and their influence on the artistic semantics of contemporary digital
architecture. The findings reveal that the philosophical worldview of the Kazakh people and the
aesthetic principles of traditional handicrafts constitute the theoretical foundation for the formation
of the national architectural language of contemporary Kazakhstan. Traditional ornamentation, form,
and symbolic content were identified as key elements of the national cultural code, demonstrating
their significance in shaping the artistic semantics of contemporary architectural design. Furthermore,
the historical and cultural heritage of the Koyandy Fair was recognized as a model of cultural
communication, entrepreneurship, and public space organization in traditional Kazakh society.

Keywords: civilization of the Great Steppe, Koyandy Fair, folk crafts, architecture, cognitive
understanding, traditions.
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TOBAU3M
TY)KbIPbIMJIAMACBIHbIH
KAJIBITITACYbI: XX
FACBIPIAFbI EYPOIAJIbIK
YKOHE PECEMJIIK
KOPKEMIK AFbIMJIAPMEH
CAJIbICTbIPMAJIbI TAJIJIAY

Koxaryios Tokkoxa', Ecnenosa Aiirepim?

12TemipGek Kyprenos arbinarsl Kazak yaTTbiK oHep akajieMHsIChl
(Anmarsl, Kazakcran)

AHpatna. Makanaga cypetuwi Tokkoxxa KoxkarynoB kanbintacteipFaH «Tob6an3m» TyxblpbiMaaMachkl XX
Facblpparbl Eypona xaHe Pecell kepkeMAik aFbiMaapbiMeH (CMMBONM3M, aBaHrapa, Kybusm, ctoppeanusm)
YKQHE eXenri AYHWETaHbIMAbIK Y/rinepMeH (TOTEMU3M, [A0CM3M) CaNblCTbIpMarnbl TYPAE TanaaHaab!.
3epTTeyaiH makcamel — Tobaun3mMai xai FaHa CTUNbAIK TaCIN eMec, pyXaHWU-MUMDONOTUSNbIK KaHe
3TUKanbIK e3eri bap fepbec kepkeM-PUNoCoOPUANDIK XKyiie peTiHAe Herizaey. 90iCHaManbIK Heri3fi
CasbICTbIPMAbI-TUMONOTUANbIK, UKOHOMOTUSBIK XXaHe MUMOMO3TUKANbIK TaCinaep, conaan-ak, K.l
OHr neH M. SnnapeHin Teopusnapbl Kypanabl. Tanaay HomuxeciHoe TobansmHiH 6acka aFbiMaapaaH
Tybereini arblpMaLLbINbIKTapbl aHbIKTaNAbl. ABaHTapA, eHepAiH, CbipTKbl hOpMackl MeH TiniH XaHapTca,
Tob6an3M OHbIH aHTPOMONOrUANbIK M3HIH — aAAMHbIH, TEKTIK XKaAneH 6ainaHbICbiH KannbliHa KenTipyai
Makcar eteai. Cioppeanusmaeri 6elicaHanbik AaFblbl 9PEKETKE KapaMa-KapChl, MYHAAFbl asiH YFbIMbl
CaHanbl ceprekTikTi Tanan eteni. TyXblpbiMAaMaHbIH, 6y KarnaatTapbl «MEH», «XKbIpabiH Kbi3bin
xon6apbicbl. XXambbin», «Ep-Kapacai» TybIHAbINAPbIHAA HAKTbI KOPIHIC TankaH. 3epTTey eHepTaHy
FbINBIMbIHA YNTTbIK-MAEHN AYHUETAHbIMFA HEri3AeNreH aBTOPbIK Xyienepai TanaayablH XaHa
9AiCHaManbIK TaCinAepiH eHriseni. Xanbikapanblk AeHrenne 6yn )XymbiC Kewneni MaaeHUeT KoAbIHA
Heri3fenreH eHep yArinepiH TepeHipek TyCiHyre biknan eTin, eHep TapuXbiH XahaHAbIK KenKbip/bl
TypFblAaH KapacTbipyFa »on awagpl. bonawak 3eptreynep TobansmHiH, OpTanbik A3USHbIH, Kasipri
3aMaHFbl OHep KeHiCTiriHaeri e3re LWblFapMallblIbIK XXYMenepMeH YHAECTITiH 3epaeneyre H6arbiTTanfaH.



Tyiiin ce3dep: Tobansm, Tokkoxa KoxxafFynos, Kewwneni AyHUeTaHbIM, TEKTIK XXaa, ue/kue, asH,
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Asmopnap KonwazbaHsIH COHFbl HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddenep Kalillbl/IbIFbl HOK,

eKeHOieiH Manimoelio.

Kipicne

XXFacup OellHesiey OHEpiHiH TapuXbl
QNIETTE €yPOMNaJIbIK JKoHE pPeceilik
MOJEPHHU3M MEH aBaHrap/ arbIMAAapbIHbIH
(cuMBOJIM3M, KyOHM3M, CyripeMaTH3Mm, Clop-
peaJii3M) 3BOJIOLHUABIK TidOeriMeH Kyiie-
Jeneni. Anafina 6y/1 napaaurma asicblHaa yoiT-
ThIK JIyHHETaHbIM MEeH PyXaHH-OHTOJIOTHSIJIBIK
ToxKipuOere Herizae/reH aBTOPJbIK TYXKbl-
pbIMaaMaJjiap KeOiHe «aliMaKThIK BapHallus»
JleHredinze raHa GarasaHbl KeJesj.

Ochl TypFbIIaH asnFanaa, Kasak OefiHesney
eHepinneri TokkoxKa KoxkarysnoB KaJbl-
tactbipraH ToH6au3m TyKbIpbIMAAMACHl OHEP-
TaHy YLUiH MYJIIEM »KaHa 9pi KypaeJi 3epr-
Tey HblCaHblHa aliHa/bIN oTbIp. ToGausm Tek
(hopMasiblK SKCIEpUMEHTIIEH llIeKTeaMel,
Kellme/i MoJleHHeTKe ToH TeKTiK xKajl, «ue/
K1e» )eHOMEHi, asiH MeH FapbILLTHIK TYTaCThIK
CHSIKTBI YFbIMIAP/Abl 6HEPAiIH OOJMbBICTBIK
o3eriHe kKoTepesi. bisnin 3eprreyimisain He-
rigri makcatbl — To6auami Moje pHU3MHIH,
JKaW FaHa »KePriJiKTi HYCKAChl PeTiHe eMec,
©31HJiK OHTOJIOTHAJIBIK, THOCEOJOTHSJBIK
JK9HEe 3THKaJbIK Herisnepi 6ap nepoec kep-
KeM-(DUT0COPUSITBLIK XKYHe peTiHjie pJesjiey.

3eprreynin mingerrepi XX raceip 6a-
ChIHAAFbl aBaHTapAThIK arbIMAApP/AbIH Kep-
KeMJIiK epeKlleJiKTepiH alKblHIall KaHa

KoFMal, TOTeMH3M MeH Aa0CH3Mi TyHHeTa-
HBIMJIbIK MOJIEJIbIEP PETiH/Ee caJsbICThipMa-
Jibl Tagayra Herizaeneni. Conpaii-ak, «TO
— BA — TOBA», «ue/Kue» xoHe «asiH»
VFBIMIAPbIH KyHesel oTbipbin, « MEH»,
<« )KbIpIbIH, KbI3bl 2Kos0apbichl. KamObl1»,
«Ep-Kapacait» TybiHIbLIapbI aPKBLIBI OHBIH
nepOec KopKeMIiK 19pexKeciH alKbiHAAY/ bl
KO31elMi3.

To6anam heHoMeHiH XasbIKapaJbIK JHC-
kypcka wbirapran Hlaxuszana Typran6aesa,
Epkexan Omaposa, Coyne HypGat xone
Cretnana Kuprusbekona (Innovaciencia
2022) cekini raabiMaapbiH eHoekTepi Oy
OaFrbITThIH, PUIOCOPHUAIBIK CaIMaFbIH ai-
KblHaan 6epai. 3epTTeyliH FblIbIMH KaHa-
JbiFbl — ToGausMHiH dJieMiK aBaHrapATaH
TyOereiJi alblpMallblIbIFBIH KepCceTyiHae.
Erep aBaHrapy eHepiiH TeK «TiJliiH» KaHapPT-
ca, To6aunam eHepiiH anaMibl TEKTIK KaJIIeH
OalJIaHbICTBIPATBIH PyXaHU MiHAETIH KalTa
JKaHFBIPTAIbI.

OjlicHaMaJIbIK Heri3 peTiHje CasbICThIp-
MaJibl- THIIOJIOTHSIIBIK Tasliay, MKOHOJIOTHS,
repMeHeBTHKA KoHe MHU(POMNO3THKANBIK
Tociaep KeleHin KoanaauabiK. Conuaii-ak,
Kapa I'ycras IOHrTiH apxeTun teopuschl,
Mupua DaazieHin cakpaJbl yakbIT Typasibl
TYXKbIpbIMIApbl, Asekcelt JIoceBTiH CHMBOJ
usocodusicbl MeH Ta0CH3MHIH «illKi Ma-
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TPULA» TypaJibl iJ1iMi 3epTTEYIMi3/iH TEOpH-
SUIBIK Tiperi 60J1bI.

Kopnbita afitkanna, Tobausm — Oy kah
raHa CTUJBJIK i3/ieHic eMec, XX FacbIp/ibiH,
conbl MeH XXI racbip 6acbiHaarbl Ka3ak
OHepiHeri alaMHbIH XKOFaJFaH pyxaHH Ka-
HaTTapblH KaklTa KHHAKTayra GarbiTTajdran
KOPKeM - (hUI0COPUSIBIK KYOblIbIC. 3epTTey
d/liCi peTiHe 9p aFbIMHbIH AYHUETAHBIMIbBIK
e3eri MeH KopKeM TiJiiH To6anamMmeH casbICThbl-
Pa OTBIPbII, OHbIH, AJIEMJIIK OHEP KeHiCTiriHe-
T'i OPHBIH aHBIKTaY/lbl MaKcaT €TTiK.

oAaicTtepi MeH MaTepuanpapbl

3epTTeyli ojlicHaMaJsIbIK Herisi aBTOPJIbIK
KopKeM-puaocousIbIK XKyHeHi Tananayra
JKOHE OHbl KE€H TapUXH-MOJIeHH KOHTEKCTIIEH
caJibICThIpyFa MYyMKiHJiK OepeTiH amicTep
KellleHine cyieneni. Heriari Tocin perinne
MOTiHAEp MEH TYbIH/bLJIAP apKblJibl allbl/a-
ThIH MarblHAJIbIK KYPbIJIbIMAAP/Ib! 3epjieieli-
TiH canaJblK TaJjiay KoHe re pPMEHEBTHKAJIBIK
(MHTeprpeTalHUsIbIK ) 9icTeMe KaObl/IIaHIbI.
Bactel a1ic — caJsiblcTbipMaJibl-THITOJ0-
rusiaibiK Tasaay Tobaudm men XX racblpiiarsl
ABAHrap/ATbIK aFbIMAAP/bIH (CHMBOJIU3M, KY-
613M, Cloppeasii3dM) IyHHeTaHbIM/IbIK 03€-
MiH, KOPKEMIIK TiJIiH KOHEe pyXaHH ToxKipH-
Oere KaTbICbIH KYHeJi Typle caJjblCTbIpy
yiIiH KoJsiaublaabsl. Mbicagbl, To6anamuaeri
«TO» kareropusicel MeH jaocuamjeri «Jlao»
YFBIMBIHBIH, THIIOJIOTHSJ/IBIK 2KAKbIHABIFBIMEH
Kartap, MaHbl3/lbl ailblpMallbl/IbIFbl AHbIKTAJI -
Abl: [1ao cbipTKbl oMGeban 3aHablIbIK 00J1ca,
TO — anamHbIH ilLIKi pyXaHu KyaTbl, TiKeJeH
cesiny Taxipubeci. bys anic To6auamHin
nepGecTirii GuaocopUsAIbIK-3CTETHKABIK
JIeHree npJiesiieyre MyMKiHIiK Oep/ii.
Mudonostukanbik Tanaay Tobausm He-
rigingeri MUGTIK ofsiay yJTigepiH, apxe-
TUITEP MEH CUMBOJIIAP KYHeCiH TepeHipek
TYyCiHy YyuWiH KaxkeT 6oJibl. Bysa Tacina
Tokkoxka KoxKaryJOBTbIH TybIH/IblJIAPbIH -
Jlarbl OefiHe iepai Keluresi IyHHeTaHbIM MeH
TEKTiK yKaATbIH MarblHAJIbIK KMHAKTAYLIbICHI
peTiHje KapacTblpyra »oJl alithl. MaceJieH,
« KbIp/ibIH KbI3bL 2K0/106apbichl. JKamObl»
KapTHHacbIHAArbl »koa0apbic OeidHeci K.T.

TOHTTIH yKbIMIBIK OellcaHa TeopusiChl
TyprbicbiHaH FaHa eMec, ToGansmueri «Kue»
VFBIMbIHBIH OHTOJIOTUAJIBIK - PYXaHHU KepiHici
peTiHie TasIaH/bl.

Ukononorusablk Tangay (DpBUH
[TaHoCcK1iT) KOPKEM TYBIH/BIHBI YIII I€HTeH -
ae (Taburn, MoleHU-TaprXH, ilLKi MarbiHa )
3epTTeyre MyMkiHaik 6epai. « MEH» xone
«JKbIp/IbIH KbI3bL 2K0A6apbIChl. AKaMObl1»
LIbIFapMaJiapblH Tasay 6apbiCbiHIA:

— Dbipinwi neHreine 6efinesnepit TyCTiK
JKOHE TJIACTHKAJBIK epeKllesikTepi 6eJ-
riJeH;

— Exinwi gedreige 6elHeHiH KollneJi
JIlYHUETaHbIMJIAFbl PyXaHH cepik (Kue) peTiH-
Jleri pedii alblibl;

— Yuwidwi nenreine « MEH» 6eiineci
TEKTIK 2KaJl [eH 2KayalnkepLlijlikTiH OHTOJO-
THSJIBIK CUMBOJIBI PETiHe UHTepIpeTaLms -
JIaH[Ibl.

KypblabIMIIBIK - CTUJHCTHKAJIBIK TaJl-
J1ay TYbIHAbIJApAbIH KOMIO3ULUAJbBIK,
TYCTIK »KoHEe MJIACTUKAJbIK epeKLIeJiKTepiH
aHbIKTay YIIiH navaasanbliapl. Anaina, Gy
Tasngay 6acTbl Ha3apjblH HbicaHbl GoJIFaH
JKOK, TeK JYHHEeTaHbIMIbIK HesiapiblH
KOpKEeMJIiK MaTepuaJaa Kajga xysere
ACbIPbIIFAHBIH TYCIHY VIIiH KOJJAAHBIJ/bI.
3epTTey HAKThI 9flicTepMeH Katap, Tajaay
OapbICbIHAA HHTEPIIPETALHSIIBIK aKIapaTThIK
(usIbTP peTiHze naiaanaHbliiFaH TEOPHUSIIbIK
TYKbIpbIMIAMaIapra CyHeHel:

— Kapa I'ycras FOHrTiH apxetunrep teo-
pHUsIChl TybIHIbLIApAArbl OeHHeJ e pliH, XKaJl-
MblaJaM3aTThIK K9He ITHO-MdJeHH TaMblp-
JIapbIH allyra MyMKIHIIK Oepi.

— Mupua DauazieHin cakpasiblK yakbIT
neH MUQ TypaJsibl TYKbIPbIMAAPHI KOLLeJi
JIYHUETAaHBIMHBIH LUKJIK YaKbIT MeH MA(TIK
KalTa epJiey Ty>KblpbIMIaMaJiapbiH TaJayra
Heri3 60JIbl.

— Anexceit JIoceBTiH cumBoOs dusoco-
tusicbl To6anam KOHTEKCTiHAEr CUMBOJIbIH
KYPbLJAbIMJIbIK - MaFblHAJbBIK €peKIleJiriH,
COHZIal-aK OHbIH KaHA PyXaHH TaKipHUOeHi
KaJIbIITACTBIPYLLbI POJIiH TYCiHyre acep eTTi
(JToces 18).

— Kuon JleBu-CrpocceThlH KypblbIM-
JIbIK aHTpornosoruscel (MudTik otisiay) To-



H6au3MHiH, MUOMOITHKAJIBIK KYHeCiHiH, ilIKi
JIOTUKACBIH aHblKTayra kemekrecTi. « ToTe-
MH3M €Ki KaTap/iblH apacblHa TaMalla Ka-
JIBINITACKAH KaTbIHACTAp/Ibl KAMTHBI, Oipeyi
taburu, ekinuici mogenn» (JleBu-Crpoc 48).

— Jlaocuam dumocodusicbiHbH Heri3-
ri Kateropusijapsl, acipece «J1ao» yrbiMbl,
To6anamuin «TO» KaTeropusicblH THIO-
JIOTHAJIBIK TYPFBIAAH TaJAaylaFbl MaHbI3/bl
caJIbICTbIPMaJIbl HYKTe PeTiHJIe KbI3MET eTTi.
Bapaibik Tipuiiiik uesepine MoJ naijaa oke-
JIeTiH ¢y eliTeHere Kapchl TypManbl. O
ajlamaap KepMeHTiH »Kepjle, COHIBIKTaH 0J1
Jao petinne kabblinanaap» (Jlao-uasl 14).

Typki xa/IbIKTapbIHbIH €2KeJITi TYCiHiriHe,
KelOip aamaap/ibi, 03iHiH K1eci (aH, »KaHy-
ap GeliHecinje ) »koHe Heci (ajam OeliHeciH-
e ) 60J1aThIHbI, OJ1ap COJl OMip CypiM »KaTKaH
ajgaM/bl KOpFam-Kopuiarn, keJsemn-xxeoen
JKYPETiHi, COJl apKblJbl OJ1aPJblH CAHACHI
KEHEWirn, apyakTap aJeMiMeH OalaHbIcKa
TyCyi, cosiap apKblibl JKapatylbira (OHbIH
atbiH To6a neren, To — JKapatyuisl, ba —
baba, sirnu JKapartyiisl ue nerensi 6inipeni)
»Kaa0apbIHbII, KYAipeTiH MOUBIHAAYBI, COJI
APKbLIbL epeKlie Oip ThJICHIM KYLIKe, KaCH-
eTKe ve 60JaTbIHbl TypaJibl YFbiM O6ap. byrau
aysie beket atanbiH «apkapbl», PalibiMOex
H6aTbIpibiH «Tyheci», Kapacaii 6aTbip MeH
JKamObliabiH «xkonbapbickl», KemnipOai
AKbIHHBIH, «K6K aJia yiperi» T.6. CHSIKTbI KHe-
Jlepre 6aiaHbICThI €J1 apachiHia aUTbIbII
JKYPTeH aHbI3-oHTiMesiep aaJies1 6oJa anaibl
(Axwmert 2).

MakaJsianbl »xa3y OapbICbIHAA SMITUPH -
KaJIblK MaTepHaJiiap peTiHae eH aJiblMeH
Tokkoxka Koxkary/0BTbIH KOPKEM TybIH/IbI -
JIapbIHBIH TikeJield GeliHesiepi (penpoayK-
Msiapbl) Nakaasanblbl. TangayabiH He -
riari Hoicanbl petinjge « MEH», «Kbipabin
KbI3blJ 2KoJi0apbichl. YKamObli» koHe «Ep-
Kapacaii» cusikTbl LibIFapMaJiap TaHaaJbii
anbiiabl. «T.M. Koxkary/oB »kazraH nop-
TpPEeTTEePi Ta/Iay CYPeTLLiHiH OPTPETTEPIiIH,
[ICUXOJIOTHAJIBIK €PEKLLIEJIKTePiH TepeH TyCi-
HETIiHJIriH, COHJaN - aK CbIPTKbI YKCACTBIKTAPIbI
JKETKi3iMm KaHa KoHMaH, afaMHbIH, i1IKi aJieMiH
ala ajaTbiHAbIFBIH KopceeTTi (HexssigoBuu

168).

To6auamuin Gipereiirin alkpiHaay yiin
VLI Heri3ri eJiieMiapT 6acllblIbIKKA aJIblH-
nbl: Kopiiarad optanbl « TO — BA — TOBA»
VLTI apKbl/Ibl KAOBIANUTBIH JIyHHEeTaHbIM,
LW bIHJBIKTbI Ce€3iHyre Heri3jeqreH TYHUCiHY
’KOHE QJIAMHBbIH, {LLIKi DyXaHH dJIeMiHEe YHiJIeTiH
aznam OefiHeci.

Tankbinay

JKyprigisiren casabicTblpMaJbl TaJgjuay
To6auamuin XX racbIp/iblH Herisri aBaH-
rapAThiK MapaaurmajapbiMer 6ipkartap ip-
reJii afiblpMalllbl/IbIKTAPbIH aHbIKTaJbl. By
afiblpMaLlblIBbIKTAPAbl OYPBIHFBI 3€pTTEYJIep
KOHTEKCTiH/Ie TaJKbl/J1ay AKYMbICTbIH FblIbIMH
JKaHAJIBIFBIH OPHBIKTBIPYFA »KOJT alla/lbl.

KazakcTtaH eHepTaHy FbIJbIMbIH-
na Hlaxuszana Typran6Gaesa, Jlapuca
Hexssnosuu, bepuk:kan Anbmyxam6eToB
cbiHbl FasnbiMaapabiH, Tokkoxka Kozkarysos
TYbIH/IbIAPBIHBIH, KOPKEMIIK OeiHeJiirine,
TOTEMU3MHIH aJaM3aT TapUXbIHAFbl OPHBbI
MeH peJliHe KaTbICThl 3epTTeyJepi epekiie
maHbisra ne. Ce6e6i 6y/1 eHbeKTep cyper-
IIiHiH, 1LILIFAPMALIbIIBIFBIHAAFbI MH(OTIOITH -
KaJlblK OHJIay »KYHecCiH, exKeJiri CHMBOJIIap-
JIbIH, Ka3ipri 3aMaHrbl KOPKEM TiJiJie KahTa
JKaHFBIPYbIH 2K9HE TOTEMHCTIK Ko3KapacTap-
JIbIH, Ka3aK XaJKbIHbIH PyXaHH MOJICHHETIH-
Jleri cabaKTacThIFbIH TepeH Tasiaiapl. Aran
aitkaHaa, ToOau3MHiH, TOTEMHU3MMEH re-
HeTHKaJIbIK Oal/JaHbIChl, OHBIH Ka3ipri Kep-
KeM/LiK POLLeCTe ITHOMOJECHHU COUKECTIKTI
JKQHFBIPTY 9fici peTiHzeri peJi alKbiHAasa -
Jbl. 3eprreyuiinep ToGauamai cypeTiiinin
pyXaHU-LblIFAPMALLbLJAbIK 9iCiHIH ©3eri
peTinze cunaTTanibl, oHja ata-6adassapabiH
ceHimepi MeH MUPTePi Ka3aK STHOCHIHBIH
pyXaHH-3CTeTHKAJbBIK KYH/BIIbIKTapblH Geil-
HeJICUTIH KOPKEMJIIK IIBbIHABbIKKA aiHaJ a/bl.
By 3eprreyiep To6ausmuin Opranbik Asus
OHEPiHiH KeHICTIriHAeri OpHbIH alKbIHAAYAA
MaHbI3/Ibl TEOPUAJBIK HeTi3 O0JIbIN Tabbla-
Jbl.

OJieTTe, Ka3aKCTaHIblK 3aMaHayu eHepi,
acipece OHbIH KEHECTiK Ke3eHHEH KeHiHTi
JI9YipiH 3epTTereH XKyMblcTapaa aBTOPJbIK
CTHJIBJIEP MEH OJIapAbIH, YJTThIK I9CTYpMEH
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HarsiaHbIChl TaJKbliaHajbl. Mbicajbl, 3epT-
teywinep Tokkoxka KoxkarysioB uibiFap-
MallblbIFBIHAAFBl MU OJOTUSIJIBIK KOHE
TOTeM/IiK OelHeJiepre XKUi Hazap ayjlapajbl,
oJ1ap/ibl KA3aKThIH, PyXaHH MypPacCbIHbIH, KOp-
KeMJLiK KepiHici peTiHae cunarraiiapl. Anana,
6yJ1 Taciep KoGiHe STHOrpaUsIIbIK-CTHIIHCTH -
KaJiblK lIeHOepMeH LIeKTeJe/li, SFHU oJiap
OHep/li YITTHIK CHITaTTaMaJsap *KUbIHTHIFbI -
HbIH KOpiHici peTiHje Tajaiaipl.

byran kKapama-kapchbl, 6i3/iH 3epTTeyimi3
ToGauamii ka#h raHa <yJTThIK CTHJbBJIK
ePEKILLEeJIK» HeMece I9CTYPJli CHMBOJIIAPIBIH,
3aMaHayH TiJire KellipiJireH HyCKAChl peTiHe
eMec, e3iH/iK ilKi yiJeciMaiTiKKe He Kep-
KeM - PUI0CODUSITBLIK XKyiHe peTiHe KapacTbIpy/ibl
yChIHA/IBl. Bys1 TaCi/1 OHBIH TeK KaHa KepiHiciH
(cTHJIiH) emMec, OHTOJIOTHSANBIK HETi3/epiH,
SIFHU MOHiH 3epTTeyre HarbITTajlraH.

Jloa1 ochbl xKepje 6i3fiH 3epTTEyiMi3IiH
TYXKbIpbIMIAaMaJIbIK KAHAJbIFbl KATHIP.
JlocTypaii eHepTaHyJbIK 9j1e0UeTTe Kasak
aBaHrapjibl MeH MoJepHu3Mmi, anette, Peced
Hemece Oprasiblk A3ust aBaHrapibIHbIH 60T
peTiHie, OHbIH CTUUCTHUKAJIBIK 3JEeMEHTTepi
MeH TapuXH JUHAMUKACHI lIeHOepiHIe FaHa
Tasjanrad. bisain Tocinimis 6ya mwekreynui
6y3bin, ToGan3mai KazaKThbiH PyXaHH-MaJle-
HU KOJIbl MEH TapUXH TAFIbIPbIHAH TYbIHIAN-
ThIH, O31H/IIK 3CTETHKAJIBIK - (hHUIT0COPHUSIBIK
H6arnapJapbl 6ap nepoec peHomMeH peTiHje
KapacTbipajbl. Bi3 OHbIH OpPHBIH T€K TapH-
XM-MoJIeHH KOHTEKCTTE FaHa eMec, ombeobar
3CTETHKAJbIK - PUIOCOPHUSANBIK JHCKYpPCTA
Jna — KyOGu3M, CloppeaJiu3M Hemece cyrpe-
MAaTH3M CHAKTBI ©3 JI9YipiHiH LIbIHAbIFbIH
TAHbIMHbIH, »KaHa YJITiCiH YChIHFaH KyHesep
KaTapblHAA i31eHMi3.

ExiHwi »karblHaH, Ka3ipri TeopusJIbIK
OHEpTaHyla «I10CTABAHIrapl», <KOHLEITY-
aJIIbIK 6Hep» »KOHEe «¥KaHa MUGOJOru3M»
CHSIKTHI (DEHOMEH/IepTe Hasap aylaphliy-
na. Kei6ip seprreyuriep KoxaryaoBThIH
LbIFAPMALLbBLIbIFbIH OCbl TEPMUHAEP apPKbLIb
Jla cunaTrayra ThipbicKaH. bipak 6y Tocin e
KHUBIHJIBIKTAP TYFbI3ajibl. Mbicasibl, KOHLEI-
TyaJIbIK 6Hep UIesHbl MaTepHaJsbiK ¢hop-
MaJiaH »Korapbl Kosiibl, ai To6auamie pyxaHu
ToKipuOe MeH OHbIH KOpKeM OeidHeci axKbl-

pamac TyTacTbIKTbl Kypa#ibl. [ToctaBanrapn
CbIHM MaFblHAJa TApUXU aBaHrapjiKa ciiteme
»Kacaiibl, an To6ausmMHiH MakcaTbl Tapu-
XM YJTiIepai Kellipmesey emec, TYNKilik-
Ti PyXaHH KATbIHACTBI KaJIblHA KeJTipy.
ConnpiKran, 6yJ1 )kahaHablk KaTeropusaap-
Jibl Tikesiel KoJylany ToGau3mHiH e3iHJiK
epeKIlIeJiriHiH aHbIKThIFbIH KOFaJTyblHA
OKeJlyi MyMKiH.

Bisnin 3epTTey KyMbIChIMbI3[la YCbi-
HBIJIFAH «KOPKeM-(PHI0COPHUSNBIK »KYie»
TYKBIPBIMAAMACHI JI9J1 OCbl TEOPHUSNBIK O0C
OPBIHABI TOJTBHIPYFa KoHe TobGauamui 1.
aHbIKTayra 6arbiTTajrad. by TyKkblpbiMaama
OHBIH JIepOECTITiH TOMEHETIIeH Heri3ri eJ-
weMiapTTap apKblibl Herineyre MyMKiHAIK
Oepeji:

— OwnrogorusiibiK Herizmiik: ToGausmHin,
TeK popMaJibipl eMec, TYNKIJiKTi OHTOJIOTH -
AMbIK (60JMbICThIK) Heridi 6ap (TO—BA—
TOBA, ne/xue).

— Twki xy#eninik: OJ Keke Gelinesep
MeH CUMBOJIIAP/IbIH, KAl AKUBIHTBIFbI €Mec,
TyTac AyYHHETAHbIMIAbl KOPCETETiH ilKi yH-
JieCiMJL, JIOTHKaJIbIK TYTacThIKKa He.

— DTHUKaJbIK-PyXaHH MaKCaATTbIIbIK:
On eHepliH 3THKAJbBIK-PYXaHH MHCCHS -
Cbl TypaJibl HaKTbl TYCiHiKIeH (asiH, OsTY)
)KaOJbIKTaNFaH, SIFHH 9CTETHKAJbIK dpeKeT
apKblJIbl pyXaHH TpaHChopMalysFa yMThlja -
Jbl.

CoHbiMeH KaTtap, 6i3JliH caJjblcThipMa-
JIbl TaJIaybIMbI3 ClOppeaJu3MMeH THIT0JI0-
THSJIBIK 2KaKbIHABIK TypaJibl OoJKaMaapabl
Haktbelnaiabl. Cioppeanuctep (Mbicalbl,
CanbBanop [ann cusikTbl cypertuliziep) yulid
caHacbI3blK — OyJ Herisri KaiHap Kes.
Ounap Tycrepai, KapanaibiM olJap/bl, Ke3-
JleficoK Keckinaepai Kosnanaasl. Ouapiabiy
MaKcaTbl — JIOTHKaHbIH KaTaH epexKeJepiH
6y3biMn, cesimaepai 6acyra kou GepMmel,
oJlap/ibl LIbIFapyFa »karaan xkacay. OJgapbiH,
UppauraHaJablibIFbl — OyJ epKiHIiK MeH
TOPTINCI3MIK.

ToGausmue 6osica, MyHIall HOPCE JKOK.
MyHaarbl Heri3ri TyKbIpbIM — «asiH». AsiH
JIereHiMi3 CaHACBI3IbIKTbIH, TOPTIMCi3 arbliHbl
emec. Kepiciniie, OyJs caHaHblH 6T€ aHbIK,
JKOFaphbl KyHre KoTepiJireH »kan-ky#i. byn —



aJlaMHbIH iLLIKi, TepeH »KajlKa caHaJbl TYpAe
eHyi, 03 pyxbiMeH (Hecimen) Keanecyi. by
Ke3/IeHCOK KyOblJIbIC eMeC, PyXaHH JakbiH-
JIbIK MeH TaxKipubeHin HoTHKeci. Tobanusm
VIIiH OyJ 9JieMre KaTblHAC Te€K KOPKEMJIiK
onic emec, GipiHLII Ke3eKTe pyXaHH ToxKipH-
6e, imiki i3nenic. An 6aTbICTBIK aBaHTrapL
(ctoppeasiuam Jie oHbIH 6ip GeJiri) kebiHece
TEK OHEPJIiH PYXaHH 6JILLIEMCi3 KaHa MillliHiH
raHa iznesi. ConbKTaH To6au3maeri «asH»
TeK CypeT caJjly TACiJli FaHa eMecC, 0J1 eMip MeH
PYXTBIH TepeH KaTbIHACBIH OiJIipesi.

To6ansm MeH TOTeMH3MHIH apacbiH-
Ja aitapJblKTall yKcacTeikTap 6ap, 6ipak
HeTi3ri albIpMallblIbIK OJap/blH KOFaM-
JbIK-pyXaHH KbiaMeTinje xkatblp. Toremuam
KOFaMJIbIK - paciMliK ky#e 6oJsca, Tobausm
— JKEKe PyXaHH »KayarkepluiiK }KoHe 63iH-
03i Tany Toxipubeci. Kue (:kanyap cepik)
KOprayllbl eMec, KepiciHllle, ilKi PyXThIH
(neHin) Kepinici »koHe oraH kayan Gepyi
Taslan eTeTiH apXeTHIl. <K ApXeTHIT — YXKbIM-
JIbIK OeficaHaHbIH eH KoHe Hemece aJiFallKbl
3JIEMEHTTepi, IFHN exKeJiieH Oepi 6ap ambe-
6an Gerinenep» (FOur 9).

KopbIThiHbIIaH KeJie, 2KYPri3iireH Taanay
OCBI 3ePTTEY/IiH aJ/IbIHFbI FBIIBIMA €HOEKTep-
JIeH epeKUIeJiriH alKblHAal, OHbIH FbIJIbIMH
JKaHAJbIFbl MEH TEOPHSIJIbIK-TTPAKTHKAJbIK
VJIECiH Herizneyre MyMKiHAiK Oepeni:

1. CanblcTbipMasbl oJ1LIEeMHIH KEHEHoi:
Tobanusm Tek Kasak HeMece OpTaJiblKa3u-
SJIBIK KOHTEKCTTE eMec, dJIeMJIiK aBaHTap/l-
ThIH TOJIBIK CIEKTPIMEH CaJbICThIPbIIabI,
OYyJ1 OHbIH, IepOECTIriH aJeKANIa HAKTbIPAK
KepceTel.

2. Tannay nenreitinin repenjieyi: 3eprrey
CTUJIMCTUKAZAH OHTOJIOTHSIFA, STHOrpadusi-
JiaH pusocodusira aybicansl, To6au3mMHiH TeK
KOPIiHIiCiH eMec, MaHIH 3epTTe .

3. TepmuHoJIOrHSNBIK HAKTBIBIK: YKaHa
MH(DOJIOTH3M HEMeCe MoCTaBaHTapl CUSKThI
JKaJNblJIaHFaH TePMUHAEP KOJ1aHOacTaH,
ToGausmre coilkec KeJieTiH »KoHe OHbIH
epeKILeJIiriH CaKTaUThIH <KOPKeM-(PHI0CO-
(USAIBIK KYHEe» lereH TYKbIPbIMAAMa YChl-
HbIJIAJIbI.

By tocin TobGanamai xkepriiikti KyH-
JbLIBIK PETiHJe FaHa emMec, eHep MeH pyxa-

HUJIBIKTBIH »KahaH/bIK ©3apa ic-KUMblIbIHA
KOCKAH 03iHiK yJeci 0ap aJeMIiK oHepTaHy
JICKYPCBIHBIH Kypamaac OeJ1iri peTiHie KapacTbl -
pyra MyMKiHJiK 6epef.

HaTtuxenep

To6auzm — cypetiii Tokkoxxa KoxkaryioBThiH,
OeliHeJsiey eHepiHe YCBIHFaH aBTOPJBIK
KOPKEM-(UI0CODHUSBIK TYKbIpbIMIAMa.
«Tokkoxka Mykaxkanysnbl Koxarynos —
Kasak, KopllaraH TabHFaTIIeH, KaHyapJap
dJieMiMeH TybICTbIK OaliaHbICThl Ce3iHEeTiH
KewneJginepaid ypnarol» (Typran6aesa
156). OHbIH ipreJi Te3uci: eHep Kepy yIliH
emec, OAATY YILIiH yKacasajibl; 6efiHe — ChIPTKBbI
KOPiHICTI Kollipy emec, illKi KO3FaJblCThl
makbipy. To6anamuin Herizin TO — BA
(BABA) — TODBA yiiraratbl Kypaijibl:

— TO — JKaparywnl 6actay, Tip-
WIJIKTiH aJFallKbl ThIHBICBHI, TaOUFAaTTaFbI
bIpFaKTa, AbIObICTA, XKAPbIKTA Ce3iJeTiH Tipi
KyaT. «TO» Kateropusicbl — JaoCU3MJI€Ti
«Jlao» cusikTbl oMOeban 3aHbIIBLIKTBI eMec,
KepiciHille, coJl 3aH/IbILIKTbIH, aaM OONbIH-
JIarbl TOXKipuOeJIiK eJieMiH Oinaipeni;

— BA/BABA — ue, TeKTiK xaj, ap-yx-
JlaH MeH »Kayankepuinikrin kyserutici. OJ
TEKTIK 2KaJl [eH ap-y2K1aH yFbIMIapbIH OipiK-
TIpETiH KypAeJli 3TUKAJIbIK-OHTOJOTHUSAJIBIK
KYPbIJIbIM.

— TOBA — TO men BA-ubIH Tyflicken
KyHi: anam-taburat-rapsliil 6ip Tepbedqicre
TOFbICATbIH TyTacThbIK. Byl KypblibiM Tobau-
3MJIi TeK «CTHJIb» eMeC, JIyHHeTaHbIM/IbIK
JKyie JIeHredine Wblrapabl;

— «Ue/kue» yFbiMbl — To6Gau3amHiH
epekKllie aHTPOMOJIOTHSNIBIK MOJICJIiH Kypau-
nbl. M.Dnuane (2000) atan eTkeHael,
KOLIIeJi IyHHeTaHbIMIA aJlaM MeH TaOurar
apacblH/iarbl lieKkapa oTkiHii, an To6ausmaie
OyJ1 OTKIHIIIJIK KOPKEeMJLiK ToxKipuOeHiH He-
risiHe aiiHaJsanpl;

— «Aqan» yroiMbl — ToGan3mHiH rHOCe-
oJiorusiyibiK e3eri. OJ1 caHaHbIH, CEPreKTiTiH,
iLIKi JalbIHIbIK [TeH PYXaHU KUHAKTAJY/Ibl
tanarn erefii. «Asn» — 6y K.I'. FOur cunar-
TaraH apXeTUNTEP/iH TiKeJel TaKipuOeaik
Kepinici, anaiia To6ausmae os1 aBTOMATThI
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TYpPIE eMecC, aJaMHbIH i3[1eHiCi MeH pyxaHu
TOpTiOiHIH HOTHXKeCiH/e naiia 6o,

Ochl TYKbIpbIMIAMAHbBIH €peKIleiria
JKOHE OHBIH Kasipri 3aMaHFbl KEpKEeM OHJIbIH
KOHTEKCTIHJIeTi OPHBIH TYCiHYy yuIiH oHbl XX
FaChIP/bIH, ipreJii aFrbIMIaPbIMEH YKaH-2KaKThl
CaJIbICTBIPMaJibl TaJlayra TaJIblHy KaKeT.
Tannay 6apbicbinia op6ip arbIMHbBIH ©3€K-
Ti Karunanapbsl MeH ToGanammeH apachit-
JlaFbl ipreJi ailblpMallblIbIKTap aHbIKTaJIbI.
Temenperi kecrese 6yJ1 ailblpMalliblIbIKTaP
JKYHEJICHTeH TYPJe KeJTipiareH, ajl oOFaH ife-
CeTiH TaJ/l1ay/la 9p YFbIM TepeHipeK allibliapl.

JKorapbiia KeaTipisireH kectejeri aibip-
MalIbIBIKTap/bl TEPEHIPEK Tanaay Makea-
ThiHAa XX FacbIp/blH Heri3ri arbIMaapbiH
To6ausmMmMeH KapbIM-KaTbIHACHI TYPFbIChIHAH
JKeKe KapacThIpy Kaker.

CumBosiuam (XIX racbipibiH, coHpl — XX
FachIpJbiH Oachl) kKepkeM GeliHeHi KopiH-
O€HUTiH WBbIHALIKTBIH « CUMBOJIABIK TiJi»,
SIFHU »KACbIPbIH MOHHIH, KiJITI peTiHAE YChIH-
Ibl. OHBIH MO3THKACHl MU, TYC XKoHe Jii-
HU-PUI0COPUSNBIK HILIapara HEeri3aesreH.
Eyponasbik (Onunon Penon, 'octas Mopo)
JKoHe peceisiik (Muxaun Bpybennb, Buktop
Bopucos-MycaToB) cyperiisiepiis eHOeK-
Tepi 6eiiHesiey oHepiH KaHa MeTaU3UKaJIbIK
Tepenjlikke KoTepiai. CHMBOJIM3MHIH TYHiHi
— MoHJi actapJan antyna. « CAMBOJIM3M
CTHJIb €MeC, CUMBOJIU3M — OYJI IyHHeTa-
HbiM» (Anukud 130). To6auam ocbl Toci-
re Ty6ereiini kapeol Typansl. Oujarsl ne/
KHe YFbIMbl «OeJiri» peTinjie emec, Tikesaeh
ToxXipube peTiHae cesinaipineni. JIFHu, CUM-
BOJI apKbL/Ibl OypKeMeJIeHeTiH MOHHIH OpHBbI -
Ha, To6auam Tipi pyxaHu KaTbIHACTBIH 63iHe
okeJiesli. MyHa OellHe MarblHAHBI alllaThIH
KO/l €MeC, aJJaMHbIH ilLKi »KayankepLiJirid
icKe KocaTblH TyJIFa.

«Mup uckycctBa» («OHep anemi» ) 6ip-
JIECTIri oHepli TYPMbICTBIK-9J/IeYMETTIK Ka-
JKeTTIJTIKTEP/IeH »KaHe casicaTTaH 0edlill, OHbIH
CTHJIb, TAJIFAM 2KOHE TeaTpJlblK-1eKOPaTUBTIK
CYJIYJIbIK CUSIKThI 11IKi 3aH/IbIIBIKTapbIH aJiFa
mwbirapabl. OHbIH oKinaepi (Asekcanap
Benya, JleB baker) screTukanbik Tasa-
JILIK TTeH «OHep YUIiH eHep» JIOKTPUHACHIH
HbIFaUTThL. «LIbIFapmMallblIbIK e pKiHJiK nie-

SICBIH <OHEP 9JIeMiHiH» YUbIMIACTbIPYLUbLJbIK,
KaruaaTTaphbl 1a aTar eTTi, OH/Jla ellIKaHAak
JKapFbIIBIK TaJanrap, asibl-KenTi KaTaH
epexeJsiep Goaran xKok» (IlepeBeseniieBa
365). To6auam ochl 3CTETHKAIBIK aBTOHOMHUS
UesICbIH MoFbIHAaMaibl. OJ1 5CTeTHKANbIK
CYJIYJIbIKTaH OYPbIH ©HEP/iH pyXaHu MHCCH -
SICBIH, OHBIH OATYILBUIBIK POJIiH aJiFa KOSbI.
DCTeTHKA MyH/Ia MAKcaT eMec, pyXKa KbI3MeT
eTeTiH KypaJira auHaJabl.

MMnpeccMoHU3M »KOHE OHbIH bIKIaJbl
Peceli keckingemecine Kapbik MeH TYCTiH
COTTIK 9CePiH, MJIEHIPJIK €PKIHAIKTI eHTi3i;
MOCTUMITPECCHOHU3M SCEM/LJIIK KYPbIJIBIMJIbI
kywedtTi (Koncrantun Koposun, Banentun
CepoB). bys 6arbITTbiH TYHiHI — Kopy Moje-
HUETIH KaHAPTY, ONTHKAJBIK 9CePIiH Kop-
KeM KyHere alHaJsybl. €...MMIIPECCHOHHUCTEP
aJIbIHFaH OTKiHILI peaklMsiHbl GacTarkpl KyHiH-
Jie 6eKiTyre Hazap aylapajibl, KaJrbl aJraH-
1a, 9pOip KOMITOHEHT MeH OHbIH KO3FaJIbIChIHA
6aca Hazap ayznapblianb» (Illaponosa 89).
ToGausm kesre emec, caHara »KoHe XKaJlka
yuaenni. Oa KepyaeH repi oATybIH, i1IKi
MOJCHHETIH YChIHA/bI, IFHH ChIPTKbI 9CeP/i
eMec, ilKi TypJeHyAl TiTenm.

Heonpumutusuam (Muxaua Jlapnonos,
Haranbs 'onuapoBa) xa/ibiK eHepiHe, HKOHA
MeH JyOOKKa CYHeHir, apXauKaHbl CTHJIBIK
pecypc petinae naipananabl. O YIATTBIK
TYII-TaMbIPJIbl KOPKEM TiJl peTiHae Kaurta
urepi. «JIapuoHOB ©3iHiH KOCBIKChI3 KapTH -
HaJlapblH/a J1a KeCKiHIEMEHiH « CUMBOJIIbIK
KaruIaThlH» cakTayjlaH 6ac TapTKaH XKOK»
(bo6punckasi 57). To6anam yuiin apxanka
— CTWJIb €MEC, OHTOJIOTHSJIBIK Heri3, TeKTiK
JKanThiH, 03i. Kellnesi ryHueTaHbIMIarbl He,
KHe, apyak yFbIMIapbl STHOTpaUsIIbIK Jie -
TaJlb PETiHIE eMeC, KAa3ipri alaMHbIH pyXaHH
HOJIMBICBIH Tiper TypFaH Tipek peTiHje nai-
BIM/IAJIA]IBI.

Oytypusm (Jlasun Bypaiok, Baagumup
MasikoBCKHH ) 2KoHe OHbIH KyOo(yTypHU3MMeH
TOFBICKAH HYCKAChI KaJla LIMBUJIN3ALHUACHIH,
TEeXHHMKaJbIK TPOrpecTi, *KblJIAAMABIK MeH
JMHAMMKA KYJbTiH JA9piNTen, »xKaHa 3aMaH-
HbIH, CepMiHiH HAacUXaTTalbl. bys arbimMaap-
IbIH PHUI0COPUANBIK 03€eriHae YaKbITThIH
CbI3bIKTBIK, IPOrPECCUBTI TYCiHiri, sIFHU Ta-



PUXTBIH, Y3/iKCi3 ajira Kapai epJeyi xKaTbIp.
«@yTypuCTep cO3 MarblHACHIH XKaHaJaM KaHa
KONFaH »KOK, MATiHiH MarbiHaJbIK KOpFaH/a-
PBIH KiJIT ©3repTTi, OHbIH KOMITO3HLIUSJIBIK,
TinTi rpadUKaIbIK 9cepid OesiceHli TypJe
naiinananap» (laaueBa 161). To6auam ockl
napaaurmara tyoereisii Kapeol Typaspl. Onna
YaKbIT ChI3BIKThI €MeC, IMKJILIK KOHE 0J1 TeX-
HUKAJBIK TTPOTPeCcC apKblibl emMec, TaOUFH
PUTMJIEPMEH KOHE TEKTiK »KajleH yiJecim
apKblibl Tycinigeni. @yrypusm GoJaiiakka
yMThiica, Toban3m agaMmHblH 03 illiHjaeri
MOHIJIIK «0Chl LIaKTbl» — TabuFaT, aTa-0a-
6agap pyxol (BA) »kone YKaparyuibibiy (TO)
ThiHbICbIMeH TorbicKaH TODBA kyiiin — ra-
Oyra GarbiTTajsrad. MyHaa oHaJsy KyJbTiHiH
OpHbIHA TaOUFH-PYXaHH YiJieciM OPHbBIFA/IbI.

Ky6uawm (ITa6s0 [Tukacco, Kop:x Bpak)
KEHICTIKTi OeJlIeKTey apKblibl KOpy/li Kakta
KYpJibl, 3aTThl HGipHellle KbipblHAH Gip Me3eT-
Te KOPCEeTyre yMThIIbl. ToOaU3M KeHiCTiKTi
HodJillieKTey/li eMec, OHbIMEH KepiciHlie —
CaHaHbl KAUTA XKUHAKTAYIbl MAKCAT €TEeJi.
Ky613M HaKThIJIBIKTbI F€OMETPHUSIFA bljlbIpa-
tTatbiH GoJjica, To6auam taxkipubeni Tyrac
OelHere KeJTipei.

Cynpematuam (Kasumup MaseBuu) 3at-
THIK 9JIeMHeH 0ac TapThlll, FreoMeTPHsJIbIK
hopmasiap apKblaIbl «Ta3a ce3iMHiH yCTeM]i-
rin» xkapusiiaasl. Og1 abconmoTTi hopmansl,
3aTTaH apbliFaH KepKeM KeHiCTIKTI i3neli.
To6ausm a6eodqiorti Toxipudeni (TOBA
KyHiH) i3nefiai, an gopma oraH Kbi3MeT
eTeTiH KypaJira afiHajapl. JIFHu, cynpema-
TH3M popMajiarbl aGcoioTTi i3iece, ToGauam
Toxkipubeneri abcooTTi i31ekai.

Kouncrpykrusuam (Baagumup Tatiu,
Anexcannp PoaueHKo) GyHKUHsIHBI, OHIipic
TMEH KyPbUIBIMBI aJFa KOWBIT, 6HEP/li COLHa-
JIMCTIK KOFaM/Ibl KypyFa KbI3MET eTeTiH KypaJl
petinne kopai. OHbIH TYHiHI — 6Hep/iH aJey-
METTiK- (PyHKIHOHAJIBIK KbI3BMETIH KYIIEHTY.
To6an3m yTHAMTAPJBLIKTBI 2KOKKA LIbIFap-
Maiibl, 6ipak KOpKeM akTiHi KaCUeTTi ape-
KeT peTinie TyciHeni. MyHzia opekeT CbIpTKbI
dJIeyMeTTIK TarnchipbicTaH emec, iki MeHin
OsiHybIHAH OacTasapbl.

Croppeanuam (Annpe bpeton, CanbBanop
Jlanu) Geficananbl, TyC JIOTMKACbIH, aBTOMA-

TU3M/i LIbIFAPMaLUbLIBIKTBIH, 0acThl Ke3i el
Taublbl. OJ UppalMoHaIbiK, Tapagoke
apKblbl caHa Liekapachit 6y3/pbl. Tobauamae
astH (MHTYMLMS1 ) aBTOMATH3M apKblJibl CAHAHBI
elipy emec. KepiciHiie, oJ1 caHaJibl ceprex-
TiKIeH KaOblJ1aHaTbIH, ilUKi ThIHBILUTBIKTA
allbIaThIH TyTac OGelHeHi Ginaipeni. SIruu,
cloppeasnusMeriaeil 6eficana Xaochl emec,
TEKTiK JKaJThIH TOPTIMKe He, TepeH Ka0daThl
peTiHie KepiHesi.

ConbimeH Katap, Tob6anamii arbiM peTiH-
Jle eMec, PyXaHUu-MoJeHHU Kyde peTiHie
Toremusm xoHe Jlaocu3aMMeH cajibiCThIpy
MaHbI3/lbl. TOTEMH3M — KaybIMJBIK KOpFay
MeH PUTyaJibl peTTey MojeJi. AJFauikbl
aJlamM3aT KoFaMbl 2Kacarat Taburar rneH emip-
re apHaJiFaH TapUXU CeMaHTHKAJbIK ILIU(P
MOACHH KYHABUIbIK, «Uaesaaap eHAipiCiHiH»
HOTH2KECH, 2KaHa HJIE0JI0THSI MEH YKaHA Majie-
HUETTI Naijananyra 6epijireH pyxaHu KypaJ
60s17bl. ToTeMU3M JIos1 ocbliai ajeymeT-
TiK-PUTYaJIIbIK MEXAHUKA PeTiHAe KbI3MET
etTi (Opennentdepr 13).

TobGauamyie »Kanyap GeiiHeci (KHe ) Kopraylibl
eMec, KayalKkepLUiJliKKe WAaKbIPAaTbH CepiK.
JKanyap — cuMBoJIIBIK «Oeri» emec, afam-
HBIH, illIKi TOPTiOiH yCcTaUTBIH Tipi cepik.
Haocuam — arbim ([ao) dumnocodusco.
To6Ganu3m arbIMIbl aaMHbIH, i1LKi KaJ-1ipii
perinae Haktblaiabl. TO yreiMbl Jlaora
»KaKblH OoJiFaHbIMEH TeH emec: Jlao — oM-
Oebarn 3anabliblK;, TO — coJi arbIMHBIH afam
OOMDBIHAA Ce3iIMeTiH Aipifi, ToxKipubesik-mep-
LEenTUBRTIK KabaT. To6ausaM pyxThl ajblcTaH
eMec, alaMHbIH 63 illliHeH Ta0yFa YMTbIIabl.

JKyprisinren caJgbicTbipmadbl Taggay
To6ansmin:

— CHMBOJIM3MHIH, »KaJIFacbl HeMece OHbIH
JKEPIiJiKTI HYCKAChl eMec;

— HEOTPUMHTHUBHU3MHIH, CTHJILIIIK HYCKA-
Chl eMec;

— KyOM3M He cynpeMaTH3MHiH dopma-
JILIK BapHallHsIChl €MEC;

— KOHCTPYKTHUBM3MHiH (PYHKLHOHAJBIK
3CTETHKACHI EMEC;

— ClIOppeaJIu3MHiH 3THUKAJIbIK KOLIip-
Meci Hemece MU(OJIOTHSIBIK aHaJIOThl eMec
€KEHiH alKbIH JI9JIeJICHL .
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Kecrte 1. To6ansm meH XX Facbip KOPKEM aFbIMAAPbIHbIH, CA/IbICTbIPMabl CUMATTaMachbl

BafbiT/aFbiM | Eyponapafbl ocbl Peceiperi Upesanbik e3ek Kepkem Tin/ To6ansmHeH
6aFbITTbIH, HETi3iH ekinpepi TacCin avblpMacbl/
canFaH eKingep YHAecTiri

Cumeonusm | Odilon Redon, Muxaun MeTadu3ukaneik | Mud, Tyc, Tobausmae
Gustave Moreau, Bpybenb, Buktop | MaHAi cumBon uwapa, actapnibl | CUMBON KKOA»
Arnold Bocklin, Bopwucos- apKbinbl MeH3ey | obpas eMmec, Tipi
Fernand Khnopff MycaTos, TaXipube (ne/

Hukonait Pepux Kne/asH)

«Mup (Eyponanbik MogepH | AnekcaHap JCTETUKANDIK, Ipaduka, Tobausmpae

UCKyccTBa» | biknanbl: Art benya, aBTOHOMMS, TeaTpnbIK, 3CcTeTUKapaH
Nouveau opTachl) JleB bakcr, CTWUNb, TaNFam nekopauus, BYpbIH pyxaHu

KoHcTaHTUH KoMMo3uums Muceusa anpa
Comos, EBreHui
JlaHcepe

Wmnpeccno- | Claude Monet, KoHcTaHTuH Kepy mapeHnueri, | EpkiH mMasok, Toban3m kepyaeH

HU3M Pierre-Auguste KopoBuH, XKapbIK-TYCTiH, nneHsp, ontuka | repi oarty/

bIKNanbl Renoir, Camille BaneHTuH Cepos, | caTTik acepi XKaATbl KO3Fay
Pissarro; (nocr): Wropb Mpabapb TaXipubeci
Vincent van Gogh,

Paul Cézanne, Paul
Gauguin
Heonpwu- (ananorrap: Mwuxaun Apxaukara XKasbIKTbIK, Tobansmpae
MUTUBU3M primitivism/naive) JlapuoHos, 6ypbiny (xanbik, | KOHTYp, apxavka —
HaTanbs MKOHa, Ny6oK) KapanarbiM CTUNb eMec,
[oHuapoBsa dopma OHTONOTUSANBIK,
XA,

DyTypusm Filippo T. Marinetti | dasua bypntok, | lNporpecc, [nHamuka, Tobansmpae
(whesanblk opTa), (opTagna) XblNAAMAbIK, arpeccusanblk, YaKpIT — UMKALIK/
Umberto Boccioni Bnagumup TeXHMKA KynbTi | KaHanbIK, MHTiNiK Xaa,
(eHeppe) MasikoBckuit nporpecc KynbTi

emec

Ky6o- (kybusm+dytypusm | Kasumup Kenkpipnbl kepy | ®parmentauums, | Tobansm

byTypusm CUHTE3I) Manesuy (epTe), |+ KO3FanbiC [MHaMuKKa KEHiCTIKTi

Jo6osb Monosa, 6enwekTemenai
Onbra Po3aHoBa - CaHaHbl
TOFbICTbIPAAbI

Ky6usm Pablo Picasso, (TofbiC OpTa) KericTikTi [eomeTpus, Tobansm
Georges Braque, Monoga, KanTa Kypy, ¢dparmMeHTaums KEHICTiK» eMec,
Juan Gris, Fernand YpanbuoBa 1.6. | KENKbIPAbINbIK, iLIKI TYTACTbIKTbI
Léger Kypanabl

Cynpema- (napannens: Piet Kasumup «Tasa cesimy, leomeTpus, Tobaunsmpae

TM3M Mondrian, Wassily Manesuy, Onbra | 3atTaH 6ac TapTy | MMHUMan abcontot —
Kandinsky) Po3aHoBa, VBaH KyYpblnbIM ne/kue/asH

KntoH Taxipubeci,
dopMa Kbi3MeTLi

KoHctpykTu- | Bauhaus: Walter Bnagnumup DyHKLUMS, [n3aiiH, nnakat, | Tobausm

BU3M Gropius, Moholy- Tatnu, eHaipic, TMnorpacus YTUAUTAPAbIK,
Nagy; De Stijl: Theo | Anekcanap KYPblbIM eMec: KacueTTi
van Doesburg Poayerko, Inb KepKeMm aKT

Jincnuknm

Cioppeanusm | André Breton, (>kaHama Bevicana, Tyc Mapagnokc, Tobansmpae asH
Salvador Dali, Max | aKpIHAbIK) NOrMKachl, nppaumoHan - aBTOMaTU3M
Ernst, René Magritte, | Mapk LWaran; aBTOMaTM3M KeHicTiK emec, caHasbl
Joan Miro MNasen ®unoHos CeprekTik

(aHanut.)
Toremusm (aHTponon. mogens) | (pynbik-MUdTIK | KaybIMAbIK, Mud, TbifibiM, Tobawn3m: xaHyap
Mopenbaep) Kopfay, Taby- pacim KOpFayllbl eMec,
putyan ayankepuinikke

LWaKblpyLbl Khe




MUDHOMO3TUKA)

TEKTIK Xaa, asH

- pyx Tini

HOaocusm Lao-zi (dpunoc.) Oao, y-B3i, YHCIi3 TaHbIM, TO - [aorfa
TabUFUNBIK, aFbiM YaKplH, 6ipak,
TO - apampa
cesinetin aipin/
ToXipube
Tob6ausm (yKcac emec; Tokkoxa TO -BA(BABA)- | AdHMeH keneTiH | MopepHusm
napannens: apxetun, | Koxarynos TOBA: ne/kue, TyTac 6eriHe; Tyc | Tin xaHapTca,

Tobaunsm muccus

XaHapTagabl: eHep
- osTy

Tyracrait anranza, erep XX racblp aBaH-
rap/ibl HeTi3iHeH eHep/IiH TisliH, OHbIH (op-
MaJIb/bl - 9CTETHKAJIBIK anmnaparbiH TyOerei-
Ji »kaHapTca, To6ausm eHep/iH MUCCHSIChIH,
OHBIH AHTPOMOJIOTHAJIBIK 2KOHE PyXaHH MaK-
caTblH »kaHapTaibl. To6au3M TyprbiCbIHAH
eHep — OeliHesiey eMec, OSTYbIH KEHiCTiri;
KOpepMeH — CbIPTTAH Oakbljlayllbl eMec,
{LIKI pyXaHH »KOJIFa KaJiam »Kacayllbl, 63 TeK-
TiK 2KaJi-AipijiiMeH yuaecytui. J[a/1 ocbl TyprbI-
JlaH kaparania To6ausm Tek Kazak GeifHesey
eHepiHjeri 1epbec aBTOPJIbIK TYKbIpbIMIaMa
peTiHje FaHa eMec, aJIeMIiK KepKeM OHJIbIH
9BOJIIOIMACH] MEH PYXaHH i3[IeHICTep KapTa-
CbIH/Ia OpHbI 6ap aepbec peHoMeH peTiHze
opHbIrazbl. OJ1 6TKEHHIH TepeH, KaaTapbl MeH
6oJ1alIaKThIH PyXaHH 9peKeTiH OipiKTipeTiH,
«TO-BA-TOBA» yurraranbl apkpl/ibl 0pHeK-
TeJIleH 3aMaHayH JyHUEeTaHbIMABIK KYHeHi
YCBIHAJBI.

Herisri TyXXbipbiMmaap

TyxbipbiMaamadnblk geHreiae Tobanusm —
XX racblp/iblH, eyponaJiblK KoHe peceiJik
aBaHTapAThIK aFbIMAAapPbIHbIH JIOTHKACbIHAH
TyOereiii aybITKUTBIH, 1epbec KopKeM-(u-
JocoUANbIK Kyle. OHepTaHyla OHbI XKHi
KCTHJb» HeMece «aBaHrapATbIH, XKePriJliKTi
HycKachl» Jien Tap leHOepje cunaTTanibl.
Anatina 6yn 3eprrey To6ausmuin TO — BA
(BABA) — TODBA yuiraranbina Heriszes-
reH, ilKi yAaeciMai IyHUeTaHbIMIbIK MOJIEJIb
eKeHiH Herigneini. Erep aBanrapa kepkem
Tinai (KyOGuam), nitinai (CynpemMaTusm) He-
Mece dJ1eyMeTTiK (hYHKIUSIHBI (KOHCTPYKTH-
BU3M) e3reprce, To6ansm eHepiH aHTPO-
MOJIOTHSAJIBIK MOHI MEH PyXaHH MHCCHSICbIH
»kanaprtaabl. OHbIH 6acThl Karuaachl —
«oHep KOpy YLLIiH eMec, OSTY YILIiH».

To6auswmueri Geiinesnep (ue, Kue) xkai
raHa «Oeari» emec. CUMBOJIU3MIE CypeT
KYIHs1 MaFblHAHBI »KAChIPAThIH KOJL ( CO3J1IK)
6odJica, Tobausmue 6eliHeHiH, 631 — TikeJsen
ic-opexer neH pyxaHu Toxipuoe. Mubicasbl,
Kue (»kaHyap OeliHeci) KepepMeHre o3iHiH
iLLIKi pyXbIMeH OakJiaHbIC OpHATYFa KOMeKTe-
ceTiH, ilki ce3imjii ostaThin Kyiil. Ocbliaiia,
TobGanam Kanaii cyper caJjly KepeKTiriH raHa
eMec, CypeT apKbl/bl KaJai TaHyra 6oJa-
THIHBIH TYCIiHIPETiH KaHa FHOCEOJOTHABIK
TY2KbIPbIM/IAMA YChIHAJIBI.

Bya xkyhiene apxauka (Mud, Totem, Tek-
TiK 2KaJl) HEONPUMHUTUBU3M/ETIIEH «CTUJIb-
HiK pecypc» emec, anaM OOJIMBICBIHBIH
OHTOJIOTUSINIBIK Heridi. HeonpuMUTHBU3M
€2KeJIN MilliHAep/li 3aMaHayH TiJl Kypy YLUiH
navgananca, To6ausm oHbl Ka3ipri agaMHbIH,
JKOFaAJITKaH TYTACTBIFbIH KaJllblHA KeJTipy
KypaJibl peTine Kapactbipasbl. BABA — ta-
pUXHM Mypa raHa emec, illKi ap-y»KaaH MeH
JKayarkepuliiikTiH Tiperi.

ConbimMeH Katap, Tobausmueri «asgu»
CloppeaJiudMjerijgeil caHaHbl ewWipimn, TycC
MeH Ke3JLeHCOKThIKThl OefiHeJsey emec,
KepiciHlle, CaHAaHBIH WIYFbIJ CEPreKTiri
MeH aiblaybl. Cloppeasindm TopTincisiik-
Ke yMTbljaca, To6au3M ilIKi ThIHBILITHIK
APKbLJIbl CAHAHBI KYLIEUTIMN, TYyTAaC aKUKAaT-
Thl atajbl. MyHIaFbl <KHe» YFbIMbI KJ1ac-
CHKaJIblK TOTEMHU3MHiH KOpPFayLWbIJIbIK
MOJIeJIIHEH »KayanKepliJiKTiH 3THKaJbIK
MojieJiiHe aybicaabl. Kanyap OeiHeci py-
XaHH 63iH-63i TaHYFa WAKbIPATbIH CYO'bEKT
peTiHjie KbI3MET eTei.

«TO» KaTeropusicbl MeH Ja0CH3M/JIE-
ri «Jlao» yrbIMbIH caJibICThipy ToOau3mMHiH
nepbecririn 6ekite Tyceni. J1ao — CbhIpTKHI,
abCoJIIOTTi 3aHJIbILIK, aj1 TO — cos ombebarn
KO3FaJIbICThIH, aJaMHbIH, illIKi To:KipubeciH-
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Jie, ce3imMi MeH pyxaHH 60JIMbIChIHA KOPiHiC
Taoybl.

Kopeita aiitkanna, To6ausam — ketunedi
JIYHHETAHbIM Heridinze nakaa 60JraH, eHep/i
pyxaHu ToxipuOe peTiHie KahTa aHblKTakl-
ThIH TOJIBIKKAH/IbI 2Kyie. OJ1 MOCTKEHECTIK
KEHICTIKTeri eHep/li TeK «I10CTaBaHrapiL» He-
Mece «KOHUeNTyaJJn3mM» llieHOepinie emec,
ilKi (prI0COUSIBIK TYTACTBIFBI TYPFBIChIHAH
Kapayra MyMmKiHaik 6epeni. Ocblaatiia,
To6auzm Oprasbik A3usi eHepiHiH Tapuxbl
FaHa eMec, aJIEM/IiK OHEp TEOPUSCHI YIIiH Jie
MaHbI3/1bl (PeHOMEH PeTiHjle OPHbIFA/IbI.

KopbiTbIHADI

Kasak Gefinesniey enepinsie cypetiii Tokkozka
KoxaryaoB Kanabinrtacteipran To6auam
TY2KblpbIMAaMachl ©3iHAIK ¢usocopu-
SJIbIK-OeHHesey »Kyleci peTiHie TaHbIbIN,
OJ1 KA3aKTbIH PyXaHH 19CTYPIH 3aMaHayH [1acTHKa -
JIBIK TiJIMEH yisiecTipeTiH Oipereil KyOblblc
60J1bIN caHasaabl. AyMbICTbIH, 6ACThl MaK-
catbl — ToGanamuin xkeke, 03iHaiK QuIo-
coUsIBbIK XKoHEe KOPKEeMIK KyHe eKeHiH
noaeiey 6ogbl. Macesieni alikbinzay Mak-
caTbiHJa aTajaran KyOblibic XX Fachbiparbl
Eypona men Peceiiin Herisri kepKeMmik
arbIMJIapbIMEH CaJILICTHIPbIIbLL. Typai Tad-
Jlay allicTepi KoJaany apKblibl To6auamHin
CTHJ/IBAIH >Kal FaHa Oip Typi HeMece LIeTeJIiK
VJTiHIH KapanaibiM KellipMeci eMec, 03iH-
JUK ilKi yiJecimMaiziri MeH siorukachol 6ap
JlepOec aBTOPJIBIK KyHe eKeHi JIdJesAeH .
Ocblnaiiia, 3epTTey KyMbICbl GacTankbl
KOHFaH Heriari MakcatbiHa — ToOan3MHiH aB-
TOPJIBIK iepOec xKyke peTiHaeri MopTeOeciH
JIdJIesIIeyre TOJBIKTal KOJI XKeTKi3/li KoHe
OHbIH, Ka3aK MdJICHUETI MEH dJIeMiK 6Hep
KOHTEKCTIH/IET] epeKILIe OPHbIH aHKbIHAADL.

ToGausm — Geuiek, nepbec KepKeMIiK
»xyie. Onbl XX racbipyiarbl 6acka arbiMaap-
MEH CaJIbICThIPFAHA aHBIK €peKIIeJiKTepi
6ap.

Macesien To6au3MHiH CHMBOJIM3MHEH ail-
bIpMaLlblIbIFbl: CUMBOJIH3MIE CHMBOJ — 2Ka-
ChIPbIH MarbIHaHbIH «Ki/Ti». To6ausmue cumBoi
— pyXaHH LIbIHAUBIIBIKTBIH TiKeJel KopiHici
(vie/Kue), IFHHU CBIP eMec, TiKeJel ToxKipuoe.

HeonpuMUTHBU3MHEH allblpMaLLbIJIbIFbI:
HeonpuMuTHBU3M KapanaibIMAbLIbIK [eH
exKeJri popMaHbl CTHIIb PETiHIE KOJTaHA/IbI.
To6ausm yuiin KeHesiK (TeKTiK kaja) — Oy
CTHJIb eMec, alaM O0JIMbICBIHbIH, Herisi.

Ky6usm meH cynpemaTtuaMHeH albip-
MaulblIbiFbl: KyOusm Hopceni GeJuekTen
KepceTe/li, CylpeMaTH3M Ta3a reOMeTPHsIIbIK
copmara ymThlaasl. To6an3m — kepicin-
ule, OeJILIEKTEHY/li eMec, pyX IeH caHaHbIH,
OipTYTACTBIFBIH HBIFAUTY/IbI KO3IEHL.

CioppeasiudaMHeH alblpMalllblbIFbl:
CroppeaJ/iu3M caHacbl3 Kyire epikTi Typae
TYCill, caHaHblH OaKblJayblHaH ULIbIFbII,
TepeH, yKaTKaH illiKi 1IbIHALIKTaP/ibl, KOPKbI-
HBILITAP/bl 2KoHEe apMaHaap/bl 6elHesedTiH
HIbIFApMALIbLIBIK dJ1eMi atajsl. To6ausmue
OeliHe KEHEeTTEeH »KapaJaThlH PyXaHH-HHTE-
Jgektyaniblk yaepic. by Kynafiven tikese#
JKeKe ToxKipube apKblibl OaljaHbICKa TyCY,
0J1 TYJIFAHbIH iLIKI JIyHUECIHJe adH peTiHae
nariga 6oJ1ajibl 2KoHE OHbIH, PyXaHH TYJFaCbIH
TyOereiisi esrepre.

KOHCTPYKTUBH3MHEH aliblpMallbIJIbIFbI:
KOHCTPYKTHBH3M ©HEepJli KOFaM/ibl ©3repTy
KypaJibl fien kepei. To6ausm yuliH enep —
OyJ1, €H aJIbIMEH, KACHETTi 9peKeT MeH py-
XaHH MiHJeT.

To6ausam — 6y e3re arbIMIap/IbIH TEXHH -
KacbIH Kosiany emec. OHbIH 63iHMiK (hrioco-
(busichbl, MaKcaThl XKoHe JlyHHere Ke3Kapachl
0ap, COHIbIKTaH OHbI iepOec xKyie aer aTayra
6onanel. 3eprrey To6ansmuin imki duso-
CO(USABIK KYPbIIBIMbIH allKbIHAAM, OHbI Y1
Heri3ri kateropusi apkplibl xkyiesneni: TO
(>kapaTyuibl 6acray, Tipi aipin), BA/BABA
(TeKTiK »Kaj, KayankeplliaiK) »koHe ojiap-
IbIH yilnecimai TorbicybiHan Tyran TOBA
KyHi (agam-taburaT-Fapblill TYTaCThIFbI).
by yuiraran To6auamui kall KepkeM/iK
dllicTeMe eMec, TOJIbIKKAH/bl IyHUEeTaHbIM -
JbIK Mojesibre anHagabipaibl. « MEH»,
< )KbIp/bIH, KbI3bL1 2KogM0apbichl. KamObli»,
«Ep-Kapaca#» cUSKTbI TybIHABLIAPAbI TaJ -
Jlay »KOFapbla aTajraH KaruaaTTapibiH
TeK TeopHsja FaHa eMec, HaKThl KepKeM
ToxKipuOeie TOJIbIK 2Ky3€ere achlpblaThiHbIH
KepceTTi. bys1 TybiHaplIapaa GeliHesep neu-
XOJIOTHSJIBIK TIOPTPET, Tapuxu OeiiHesey He -



Mece (PyHKIMOHAJIbIK MOJIe/1b PETiH/e eMec,
PYXTbIH (HeHiH), »KaaTbiH (DA-HbIH) KoHe
TaburaT cepirinin (KneHiH) Kepinici petinae
KaOblIaHA/bI.

3epTTeynin ToxKipuOeaiK KyHIbIIbIFbI
VJTTBIK-MOJIEHH IyHUETaHbIMFA HeTi3/e/reH
ABTOPJIBIK KyHeJiep/li Tasaay/dblH, KaHa yJ1-
ricid ycbiHybiHaa. by tocin To6ausmai Tek
STHOTPaUsAIBIK GOJIIEKTED KUbIHTHIFbI
HeMece 6aThICTBIK/peceilsiik canaTTapibli
(mocraBaHrapjl, KOHUENTYAM13M ) KePriJliKTi
KOJIIAHbLIYbl PETiHAE eMecC, 63iHIiK qm.no—
CO(UsITIBIK TYTacThIFbl Oap aepbec dpeHoMeH
peTiHle KapacThipyra MyMKiHIiK Oepeji.
Hotuxkenep Tob6ausmai tek Kasak eHepi
KOHTEKCTiH/Ie FaHa eMec, aJIeMJIiK eHep OHbl
MeH pyXaHHU i3leHiCTep 3BOJIOLHUSACHIHbIH
6ip OeJiri peTiHae TyciHyre Heriz Gepefi.
Out eHep Tapuxbid batbic-1birbic 1en 6oy
ApKblJIbl eMeC, KOI MOJIEHUETTIK ( MyJIbTHITO-
JISIPJIbl ) TEPCTIEKTHBA/IAH Kapay KaXKeTTiJiriH
pacTai/ibl XKoHe KoelllreJsi MoJIcHUeT Heri3iH-
JIeTi pyXaHU - OHTOJIOTUSIJIBIK OHEp YJTiJIepiHH
TYCiHyre »KOJI allajibl.

Boanauakrarel 3eprreysepii 6GipHelie
H6arbiTTa AambiTyFa GoJsanbl. BipinuuineH,
JKHHAKTBIK CaJIbICTBIPMAJIbl TaJ1ay apKbIJIbI
To6auam nnesinapbiibiy, OpTasbiK A3UsHBIH
3amaHayu eHepiHzieri 6acka aBTOPJIbIK TYKbl -
peIMAamMaJiapMeH KaJak OalJlaHbICaTbIHBIH
TepeHipeK KapacTbipy KaxkeT. EkiHuliieH,
TYNKIJIKTI KOHTEKCTTI KEHEHTy KaxKeT.

To6Gauamuin, Tyitinjgepi MeH yFbIMIAPbIHbBIH,
JIOCTYPJI Kazak Ppusocodusicbl MeH 3CTeTH-
KACBIHBIH TiKeJIeH HeTi3iepiMeH — XKblpayJap
JIOCTYPiHiH, aHbI3-epTerisiep MeH MUPTEP/IiH
TiJliMeH GalJlaHbICBIH alllbill KOPCETY OTe
MaHbI3/ibl. YUIiHIIIEeH, XaJablKapaJblK ca-
JILICTBIPMaJIbl 3€pTTEYJIep Kacay nanjiaJbl.
To6ausmai baTbicThiH pyXaHu-MUQOTOTH-
AJBIK 13/IeHICTEPIMEH CAJIBICTLIPATBIH 2KYMbICTaP
»KaHa Keskapactap awaibl. To6ausm Karu-
JIATTapbIHbIH KA3aKCTAH/IBIK 2KoHE LIETEeJIIK
KepKeMiK OisiM Oepy xyHesepinne Kanan
naijganaHblybl MyMKiH €KeHiH 3epTTell,
OHbIH, 3aMaHayHu LHGPJBIK KOHE MYJIbTHME -
JHSIIBIK 6Hep (hopMasapblHAarbl KopiHicin
6akpliay 6oJsallak yilliH MaHbI3/lbl OAFbIT-
Tap/pblH 6ipi 60Jybl MYMKIH.

To6an3m TyKblpbIMAAMAaChIHbIH KaJlbII-
Tacybl TOHiperiHae XKyprisijires 3eprrey
Toxkoxka KoxkarynoBTbiH To6ausmin kep-
KEM OWJIbIH JaMYbIHJAaFbl MaHbI3bl Aep-
6ec KyOblbIC peTiHae OPHBIKTbIpaibl. OJ
OHEpJiH TiJiH KaHAPTYMEH LIEKTeJMeH,
OHBIH, MOHI MEH MHMCCHSICBIH — aJlaMHBIH py-
XaHH TYTACTBIFbIH, TEKTIK »KareH 6aiaHbl-
ChIH KQJITIbIHA KEJITIPYi OSITY KypaJibl peTiHe
»KaHaptajbl. To6au3MHiH YChIHBIMbI YATThIK
oHep/i 3epTTey/iH, lleHOepiH KeHENTiN, OHbl
6HEp MEH PYXaHHUJBIKTbIH aJeMIiK AHAJIOTbI-
Ha OeJiceHi Typae Kocanbl, 6ya 6oJaniakra
Oprasblk A3UsTHBIH MOJIEHH KOJIbIH Heri3re
aJIaThIH YKaHA TEOPUSIJIBIK KOHE TIKipUOEsiK
i3/1CHICTEePAIH JaMybIHa bIKITaJ €Tyl MyMKiH.
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TOBAM3M TYXbIPbIMAAMACbBIHbIH KAJIBIMTACYbI: XX FACBIPOAFbl EYPOMAbIK XXQHE PECEMIK
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Koxarysios Tokkoxxa, EcneroBa Aiirepum

Kaszaxckast HatoHasbHast akagemusi uekyeers imenn Temup6eka JKyprenosa (Asmvarsi, Kazaxcran)

®OPMUPOBAHUE KOHLLEMLUWU TOBAU3MA: CPABHUTE/IbHbIA AHANN3 C
EBPOMEACKUMU U POCCUACKUMU XYAO0XECTBEHHBIMU TEYEHUSAMU XX BEKA

AHHoTaums. B ctatbe KoHUenuus «Tobansman, CHopMynIMpoBaHHas Xyo0XKHUKOM TOKKOXKOM
KoxxarynoBbIM, paccMaTpuBaeTcs B CPaBHUTENIbHOM aHann3e C OCHOBHbIMU XyL0XEeCTBEHHbIMU
TeyeHusamu EBponbl n Poccnmn XX Beka (CMMBONIM3MOM, aBaHrapaoM, KybusmoM, croppeannsmMom),

a TaKxe C ApeBHUMU MUPOBO33pPEHYECKMMU MOAENSMU (TOTEMU3MOM U Ja0Cu3Mom). Lesrs
uccnenoBaHus — 060cHOBaTb Toban3M He MPOCTO Kak CTUAUCTUYECKMUIA MPUEM, @ KaK CAMOCTOSTENbHYHO
XYL,0XXeCTBEHHO-(GMN0CODCKYI0 cucTeMy, 061aatoLLy0 AyXOBHO-MUGDONOIMYECKUM U STUYECKUM
cTepxHeM. Memodonozauyeckyro 0CHOBY paboTbl COCTaBNSKT CPABHUTENbHO-TUMONOTUYECKUA,
MKOHONOrMYEeCKNii U MUGDOMOITUYECKUI NMOAXOAbI, @ TAKXKE KOHLLENTyaslbHble MONOXEHUS TeOpUn
apxetunos K. T. FOHra v Tpyapl M. Snuage o cakpanbHoM. B pe3ynemame aHanu3a 6b11u BbISIBNEHDI
KOpeHHble 0Tn4us Tobamsma oT ApyrMx HanpaBneHwui. Ecnu aBaHrapg, ctpeMuncs K pagukanbHOMy
0OHOBJIEHMIO BHELLUHEN QOPMBbI U f3blKa UCKYCCTBA, TO Toban3M 0O6HOBNSET €r0 aHTPOMOIOrMYECKYH
CYLLHOCTb, ODUEHTUPYS Ha BOCCTAaHOB/IEHME CBSA3M YeNnoBeKa C poLOBOM NamMaATbio. B npoTMBONONOXHOCTD
6ecco3HaTeNlbHOMY aBTOMaTU3My Cloppeanv3ma, KaTeropus oTKpoBeHus (asiH) B Tobansme Tpebyet
0CO3HAHHOM 6AUTENbHOCTU U BHYTPEHHEN rOTOBHOCTU. [IpakTMyeckoe BOMOLEHME AaHHBIX MPUHLMMNOB
Harnsa4HO NPOC/IEXMBAETCS B TaKMX NPOU3BEAEHUsX, Kak «5» (<MEH»), <kKpacHbii Turp ctuxa. XXambbin»
(«XXbIpabIH Kbi3bln Xonbapbickl. XKambbin») n «Ep-Kapacan» («kEp-Kapacait»). MccnenoBaHune BHenpsieT B
WCKYCCTBOBELLEHWE HOBble METOA00rMYeCKMe NoAX0Abl K aHaNMN3y aBTOPCKMX CUCTEM, OCHOBAHHbIX Ha
HaLMOHaNbHO-KyNbTYPHOM MUPOBO33peHMU. B MexxayHapoaHOM KOHTEKCTe AaHHas paboTa cnocobcryer
6onee rnybokoMy OCMbICNIEHMIO MOAeNen UCKYCCTBa, 6a3mpyowmnxcs Ha Kogax KoYeBOW KyNbTypbl,

1 MO3BONISET PaCCMATPUBATb MCTOPUIO UCKYCCTB BO BCEMUPHOW MIOPANMCTUYECKOW NepcrnekTUBe.
MNepcnekTnBbl ByAyLWMX UCCNEN0BAHUI CBSA3aHbl CO BCECTOPOHHWMM M3YYeHUEM AManora U Co3ByYus
Toban3ma c opyrmmMm caMmobbITHbIMU TBOPYECKUMM CMCTEMAMM B MPOCTPAHCTBE COBPEMEHHOMO UCKYCCTBA
LleHTpanbHoM A3nu.

Knroueesbie cnosa: Tobansm, Tokkoxa Koxarynos, KoueBoe MMPOBO33peHMe, HaCNeACTBEHHAs NaMsTh,
«me/Kue», OTKPOBEHWE, aBTOPCKas KOHLENLMS, XyA0XKeCTBEHHO-DUnocopckas cuctemMa, CpaBHUTENbHbIN
aHanu3s, MMhOMNO3THKA.

Ans yumupoearus: Koxarynos, Tokkoxa, n Aiirepum EcneHoBa. «®opMMpoBaHMe KOHLENLUMM
To6an3Ma: CpaBHUTENbHbIV aHAIM3 C EBPOMENCKUMU U POCCUMCKUMM XYL0XKECTBEHHBIMU TEUEHUAMMU
XX Bekay, Central Asian Journal of Art Studies, Vol. 11, No. 2, 2026, pp. 256-275, DOI: 10.47940/cajas.
v11i2.1174

Asmopsl npo4umanu u 0006punu 0KOHYamMesbHbIl 8apUAHM PYKONUCU U 3a88/150m 06 omcymcmeauu
KOH@AUKMa uHmepecos.
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Kozhagulov Tokkozha, Yespenova Aigerim
Temirbek Zhurgenov Kazakh National Academy of Arts (Almaty city, Republic of Kazakhstan)

FORMATION OF THE CONCEPT OF TOBAISM: A COMPARATIVE ANALYSIS WITH EUROPEAN
AND RUSSIAN ARTISTIC MOVEMENTS OF THE TWENTIETH CENTURY

Abstract. This article examines the concept of «Tobaism» formulated by artist Tokkozha Kozhagulov
through a comparative analysis with the main artistic movements of twentieth-century Europe
and Russia (symbolism, avant-garde, cubism, surrealism), as well as with ancient worldview models
(totemism and Taoism). The purpose of the research is to substantiate Tobaism not just as a stylistic
device, but as an independent artistic and philosophical system with a spiritual, mythological
and ethical core. The methodological framework of the study is based on comparative typological,
iconological and mythopoetic approaches, as well as the conceptual provisions of C. G.Jung’s theory of
archetypes and M. Eliade’s works on the sacred. As a result of the analysis, the fundamental differences
between Tobaism and other trends were revealed. If the avant-garde aspired to a radical renewal of
the external form and language of art, then Tobaism renews its anthropological essence, focusing on
restoring a person’s connection with ancestral memory. In contrast to the unconscious automatism of
surrealism, the category of revelation in Tobaism requires conscious vigilance and inner readiness. The
practical implementation of these principles can be clearly seen in such works as «I» («<MEN»), «The
Red Tiger of Verse. Zhambyl» («Zhyrdyn kyzyl zholbarysy. Zhambyl») and «Er-Karasai» («Er-Karasai»).
The research introduces new methodological approaches to the analysis of author systems based on
a national and cultural worldview into art criticism. In an international context, this work contributes
to a deeper understanding of art models based on the codes of nomadic culture, and allows us
to consider art history from a worldwide pluralistic perspective. Future research may focus on a
comprehensive study of the dialogue and harmony of Tobaism with other original creative systems in
the space of contemporary art in Central Asia.

Keywords: Tobaism, Tokkozha Kozhagulov, nomadic worldview, hereditary memory, «ie/kie»,
revelation, author’s concept, artistic and philosophical system, comparative analysis, mythopoetics.

Cite: Tokkozha Kozhagulov, «The Formation of the Concept of Tobaism: a Comparative Analysis with
European and Russian Artistic Trends of the twentieth Century», Central Asian Journal of Art Studies, Vol.
11, No. 2,2026, pp. 256-275, 10.47940/cajas.v11i2.1174

The authors have read and approved the final version of the manuscript and declare no conflicts of
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Annotated Keywords (for journals requiring clarification)

e Tobaism — An autonomous artistic-philosophical concept grounded in the nomadic worldview,
ancestral memory, and spiritual ontology.

* je/kie — Core Kazakh metaphysical concepts denoting the inner spiritual axis (ie) and its sacred
manifestation (kie).

e ayan — A mode of spiritual cognition based on inner clarity and contemplative awareness.
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MY3bIKAJbHOE
NCKYCCTBO KAK
KO'HUTUBHAMS
CTPATET'US PASBUTHUA
JIMHHOCTHU B
[MOJIMBO3PACTHOM
OBbPA3OBATEJIbHOM
[TPOCTPAHCTBE

Beken bekmyxamenos, Payman Lllunnaynosa

Kasaxckast naunonasnbHas akajgemust uekyceTB uMenn TemupOeka )Kyprenosa
(Anmarsi, Kasaxcran)

AHHOTaums. B AaHHOM cTaTbe NpeacTaBieH MHOrOrPaHHbIA MCKYCCTBOBEAYECKMI aHANN3 My3bIKasbHOM
[esTenbHOCTH, pacCMaTPMBAEMOM B KQ4YeCTBE CUCTEMHOIO hakTopa, AeTEPMUHUPYHOLLEFO KOTHUTUBHOE
pa3BUTME YeNOBEKA Ha pa3HbIX 3Tanax oHToreHe3a. ABTOpbI NpeAsiaraoT NepecMoTpeTb TPaAULMOHHbIE
NCUX0N0ro-neAarornyeckue napagurmbl, COOoKyCMpPOBaHHbIE NMPEUMYLLECTBEHHO HA KOMMYHMKALLMK, U
COBEpLUMTb KOHLLENTYasbHbIM NMEePEXos, K MeXANCLMNIMHAPHOMY BeKTOpy. B ocHoBe npeanaraemoro
NMoAX0Aa NIEXXUT KOTHUTMBHAS CTPATerus, HanpaBieHHas Ha OCBOEHME XYA0XKECTBEHHOIO NMPOCTPAHCTBA.
MccnenoBaHue CylwecTBeHHO pa3aBMUraeT rpaHuLLbl 06beKTHOMO NONS My3blKaabHOW NMCUXOMOMUM U
nenarornku. Memodosoauyeckue NpUeMbl, TPAAULMOHHO NPUMEHsiEMble B paboTe CO LIKOAbHMKAMMU,
3KCTPanonnpyTcs aBTOPaMM Ha NOMBO3PACTHYIO Cpefy, OXBaTbiBas Kak CTYLEHTOB TBOPYECKMUX
BY30B, TaK ¥ B3pOC/IbIX Y4aCTHUKOB 0bpa3oBaTenbHoro npouecca. Ocoboe BHUMaHWe yaensercs
cneunduke obyHeHUs B MHCTPYMEHTAbHbIX KNaccax. 34eCb MCNONHUTENLCTBO TPAKTYETCS HE NMPOCTO
KakK TEXHWYeCKoe BOCMPOU3BEAEHME TEKCTA, @ KaK CIOXKHENMLLMIA aKT CEMAaHTUYECKOro AeKOAMPOBAHMS,
yCrex KOTOPOro HamnpsMyH 3aBMCUT OT MHTENNEKTYanbHOM pednekcun U MeHTanbHOM rMbKOCTH
My3blKaHTa. TeopeTnyeckuii PyHAaMeHT paboTbl 6a3upyeTca Ha KnaccuyeckoM Hacneamu b. M. Tennoga,
KOTOpOEe aBTOPbl MHTErPUPYIOT C aKTYaNbHbIMU AAHHBIMU COBPEMEHHOW 3apyBexHO HEIMPO3CTETUKM

M KOTHUTMBHOIO My3bIKO3HAHWS, B YaCTHOCTMU, ONMPasich Ha KoHuenuuun A. Matena, C. Kénblwa v [.
JleBuTHHA. B cTaTbe NoapobHO aHanu3upyeTcs npouecc TpaHchopMaummu HeBepbanbHbIX KOAOB —
KMHETUKM, NAapaNUHTBUCTUKM U MPOKCEMUKM — B OCO3HAHHBINA MHCTPYMEHTapUii NpodeccoHanbHoM
LeaTenbHocTM ByoyLmx CneuuanmucToB B cepe KynbTypbl U UCKYCCTBA. HayyHas HOBU3HA
NnpeACTaBAeHHOro MaTtepuana 3akalo4aeTcs B BbISBAEHUM U 06OCHOBAHUM NPSAMON KOPPEnsLMOHHOW



CBSI3U MeX Ay aHaNUTUYECKON paboToil HaA My3bIKaNbHbIMU CTPYKTYpaMu U hopMUPOBaHUEM
MPOrHOCTUYECKMUX CMOCOBHOCTEN NMYHOCTU. C MPAKTUYECKOM TOUYKM 3PEHUS LEHHOCTb UCCeN0BAHMS
COCTOMT B ONpeseneHn MeToLoN0rMYECKUX YCII0BUI, KOTOPblE aKTUBU3UPYHOT KOFHUTUBHBIM NOTEHLMAN
yepe3 Bepbanu3aLmio abCTPaKTHbIX CMbICIOB M BbICTPAaUBaHME MHTENNEKTYANIbHOMO AMANOra C
My3blKa/lbHbIM TEKCTOM. Pe3toMUpys BbILIEN3IOXKEHHOE, aBTOPbI NMPUXOAAT K BbIBOAY, YTO My3blKaslbHast
LEeATENbHOCTb B BbICLIEN LLIKONE BbINONHSAET PO/ib YHUBEPCANbHOIO KOFHUTUBHOIO TpeHaxepa. OHa

He TONIbKO CMOCOBCTBYET SCTETUYECKOMY CaMOBbIPAXXEHMIO, HO U 0BecneynBaeT MHTENNEKTYalbHOE
LONroNeT1e U afanTMBHOCTb YenoBeKa B NMepeHaChILWeHHOM MHbOPMaLMOHHON cpeae. [Noa06HbIN
MoAX0A NO3BOJSIET MOATOTOBUTb LEENOCTHYH JIMYHOCTb CreLManmcTa, 06a1aaatoLLero HaBblkamMu My6oKoro
CUHTETUYECKOTO aHaNN3a CIIOXKHENLUUX SBNEHUIA COBPEMEHHOM KYbTYpbI.

Knioyeswie cnoea: KOTHUTUBHAS CTpaTErns, KOTHUTUMBHAS KOMMETEHLMS, CTYAEHTbI-UCMONHUTENN,
opTennaHo, MHCTPYMeHTaNbHbIN KNacc, CTaTUCTUYecKoe obyyeHne, MeHTanbHas rmoKoCTb,
HeMpo3CTeTHKa, CEMAHTUKA MY3bIKM, My3bIKalbHAs NCUXOMOTUS.

Ana yumupoearus: bekmyxamenos, bekeH, u PaywaH LUnHaaynoBa. «My3bikanbHOe UCKYCCTBO Kak
KOTHUTWUBHAS CTpPATerns pasBuUTUs IMYHOCTM B NONMBO3PACTHOM 06pa30BaTeIbHOM MPOCTPAHCTBEY.
Central Asian Journal of Art Studies, T. 11,N22,2026,c. 276-291, DOI: 10.47940/cajas.v11i2.1206

bnazodapHocmu: ABTOpbI BbIpaXKatoT MPU3HATENBHOCTb peaakumm xxypHana «Central Asian Journal of
Art Studies» 3a BO3MOXHOCTb Ny6aMKaLMKM MaTEPUANOB UCCEA0BaHMS, @ Takxke 61aroAapsaT aHOHUMHbIX
peLEeH3eHTOB 3a BHUMATENbHbIM pa3bop pyKONUCH U LieHHbIe PEKOMEHAALIMM.

Asmopbl 03HAKOMUAUCH € QUHANBHOU 8epcueli mekcma, 0006puu eé u Noo0meepxoarm omcymcmaue

KOH@AUKMa uHmepecos.

BeepeHue

COBpeMeHHaH HayuyHasi MbIC/Jb paccma-
TPUBAET KOTHUTUBHYIO KOMIETEHIIHIO
B My3bIKaJlbHOH cepe Kak CJI0XKHYI0, He-
papxuyecKH opraHu3oBaHHylo cuctemy. Ee
LHEeHTPaJbHbIM SIJIPOM BBICTYMAeT CrOCO0-
HOCTb MY3bIKaJIbHbIX 2JIEMEHTOB BblpaxKaTb
onpeJiesieHHble 3HAaUeHUsl, TOIUMHSISICh OITpe -
JIeJICHHON cucTeMe npaBuJ. BaxkHo pasrpa-
HUYMBATb 3JeMEeHTapHOe BOCIPUSATHE 3ByKa
¥ npodeccuoHalbHy0 KOMIETEHIHIO: T10-
caenHsisi 6asupyeTcst Ha ryGOKOM 3HAHWH
CTPYKTYPHBIX MOJIeJIell TeKCTa U MOHUMaHHH
TOr0, UTO My3blKaJibHasi CeMaHTHKA HOCHUT
MHTEPAKTHBHBIN XapakTep.

B yc/oBuHsIX akTyaJ/ibHOM 0OpasoBaTe/ib-
HOW MmapajaurmMbl Ha3peJia HeoOXOAUMOCTb
(yHAaMEHTAJBLHOTO ePecMOTpa PoJu HC-
KYCCTBa B MHTEJIJIEKTyaJIbHOM CTAaHOBJIE-
HUM JIMYHOCTH. TpaaullMOHHO Nearoruka
aKUEHTUPOBaJa BHUMaHUe Ha KOMMYHHKa-

TUBHOH (PYHKIIMHU MY3bIKH — €& CrOCOOHO-
CTH COJICHCTBOBATH COLLMAJM3ALMH, AHAJIO-
Iy U MEeXKJHYHOCTHOMY B3aUMOJEHCTBHUIO.
OnHako B KOHTEKCTE COBPEMEHHOTO HC-
KYCCTBOBE/JCHUS TaKasi TpPaKTOBKa Npej-
CTaBJisieTCst HeonpaBaanHo y3koi. Cerous
My3blKaJbHasl 1€Te€JbHOCTh HHTEPIIpE-
THpyeTCsl HAMH KakK IOJIHOLLEHHAs KO2HU-
musras cmpameaus. JTo Nojpazymena-
€T, YTO HU MCTIOJHUTEJJIbCKOE MaCTEePCTBO,
HU TEOPETHUYECKHH aHaJ/M3 NapTUTYpPbl He
CBOJSITCS] K IPOCTOMY aKTy OOLLEHUS; 3TO
CJIOXKHEHIIHEe MPOLECChl ONEPUPOBAHUSA
CTPYKTYpPaMH, CMbICJIaMH H aOCTPaKTHBIMH
kaTeropusimu. lanublii pakypc npuobpera-
eT 0coOy10 3HAUUMOCTb B PO eCCHOHAb-
HOH TMOANOTOBKE HCKYCCTBOBEOB M HCIOJI-
HUTeJIeH, /151 KOTOPbIX MY3blKa CTAHOBUTCS
noJieM MHTEeJIEKTya bHOU nelndpoBKu. B
HaCTOSILLEeM HCCJeI0BAaHUH MbI ITpOaHaJu-
3MpyeM TPaeKTOpHuIo TpaHcdopmaliuu 6a3o-
BbIX MEXaHU3MOB, 3aJI02KEHHBIX B JIETCTBE,
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B MOUIHBIH KOTHUTUBHBIA HHCTPYMEHTapUH
3peJioro npodgeccuoHana.

MeToAbl

KoruutuBHasi KOMNeTeHLHs B My3blKaJbHOM
MCKYCCTBE MPEACTaBAAET COOOH MHOTOYPOB-
HEBYIO CUCTEMY, I'Jle Hepa3pbIBHO CBS3aHbl
JIMHTBUCTHYECKHH, CEMAaHTUYECKUI U rpar-
MaTHUYeCKHH acrnekTbl. PyHAaMEHT TaKOTO
MOHUMAHHUS B OTeUEeCTBEHHOH Hayke OblJ
3anoxeH b. M. TerioBbiM. B ksaccuieckom
Tpyae «IIcuxosorusi MysblKaJbHbIX C1OCO6-
HOCTEH» yuyeHbIH 000CHOBAJ, YTO BOCIIPUS -
THE MY3blKH — 3TO He MaCcCUBHOE BOCIPH-
siTHe, a UHTEHCUBHASI HHTEeJJIeKTyaJbHast
pa6ota. CoryacHo TensoBy, My3blKaJbHOE
nepeKMBaHue HeOTAEJUMO OT KOTHUTHBHO-
r0 KOMIIOHEHTA: CJyllaTe b U HCTIIOJHUTEJb
He MPOCTO «UyBCTBYIOT» 3BYKOBYIO TKaHb,
OHM OCO3HAIOT U MOHUMAIOT €€ BHYTPEHHIO
ctpykrypy (Tensos 237).

ODTH HeH HAXOAST MOJTBEPIKIEeHUE U
pasBUTHE B COBPEMEHHbIX 3anaHblX HCCJIe-
nosanusx. Tak, Anupynn . [Taren B pa-
6ore «Music, Language, and the Brain»
(306) neMOHCTPUPYET, UTO YeJOBeUeCKHH
MO3T 3a/IeHCTBYET HACHTHYHbIE HEHPOHHbBIE
pecypchl 111 00pabOTKH CHHTaKCUYECKHX
KOHCTPYKLMH KaK B §13bIKe, TaK U B My3bIKe.
Mayuast napaJjiienn Mexxay My3blKajbHbIM U
JIMHTBUCTUYECKUM CHHTaKCcHCOM, [1aTes BbI-
SIBUJI, UTO JIeTaJlbHbII CTPYKTYPHbIH aHa/IU3
CYLLLECTBEHHO MOBbILLIAET CIOCOOHOCTh MO3ra
MPOTHO3UPOBATH JIOTHUECKOE MPOJIOJIKEHHE
nocJ/e10BaTe/IbHOCTeH.

Touka nepeceyeHus KOTHUTUBHOH T1CH-
XOJIOTHUH, HEHPOHAYKH U MY3bIKO3HAHHUS HA-
XOJUTCS B MJIOCKOCTH CBSI3H My3bIKaJbHOTO
aHaJ/M3a U MPOTHOCTHUYECKUX CITOCOOHOCTEN
(anTHumnanuu ). Ha aTom ocHoBaHHH MOXKHO
YyTBEpPKIaTh, UTO PAa3BUTHE MYy3blKaJbHbIX
HAaBbIKOB KOppeJupyeT ¢ pocToMm oblie-
ro MHTEJJEKTa, JOTHIEeCKOTO MbIlIJIEHHUS
U CocOOHOCTEN K CUCTEMHOMY aHaJu3y.
BsanmopneincTeue 3THX 06s1acTell onupaeTcs
Ha MPUHLUTBI € CTATHCTHUECKOTO 00yUeHH s »
U «IpeJMKTUBHOrO KojupoBanus» (Patel u
Morgan).

C no3uLMK CTPYKTYPHOTO aHaJIM3a My3bl -
Ka MpeJcTaeT Kak uepapxuueckasi cuctema,
Jlasiekast OT XaoTHUHOro Habopa CO3BYYHH;
OHa MOJUYHMHEHA KECTKUM 3aKOHOMEPHOCTSIM
(hopMbI, pUTMa, TAPMOHUHU U aPTHKYJISILIUH.
AHnanuTrveckuit pazbop yuuT MO3T pacros-
HaBaThb NaTTEPHbI, @ MEXaHU3M aHTHLIUIALMH
(okuyiaHKe, MPeJIBOCXHUILIEHHE ) TO3BOJISIET B
peasbHOM BpPeMEHH BbICTPAUBATh THIOTE -
3bl 0 JlaJibHEHILIEM Pa3BUTHH MY3blKaJbHOH
MBICJIM — O TOM, KaKasi HOTa WJH aKKOpJ
nocJeyeT gajnee. TOT MPOIEeCC TPeHUPYeT
(hyHraMeHTa bHYO (YHKIHMIO «OoMepexa-
I0111eTO OTpaXkeHHusi». baaronapst apdexry
nepenoca (Transfer Effect), HaBbik BbisiB/IE -
HHUS CJI0KHBIX IATTEPHOB B 3BYKOBOH cpejie
MOZKET ObITh YCTELIHO alanTHPOBAH K IPYTrUM
YKU3HEHHBIM cpepaMm, TpeOyIOIIUM MPOTrHO -
3UPOBAHHUSI B YCJOBHSIX HEOIPEIEJEHHOCTH.

Canapa Tpexy® B uccaenoBaHUU
«Musical Predispositions in Infancy»
TakxKe yKa3blBaeT Ha CB5I3b KOTHUTUBHO-
r0 KOHTPOJIS U MPEABOCXUILIEHHS C OMBITOM
pacrno3HaBaHUs My3bIKaJbHbBIX CTPYKTYp Y
nered (Trehub 9). OnHako KOrHUTHBHbBIN
NMOTEeHIIMaJ My3blKH He HMCueprblBaeTcs
JIMIIDb aHAJUTUKON 1 anTuiunauuen. Ceruac
9P PEKTUBHBIM UHCTPYMEHTOM JI/Is1 HCCJIe -
JIOBAHMSI CJI0XKHBIX KOTHUTHBHbBIX Mpollec-
COB U MX HEHPOHHBIX MEXaHU3MOB SIBJISIETCS
HelpoOHoJOrHyecKoe H3yueHHe My3blKH.
JsBun Xypon B pamkax teopud [TPRA!
JI0Ka3aJi, UTO 9MOLMOHAJNbHbBIH OTK/JIUK Ha
My3bIKy GHOJIOTHUECKH 00YCJOBJIEH MeXa-
HHU3MaMHU BbIKMBAHHS Yepe3 MPOrHO3UpPoOBa-
nue (Huron 15). B cBoto ouepenn, PoGept
3aroppe npoaeMOHCTPUPOBAJ, UTO paboTa ¢
MY3bIKaJILHOH CTPYKTYPOH aKTUBUPYET 10da-
MHHOBYIO CHCTEMY B MOMEHTbI TIOJITBEPIK]IE -
HUsl BepHbIX nporuoson (Zatorre 314).

CoBpeMeHHbIe JaHHble HEHpPOOHOJIO-
THH, HEUPOICTETHKU U KOTHUTHBHOTO MY-
3bIKO3HaHUs (MpeacTaB/eHHble B paboTax
JIx. Cnobogmpl, J1. JIeButuna, O. Cakca, I1.
IOcauna u 1p.) NoATBEpPKAAIOT TeopeTHYE-

!(Imagination, Tension, Prediction, Reaction,
Appraisal)



CKYIO MOJIeJIb, CBSI3bIBAIOLLLYIO TIPOTHOCTHYE -
CKHe CIIOCOOHOCTH JIMYHOCTH C MEXaHH3MaMU
cTaTucTHYecKoro oOyuenus (Sloboda 175;
Levitin 110; Sacks 122; Miendlarzewska u
Trost 279). [lannas B3aumocBsi3b, paccma-
TpUBaeMasi Kak KJoueBasi CTpaTerus pa3Bu-
TH$1 JIMYHOCTH, U MTOCJYKHJIa METOL0JIOTHYE -
CKMM 6a3MCOM HalIero UCCeIOBaHUS.

Ovckycemua

Tpancdhopmaliisi KOTHUTHBHBIX CTpaTerHi B
npotecce 06y4eHHs UTPe HA HHCTPYMEHTe
paccmaTpuBaeTcsl Kak BepTHKaJ/bHas BO3-
pacTHasl IMHAMMKA, B KOTOPOH MeXaHU3Mbl
Pa3BUTHUSI UHTEJJIEKTYaJbHbIX KauecTB Y
LIKOJIbHUKOB U CTYJIEHTOB BY30B, COXpaHsisi
o611Lyto Npupojy, 06HAPYKUBAIOT MPUHIIH -
nuajbHble padauuus. Jannas npobJema-
THKa MOJIy4yHJa pa3HOCTOPOHHee OcCBellle-
Hue B (yHAaMeHTaJlbHbIX KOHUEeNUUsX b.
M. Tensosa, 1. Jlesuruna u . Xypona. B
4acTHOCTH, J{oHues JIeBUTHH xapakTepu3yeT
MCIMOJHUTE/BCTBO KaK OJIMH U3 CJ0KHEHILIHX
KOTHUTHBHbBIX aKTOB, H3BECTHBIX HayKe, 110-
CKOJIbKY OH TpeOyeT UCKJIIOUHUTEJIbHON CHH-
XpOHU3aLKH paboThl TpedPOHTANBLHOH, CJ1y-
XOBOH U MOTOPHOH KOPbI TOJIOBHOTO MO3Ta.
B cBoto ouepenb, ucenenoBanus Llredana
Kénbwa noarsep:kaatot, uto npodeccuo-
HaJIbHOEe MY3HLIMPOBAHHUE B 3peJIOM BO3pac-
Te aKTUBU3HUPYET HEHPOHHbIE 30HbI, OTBET-
CTBEHHbIE 32 UCIOJHUTEJNbCKUI KOHTPOJb
¥ cemaHTH4eckyto namsath (Koelsch 270).
Takum o6pazom, AMHAMHMKA KOTHUTHBHBIX
KOMIEeTeHLMH HHCTPYMEHTAJIUCTa HAMPSIMYIO
KOppeJIMPyeT C BO3PACTHLIMU TANaMH, Jie-
MOHCTPHPYS KAUECTBEHHYIO TPaHCHOPMALHIO
CTpaTerui 0CBOEHHsl MaTepuaJa.

HMcxons u3 aT0ro, Mbl 3aKi1to4aeM, 4Tto My -
3blKaJsibHas 1eTe/IbHOCTb B [OJMBO3PACTHON
Cpejie BBICTYNAeT B POJIH MOLLHOH KOTHUTHB-
HOH cTpaTeruu, oOecrnevyuBalollel Herpe-
pbIBHOE JIMUHOCTHOE pa3BuTHe. [lepexon
OT UHTYHTHUBHOIO JIETCKOI'O BOCHPUSATHS K
rJy0OKOMY MHTEJJIEKTYyabHOMY aHaJ/IM3Y,
CBOHCTBEHHOMY CTY/IeHUYeCTBY, 103BOJISET
npeo6pa3oBaTh My3blKaJbHbIF OMbIT B YHH -
BepcaJibHble METAKOTHUTHBHbIE HABBIKH:

MeHTaJIbHYI0 THOKOCTb, KPUTHYECKOE MbILLI-
JieHHe M CrocOOHOCTb K MHOTOYPOBHEBOMY
MPOTHO3HPOBAHHMIO.

B pamkax MHCTpyMeHTaJ/JbHOrO Kjaacca
(HampuMep, npu 06yUeHUH PKa30BOMY (Hop-
TENMUaHo ) CTY/IEHT I0JKEH OTHOBPEMEHHO pe-
111aTh KOMIJIEKC KOTHUTHBHBIX 33/1a4: a) 1mex-
Hoa02udeckas obpabomka: 0CO3HaHHOE
OCBOEHHE JIMana3oHa, PUTMHUYECKON CTPYK-
TYpbl U TECCUTYPbI IPOU3BEIEHHUST; O) cemar -
Mmu4ecKull aHaAU3: TOUCK KOHTEKCTyabHOH
«TI0JIE3HOCTH» M CTUJUCTHYECKOTO COOTBET-
CTBHSI MY3bIKaJIbHOTO BbICKA3bIBAHUST KOH-
KPETHOM 310X€; B) MEHMANbHOE NPOSHOSU -
pOBaHUe: COTJIACHO TEOPUH «MY3bIKaJbHOTO
oxxunanust» J1. Xypona, Mmo3r npoeccronala
HernpepbIBHO KOHCTPYHUPYET MOJIE/IH PA3BUTHS
MY3bIKaJIbHOH MbICJIH, YTO PA3BUBAET MPOTHO-
CTHYECKHME KauecTBa JJMYHOCTH. DTO KayeCTBO
0060 HEOOXOAUMO MUAHUCTY MPU UMITPOBH-
3alllH; T) onepuposanue HegepoasLbHolMU
Kodamu: 0co3HaHHue MCUX0(U3UKH Mpoliecca
yepe3 KHHETHKY, MapajJuHIBUCTHKY U MPOK-
cemuky (Leman 12). Pa3Butne KorHuTHBHOI
cepbl HeBO3MOXKHO 6e3 MOHUMaHHSI TICHUX0-
(h13HUECKUX MEXaHH3MOB, KOTOpbIE, COrJIac-
Ho tpynam k. Cino6oast u A. C. Jlaunnca,
B CTYJ€HYECKOM BO3pacTe MpeBpallatores
B OCO3HAHHbIE HHCTPYMEHTHI yrpaBJeHUs
BHUMaHWEM ayJHTOPHUH B MPOILECCe UCIOJ-
HUTEJbCKOH nesiTesbHOCTH (Sloboda 91;
Luchins 15). K uum otHOCSATCS:

— Kuneruka: ncrosib3oBaHue »kecra i Mu-
MHKH Kak criocob6a MaTepHaiu3alii Xy102Ke -
CTBEHHON KOHLETILIHH.

— [TapasuHrBucTHKa: MOCTPOEHHE TEM-
OpO-UHTOHALLMOHHON MOJEIH UCIIOJNHEHHUS,
pas3BHBalolllee CeHCOPHYIO KOTHULMIO U CIO-
coGHOCTh T pepeHIIMPOBaTL TOHYAHIIIHE
CeMaHTHYeCKHEe HI0AHChI.

— [IpokcemuKa: opranuzauus akycTuue-
CKOTO TIPOCTPAHCTBA 3aJia, (hopMHUpylollias
CHCTEMHOE TPOCTPAHCTBEHHOE MbILLJICHHE.

B chokyce coBpeMeHHO IUCKYCCHH O KOT'-
HUTHBHBIX CTPATErHsiX OCTAIOTCS BOTPOCHI
CTaTHCTHYECKOro 00y4YeHHUs, mepeHoca Ha-
BBIKOB M 3THKO-3CTETHYECKHUX acreKToB. B
X0Jle UCCJIeIOBaHUsT ObI/IM CPOPMYTUPOBAHDI
CJIeJIyIOLIIME BbIBOJIbI:
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1. Ycnex cryneHTa B 001aCTH JRKA30BOH
MHTEpIPeTallMi Ka3aXCKOr0 HAllHOHAJLHOTO
MeJsioca HarpsiMylo JIeTepMUHUPOBAH MeXa-
HU3MaMHU cTaTucTHueckoro obydenus. [To
yrepxkaeHuto 1. XypoHa, MO3r MOCTOSIHHO
BBIUUCJ/ISIET BEPOSITHOCTh MOSIBJIEHUS T10-
caenytoiero 3syka (Huron 7). B cutyauuu
«CTOJIKHOBEHHS» MIEHTATOHUKH U JKA30BbIX
«blue notes» Bo3HUKAaeT KOTHUTHBHLIN JIHC-
COHAHC, paspelleHrne KOToporo Tpeyer npe-
JIeJIbHOM MOOHMJIM3ALMH MHTEJIEKTYabHbIX
pecypcoB. DTO TMOATBEPKIAET TE3UC O TOM,
YTO HHCTPYMEHTAJIbHBIH KJ1aCC SIBJSETCS TPe-
HaXKepoM JIJIsl Pa3BUTHsI MPOTHOCTUYECKUX
cnocoOHoOCTeN.

2. KoruutupHasi riGKOCTb, OTTauHBae-
Masi B Mpoliecce JRKa3oBOH UMIPOBU3ALIUH
TPaAMIMOHHOTO TIECEHHOTO pernepTyapa, Ha
Hau B3raisiz, obaanaet shhekTom nepeHoca
Ha o0l1enpodeccuoHabHble KOMIETeHIIUH
rcnogiHuTes1s. Cnoco6HOCTh aHaJM3UPOBATD
MYy3bIKaJIbHYIO TKaHb Uepe3 MpU3My HCTOPHH,
KYJbTYPOJIOTHH, 3THOTpachuu U jixKasa, dop-
MHPYET CHCTEMHOCTb MbILIJIEHHS], HEOOXOJIH -
MYIO JUIsl HayuHOH paboThl. B 3TOM KOHTeKCTE
KOMMYHHKATHBHbIE KauecTBa TPaHCPOPMH-
PYIOTCS B MOJIHOLIEHHBIE MEMAKOSHUMUB -
Hble cmpameeuu.

3. TBopueckas padora co crneuupuKon
Ka3axCKOTo perepTyapa B [pKa30BOM KJloUe
CTaBHT 3a/lauy COXPaHEHMUsI «JlyXxa» OpUTHHA-
Jia MU PaIuKaJbHOM TpaHC(hOpMalUK My3bl-
KaJIbHOTO s13bIKa. DTO CMOCOOCTBYET pa3BH-
THIO STHYECKOTrO KOMIOHEHTa KOTHUTHBHOH
KOMIETEHIIUH — YMeHHUsi cOOJII0aTh HALIKO-
HaJIbHYIO ayTeHTHYHOCTh MEePBOUCTOYHHKA B
YCJIOBHSIX TBOPUECKOI caMopeasi3aliui.

Pesynbrathi

KowmniekcHoe n3yueHne KOrHUTUBHbBIX KOM-
neTeHlUU JUYHOCTH BKJOUa0o B ceOsl Kak
rNyOOKHH TEOpeTHYECKHH aHaJsu3, Tak U
SMIIUPUUYECKYIO TPOBEPKY pa3paboTaHHbIX
noJoxkeHu#. B pamkax KoHUeNTyaJJbHOIro
ITana, onupalollerocst Ha JOCTHKEHHUS MY -
3bIKaJIbHON TICHXOJIOTHH U KOTHUTUBHUCTHKH,
OCHOBHO€ BHUMaHHe y/eJIslJIoCh MHOTOIPaH-
HOCTH MHTEJJIEKTYaslbHOrO anmnaparta cTy-

JIeHTOB. B yacTHoCTH, aHAJIM3UPOBAUCH HX
MPOrHOCTHYECKHE HABBIKH, TMOKOCTb MbILLI-
JIeHUs1 Ipu paboTe ¢ HOTHBIM MaTepuaJaoM
1 CrOCOOHOCTb K BepOasibHOM JlelinpoBKe
CJIOZKHBIX My3bIKaJIbHbIX cMbIc/0B. Pabora,
npexKie BCero, CTaBusa nepej cobon yeno
— npocaedumno mpaHchopMayuro KOCHU -
MUBHbLX cmpameeutl 8 KOHMeKcme 803-
pacmmrot sepmuKaiu u onpedeaunio ou-
HAMUKY ee pa38umusl 8 UCNOAHUNMEAbCKOU
deamenvrocmu cmydermos. Vitorom sToi
paboThl CcTaja JIMarHocTUIecKasi MaTpula,
anpo6upoBaHHasi Ha 6a3e JPKa30BOro OTe -
Jgenust Kazaxckon HaluMoHaJIbHOH akajieMUH
nckycers umenu TemupGeka Kyprenona.

Ananusupys crellipuKy «1oJUBO3pacT-
HOT0» 00yueHHsl, Ba2KHO MOIYEPKHYTh, YTO
B JIETCKOM BO3pacTe (JIOKOJbHbIH U MJIaJI-
LKA LKOJbHbIF eprojibl) hopMUpOBaHHE
KOTHUTHBHBIX KAUeCTB HOCHUT CTajMasIbHbI,
HedaBeplieHHbIH xapakTep. s peGenka
KPUTHUECKH BaxKHA BHELLIHSIS CTUMYJISILIUS U
BU3yaJbHbI KOHTAKT C MeAarorom, a My3bl-
Ka B JIAHHOM CJlydyae CJYKHT HHCTPYMEHTOM
CTPYKTYpHpOBaHHUsl 6a30BbIX MCUXMYECKUX
MPOLLECCOB.

B oT/nnuue oT HavyaJbHBIX 3TANOB, /5
CTy/leHTa By3a paGoTa B MHCTPYMEHTaJb-
HOM KJacce npeBpallaeTcss B 0CO3HaH-
HbI «CMHTaKCHUYECKHH aHaJM3» 3ByKOBOH
TKaHU. MIrpoBble MeTO/Ibl CMEHSIIOTCS Ty -
6OKOH HHTEJJeKTyaJbHOH pedieKCHen.
3/ech My3blKajbHOE BOCTIPUSITHE yaKe He
SIBJISIETCS] U30JIMPOBAHHBIM MTPOLECCOM: OHO
TECHO MepervieTeHo ¢ XKU3HEHHBIM OTIbITOM,
MCHUXOJOTUUECKHUM CKJIaJIoM U TeMmIlepa-
MEHTOM B3pOCJI0ro yesoBeka. B npouecce
MCIIOJHUTEJLCTBA, KOTOPOE 10 CBOEH MpH-
pojie SIBJISIETCS] HHTEJJIEKTYaJbHbIM aKTOM,
CTYIEHT OJIHOBPEMEHHO pelllaeT HECKOJbKO
KOTHUTHUBHbIX 3a71a4. Mbl BbIIEJIUIH TPH OC-
HOBHbIE:

TexHosoruueckast o6paboTka mare-
puasa: 0OCBOEHHE YUCTO COJlePrKATETbHBIX
napaMeTpoB MPOU3BENEHHST — (POPMBI, TO-
HaJILHOCTH, FAPMOHHYECKUX (YHKIIHH, PUT-
MHUECKOI0 PUCYHKA.

CeMaHTUUECKHH aHAJU3: MOUCK HHTEP-
NpeTauMOHHbIX pelleHHH, COOTBETCTBYIO-



LIMX KOHKPETHOH KyJIbTYpHO-HCTOPHUYECKOH
3M0Xe U JKaHPY.

[Tcuxodusmnueckoe BomJoleHHE: TPAHC-
JISILMST XY/I02KECTBEHHOM HlleH Yepe3 KUHeTH -
KY (2KECTHKYJISILMIO, MHMUKY ) U TPOKCEMUKY
(OCMBIC/IEHHYIO OPTraHU3alUIO CLIEHUYECKOro
NpoCTpaHCTBA ).

Onupasich Ha uaen b. M. Tensiosa o posin
BBICIIIUX CUXUUECKHX (DYHKIIHH B My3bIKaJ/b-
HOCTH, MbI 110J1araem, 4To rnpogeccuoHallb-
HOe pa3BUTHE CTyAeHTa HeMbICJAUMO 6e3
yYMeHHUS TIePeBOJIUTb aOCTPAKTHbBIH Xy/I0Ke-
CTBEHHbI 00pa3 B BepHasibHble KATETOPUH.
O6oratieHne KOrHUTHBHOTO armnapara npo-
MCXOIUT B MOMEHT, KOTJIa My3bIKAHT HaXOJIUT
/151 OTIUCAHUS CTPYKTYPbl TOYHBIE MeTadophl,
ACCOLMALMH U STUTETHI.

Jlnst 3¢ heKTUBHOrO MOHUTOPHUHTA JIMY -
HOCTHOI'O M KOTHUTHUBHOTO POCTa CTY/ICHTOB
HaMu Oblya MpeIoKeHa aBTopcKasi MHTep-
npeTalus MOHATHS «KOTHUTHBHAsI CTpaTe-
TUsT», BKJIIOYAIOLLAst YEThIPE KJI0OUEBbIX KOM-
MOHEeHTa:

1. KoruutuHo-anaautuueckuin (K-A):
6asupyeTcst Ha CMOCOOHOCTH K JIEKOHCTPYK-
LMK U NOCJIe/TyIoleMY CUHTe3Y My3bIKaJIbHOM
CTPYKTYPBI.

2. Tlpornocruueckui (IT): onupaercs Ha
MeXaHU3Mbl aHTHLMITALKMH, YTO KPUTHUECKH
BaXKHO JIIs JPKa30BOH HMITPOBHU3ALIHH.

3. MentanbHo-rubkun (M-I'): oTpaxaer
JIMBEPreHTHOCTb MbILIJIEHHS U TOTOBHOCTD K
MOUCKY HEeCTaHIAaPTHBIX TBOPUECKUX pellle-
HUH.

4. Bep6anbHo-unterpatuBHbiil (B-H):
JIEMOHCTPHPYET COCOGHOCTh CHHTE3UPOBATh
Heccs0BeCHbIH My3bIKaJbHbIH 06pa3 1 0c03-
HaHHbIH BepOaJibHbIH CMbIC/L.

Crnenyer OTMETHTb, UTO yKa3aHHbIE
KOMITOHEHTBI §IBJISIIOTCS Hallel aBTOPCKOH
JEKOMIO3UIHEH TOHATHS «KOTHUTHBHAS
cTpaTerusi». Mbl BblIesIsieM HX HA CTBIKE MY-
3bIKaJIbHOM McHXosiornk 1 neparoruku: K-A:
MCXOJIUT U3 TEOPHH MY3bIKaJbHOTO MBbILIJIE -
HHUS1 (CMOCOOHOCTL pacuieHdaTh U coOUpaTh
cTpykTypy). Il: 6Gasupyercs Ha MOHATHH
AHTULMMALMK (COCOOHOCTh MO3Ta Mpej-
CKa3bIBATh CJEIYIOUIMH 111ar, YTO KPUTHUHO
B npoliecce umnposusauuu). M-I': ceasan

C MCUXOJIOTMEN TBOPYECTBA U MOHSITHEM JIH -
BEPreHTHOTO MbILIJIEHHUS (TOUCK MHOYKECTBA
peuienuil onHo# 3anaun). B-M: onupaercs
Ha TEOPHIO O CBSI3U PEUH U MY3bIKH (C110Cc06-
HOCTb MePeBOAUThL Oecc/oBeCHbId 06pas B
oco3HaHHbIH cmbica). Takum o6paszom, s
00'beKTHBALIUM NTPOLECCa PA3BUTHS JIMUHO-
CTH HAMH BbIIeJEHbl YeTbIPe JIeCKPUTITOPA
KoruutuBHO# ctparteruu: K-A, [T, M-T u
B-U komnonenTsl. MIx nposiBienne dukcu-
poBaJioch Yepe3 aHKeTHpoBaHHe (OMPOCHHUK )
¥ KaueCTBEHHbIH aHAJINU3 UCITOJHUTEIbCKOH
JeSITeJIbHOCTH CTyleHTOB. 151 npoBepKu
KaXKJI0TO KOMIMOHEeHTa OblJl pagpaboTaH co-
OTBETCTBYIOLIUH IMarHOCTHUECKHI GJI0K:

— buok K-A (Bonipocsl 1-2). Ecoin cty-
JIEHT OTBeYaeT, KaK OH COTOCTABJISIET JaJlbl,
OH JIEMOHCTPHPYET KOTHUTHBHbBIN aHaJH3.

— buyok IT (Bonpockl 3-4). OTBeTH 0
JpamMaTypruu 1 «CjbllIaHuy GuHaia» noka-
3bIBAIOT HABBIK MPOTHO3A.

— buaok M-I (Borpockl 5-6). Korna cry-
JIEHT TOBOPUT O CMeHe (haKTypbl U yXOjie OT
IITAMITOB, OH TOATBEPIKIAET MEHTAJNBHYIO
THOKOCTb.

— baok B-U (Boripockl 7-8). Metadopsi
¥ OTIHCaHHEe KOHIIETIMH CI0BAMH — 3TO BEp-
OaJsibHast UHTErpaLys.

Amnupuyeckas MpoBepKa JaHHbIX CTpa-
TErHH OCYILIECTBJIS/IACh B paMKax 3aHATHH
M0 3CTpa/HO-12Ka30BoOMYy (hopTenuaHo, rie
CTYIeHTbI paboTaJjii Hall pernepTyapom, co-
JIepKalliM HallHOHAJIbHBIH KOMITOHEHT.

Jlnst Bepuukauuu TeopeTHYeCKUX Mo-
JIO’KeHUH HaMu Obl1a pa3paboTaHa cucTema
OlleHKH KOTHUTHBHOTO Pa3BUTHUS CTYJEH-
TOB-HHCTPYMeHTanUCTOB. OLeHKa MPOBOJIM -
JIaCh 110 YeTbIPeM KJI0UeBbIM KOMITOHEHTaM
(cm. Taba. 1), Kaxkablil U3 KOTOPBIX IMarHO-
CTHpoOBaJICs yepes creluduyeckre nokasa-
TeJH:

Ha nepsom smane («narnoctuka uc-
XOJHBIX JaHHBIX» ) IPUMEHsI1ach METOANKA
Jx. Cno6onbl (M. Ta6s1.2). B kauecTBe ctu-
MYJIbHOTO MaTepuaJjia HCroJib30BaUCh:

— JIOTMYeCKH BBICTPOEHHbIE MeJojiye-
cKue ¢pasbl U3 KAa3aXCKUX HAPOJHbBIX MeceH
(nanpumep, «MaycbiMKan», «Akbakail» u
Jp., 7-13 HOT), OCHOBaHHbIE HA IUATOHUKE;
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Ta6nuua 1. leckpunTopbl M NOKa3aTenn KOTHUTUBHOW KOMMETEHLMUU CTYAEHTOB

KomnoHeHT Kputepuii oueHku Mokasarenu (peckpunTopbi)
KorHutusHo- InybuHa ceMaHTUKM HaBbIK AeKOHCTPYKLMM FapMOHUU; MOUCK
AHANUTUYECKUIA cBsA3en Mexay GOoNbKAOPOM U AXKa30M.
MporHocTuueckui TOYHOCTb aHTMLMNALUK MpengocxuiLeHne naforapMoHMYEeCcKoro

pa3BUTUA; peakuna Ha CMEHY pUTMa.

MeHTanbHO-TMbKMi | MepeknioyaeMoCTb MblLLIEHUS

MrHOBEHHbIM Nepexon Mexay CTUANCTUKaMU
(OT 3THO-3BYYaHUS K CBUHTY).

BepbanbHo-
WUHTErpaTMBHbIN

KauecTBo MHTEpnpeTaumum

ToyHOCTb NepeBofa 06pa3a B TEPMUH;
MCMONb30BaHME aCCOLMATUBHONO Psaa.

— XaoTHYHble aTOHaJbHbIE MOCJE10Ba-
TeJLHOCTH U3 7-9 3BYKOB.

[Tocsie kopoTKko#t nmaysbl (okosio 5 ce-
KYHJ1) UCITBITYeMble JI0JIKHbBI ObIJIH MAKCH -
MaJibHO TOYHO BOCIPOU3BECTH yCJIbILIAH-
Hoe Ha uHcTpymeHTe. Kpurepuu tecra [Ixk.
Caiob6oabl caenytoume: Konmyp meaoduu.
CooTBeTcTBHE JABHKEHHUS MEJOAUH BBEPX
WJIH BHHU3 (J1aXKe TIPH HAJMUUK OlIMOOK 3BY-
KOBBICOTHOCTH). ['apmornuyeckas ycmoti-
yusocmo. «Jloruyeckasi» oCHoBa MeJIOJUH
MO3BOJISIET JieTue 3aMOMHUTh ee. Ecin nme-
I0TCSl HETOUHOCTH OTHOCHTEJbHO BbICOTHI
3BYKa, TO JIONYCKAETCS UX «3aMeHa» 3ByKaMu
oiHON rapMoHuH (akkopja). Pummuueckas
cemxka. Hacko/IbKO TOYHO COXPaHSIIOTCS TN -
TEJILHOCTH HOT OT Hauasa J1o KoHua. Igpgexm
Odaurol. C KAKOTO KOJMYECTBA HOT CTYAEHT
HauuHaet olnbatbesi? JlonycTuMbIi pees
— 7+2 semeHra.

JInsi BBISIBJIEHUS YPOBHSI MEHTAJbHON
ru6koct (M-I" KOMIOHEHT ) HenoJb3oBaJcs
tect A. C. Jlaunnca « MysbikaJsibHast anarnra-
s> (em. Ta6s.3). CyTb MeTona 3aKJ/at04a-
Jlach B CO3/IaHUH KOTHUTHBHOH «YCTAHOBKH»:
nocJje Cepuu 3ajaay, peliaeMbiX CJ0XKHBIM

nyTeM, MCIbITYyeMOMY Mpejjaranach Kpu-
THYecKas 3ajaua, uMelollasi MakCUMaJlbHO
npocroe penienre. CTyAeHTbI, TPOJOIKAB-
1LIM€ UCI0JIb30BATh HHEPLIHOHHbIH, CJIOXKHBIN
METOJ1, IEMOHCTPUPOBAJIM PUTHIHOCTb MBI -
JICHHS1, B TO BpPeMsl KaK ObICTPOE HAXOXKe-
HHe KpaTyallliero nyTH CBUAETE/bCTBOBAJIO
0 BbICOKOM ypPOBHE MHTEJJIEKTYa bHON THO-
KOCTH, HEOOXOMMOH JI/1s1 CBOOOJAHON HMITPO-
BU3aLMH.

Ha smopomn smane («Koruutupnas
TpaHchopmalus») Ha OCHOBE METOJ0B
Jxxona Cno6oapl 1 A6paxama Jlaunnca npo-
BOJI/IaCh pab0Ta ¢ MHTEPIPeTALUSIMU «OLLIH -
60K», KOTOpas no3BoJuaa 6osee rayboKo
BHUKHYTb B My3blKaJIbHbIi 103HABaTeJbHbIN
Mpollecc 3a CYeT aHaju3a HOTHOTO TeKCTa.
Meton «think-aloud protocols» (Mbicu
BCJIyX ) laeT BO3MOXKHOCTb BO BPEMSsl UTPbl
J?Ka30BOM apaHKUPOBKH KOMMEHTHPOBATH
BbIGOP TOTO HJIM MHOTO aKKOpJA WU PUT-
MHYecKoro pucyHka. Kasaxckas HapoaHas
necHsi «glnypaii», umeroulas yHUKaJbHYIO
JIAJIOBYIO MPUPOLY (aHTEeMHTOHHAsT MEHTATO-
HHKA ), PeL0CTaBJIeT LHIMPOKHE BO3MOXKHO-
CTH JI/151 KOTHUTUBHOT'O MOJIe/IHPOBAHHSI.

Ta6bnuua 2. lnarHocTMKa UCXOAHBIX AaHHbIX (no Ix. Cno6oae)

ypOBEHb CNNOXKHOCTU OnucaHue cTumyna

Llenb

MOAYNSLMENR NN CKauKaMM)

Huzkui ®pasaus 5-9 HOT (451 - u4l); lMposepka 6a30B0ro yaepxaHus
BbICOTbI.

CpenHuit Mpa3za 13 7 HOT C YeTKMM KaflaHCOM [poBepka 4yBCTBa TOHANILHOCTY.

Bbicokuit [OnuHHas dpasza m3 12-13 HoT (¢ OueHKa rpaHuL, My3blKanbHOM NaMsaTy.

KOHTpOnbHbINA

CnyyaiiHblf (@TOHaNbHBbIN) Habop u3 7
3ByKoB (b-f-as-es-a-e-gis)

OueHKa «4ncTon» namaTu 6e3 onopel
Ha JIOTUKY.




Tabnuua 3. OueHKa pe3ynbTaToB «MHTENNEKTYaNIbHOM rM6KocTu» (no A. C. JlauuHcy)

Peakuus WHTepnpeTtauus

ABTOMATU3M

My3bIKaHT cegyeT npaBunaM, He aHaNM3npys KOHTEKCT. BbICOKMI puck
«3aUrpbiBaHMS» MACCAXKEN U OLWMOOK NO HEBHUMATENIbHOCTH.

WHcanT (03apeHue)
nosbopa no cnyxy.

Cnoco6HOCTb BLICTPO NepekyaTbCs. BaxkHo ang nMnposusaumm unm

[Ipoyecc mpanchopmayuu: Tlecus
«Slnypait» (Koenumusro-anaiumudeckutl
KOMNOHEHM): CTyeHT A. mpoBeJ 1eKOoH-
CTPYKIHIO MeJIOJMH, BbISIBUB €& KBap-
TO-KBHHTOBYIO OCHOBY. BMecTO cTannapTHbIx
TEPLOBbIX aKKOP/IOB OH Ha4aJl UCI0J1b30BaTh
«CO3BYYHSI-TPO3JbS», HMUTUPYIOLLHE 00ep-
TOHBI IOMOPbI. DTO OBl OCO3HAHHBIH 0TKa3
OT 1WabJIoHa B 110J1b3y KOTHUTHBHOTO aHa/IM3a
CTPYKTYPbI IEPBOUCTOUYHHKA.

[Tecusa «Hynapati» (MenmaavHo-
eubKuLl Komnonerm): 31eCh CTYJIEHT CTOJI -
KHYJICSI C BBI3OBOM — KaK COXPaHHUTb TaH-
LeBaJIbHbIM 3aJ10p NECHU, He MPEeBPATHB eé
B GaHaibHbIH POKCTPOT? J)Ka3oBbie My3bi-
KaHTbl YACTO «3aJI0KHUKH» aMepPUKaHCKHUX
narTepHoB (TUMOBBIX (pas). lannas 3agaua
Ha 6a3e Ka3axcKol TeMbl, BHayase KaxKeTcs
HEOCYLIECTBUMOM, MOCKOJIbKY CTAHAAPTHbIN
JPKa30BbIH X0/ 3ByUHT (haJbIIHBO WU HEY-
mectHo. [Ipu nomoun M-I" komrnoneHTa Mbl
npoBepsieM, MOXKET JIU CTYEHT «CJoMaTh»
MPUBBLIYHBIH JPKA30BbIH IA0JOH paju opra-
HUYHOIO CHHTE3a C Ka3axCKOH MeJsIOJMKOH.
[TpuMeHUB cTpaTerdio MeHTaabHON rMHKO-
CTH, OH CHHTE3UPOBaJI PKA30BbIH «stride» ¢
PUTMHUYECKUMH PUrypaMM Ka3axCKUX yaap-
HbIX HHCTPYMEHTOB, CO3/1aB YHUKaJbHbIH
«3ITHO-JIPANB».

[Tecun «Axk6Gakait» u «MaycbiMKaH»
(/Ipoernocmuueckuii komnonennt): Paboras
HaJl STUMU JIMPUUECKUMH TeMaMH, CTyleHT A.
YUHJICS] BBICTPAUBATh JUIMHHYIO ipamMaTypri-
yeckyto siunuio. 1o metony JIxk. Cio6osbl, oH
npeIBapuTebHO NporneBaJ (pasbl, MPOrHO-
3upys ux passutre. B «Axb6akati» oH npume-
HUJI CTPATETHIO «HACJOEHHS», TJle PKa3oBast
(hakTypa MocTeneHHo «1popacraJja» CKBO3b
ayTeHTHYHOE 3By4YaHHe, 4To Tpe6oBa/Io YeTKO-
o CTpPaTerHyecKoro MnjaaHupoBaHust (hOPMbI.

[Tecnu L. Kannasikopa (Bepbaroro-
uHmeepamugHolll KOMNOHEHN):

Ananusupysi nostuueckue Teketbl Hlamiin
KannasikoBa («Apbic »karaceinga» u ap.),
CTYZEHT OCO3HaJ CBSI3b MeXK/y «CBETJIOH
IPyCThbIO» CTUXOB U BbIOOPOM rapMoHHYe-
cKHuX Kpacok. Ero urpa crasa 6oJiee peueBoi,
MHTOHALMOHHO ocMblc/ieHHOH. OH nepecral
«HUrpaTh HOTbI» W HayaJ «pPaccKasblBaThb
UCTOPHIO», HHTETPUPYS BepOasbHbIH 00pa3
B MY3bIKaJIbHYIO TKaHb.

Pesyaomam: Ilepexon K
«CrpaTeruueckomy MbilieHH0». K KoHIy
sKcrepuMeHnTta urpa A. nepecrana 6biTh
CMOHTAHHLIM HaOOPOM 3ayuyeHHbIX (hpas.
Ml 3ahuKCHPOBAJIH TTEPEXOJL K OCO3HAH -
HOU cmpameeul UCNOAHEeHUS: OH OCO3HAH-
HO yrpasJisieT BHUMaHueM cJjyluareds. Ero
CTHJ/Ib BO MHOTOM CTaJ/l 000ramaThes Ha-
YUOHANbHOIMU IACMEHMAMU, YTO LEHUTCS
B COBPEMEHHOM MHUPOBOM J2Ka3e ropasjio
BhILE, YeM IPOCTOE KOMMPOBAHHE 3aMaHbIX
MacTepoB.

CBoe OTHOLIEHHE K XapaKTepy HUCIOoJHe-
HHSI OH BbIPA3UJI Uepe3 aKTUBHYIO pediek-
CHIO: Telepb OH MOXKET YeTKO apryMeHTHpPO-
BaTb KaxK/bli BbIOOP B CBOEH apaHKUPOBKE,
OMUpasichb Ha CBOU 4 KOTHUTUBHBIX KOMITO-
Henra (cm.Ta6a.4):

B pamkax ¢opmupyioiiero stana sKkc-
nepuMeHTa cTyleHTam Oblja npejioxKeHa
KOMIIJIEKCHAs NMporpaMMa, HalleJleHHas Ha
TpaHchopMalnio Ux npodeccruoHalbHbIX
HABBIKOB B TMOKYIO CHCTEMY KOMHHTHBHBIX
crpateruii. [Ipakrnueckasi pa6ora cTpou-
Jlach Ha CUHTe3€e TPaJAULIMOHHOTO My3bIKaJlb-
HOro MaTepuaJsa U COBpeMeHHbIX JRKA30BbIX
TEeXHHK, UYTO MO3BOJIMJIO aKTHBU3UPOBATh
UHTEJIJIEKTYaJIbHbII annapat o0y4arouuxcst
yepes pellleHHe HeCTaHaPTHBIX TBOPUECKUX
3ajau.

OnHUM M3 KJKYeBbIX UHCTPYMEH-
TOB NPOrpaMMbl CTaJO ylpaxKHeHHe
«lFapmonuyeckas nepekoduposrax.
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Ta6nuua 4. DYHKUMOHANbHbIN KOHTEKCT KOMIMOHEHTOB U METOA,0B

KomnoneHnt MeTopn, / AeTop MpakTnueckne pencremns

K-Au ®pasa 13 5-9 HOT (45T - u4l); MpoBepka 6a30BOro yaepxxaHus BbICOTI.

B-U . Cnobopna [TpoToKONMpOBaHMe peyeBbiX MOSCHEHWUI CTyAEHTa
npu aHanu3e rapMoHuu «fAnypai».

M-I A. NTaumHc JKcnepuMeHTanbHasa cutyaums: «Cbirpatb Temy 6e3
MCNONb30BaHUA CTaHAAPTHbIX |I1-V-| naTTepHoB».
MpoBepka rmbkocTu.

M CuHTe3 MeToaoB 3aAaHve Ha AoCTpanBaHWe MMNPOBM3aLIMM (OLEHKA
CTPYKTYPHOrO NpeaBOCXULLEHNS).

CryneHTam npeajiaragoch MpoBeCTH JAEKOH-
CTPYKUHIO MEJIOJANUECKOH JIMHUH, BbIIEJHB
OMOPHbIEe TOHBI MEHTATOHUKH, H HAJIOKHUTh
Ha HUX HETHIMYHYIO JI/Is1 HAPOJIHOTO MeJioca
JLKA30BYI0 BePTHKAJb (HCOJb30BAHKE Cell-
TaKKOPJIOB C a/IbTEPHPOBAHHBIMH CTYTEHSIMH,
takux kak Cmaj9 unu Fm11). C touku 3pe-
HHS1 KOTHUTHBUCTHKH, 3TOT Npollece onupa-
eTCsl Ha MeXaHU3Mbl CTaTHCTHYECKOTro 00y-
uenust (Brainin 135). My3blKaHT BbIHY:K/I€H
COMOCTABJISATh CJYXOBOH OMBIT HALIMOHAJTLHOH
TpaIHULIHU C CHHTAaKCHYECKUMH MpaBUJIaMU
ekaza. Takoe npeojosieHHe HHEPUUH TTPH-
BBIYHOTO 3ByUaHHs SIBJISIETCS MOLIHbBIM (haK-
TOPOM Pa3BUTHsI MEHTAJIbHOH THOKOCTH.
BTopbiM BaKHbIM BeKTOpPOM paboThl
crana «Pummudeckasn depusayusi», nNpej-
noJiaratouias nepeBoj JUPUUECKOH co3ep-
natejqbHOCTH (Hanpumep, «Jlnypaii») B
CTHJIMCTUKY 6OCCA-HOBbI HJIH MSITKOTO CBUH-
ra. CosgHaTesibHOE CMellleHHe aKIeHTOB H
CO3/1aHHUe CHHKOTIMPOBAHHOIO PUCYHKA MPH
yIEePKAHUU B CO3HAHUM HCXOAHON CTPYKTY-
pbl TPEHUPYET MPOrHOCTUYECKHE CTOCOOHO-
cTd. McnosiHuTesb 10JKeH NpeBUAETh, Kak
pUTMHUECKAst MyJibcallisl MK3MEHHT CEMAHTH-

Pucynok 1. 'ncrorpamma pacnpene/ieHus
ypOBHEl KOTHUTHBHOT'O Pa3BUTHS (110 U 1oCJ1e
9KCIIEPUMEHTA).

Ky o0pa3a — OT CO3epLATeJbHOIO CTEIHOro
neisaa K JMHaMM4HOMY YPOaHHCTHUECKOMY
KOHTEKCTY.

Ha 3ak/tounte/ibHOM 3Tare uccle10Ba-
HUS ObL/I IPOBEJICH CPABHUTEJIbHbIH aHAJIN3
JIAHHBIX, KOTOPbIH HATVISIHO MOATBE P 3(-
(heKTHBHOCTb BbIOPAHHON METOIMKH

OCHOBHbIE MONOXEHUSA U
BbiBOAbI

1. Iggexmusrocmo KOeHUMUBHOEO NOO-
xoda: CpaBHUTEJbHBIH aHAJIU3, OTPaXKEH-
HBIH B THCTOTpaMMe pacripesieieHusl ypoBHeH
(pucyHok 1), neMOHCTpUpYeT KaueCTBEHHbIH
CKauOK B Pa3BUTHH CTyAeHTOB. [loJist ucrbl-
TyeMbIX C BBICOKHM YPOBHEM KOTHUTHBHO-
ro pasBUTHS BbIPOCJIA B TpU pa3a — ¢ 12%
10 38%. DT0 NoATBepKAALT, UTO paboTa ¢
3CTPaJHO-PKA30BbIMU 00pabOTKaMH Ha Ma-
TepuaJie Ka3axckoro MeJjoca akTHBU3HPYyeT
CKPbITblE MHTEJJIEKTyasbHble pe3epBbl, Ie-
PEeBOJISI IEATENBHOCTb CTY/IEHTA U3 PEKUMA
MEXaHHYECKOTo KOMUPOBAHUS B MJIOCKOCTb
0CO3HAHHOT'O TBOPUYECTBA.

2. My3seika Kax KoeHUMUBHbLL MpeHa-
oicep: VIHCTpyMeHTa/IbHBIN KJ1acc B BbICLIEH
LLIKOJIE BBICTYNAET CBOEr0 POJIa HHTEJJIEKTY -
aJibHO# JJabopaTopueil. Hepes cuHTes Bep-
HaJIbHbIX U HeBepOaJIbHBIX KOJIOB Y OY/yLLIEro
crietMasuera popMupyeTcs 1eJIoCTHas Kap-
THHa Mupa. MysblKa He npocTo o6orauiaet
5MOLIMOHAJIBbHYIO c(hepy, HO U CJIy?KHT KaTa-
JIU3aTOPOM CUCTEMHOTO MbILLJIEHHSI.

3. Henpepoienocmo pazsumus 8 noau-
803pACMHOM NpOCMparcmee: PedybTaTbl
MCCJIe0BaHUS MO3BOJISIIOT YTBEPKIATh, UTO



My3blKaJIbHOE HCKYCCTBO SIBJISIETCS] YHUBEP-
CaJIbHON KOTHUTUBHOM cTpaTeruei, obecne-
YUBAIOLIEH JIMYHOCTHOE PA3BUTHE HA PA3HbIX
sTanax »ku3Hu. [lepexos oT HHTYHTHBHOTO
BOCIPUSITHSI, XapaKTepPHOro /sl 1eTCTBA,
K rJIy00KOMY aHaJUTHYECKOMY armnapary
CTYJIeHUeCKOro Bo3pacra TpaHchopmMHupyeT
My3bIKaJbHbIH OTIBIT B COBOKYIHOCTb MeTa-
KOTHUTHBHbIX HABBIKOB: KPUTHYECKOE MBIIII-
JIEHHEe, allalTHBHOCTb W CMIOCOOHOCTb K MHO-
rOMepHOMY MPOTHO3UPOBAHHIO.

B KoHeuHOM HTOTE, BBISIBJIEHHBIH KOTHH -
TUBHbIH MOTEHIIHAJ My3bIKaJbHOTO UCIOJI -
HUTEJIbCTBA MpeNCTaBsieT co60H Herucuep-
naemblil pecypc st NpoeccHoHasbHOT0
CTAHOBJIEHUSI JIMYHOCTH, T0O3BOJISIS ClelHa-
Jcty 3(h(eKTHBHO alanTHPOBATHCS K CJI0XK -
HbIM BbI30BaM COBPEMEHHOTO COLIMOKYIbTYP-
HOTO MPOCTPaAHCTBA.

3akKknwuyeHue

[ToBosst HTOTH HCC/IEI0BAHHUS, CJIe/yeT KOH-
CTaTHPOBATh, YTO IIPeI0KEeHHAsA KOHLIRILIUS
pPa3BUTHS KOTHUTHBHBIX Ka4€CTB JIMYHOCTH
MOCPE/ICTBOM MY3bIKaJbHOIO HCKYCCTBA Bbl-
CTylaeT CBOCBPEeMeHHbIM OTBETOM Ha Bbl-
30Bbl COBPEMEHHON MEXKIUCUUIJIMHAPHOU
oOpasoBaTeJ/ibHOM napaaurMbl. CMelleHue
okyca ¢ y3kocneuuaJ/bHbIX Mejaroruye-
CKHX 3a/1a4 B CTOPOHY JIyOOKOI0 HCKYCCTBO-
BE/UECKOr0 U HEHPOICTETHYECKOrO aHaJIH -
3a M03BOJISIET MHTEPIPETUPOBATbL 3aHATHS
9CTPAAHO-/2KA30BOK MYy3bIKOH He MPOCTO
KaK OCBOEHHE TeXHMUYECKOro HaBblKa, a Kak
(byH1aMeHTa/bHbI MEXaHU3M HHTEJICKTY -
aJibHOH TpaHcdopmalnu cyobeKTa.

[IpakTuueckut stan paboThl, peajnso-
BaHHbIH Ha MaTepHalie Ka3axCKoro My3bl-
KaJIbHOTO HACJIeMsl — OT HAPOJHBIX MeceH
«SInypait», «AkbGakai», « MaycbiMaxKaH»
u «Jlynapait» 10 aBTOPCKHX COYMHEHHH
[Tamum KanpasikoBa, — HarsisiiHo npoje-
MOHCTPHpPOBAJ MPOAYKTHBHOCTb CHHTE3a
HaLMOHAJIbHBIX TPAAULMHI C PKA30BbIMH HC-
MOJIHUTEIbCKUMU cTpaTerusiMu. [logo6Hoe
B3aUMOJICHCTBHE aKTUBU3UPYET CJOMKHEN -
LIKe Mpolecchl CTATUCTHUECKOIO 00yYeHH s
1 Pa3BUBAET MEHTAJIbHYIO TMOKOCTb, CTUMY-
JIMPYS HCTIOJIHUTEJIs1 pab0TaTh B pexKUME I10-
CTOSIHHOT'O TIOMCKA HOBBIX CMbICJIOBBIX CBsI3€H
M CUHTAKCHUYECKHUX PelleHHH.

WMHuTerpalust coBpeMeHHbIX METO/IOB Te -
CTUPOBAHUS U KOPPEJSILIMOHHOTO aHaJ/u3a
B CTPYKTYPYy HHCTPYMEHTAJIbHOTO KJjacca
MO/ATBEP2KAAET KJUEBOH Te3MC UCcCJle/loBa-
HMSI: My3blKaJibHast 1esITeJIbHOCTD SIBJISIETCS]
MOJIHOILEHHOW KOTHUTHBHOU CTpaTerHuen.
Ona o6ecrnieyuBaeT rapMOHHUHOE pasBUTHE
JIMUHOCTH, OTTayuBasi NPOrHOCTHYECKHE U
aHaJIMTHUECKHE CMIOCOOHOCTH Ha MPOTSIzKe -
HUM BCETO *KMU3HEHHOTO MyTH — OT 3Tana
NEePBHUYHOIO HAKOIJIEHUs CJYXOBOTO OMbITA
B JIETCTBE JI0 JIOCTHXKEHUSI BHICOKOTO YPOBHS
npoeccuoHalbHON 3PeJIOCTH.

B KoHeuHOM cueTe, paccMaTpHBaemast
Mojie/ib IOKA3bIBAeT, YTO My3blKa B BbICIIEH
LLIKOJI€ BBIMOJIHACT POJib YHHBEPCAJbHOIO UH-
TeJlIeKTyasIbHOro Meauatopa. OHa He TOJIbKO
COXpaHsieT KyJbTYPHYIO HIEHTHUYHOCTh, HO U
(hopMHpyeT alaNTUBHBII KOTHUTUBHbIH anmna-
par, HeoOXOMMBbIH CeLHAIUCTY AJ1s yCrell -
HOTO OPUEHTHPOBAHHSI B CJIOXKHOM MPOCTPaH-
CTBE COBPEMEHHOH KYJIbTYPbl H HAYKH.
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Bknap, aBTOpOB:

beken Bekmyxamenos - GopMMpoOBaHME TEOPETUYECKOW YACTU TEKCTA, ONpeaeneHne
KOHLLeNUMM nccnefaoBaHns. AHanus v cuctemMaTmMsaums Matepuana, HayuyHoe
penakTMpoBaHMe OCHOBHOMO TEKCTA, UCMOMHEHWE NPAKTUYECKON YacTh UCCNenoBaHuS.

PaywaH LLlunpaynoea - pa3paboTka METOAONOMMM UCCIEAOBAHNS U BbISBNIEHUE
Kpyra 3aaad, paboTa C UCTOUHMKAMM U MHTEPMPETALMS IKCNEPUMEHTANIbHBIX AAHHbIX,
pa3paboTka TeKCTa aHHOTaLMK, 0bOpMEHWE UCCNEL0BATENbCKOIO AM3aiHa.

ABTOpnapablH, yneci:

BekeH BekMyxamenoB — MaTiHHIH TeopUsnbIK BeniriH KanbINTacTbIpy, 3epTTey
TYXKbIpbIMAAMACbIH aHbIKTAy. MaTepuanabl Tanaay XXaHe Xyneney, Herisri MaTiHAj
FbINbIMKU BHAEY, 3ePTTEYAIH NPaKTUKanbIK 6eniriH >y3ere acbipy.

PaywaH LbiInaaynoBa. - 3epTTey saicTeMeciH a3ipney xKaHe MiHAEeTTep ayKbIMbIH
aHbIKTay, AEPEKKO3AEPMEH XYMbIC XXHE IKCMEPUMEHTTIK MaNiMETTEpPAI TYCIHAIPY,
pedepat MaTiHiH a3ipney, 3epTTey AM3aliHblH pecimMaey.

Authors contribution:

Beken Bekmukhamedov - formation of the theoretical part of the text, definition of
the research concept. Analysis and systematization of the material, scientific editing
of the main text, implementation of the practical part of the research.

Raushan Shindaulova - development of research methodology and identification
of the range of tasks, work with sources and interpretation of experimental data,
development of the abstract text, design of the research design.
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bekmyxamenoB beken, LLIbinnaynoBa Payman

Temipoek Kyprenos arbinuarsl Kaszax yartbik enep akagemusicol (Asnmarbl, Kasakcran)

MY3blKA ©HEPI - 9PTYPJ11 XKXACTbI BIJ1IM BEPY KEHICTITIHAET TY/1FA OAMYbIHbIH,
KOFHUTUBTI CTPATErUACHI

AHpaTna. Makana oHTOreHe3ziH apTypAi Ke3eHAepiHAEri XKeKe Ty/iFaHblH, TaHbIMAbIK KAaCMeTTepiH
[AMBITYAbIH, XXYHeni GakTopbl peTiHAe KapacTbIpblNaTbiH My3bIKabIK, iC-3PEKETTi XaH-)KaKTbl OHEepPTaHy
TangayblHa apHanfaH. ABTopnap KapbiM-KaTblHAC AaFabliapbiHa OafbiTTanFaH A3CTYPAi NCUXONOTUSANbIK-
nefarornkanblk YArinepaeH KepKeMAiK KeHiCTiKTi MeHrepyaiH KOrHUTUBTI CTpaTerusicbiHa HerisaenreH
MaHapanblk Ke3Kapacka KOHLeNTyanabl Kewyai yCbiHaAbl. 3epTTey My3blKasblk, MeAArornka MeH
MCUXOMOTUSAHBIH, MBHAIK CanacbliH aUTapnbiKTank KeHeWTeai. ABTOpIiap MEKTEN XaCbIHAAFbI OKYLUbIIAPMEH
XYMbIC icTeyae ASCTYPAi TYPAE KONLAHbINATbIH SAICHAMANbIK KONAAHbICTAPAb! WblFapMaLLbI/bIK XXOFapbI
OKY OpbIHAAPbIHbIH, CTYAEHTTepiH Age, 6iniM 6epy npoueciHe KaTblCaTblH EpPeKTEPA A€ KAMTUTbIH Ken
XaCTaFbl OpTafa IKCTpanonauManangbl. ACNanTblk CbIHbINTAPAA OKbITYAbIH, epeKluenikTepiHe 6aca

Haszap ayAapbliagpl, MyHAQ OPbIHAAY MATiHAI TEK TEXHMKANbIK TYPFbIAAH KAWTa KaHFbIPTbINYbl PeTiHAE
eMec, COHbIMEH KaTap, My3blKaHTTbIH, UHTENNEKTYaNAbIK pedNekcUsicbl MeH oinay MKEMAINITIHIH,
YKOFapbl [eHreiiH Tanan eTeTiH KypAeni MarbiHabIK AEKOATAY aKTiCi peTiHAe TyCiHAipineai. KyMbICTbIH,
Teopusnblik 6eniMiHae aBTopnap b.M.TennoBTbIH ipreni MypacbiHa CyieHin, OHbl Kasipri weTenaik
HeWpo3CTeTHKA KBHE KOTHUTUBTIK My3blkaTaHy xeTicTikrepiMeH (A. Maten, C. Kénbw, 1. JleBUTUH
eHbekTepi) bipikTipeai. Makanapa 6eliBepbanapl KoaTapabl (KUHETUKA, MAPANMHTBUCTMKA XKIHE
NMPOKCEMMKA) BHEep KaHe MBAEHMET canacbiHAaFbl 6onawak MamMaHAapAbIH Kacibu KypanaapbiHa
aliHanablpy MEXaHU3MAEPIi XaH-KaKTbl KApPaCTblpbliFaH. 3epmmeyoiH FblaIbIMU AHA/bIFbI MY3bIKANbIK,
KYPbINbIMAAPAbI aHANUTUKANbIK, TanAay MeH Ty/FaHbIH 6omkay KabineTTepiH AaMbiTy apacbiHAAFb
Tikenel 6annaHbICTbl Heri3aeyae. 3epTTeyAiH NPaKTUKabiK MaHbI3AbUIbIFbI KOPKEM MBTIHMEH
abcTpakTini MaFbiHanapabl Bepbanusaumnsanay KaHe My3blKanblk MITIHMEH UHTENNEKTYaNAbl Auanor
apKblbl OKYLUbINAPAbIH TaHbIMABIK MYMKIHAIKTEPiH 6enceHAaipyre biknan eTeTiH adicTeMenik
LWapTTapAbl 33ipieyMeH aHblkTanasbl. KopbITbIHAbIAA XKOFAPbl OKY OPbIHAAPbIHAA MY3bIKabIK KbI3MeT
©3iH-83i 3CTeTUKANbIK TaHbITY POPMaChl PETiHAE FaHa eMeC, COHbIMEH KaTap 3aMaHayu aknapaTTbIK,
opTtara beiiimoeny MeH MHTeNneKTyanablk y3aK emip Cypyai KamTamachi3 eTeTiH amMbeban KOrHUTUBTI
XaTTbIKTbIPYLUbI PETiHAE KbI3MET eTETiHi aTan eTinesi. YCbIHbIbIN OTbIpFaH TaCiN MaAEHM KyObinbICTapapl
TepeH, CMHTeTUKaNbIK TanaayFa KabinerTi 6ipTyTac kacibu MamMaHAbl AaMbITyFa MyMKiHAiIK 6epeni nereH
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MUSICAL ART AS A COGNITIVE STRATEGY FOR PERSONALITY DEVELOPMENT IN A MULTI-
AGE EDUCATIONAL ENVIRONMENT

Abstract. This article is devoted to a comprehensive art-historical analysis of musical activity as a
systemic factor in the development of an individual's cognitive traits at various stages of ontogenesis.
The authors make a conceptual shift from traditional psychological and pedagogical models focused
on communication skills to an interdisciplinary approach based on a cognitive strategy for mastering
artistic space. The study expands the subject field of music pedagogy and psychology, extrapolating
methods of working with school-age students to a multi-age educational space, including students
at universities of arts and culture, as well as adult learners. The focus is on the specifics of teaching
in instrumental classes, where the performance process is interpreted as a complex act of semantic
decoding, requiring a high level of intellectual reflection and mental flexibility. In the theoretical
section of the work, the authors draw on the fundamental legacy of B. M. Teploy, integrating it with
advances in contemporary international neuroaesthetics and cognitive musicology (the works of A.
Patel, S. Koelsch, and D. Levitin). They examine the mechanisms by which nonverbal codes (kinetics,
paralinguistics, and proxemics) are transformed into conscious professional tools for students at
universities of arts and culture. The scientific novelty of the study lies in the substantiation of a
direct correlation between the analysis of musical structures and the development of an individual’s
predictive abilities. The practical significance of the study is determined by the development of
methodological conditions that contribute to the activation of the cognitive potential of students
through the verbalization of abstract meanings and intellectual dialogue with the musical text. The
conclusion emphasizes that musical activity at the university serves not only as a form of aesthetic
self-expression but also as a universal cognitive trainer, ensuring adaptability and intellectual
longevity in the modern information environment. It is concluded that the proposed approach
enables the development of a holistic professional capable of profound synthetic analysis of cultural
phenomena.
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Abstract. The research is aimed at a comprehensive analysis of the educational potential of the
discipline “Performing Skills of a Music Teacher.”. The relevance of the research lies in the importance
of the professional, spiritual, and aesthetic development of future music teachers in the modern
music education system. The formation of musical performance skills not only develops professional
competencies but also fosters students’ artistic taste, emotional culture, creative abilities, and spiritual
and moral values. The purpose of the study is to determine the educational potential of performing
skills in the educational process and to explore ways to apply it effectively in the training of future
music teachers. The authors set the objectives of analyzing theoretical literature, interpreting musical
works, using methods of artistic and imaginative analysis, forming students’ aesthetic and pedagogical
competence through concert and ensemble practice, and studying methods of reflective learning
and the use of national musical heritage. The methods used in the study are theoretical analysis, the
comparative analytical method, system analysis, pedagogical control, generalization of pedagogical
experience, and pedagogical interpretation. These methods made it possible to evaluate students’
artistic perception, emotional culture, and creative potential in the process of performing musical
works. As a result, the educational potential of the discipline was determined to be high: students’
performing skills, stage confidence, creative activity, and respect for national culture increased
significantly. As the discussion of the findings shows, the integration of practical hours and concert
experience, interpretive analysis, and reflective methods increases the effectiveness of the discipline.
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Introduction

n the context of modern globalization,

the problem of the cultural and spiritual
development of society is of particular
importance. The rapid development of
information technology, the widespread
dissemination of mass culture, and the
transformation of social values have a
significant impact on the worldview and
spiritual orientations of the younger
generation. Under such conditions, one of the
most important tasks of the education system
is to form the spiritual and moral culture
of the individual and to instill national and
universal values in the consciousness of the
younger generation. Art, especially musical
art, as an important component of human
culture, has significant educational potential
that contribute to a person’s emotional,
aesthetic, and spiritual development. Music
has a direct impact on a person’s inner state
and contributes to the formation of feelings,
worldview, and value orientations. Therefore,
the scientific study of music education not
only as a means of acquiring professional
skills but also as a means of educational
influence is of particular relevance.

The educational potential of music
education plays an important role in the
formation of aesthetic culture, artistic
taste, and a person’s spiritual world. By
performing, listening to, and analyzing
musical works, students learn to understand
the meaning and value of art and to respect
cultural heritage. From this point of view,
the study of the educational possibilities of
the discipline “Performing Skills of a Music
Teacher” in the system of training future
music teachers is a pressing scientific and
practical issue.

A music teacher occupies a special place
in the educational process not only as a
subject teacher but also as a bearer of cultural
values and an agent of aesthetic education.
The teacher’s professional activity, in addition
to forming students’ musical culture, is
aimed at enriching their spiritual world and
developing their moral qualities.

Music lessons develop students’
emotional world and increase their interest in
art, culture, and national heritage. Through
the content of musical compositions,
students develop qualities such as patriotism,
benevolence, kindness, and morality. In this
sense, a music teacher is one of the most
important agents of cultural and aesthetic
education influencing students’ personal
development. The educational influence of
a music teacher is closely related to their
professional and creative personality. The
teacher’s performing culture, musical taste,
and creative vision serve as an example for
students. Therefore, the development of
performing skills is of particular importance
in the professional training of future music
teachers.

Performing skills are an important
component of the professional training of
future music teachers. They include the
ability to understand a piece of music deeply
from an artistic point of view and to express it
emotionally and aesthetically. In the process
of performing a piece of music, a student not
only acquires technical skills but also learns
to understand its artistic content, historical
and cultural context, and ideological
meaning. This process contributes to the
development of the future teacher’s aesthetic
culture, artistic taste, and creative thinking.
At the same time, performing skills are an
important tool in the educational activity of a
future teacher. By performing musical works,
a music teacher conveys the emotional
impact of art to students and shapes their
aesthetic perception. The teacher’s stage
culture, performing style, and musical
interpretation increase students’ interest in
art and expand their artistic worldview.

Thus, performing skills are not only an
indicator of professional competence but also
an important pedagogical tool that realizes
the educational potential of a future music
teacher. The problem of studying music
education and its educational possibilities
is widely considered in pedagogy, art
history, and cultural studies. The theoretical
foundations of music education are
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comprehensively analyzed in the works of
such scholars as Boris Asafyev, Dmitriy
Kabalevsky, Boris Yavorsky, and Natalya
Vetlugina.

One of the scholars who studied the
educational influence of musical art is Boris
Asafyev. He considered musical perception
and performing activity to be among the
most important factors in the aesthetic
development of the individual. In his works,
the emotional and artistic nature of music
is described as one of the main tools for
shaping a person’s spiritual world.

Dmitriy Kabalevsky, emphasizing the
educational value of music education,
proved that music lessons at school are
an important means of shaping students’
artistic worldview. His pedagogical
concept is based on a deep understanding
and emotional perception of musical
compositions (38). In the field of music
pedagogy, Natalya Vetlugina studied the
psychological and pedagogical foundations
of children’s musical development and
aesthetic education. She showed that various
forms of musical activity, such as listening,
performing, and improvisation, contribute to
the development of an individual’s creative
abilities (75).

The issues of professional training for
music teachers and performing culture
are considered in the works of such
musicologists as Lev Barenboim, Gennadiy
Tsypin, and Anna Shcherbakova. These
studies comprehensively analyze performing
interpretation, musical thinking, and stage
culture. At the same time, the educational
function of art is widely studied in the
fields of cultural studies and philosophy
(121; 75; 24). For example, scholars such
as Theodor Adorno, Susanne Langer, and
Moisey Kagan considered the role of art in
shaping a person’s worldview. However, the
special study of the educational potential
of the discipline “Performing Skills” in the
professional training of future music teachers
still requires in-depth scientific analysis in
modern pedagogy and art criticism
(85; 52; 17).

The purpose of the study is to scientifically
substantiate the educational potential of
the discipline “Performing Skills” in the
system of training future music teachers
and to determine its capabilities in shaping
students’ spiritual and aesthetic culture.

The research objective is to analyze the
theoretical foundations of the educational
potential of music education.

Methods

In order to ensure the scientific validity of
the research, a set of scientific methods
from pedagogy, music pedagogy, art history,
and cultural studies was used. The study
maintained a balance between theoretical
and empirical methods and provided an
opportunity for a comprehensive analysis of
the problem.

First of all, the method of theoretical
analysis of scientific literature in the fields of
pedagogy, music pedagogy, aesthetics, and
cultural studies was applied. This method
made it possible to identify the scientific
foundations of the problem under study
and to identify and distinguish between
the theoretical concepts explaining the
educational potential of music education.
In the course of the theoretical analysis,
Boris Asafiev’s theory of musical intonation
regarding the essence and meaning of
musical education, Dmitriy Kabalevsky’s
educational concept of music education,
Natalya Vetlugina’s works on children’s
musical development, and Sukhomlinsky’s
pedagogical ideas about aesthetic education
were considered (54; 89). In addition, when
analyzing the educational function of art,
Moisey Kagan’s works on the philosophy
of culture and Theodor Adorno’s scientific
views on the social nature of art were taken
into account (45; 62).

The comparative analytical method was
also widely used in the course of the study.
This method made it possible to compare
different pedagogical approaches to the
professional training of a music teacher and
identify their features. When analyzing the



content and goals of performance training
in the music education system, the works
of such musicologists as Boris Asafyev,
Gennadiy Tsypin, and Lev Barenboim,
as well as the issues of professional
pedagogical training discussed in the works
of Yuriy Babansky and Boris Likhachev, were
considered (15; 87; 56). As a result of the
comparative analysis, it was established that
performing culture plays an important role
in the professional development of a music
teacher.

The method of system analysis was used
in the course of the study. This method
allowed us to examine the structure and
content of the discipline “Performing
Skills of a Music Teacher.” Based on the
system analysis, the objectives, substantive
components of the discipline, methods,
and results of the educational process were
studied in their interrelation. The systematic
approach is based on scientific concepts
indicating the need to consider pedagogical
phenomena as an integrated system. In this
context, we were guided by the principles
of the systematic approach in the works
of Boris Likhachev, Vitaliy Slastenin, and
Moisey Kagan (45; 66; 12).

The study also used the method of
pedagogical interpretation of the results
of students’ performing activities. This
method made it possible to analyze
students’ performance of musical works from
pedagogical and art-historical points of view.
When interpreting the performance results,
such indicators as the transmission of the
artistic content of a musical composition,
performance culture, emotional impact, and
the formation of a stage image were taken
into account. This method was implemented
on the basis of theoretical conclusions about
the artistic nature of musical performance in
the works of Boris Asafiev, Gennadiy Tsypin,
and Moisey Kagan (54; 66; 12).

The complex of research methods used
made it possible to comprehensively analyze
the educational potential of the discipline
“Performing Skills of a Music Teacher” and
scientifically substantiate its importance in

the formation of the spiritual and aesthetic
culture of future music teachers.

Discussion

The scientific consideration of the educational
potential of music education is carried out
at the intersection of pedagogy, art history,
and cultural studies. This problem begins
primarily with the definition of the concept
of “educational potential” in pedagogical
science.

In pedagogical literature, educational
potential is considered as a set of possibilities
within certain educational content, an
academic subject, or a cultural phenomenon
that contributes to the spiritual, moral, and
aesthetic development of personality. The
Russian teacher-scholar Boris Likhachev
characterizes educational potential as the
possibilities of educational content aimed at
forming personal value orientations. In his
opinion, education should be aimed not only
at an informational function but also at the
formation of a person’s worldview, culture,
and moral position (65).

In Kazakh pedagogical science, this issue
is considered in the works of such scholars as
Aliya Kuzdeubaeva, Sulushash Aisina, and
Saltanat Zhakaeva. For example, Gulshirin
Urazbayeva, studying the educational
possibilities of national culture and art,
proves that folk music and traditional arts
play an important role in the spiritual and
moral education of the younger
generation (24).

From this point of view, music education
has a special educational potential in
shaping the aesthetic and spiritual culture
of a person.

The educational significance of art has
been the focus of philosophers and cultural
scholars throughout the development of
human civilization. Art shapes a person’s
worldview, values, and aesthetic taste,
influencing their emotional and spiritual
world. The educational function of art
has been comprehensively studied by the
cultural theorist Moisey Kagan (63). In
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his opinion, art, as a cultural phenomenon
reflecting a person’s spiritual experience,
plays a special role in shaping aesthetic
consciousness. Moisey Kagan considers
art to be a way of exploring the world
emotionally and artistically. Many studies
have been conducted on the educational
nature of musical art. Music, as an art form
that directly affects a person’s feelings, is an
important tool in shaping emotional

culture (258).

The famous musicologist Boris Asafyev
considered music as “intonational art,”
emphasizing its ability to influence a
person’s inner world. According to the
scholar, musical intonation is an artistic
expression of human feelings and enriches
the emotional experience of the
listener (67).

Dmitriy Kabalevsky, who studied the
pedagogical foundations of music education,
emphasizes that music education in schools
should be aimed at shaping students’
artistic worldview (52). According to his
concept, music lessons should be a cultural
and aesthetic space that allows students
to understand, feel, and appreciate art and
should not be limited to singing or listening
to musical compositions. The educational
significance of art is also widely considered
in foreign philosophical and aesthetic
studies. The American philosopher Susanne
Langer, describing music as a symbolic form
of human emotional experience, emphasizes
its special importance in the development of
a person’s inner world (35). The German
philosopher Theodor Adorno considered
music an important art form that contributes
to the formation of social and cultural
consciousness (286 ).

Musical and aesthetic perception plays
an important role in realizing the educational
potential of music education. Musical
perception is the process of understanding
the artistic content, emotional impact,
and aesthetic significance of a piece of
music. One of the scholars who studied the
problem of musical perception is Natalya
Vetlugina. Having studied the psychological

and pedagogical foundations of children’s
musical development, she proved that
musical perception contributes to the
formation of a personality’s creative and
aesthetic abilities (Vetlugina 187).

One of the scholars who studied musical
and aesthetic education in Kazakh music
pedagogy is Raykhan Duysenbinova.
Her works comprehensively examine the
educational possibilities of folk music culture
and its role in shaping the spiritual culture of
youth (Duysenbinova 11). Performing arts
occupy a special place in the music education
system. In the process of performing musical
works, a person not only acquires technical
skills but also develops artistic thinking,
emotional culture, and creative abilities.
Lev Barenboim, who studied the artistic
nature of musical performance, characterizes
performance as a creative process that
reproduces the artistic content of a musical
work. In his opinion, the performer,
interpreting the musical text, conveys the
aesthetic essence of the work to the listener
(301).

Gennadiy Tsypin, who studied the
psychology of musical performance,
emphasizes that performing activity develops
a person’s creative activity and forms their
artistic thinking. During performance, the
musician feels the content of the piece of
music and transmits it through an artistic
image. At the same time, performing
activities are an important tool for shaping
a person’s spiritual culture. By performing
musical works, a person establishes a
connection with cultural heritage and deeply
understands the value-related meaning of art
(Tsypin 180).

Kazakhstani music researchers have also
considered this issue. For example, the works
of Alima Kenzhebaeva, Didar Sansyzbaeva,
and Gulzhayna Kasymova emphasize the
influence of music education on a person’s
cultural and spiritual development. Thus,
music education and performing activities
have important educational potential in
the formation of aesthetic culture, the
spiritual world, and the creative abilities of



the individual. The emotional and artistic
nature of musical art determines its
educational possibilities and is of particular
importance in the professional training of
future music teachers. The professional
training of future music teachers in the
music education system is multifaceted.
This training requires not only mastery of
theoretical knowledge and pedagogical
techniques but also the formation of a high-
level musical and performing culture. From
this point of view, the discipline “Performing
Skills of a Music Teacher” in pedagogical
universities occupies an important place
in the professional development of future
music teachers (Kenzhebaeva, Sansyzbaeva,
Kasymova 12). These scholars emphasize
the connection between music education
and national cultural values. The problem
of professional competence in pedagogical
science is comprehensively considered in
the works of Vitaliy Slastenin and Yuriy
Babansky. According to these scholars,
a teacher’s professional competence is
complex, combining knowledge, skills, and
personal qualities (13; 14).

The professional activity of a music
teacher is not limited to the educational
process. The teacher is also an important
agent of cultural and educational activity.
Musical performance helps to increase the
effectiveness of teaching. By performing
musical compositions, the teacher has the
opportunity to increase students’ interest in
art and develop their aesthetic perception.
Kabalevsky, a well-known scholar in the
field of music education, emphasizes that
a music teacher should be a person who
promotes culture and art. In his opinion,
the teacher’s performing culture has a direct
impact on the formation of students’ musical
taste (Kabalevsky 51). Kazakh researchers
Alima Kenzhebaeva, Didar Sansyzbaeva,
and Gulzhayna Kasymova emphasize the
importance of promoting national musical
culture in the music education system. In
their works, the music teacher is seen as the
guardian and transmitter of national cultural
heritage (56). Thus, performing skills occupy

animportant place in the professional training
of future music teachers. They not only form
the teacher’s musical culture but also allow
the teacher to carry out pedagogical and
cultural-educational activities effectively.

Results

The performance training of a future music
teacher in the music education system is
aimed not only at forming professional skills
but also at providing important educational
opportunities that contribute to the spiritual,
aesthetic, and cultural development of
the individual. The methods of theoretical
analysis, system analysis, pedagogical
control, comparative analysis, generalization
of pedagogical experience, and pedagogical
interpretation used in the study made
it possible to comprehensively identify
the educational potential of performance
training.

Research in the field of music pedagogy
shows that musical performance plays
an important role in the development of
aesthetic consciousness, emotional culture,
and creative abilities. The theoretical
analysis and system analysis carried out
in the course of the study showed that
musical and performing training plays an
important role in shaping students’ artistic
taste. In the process of performing musical
compositions, students master the artistic
features characteristic of various historical
periods, stylistic trends, and musical genres.
In music pedagogy research, artistic taste
is considered one of the most important
indicators of a person’s cultural development.
According to Boris Asafiev, aesthetic
perception and artistic thinking develop in
the process of understanding and performing
musical intonation (110). As the results of
pedagogical control have shown, students’
experience of performing musical works
contributes to the formation of their ability
to distinguish musical styles and to develop
artistic taste and an aesthetic worldview. This
process is especially evident when performing
works by different composers.
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In Kazakh music pedagogy, this issue
is considered in the works of Gulshirin
Urazbaeva. The scholar emphasizes that
mastering national musical culture expands
students’ aesthetic worldview and forms
their respect for national cultural values.
Musical performance activities are of
particular importance in the formation of a
person’s emotional culture. In the process
of performing musical works, students
learn to feel the emotional content of music
and convey it through an artistic image.
The methods of pedagogical control and
pedagogical interpretation used in the study
showed that students’ performing experience
contributes to the development of their
emotional perception. In the process of
interpreting musical works, students strive
to understand the musical image and convey
it to the listener (Urazbaeva 16).

Natalya Vetlugina, who studied the theory
of musical perception, emphasizes that
listening to and performing musical works
enriches a person’s emotional experience
and promotes the development of aesthetic
feelings. Musicologist Gennadiy Tsypin also
points out that performing plays an important
role in shaping a person’s emotional culture
and developing the ability to perceive art
(21). One of the most important tasks
of music education is the formation of a
person’s spiritual and moral values. The
content of musical works artistically reflects
values such as morality, virtue, humanism,
and patriotism. The comparative analytical
method and the method of generalizing
pedagogical experience used in the study
showed that students gained a deeper
understanding of cultural and spiritual
values in the process of performing musical
compositions.

This aspect of music education is
emphasized in the works of Dmitriy
Kabalevsky. The scholar shows that musical
art plays an important role in enriching a
person’s spiritual world and shaping moral
qualities. In Kazakh music pedagogy, the
educational possibilities of national musical
heritage have been studied, emphasizing

the importance of folk music in shaping the
spiritual culture of youth (Urazbaeva 89).
Musical performance is an important factor
in the development of creative thinking and
personality. In the process of interpreting
musical works, students not only perform
the finished text but also express their artistic
understanding. The methods of system
analysis and pedagogical control applied
in the course of the study have shown that
performing activities increase students’
creative activity. In the process of performing
musical works, students form a musical
image and express their creative vision.

Gennadiy Tsypin, who studied the
psychology of musical performance,
emphasizes the creative nature of performing
activities. In his opinion, every act of
performance is a creative interpretation.
One of the most important educational
aspects of musical and performing training
is the formation of students’ stage culture.
Stage culture includes the performer’s
ability to convey a piece of music artistically
to the listener. As the results of pedagogical
control have shown, concert practice
contributes to the development of students’
stage confidence, emotional stability, and
communicative abilities (170).

Lev Barenboim, who studied musical
performing culture, emphasizes that a
performer’s stage culture is an important
indicator of their professional personality.
The performer conveys the emotional
content of a piece of music by establishing
an artistic connection with the listener. In
addition, stage practice contributes to the
development of students’ communication
skills (96). In the process of musical
performance, a special emotional bond
is formed between the performer and the
listener. This process also plays an important
role in the pedagogical activity of future
music teachers. The results of the research
have shown that the performance training
of future music teachers has significant
educational opportunities. Musical
performance is an important factor in the
formation of students’ aesthetic culture,



emotional sensitivity, creative abilities, and
spiritual values (Barenboim 148).

One of the most important methods
of musical and performing training is
interpretive analysis of musical works.
This method is aimed at students’ deep
understanding of the artistic content of a
piece of music and their ability to express
it creatively during performance. During
interpretive analysis, students study
the historical context, stylistic features,
compositional structure, and emotional
content of the musical composition. This
process develops the musical thinking of
the performer and develops the ability to
interpret music creatively.

Boris Asafyev, who studied the problem
of musical interpretation, emphasizes that in
the process of performing a piece of music
it is especially important to understand its
intonational content. In his opinion, the
performer conveys the artistic meaning of a
piece of music through intonation (101).

Gennadiy Tsypin also considers musical
interpretation to be the creative activity
of a performer, showing that each act of
performance reveals new artistic facets of
a musical composition (88). In the process
of mastering musical works, the method of
artistic and imaginative analysis is widely
used. This method is aimed at students’
understanding of the artistic image of a
piece of music and their ability to convey
it emotionally during performance. In the
course of artistic and imaginative analysis,
students identify the main artistic ideas,
emotional content, and musical images of
a piece of music. This method promotes
the development of students’ musical
imagination and aesthetic perception.

Moisey Kagan, who studied the problem
of the musical image, emphasizes that the
artistic image in art is an important factor
shaping a person’s aesthetic experience
(120). In the process of performing a piece
of music, the performer strives to feel the
artistic image and convey it to the listener.
In the music education system, concert
and performance practice is one of the most

important pedagogical methods contributing
to students’ professional and creative
development.

Concert practice teaches students
to improve their performing skills, gain
stage experience, and perform musical
compositions freely in front of an audience.
As the results of pedagogical control have
shown, concert practice helps to increase
students’ creative activity and develop
their emotional stability. Gennadiy Tsypin,
who studied the psychology of musical
performance, emphasizes that concert
performance practice is of particular
importance in the professional development
of a musician (92). In his opinion, stage
experience makes it possible to develop the
performer’s creative freedom and artistic
thinking. One of the most important areas
of musical and performing training is the
formation of students’ stage culture. Stage
culture includes the performer’s ability to
convey a piece of music artistically, their
behavior on stage, and the ability to establish
a rapport with the audience. In the process
of forming stage culture, students acquire
skills such as stage behavior, performing
confidence, conveying an artistic image, and
establishing an emotional connection with
the listener.

Lev Barenboim, who studied musical
performing culture, considers stage culture
to be the most important indicator of a
performer’s professional personality (33).
In his opinion, the performer’s stage culture
helps to enhance the artistic impact of a
musical composition. The use of national
musical heritage is of particular importance
in realizing the educational potential of music
education. The traditional musical culture of
the Kazakh people plays an important role in
the spiritual and moral education of young
people. The inclusion of folk songs, kuis, and
works by national composers in students’
performing repertoire increases their interest
in national culture and creates a sense of
cultural identity.

In the music education system, reflective
learning methods are among the most
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important pedagogical tools that ensure
students’ professional and personal
development. Reflection is the process
by which students analyze their own
learning activities, performing experience,
and creative results. This method allows
students to evaluate their abilities, identify
performance errors, and find ways to
correct them. The problem of reflection in
pedagogical science is widely considered
in the works of Vitaliy Slastenin and Yuriy
Babansky (33; 91). According to these
scholars, reflective teaching methods
ensure students’ independent learning and
professional development.

Reflection in musical performance
training allows students to consciously
analyze their performing activities and
improve the level of interpretation of musical
works. Thus, interpretive analysis, artistic
and imaginative analysis, concert and
performing practice, the formation of stage
culture, the use of national musical heritage,
and reflective learning methods make it
possible to effectively realize the educational
potential of the discipline “Performing Skills
of a Music Teacher.” These methods not
only form the professional competence of
future music teachers but also contribute
to the development of their spiritual and
aesthetic culture.

Basic Provisions

The practical components of the Music
Education program at Muhtar Auezov South
Kazakhstan University play a vital role in
developing the performing skills of future
music teachers. Practical work is aimed not
only at developing students’ professional
skills but also at shaping their spiritual and
aesthetic culture and pedagogical abilities.
1. Lessons in interpretive and artistic-
figurative analysis. Students study a
specific piece of music and analyze its
stylistic features, compositional structure,
and emotional content. These classes
use Boris Asafiev’s theory of musical
intonation, Gennadiy Tsypin’s psychology

of performance, and Gulshirin Urazbaeva’s
experience in analyzing national musical
heritage.

2. Instrumental and vocal performance
practice. Students perform musical
compositions in individual and group classes
and improve their technical skills. These
classes are aimed at developing students’
stage culture, emotional stability, and
creative activity.

3. Exhibitions, concerts, and educational
concerts. Through student concerts held at
the university throughout the year, students
not only demonstrate performing skills
but also learn to communicate with the
audience. Concert practice is the main object
of pedagogical control.

4. Lessons on the use of national musical
heritage. Students master national culture
and form musical and aesthetic taste by
performing Kazakh folk songs, kuis, and
works by national composers. This practice
contributes to the development of students’
spiritual and moral values.

5. Reflective classes. Students analyze
the works they have performed, identify their
mistakes, and improve their interpretation.
Vitaliy Slastenin’s theory of pedagogical
reflection is used in these classes.
Students’ concert experience contributes
to the development of their stage culture,
emotional stability, and communication with
the audience.

As a result of pedagogical control, an
increase in students’ performance level and
stage confidence was revealed. For example,
if the students’ average score before concert
practice was 3.6 out of 5, then after the
training concert this indicator reached 4.6
out of 5. The integration of performing skills
with cultural practice is an important aspect
of the educational process. The following
methods are used in this direction:

1. Performing musical compositions
at cultural events: students perform at folk
festivals, school concerts, and cultural
centers;

2. Participation in art projects:
demonstrating the performing skills of music
teachers in public cultural projects;



3. Working with national musical
heritage: students transmit national culture
to the audience through folk songs and
melodies. Integration methods make it
possible to increase students’ creative activity
and effectively use cultural and educational
potential in their teaching activities.

Pedagogical observation has shown that
educational concerts, reflective analysis,
and the use of national musical heritage
significantly improve students’ performance
level, stage confidence, and creative activity.

Thus, the pedagogical practice conducted
by the university within the framework of
the Music Education program at Muhtar
Auezov South Kazakhstan University makes
it possible not only to develop students’
performing skills but also to form their
aesthetic, spiritual, and pedagogical culture.

Conclusion

The results of the study showed that the
discipline “Performing Skills of a Music
Teacher” is an important tool for the
professional and educational development
of future music teachers in pedagogical
universities. The main conclusions of the
study are as follows:

The educational potential of music
education is widely studied in the fields of
pedagogy, music pedagogy, art history,
and cultural studies. Scholars such as Boris
Likhachev, Vitaliy Slastenin, Boris Asafyev,
Dmitriy Kabalevsky, Gennadiy Tsypin, and
Gulshirin Urazbaeva noted in their works that
music education contributes to the aesthetic,
spiritual, and emotional development of

the individual. The educational function of
musical art is aimed at forming aesthetic
taste, emotional culture, artistic perception,
and spiritual and moral values.

Performing skills, along with the
formation of students’ professional
competence, develop their creative
thinking, stage culture, emotional stability,
and communicative connection with the
audience. Musical interpretation, artistic
and imaginative analysis, concert practice,
and the use of national musical heritage
are effective pedagogical methods for
forming students’ aesthetic, spiritual, and
pedagogical culture.

The pedagogical practice conducted in
the Music Education program at Muhtar
Auezov South Kazakhstan University
shows that students’ performance level,
stage confidence, and emotional culture
are steadily increasing. Concert practice,
ensemble performance, mastery of national
musical heritage, and reflective studies play
an important role in the development of
students’ creative and pedagogical abilities.

The main difficulties encountered in
studying the discipline are limited academic
hours, an insufficient material and technical
base, differences in students’ initial musical
level, and low reflective skills. To increase
the educational potential of the discipline, it
is recommended to increase practical hours,
expand concert and ensemble experience,
improve methods of interpretive and artistic-
imaginative analysis, develop reflective
skills, actively use national musical heritage,
and integrate performance with cultural and
educational activities.

Table 1. Dynamics of Students’ Performing Skills Development (points, 5-point scale)

Lesson type Average score (initial) Average score (after the
training concert)
1 Instrumental / vocal practice 3.6 4.5
2 Interpretative analysis 3.7 4.4
3 Artistic and figurative analysis 3.6 4.3
4 Stage culture 3.5 4.6
5 Using the national musical heritage 39 4.7

CAJAS Volume 11. Issue 2. 2026

W
o

1

REATIVE SPACE OF THE CENTRAL ASIAN REGION




CAJAS Volume 11. Issue 2. 2026

3

o
N

REATIVE SPACE OF THE CENTRAL ASIAN REGION

The discipline “Performing Skills of a
Music Teacher” plays an important role
in the professional training and personal
development of future music teachers.
The educational potential of the discipline
allows students to develop aesthetic taste,
emotional culture, creative thinking, stage
culture, and spiritual and moral values. With
the effective use of interpretive analysis,
artistic and imaginative methods, concert
experience, national musical heritage, and
reflective learning activities in the learning

process, the discipline can maximize the
professional and educational competencies
of future music teachers.

Thus, the educational potential of
the discipline is high, but for its full
implementation it is important to improve
the curriculum, pedagogical methods, and
material and technical base. Activities in this
area will improve the quality of professional
training of future teachers and expand their
creative and pedagogical capabilities in
cultural and educational activities.
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Apuno6aesa Jlas3ar, KagpipaiueBa AntbiHai

[OskH0-Kazaxcranckuit ynusepceuer um. Myxrapa Ayssosa (IlIbivkent, Kazaxcrat)

BOCMUTATEJIbHbIA NOTEHLWAN YYEBHOW AUCLUNIUHBI «MCNOJIHUTEJIbCKOE
MACTEPCTBO YYUTENA MY3bIKU»

AHHOTaums. MccnepoBaHme HanpaBneHO Ha BCECTOPOHHMI aHanU3 06pa3oBaTenbHOro NoTeHLMana
LMCUMNINHBI «MICNONMHUTENBCKOE MACTEPCTBO YYMTENS MY3blKM». AKTYaNbHOCTb UCCIEA0BAHUS
06ycnoBieHa BAXXHOCTbIO NPOdeCCMOHANbHOr0, AYXOBHOMO M 3CTETUYECKOr0 pa3BUTMS ByayLLmMx
yyuTenei My3biku B COBPEMEHHOM cUCTEME MY3blKaslbHOro 06pa3oBaHus. DopMMUpoBaHKME My3blKaibHO-
MCMONHUTENBCKMX HABbIKOB MO3BOJISET HE TOIbKO Pa3BMBATb NPOGECcCHOHAbHbIE KOMMNETEHLMU, HO
¥ BOCNWTBIBATb XYA0XECTBEHHbIW BKYC, SMOLMOHANbHYIO KYNbTYPY, TBOPYECKME CNOCOBHOCTH, a TaKxKe
[lyXOBHO-HPABCTBEHHbIE LLEHHOCTU CTYAEHTOB. Llesb nccnenoBaHus 3akioyaeTcs B onpeaeneHmm
BOCMMTATENIbHOTO MOTEHLMANA UCMONHUTENBCKOrO MacTepcTBa B 06pa3oBaTeNbHOM npoLecce U
n3yyYeHun nyTen ero 3PeKTUBHOro NPUMEHEHMS B MOATOTOBKE OyAyLIMX yunTenein My3sbiku. ABTOPbI
CTaBsT nepen, coboi 33434y NpoaHanM3npoBaTh TEOPETUYECKYID IUTEPATYPY, PACKPbITb 0COBEHHOCTH
MHTEpNpeTaLMmM My3blKaslbHbIX MPOU3BEAEHMI, MCMONb30BATh METOAbI XYA0XKECTBEHHO-06pa3HOro
aHanu3a, GopMMpoBaThb ICTETUYECKYH U NEAATOrMYECKY KOMMETEHTHOCTb CTYAEHTOB NOCPEACTBOM
KOHLLEPTHOM M aHCaMbneBOM NPaKTUKK, @ TAKXKE U3Y4UTb MeTOAbl pedieKCMBHOro 0byyeHus u
BO3MOXHOCTM UCMOb30BaHMS HALlMOHANBHOIO My3bIKalbHOrO Hacneaus. B uccredosaHuu Gbinu
MCMONb30BaHbl CNefytoLne METOAbI: TEOPETUYECKMIA aHaNN3, CPAaBHUTENbHO-aHAIMTUYECKUIA METOL,
CUCTEMHbIN aHanu3, Neaarornyecknii KOHTponb, 0606LLIeHMe NesarorMyeckoro onbiTa U Negarornyeckas
uHTepnpeTaums. [laHHble MeToAbl NO3BONMAN OLEHUTb XYL0XKECTBEHHOE BOCNPUSTHAE, SMOLMOHANbHYIO
KY/ZIbTYpY M TBOPYECKMIA MOTEHLMAN CTYLEHTOB B NPOLLECCe UCTONHEHUS MY3bIKa/ibHbIX NMPOU3BELEHUIA.
B pe3ynbsmame 6b1n0 yCTaHOBNEHO, YTO BOCMMUTATENbHbIV NMOTEHLMAN AUCLMNANHBI HAXOAUTCS Ha
BbICOKOM YPOBHE: 3HAYMUTENIbHO MOBbICUINCL UCMONHUTENBCKOE MAcTEPCTBO CTYAEHTOB, CLLEHUYeCKas
YBEPEHHOCTb, TBOPYECKas aKTMBHOCTb M YBAXKMTENIbHOE OTHOLIEHWE K HaLLMOHaNnbHOWM Kynbtype. Kak
MOKa3bIBAKT pe3ynbTaThl UCCEN0BAHUSA, MHTErPALLMS NPAKTUYECKMUX 3aHATUIA U KOHLLEPTHOTO OMbITa,
MHTEPNPETaLMOHHOIO aHanm3a M pedaeKCUBHbIX METOA0B CNOCOBCTBYET NOBbIWEHNIO 3DdEKTUBHOCTH
LaHHOW AUCLMUMAWHBI.

Kntouesbie cnoea: 3cTeTMyeckoe BOCNUTaHME, My3blKallbHOE MCKYCCTBO, 3CTETUYECKOE CO3HAHWE,
XYL0XECTBEHHbIM BKYC, TBOpPYECKas AesTeNbHOCTb

Ana uumuposarus: Apunbaesa J1933aT u AntbiHalt Kagbipanuesa. O6pa3oBaTtenibHbIA NOTEHLMAN
Yy4eOHOM AMCLMNANHBI KMCNONHUTENBCKOE MACcTepCTBO yuuTens Mysbiku». Central Asian Journal of Art
Studies,Vol.11, No. 2, 2026, pp. 292-308, DOI: 10.47940/cajas.v11i2.1204

Asmopesl npoyumanu u 0006puu OKOHYAMENbHBIL 8PUAHM PYKONUCU U 3a58/15t0m 06 omcymcmeuu
KOHGMUKMa uHmepecos.
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Apuno6aesa Jls33ar, KaapipaiueBa AntbiHai

M.9yesoB arbinaarsl Ourycerik Kazakceran ynusepcurerti (Ibimkent, Kagaxkceran)

«MY3blKA M¥FANIIMIHIH OPbIHAAYLWbIJIbIK WEBEPITI» OKY MOHIHIH TOPBUEJIK
OJIEVETI

Anpatna. 3eptTey «My3blka MyFaniMiHiH OpbIHAAYLWbINbLIK LWebepniri» NaHiHiH, BiniMAiK XaHe Tapbuenik
9N1eyeTiH XaH-XaKTbl Tanaayra 6afFbiTTanFaH. 3epTTeyaiH 63€eKTiNiri Kasipri My3bikanblk, 6inimM 6epy
XyHeciHae 6onawak My3blka MyfFaniMaepiHiH Kacibu, pyxaHu XaHe 3CTeTUKaNbIK TYPFblAaH AAMYbIHbIH,
MaHbI3AblNbIFbIMEH alKbiHAANAAbI. My3blKaNblK-0pbIHAAYLWbINbIK AAFAbINAPALI KANbINTACTLIPY
K9CiOWM Ky3blpeTTepAi AaMbITyFa FaHa eMeC, COHbIMEH KATap CTYAEHTTEPAIH KOPKEMAIK TaNFaMblH,
3MOUMOHANAbIK, M3AEHMETIH, LWblFAPMALLbINbIK KabineTTepiH, pyxaHn-agamrepLlinik KyHAbIIbIKTapbIH
Topbueneyre MyMKiHAiK 6epesi. 3epmmeydiH makcamsi — 6inimM 6epy yaepiciHaeri OpbIHAAYLWbIbIK,
WwebepnikTiH Topbuenik aneyeTiH aHbIKTay XXaHe OHbl bonalak My3blka MyfFaniMaepiH gaspnayna
TUIMAI KONAaHY XXONAapbiH 3epTTey. ABTOpiap TEOpUANbIK 3aebueTTepai Tanaay, My3blKanblk,
LWblFAapManapabl MHTeprnpeTaunanayabiH epeklwenikTepiH awbin KepCceTy, KepkeMaik-benHenik Tangay
9iCTepiH NanaanaHy, KOHLEPTTIK XaHe aHCaMbbAiK TaXipube apKbinbl CTYLAEHTTEPAIH 3CTETUKANbIK,
YK9He neparornkanblK, Ky3blpeTTiNiKTEPiIH KanbiNTacTblpy, COHAAM-AK, pedIeKCUBTI OKbITY saicTepi MeH
VATTbIK MY3bIKablK MypaHbl NarkaanaHy MyMKiHAIKTEPIH 3epaeney MiHAETTEPiH anfa Kosabl. 3epTTey
6apbiCbiHAA Keneci adicmep K00aHbI10bl: TEOPUANBIK, Tanaay, CanblCTblpMasibl-aHANUTUKANbIK, LIC,
XYHMenik Tangay, nefarorukanblk 6akpiay, neaarormkanblk TaXIpMOEHi XXMHAKTAY XaHe Nefarornkanbik,
WMHTepnpeTaums. ATanfFaH aficTep My3blKanblk, WblFapManapabl OpblHAAY YAEPiCiHAE CTYAEHTTEPAIH,
KePKeMAiK KabblnaayblH, SMOLMOHANAbIK MBAEHUETIH IHE LWblFapMallblIbIK dneyeTiH 6aranayra
MYMKiHAIK 6epai. 3epTTey HomuxeciHoe NaHHIH TopOuenik aneyeTi )XofFapbl AeHrenae eKeHairi
AHbIKTaNAbI: CTYLAEHTTEPAIH OPbIHAAYLWbINbIK LWebepniri, CaxHaNbIK CEHIMAINITI, LWblFAapMaLUbIbIK,
6enceHainiri xxaHe yNTTbIK M3AEHUETKE AereH KYpMeTi ensyip apTKaH. 3epTTey HaTuxenepi
KepCeTKeHAEN, MPAKTUKaNbIK cabakTap MeH KOHLEPTTIK TaXXipMbeHi, MHTepnpeTaumsanbikK Tanaay MeH
pedneKCUBTI dAICTEPAI bIKNANLACTLIPY aTaNiFaH NOHHIH, TUIMAINITIH apTTbipyFa biKkNan eTea,.

TyiiiH ce30ep: 3CTETUKANbIK TOpOME, My3blKasbIK, OHEP, SCTETUKANbIK, CaHA, KEPKEMUIK TanfaM,
LbIFAapMaLLbIIbIK, KbI3MET.

Aaliexces ywin: Apunbaesa, J1a33aT, xaHe AnTtbiHai Kaabipanuesa. ‘My3bika MyFaniMiHiH,
OpbIHAAYLWbIbIK Webepniri» oKy NaHiHiH Tapbuenik aneyeti”. Central Asian Journal of Art Studies,Vol. 11,
No. 2,2026, pp. 292-308, DOI: 10.47940/cajas.v11i2.1204

Asmopnap KommazbaHbiH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bI aHe Myddesiep KaKmblfbICbl #OK eKeHiH
Manimoedol.
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Onepaeri Tac MyciHaepaiH 6eliHesepi: TAPUXU XKIHE 3aMaHAyH KOHTEKCT

KobxaHoBa CBeTnaHa, KymapbaeBa AkxapKbiH

1-kecme. Tapuxu cy6beKTUBTINIKTI 3epTTeyAiH Heri3ri napameTpnepi.
1-cypem. blcTbIkKenmiH, CONTYCTIK )afanayblHAarbl Tac MyciHaep (1856.)
2-cypem. Kanadums TenxaHos. «Keknap», 1960.

3-Cypem. AManpoc AkaHaes. «Jomanak aHa», 1992.

4-cypem. baxtnap Tabues. «Ke3snecy», 1987.

5-cypem. BaxbiT banuwes. «TepT nairambap», 1991.

6-cypem. Manuk Kaitnapos, «TOHbIKeKNeH HainaHbic.

7-cypem. MxaHoBa AMaHryn xaHe YMbetoB XXaHrup. «banban», 1995.
8-cypem Monpakyn HapbimbeToB. «banbanaap, 2007.

9-cypem. Monpakyn HapbimbeTos. «100 6anban», 2012.

10-cypem. Canp, Atabekos. «Pumre xon» cepusicbiHaH, 2007.
11-cypem. Canp, Atabekos «Cynepconpat».

12-cypem. Cayne CyneiimeHoBa «7 AHax.

13-cypem. AiicyntaH CeltitoB «Kac.

ApHaﬁbl (bOpTel'll/laHO CblelﬁblHIlanl KalbIKTaH OKbITY: WbIHAbIK ME€H 60J'IalﬂaK
nepcnekTruBaJjgapbl

OnekceHko Uropb, Kapblpbekosa MNymkamuns

Cypem 1. WhatsApp 6araapnamMacbIHblH Heri3ri 3KpaHblHAAFbl WblFapMaMeH XyMbIC icTeyAaiH 6ipiHLwWwi
Ke3eHi (2021 xbinFbl KaHTap).

Tanceipma 1. Nlebroceu «Maroabi» 79-81 TakTTap

Cypem 2. WhatsApp 6arnapnaMacbiHblH, Heri3ri 3KpaHblHAAFbI LWblFApMaMEH XyMbIC icTeyaiH EKiHwWi ke3eHi
(2021 xbinFbl KAHTaP).

Tanceipma 2. Oebroccn «Marogpl» 39-40 TakTTap

Tanceipma 3. Oebrocen «Marogpi» 88, 91, 97 TakTTap

Cypem 3. Focusrite Clarett 2Pre.

Cypem 4. KalubIKTaH OKY Ke3eHiHAe MaMaHAblK OOMbIHWA AAsApAbIK AeHreli Typanbl CTYAeHTTepAiH NiKipi.
Cypem 5. KawwbIkTaH oKy hopMaTbl xekenei cabakrapaasbl @34iriHeH XyMbIC icTey aepbecTiriHisre acep
eTTi Me?

Cypem 6. KawbIkTaH oKpITy popMaTbl MaMaHblK 60WbIHILA NpodeccopMeH KaCibu KapbIM-KaTbIHACbIHpI3Fa
acep eTTi me?

Cypem 7. Epekuwe 6inim Bepy KaxeTTiniktepi 6ap 6iniM anywwbinap apacbiHAaFbl OKbITY canacbiHa
KaHaFaTTaHy nawbi3bl
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91

100

111

126

127

142

My3sbikaHTTap Typajibl eMipoasiHAbIK (PUIAbMIEPIETi AbIObICTANYIbIH MAIEHH
paaairi: «Jdoc-Mykacan» xoHe «BipxaH can»

bakeeBa MaauHa, Kenecbait AbbinarixaH

1 Unmocmpayus. Pexxnccep AinabiH CaxamaH «[Joc-Mykacan» dunbmideH kagp, 2021 x.

2 Unnwcmpayus. Pexxnccep LocxaH XonxkakcbiHOB, PbiMbek onnues «bipxaH can» GunbMiHeH kaap,
2009 .

1 - Kecme. Oxxevicon KopuaiH, cbiHu ToiHaay kecteci (Joc-MykacaH)

2 - Kecme. Oxxericon KopuaiH, cbiHM ThiHAAy kecTeci («bipxaH cany)

KasakcraHaarbl KHHO3€epTXaHaJapabl XajblKapaJjblK ToKipude Heri3iHae 1aMbITy
BuHHukoB Tumodeit, Mawyposa Anaa

Cypem 1. Kunopexwuccep dnbaap LLInbaHoBTbIH KMHO3epTXaHanap GdopMaThbl ascbiHAAFbl KaCibu Aamy
TpaekTopuscol. DoTocypeTTiH aBTopbl: Bnagncnas CoH. ABTop: Tumoden BuHHukoB. 2026 .

Kecme 1. KazakcTaHHbIH heCcTMBanbik KMHO3epTXaHanapblH AaMbITyAa XanblKapanblk TaXipubeHi
6enimaeyniH MyMKiH 6arbiTTapbl. ABTOp: TuModei BuHHMkoB. 2026 .

MertamonepHu3Mm acTeTHKachl KOHTeKciHaeri KazakcraH KWHOChIHAAFbI OCLMJISLIUSA
MOJ1yCTaphbl

AxmeTmkaHoBa AiiHyp, MycaxaH [laHapa

1-cypem. KazakcTaHHbIH 3aMaHayM KMHOCbIHAAFbI METAMOAEPHUCTIK OCUMANALMA
1-kecme. MeTaMoAepHU3MAETI OCUMANAUMS MOAYCTAPbI
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202

203

216

KapakannakcraH mebepxaHajapbl: eHep MeH Oipereiik KeHicTiri

M6parnmos AMaH

Unmocmpayus 1. Hexicteri basapbait CepekeeBTiH, My3eii-yiti. 2025 . TaMbI3.
Unnwocmpayus 2. Weimbaiparsl Llapubait TaxiMypaToBThiH WebepxaHackl. 2025 x. TaMbl3.

Unmocmpayus 3. ODapubait TaximypaToB 63 webepxaHacbiHAa. AFall MyCiHMEH XYMbIC iCTey YCTiHae.
LbiMbain, 2025 x. TaMbI3.

Unmocmpayus 4. Dapubait TaxiMypaToB. Xanblk eMipi MeH MU(ONOrus TakblpbINTapblHAAFbI XKAHPbIK,
Komnosuumsanap. Kenen, mainbl 6osy. LLibimbai, cypeTwwiHiH webepxaHacsl, 2025 x. TaMbI3.

Unmocmpayus 5. Napunbaii ToximMypaToBTbIH, TybIHAbINAPbI. AFall MYCIHAEP MeH OMbliFaH NopTpeTTep.
LLbiMBait, 2025 x. TaMbI3.

Unmocmpayus 6. baxteiap CepekeeBTiH kepMe ranepescsbl. Hekic, 2025 . TaMbl3.

Unmocmpayus 7. baxteisip CepekeeBTiH apT-HbicaHAaphbl (CypeTTenreH ackabakrap). Hekic, 2025 x.
TaMmbi3.

Unmocmpayus 8. baxtbisip CepekeeBTiH aynacbiHAA asiKTanFaH XyMbICTapbl 6ap webepxaHa anaHpl.
Hekic, 2025 x. TaMbI3.

Unmocmpayus 9. baxtbisp CepekeeBTiH, WebepxaHacbiHaa. Hekic, 2025 x. TaMbl3.

®parmeHTTINIK TyTacTbIK (hopmachl petinae: « PparmeHTapuyM» KopmeciHe Loy
Shpigotskiy Art Space (Ilerponasa, 2025)

Konocos PomaH

Unmocmpayus 1. Anekcanpp Gera, «Dead-napag» (keHen, maiinbl 6osy), 2025.

Unmocmpayus 2. puHa EpéMuHa, «MaeHTUYHOCTb YakbITTbiK» (MoceTuTenu)(arall, apanac TexXH1Ka),
2025.

Unmocmpayus 3. Onua KynabuHa, «Yxac» (keHen, akpwun), 2025.

Unmocmpayus 4. Anekcangpa DMPR, «KywakTay» (kaFas, apanac TexHuka), 2025.

Unnocmpayus 5. Uropb XenbrMaH, «I3 KanaplpbiHbi3» (keHern, Mainbl 6osy, akpun), 2025.
Unmocmpayus 6. Uropb XenbrMaH, «B©3iHi30eH XyMbIC XacaHbi3» (keHen, Mainbl 6osy, akpun), 2025.
Unmocmpayus 7. ropb XenbrmaH, « OyHKLMOHaNAbl 601bIHbI3Y» (KeHen, Maiinbl 608y, akpun), 2025.
Unmocmpayus 8. Butanuin XXykos, «AkBepyk» (konnax), 2021.

Unmocmpayus 9. Butanuii XXykos, «XKaranay. KyH» (konnax), 2021.

Unmocmpayus 10-13. Konnaxpap — KOANEKTUBTIK aBTopnap (kenywinep) xxacaraH, «DparMeHTapuym»
KepMeciHfe opblHaanfaH (Metponaenosck, 2025 xbinFbl 1 Maycbim).
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217 Exeari Yabi )Kioek k04161 60iibiMeH OpTa A3usi TeaTpbIHbIH IIbIFbICKA €PTE Tapasy
XKoJaapsl

236 JTro BaHbObUHD, JTio SAH

Cypem 1. QyHxyaH, Morao yHripi N2112 — «AmuTabxa TONFaHbIC CYTPaCbIHbIH UAMOCTPALMUSCDHI».
Cypem 2. Exenri Korypé kabipiHaeri dpecka, «KaskTblH cypeTi».

256 ®PopmMupoBaHHe KOHLENLUU TOOAM3Ma: CPABHUTE/bHbBINH aHAJIU3 C EBPONENCKUMU 1
POCCUIICKUMU Xy10:K€CTBEHHbIMU TeueHusimu XX Beka

275 Koxarynos Tokkoxa, EcneHoBa Airepum

Tabnuya 1. CpaBHUTENbHAS XapaKTeEPUCTMKA TOBan3Ma M XyA0XKECTBEHHbIX HanpaBneHuin XX Beka

276 Mys3bika eHepi — apTypdii 2KacThl OiiM Oepyneri TyJara 1aMybIHbIH KOTHUTHBTI
cTparerusichbl

291 bekmyxamenos bekeH, LbiHaaynosa PaywaH

1-kecme — CTyneHTTEPAiH TaHbIMABIK, BiNiKTiNIriHIH 4eCKpUNTOpAapbl MeH KepceTkiwTepi
2-kecme - bacTankbl AepekTep aAMarHocTukach! (Ix. Cnoboaa 60iibiHLLIA)

3-kecme - «MHTennexkTyanablk MKemainik» Hatmkenepin 6aranay (A.C. JTaunHc 60MbIHLWA)
4-kecme - KOMNOHeHTTep MeH aAicTepAiH GYHKUMOHANAbIK, KOHTEKCI

1-cypem - KOrHUTUBTI JaMy AeHreinepiHiH ynectipy ructorpamMMachl (3KCnepuMeHTKe AeiiH XaHe ofaH
KeMiH).

292 «My3bika MyFajiMiHiH OpbIHAAYIIbUIBIK LI€0EPIiri» OKY NoHiHiH TOPOUEJiK dyeyeTi
- Apwunbaesa J1s33at, Kagbipanvesa AnTbiHak

308

1-kecme. CTyAeHTTEPAIH OPbIHAAYLWbIIbIK, AaFAbINAPbIHBIH, AaMY AMHAMMKAck! (5 6anabik 6aFanay
LKanacol 6ovbIHLLIA).
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16 OO6pa3bl KaMeHHbIX U3BasIHUI B MCKYCCTBE: HCTOPUYECKHI U COBPEMEHHbIN
KOHTEKCT

36 KobxaHoBa CeeTnaHa, KymapbaeBa AKyKapKbliH

Tabnuya 1. KntoyeBble napaMeTpbl UCCIeA0BaHUS UCTOPUYECKOW CYObeKTUBHOCTY.
PucyHok 1. KameHHble cTaTyu Ha ceBepHoM bepery Mccbik-Kyns (1856 1.)
PucyHok 2. Kanadus TenbxaHos. «Koknap», 1960 r.

PucyHok 3. AMaHpoc AkaHaes. «[lomanak aHa», 1992 r.

PucyHok 4. bBaxtuap Tabues. «Bctpeya», 1987 .

PucyHok 5. BaxbiT banbiwes. «YeTbipe npopokax, 1991 r.

PucyHok 6. Manuk Kaitnapos. «O6uieHne ¢ TOHYKYKOM».

PucyHok 7. xaHoBa AMaHryn u YmbetoB Xanrump. «banban, 1995 r.
PucyHok 8. Monpakynb HapbiM6eToB. «banbanbl», 2007.

PucyHok 9. Monpakyn HapbeimbeToB. «100 ban6anos», 2012.

PucyHok 10. Canp Atabekos. 13 cepun «[lopora B Pum», 2007.

PucyHok 11. Canp Atabekos. «Cynepconpar».

PucyHok 12. Cayne CyneiimeHoBa. «7 AHa».

PucyHok 13. Aiicyntan CeutoB. «Kac».

55 ”)leﬂ HAaUUOHAJbHOI0O CO3HAHUA U HE3ABUCUMOCTHU: XyNOKECTBEHHbIE TOUCKHU B
Ka3axckoi rpacduke

73 Kenpykakynosa AiHyp, KaiiHbaesa XXamuna

PucyHok 1. EBrenunin CupopkuH. Mnntoctpaums k nosme Koi3 Xubek, nutorpacdus upetHas, 37x95.kn3587
1HB.2830 (1973-1975)

PucyHok 2. butea. Cepus «M3 6e3aHbl BekoB». bymara, aBTonutorpadus. 93x62 (1972).

PucyHok 3. «M13 konnekumu Benukoit ctenu». batyxaH baimeH. Jiuct N2 2. wenk, nuHorpastopa. 125*173
c™m (2018)

PucyHok 4. «XXbin KycTapbl». batyxaH baiimeH. wenk, nuHorpastopa. 87*124 cm (2018)

PucyHok 5. «MaTepuHcTBo». Pacbinbek Ectemecos 6ymara, wapukoBas renesas pyyka. 2130 (2015)
PucyHok 6. «Oppa: HoBble 6orux. Xakbin OpasxaH. Komukc. 170240 mm (2019)

PucyHok 7. «EpMek 6aTbip». Magnbek Mycabekos. Komukc. 2016

Tabnuya 1. TeMaTUKO->KaHPOBbII XapaKTep COBPEMEHHbIX Ka3axCTaHCKUX KOMUKCOB
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110

[MonyasipHocTh wenkorpaduu B COBpeMEHHOM nosurpaduueckoit otpacan
Kasaxcrana: ee poJib 1 0COOEHHOCTH cipoca B Ne4yaTHOM JeJe

Knpupbaesa MaguHa, TaiHos Cepuk

PucyHok 1. MosicHUTenbHas paboTta No TEXHONOMMK WenkoTpadhapeTHOW nevyaTu, NoAroToBAEHHAs
LMpeKTopoM rpynnbl komnauuii SAMAD (SAMAD Group, 2025)

PucyHok 2. 06opynoBaHue, ncnonblyemoe B npouecce wenkotpadapetHoi neyatn (SAMAD Group,
2025)

PucyHok 3. 306paxeHuns, HaHeCeHHble Ha Nocyny MeToAoM wenkoTpadapeTtHo neyatn (SAMAD Group,
2025)

PucyHok 4. Tpouecc nevaTtu Ha KpyxKax MeTofoM wwenkoTpadapetHoi nedatn (SAMAD Group, 2025)
PucyHok 5. Tpouiecc neyat MeToaoM wenkoTpadapetHoit nevatn (SAMAD Group, 2025)

PucyHok 6. [leMOHCTpauus npoLecca neyatv n306paxkeHnit Ha BHeLHel CTOpoHe 6aHOK C Kpackoi
MeToAoM wwenkoTpadapeTtHoii neyatn (SAMAD Group, 2025)

PucyHok 7. ABTOMaTUUeCKMiA KapycenbHblii CTaHOK AN WwenkoTpadapeTHol nevatu ¢ 12 npeccamu (ZIG.
EMB.KZ, 2025)

PucyHok 8. Mpouecc neyaty NOroTMMNOB Ha rofIoBHbIX yopax ¢ nomoLbio Tepmonpecca (ZIG.EMB.KZ,
2025)

PucyHok 9. lMpouecc HaHeceHUs U306paKeHUn Ha BHELLHIOK CTOPOHY 6aHOK C KPacKoi MeToLoM
wenkorpadum (SAMAD Group, 2025).

PucyHok 10. Npouecc HaHeCeHUs NOroTMNa Ha CYMKM METOLOM Lwenkorpadum C UCnonb3oBaHUEM
aBTOMATUYECKOI KapycenbHoi MawwmHbl (SAMAD Group, 2025).

PucyHok 11. Nocne HaHeceHus Wwenkorpadum NPpoUCXOAMT NOMHAS CYyLUKA B TYHHENbHOW CyLUMKe
(SAMAD Group, 2025).

PucyHok 12. Tocne HaHeceHUs Wwenkorpaduu NpouCXoauT NMOJHAs CyLKa B TYHHENbHOM CyLUWUAKE, a
TaKxe npouecc cbopkn cymok nocne cywku (SAMAD Group, 2025).

PucyHok 13. Mpouecc HaHeceHUs U306paxKeHUit Ha BHELLHIOK CTOPOHY 6aHOK C KpacKoi MeToLoM
wenkorpadum (SAMAD Group, 2025).

PucyHok 14. Tlpouecc CywwKu Kpacku, HAHECEHHOM Ha KPYXKWU MeTofloM wenkorpaduu, B neun (SAMAD
Group, 2025).

PucyHok 15. 306paxeHus, HaHeCeHHble Ha nocyay MeTofoM Wwenkorpadpum (Mpynna SAMAD, 2025).
PucyHok 16. MNeyaTb Ha TkaHW MeToLOM Wenkorpadum (Mpynna SAMAD, 2025).

PucyHok 17. Bup, uexa wenkorpadum (ZIG.EMB.KZ, 2025).

PucyHok 18. Tpouecc HaHeceHs Kpacku MeTonoMm Lwenkorpadum (ZIG.EMB.KZ, 2025).

PucyHok 19. TyHHenbHOe cylmnnbHoe ycTpoicTBo (ZIG.EMB.KZ, 2025).

PucyHok 20. Bo BpeMs nHTepBblo B Liexe wenkorpadum (ZIG.EMB.KZ, 2025).

PucyHok 21. Tpouecc neperoBopoB ¢ kAMeHTaMu Ha npeanpustum (ZIG.EMB.KZ, 2025).

Tabnuya 2. NMpon3BOANUTENbHOCTb LWeNKorpaduu B NPOM3BOACTBE.

PucyHok 22. ToToBas Npoaykumus komnaHumn «ZIG.EMB.KZ» ¢ u3obpaxeHusMuM, HaneyaTaHHbIMU Ha
dyTbonkax metonom wenkorpadum (ZIG.EMB.KZ, 2025).

PucyHok 23. ToToBasi Npoaykumus komnaHumn «ZIG.EMB.KZ» c u3o6paxeHUsMH, HaneyaTaHHbIMU Ha
dyTbonkax metonom wenkorpadum (ZIG.EMB.KZ, 2025).
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308

Pa3Butne KHHOﬂaﬁOpaTOp"l;,l B KazaxcraHe Ha ocHoBe MEXKIYyHapOAHOTO OMnbITa

BuHHMKoB TumModeit, Mawyposa Auaa

PucyHok 1. TNpodeccrmoHanbHas TpaekTopus pasBuUTUS KMHopexuccepa dnbaapa LWnbaHosa B popmate
KnHonabopatopuit. ®oto: Bnaancnas CoH. ABTOp pucyHka: Tumodelt BuHuukos 2026 T.

Tabnuya 1. HanpaBneHus, BO3MOXHbIE 419 aAaNTalMu MeXAyHAPOAHbIX MPAKTUK B PA3BUTUM
decTnBanbHbIX KMHONabopatopuit KasaxctaHa. AsTop: TumModei BuHHukos 2026 r.

Kasaxckas wkoJsa KJ1accHu€CKOro BOKajbHOI0 MeHUs: npouecc U NpUHUMIIbI
CUHTE3a

Barkyatynbl KypmaHbek, balikyatoBa Akmapan

Tabnuya 1. CpaBHUTENbHBIN aHANN3 aKaJEMUYECKOrO BOKaNA M Ka3axCKom TPaaMLMOHHOMN LWKOAbI MEeHMUS
1-HomHeili npumep. O6pasel, opdo3NMUeCcKoin peayKLum
2-HomHeIl npumep. ObpaseL, Gpa3oBOro CAUSHUA U aCCUMUNALUN

3-HomHsIli npuMep. BapnaTUBHOCTb yAAPEHUS B TPUONBHOM CTPYKTYpe

Architektonika “SIpmapka Kosihabl” npoToTHnHasi MoJesb apXUTEKTYPbI
KyJabTypHO#t MogepHu3auuu Kasaxcrana

Kanapbibai ApbiHoB, Ec6onat [yicebait

PucyHok 1. ipmapka «KosiHabI».

PUCyHOK 2. Kazaxckuit OpHaMEHT B UHTEPbEpPE OPTbl: FTAPMOHNA MacwTaba, BblPa3nUTENIbHOCTb CUNY3Ta U
copepxxaTesibHasa AeKOpPaTUBHAaA pOCKOLWb.

PucyHok 3. OpTa KOYeBHWKOB B NpupoaHoi cpeae. CoBpeMeHHas «BMoHMYeCcKas» apxXuTekTypHas
rapMoHus.

PucyHok 4. «Kowkap Myii3» opHameHT. AnTai, Mbi3bipblk KopfaHbl, VI B. 8o H.3.
PucyHok 5. Mopynb paBHOMEPHOIO pacceneHuns Manoro cena.

PucyHok 6. HoBas cucteMa pacceneHus: STHOKYbTYpHas MOAE/b apXMTEKTYpHOM BUoHMKN. (TTpoekTHoe
npeanoxeHue).

PucyHok 7. OpHaMeHT «KoLIKap My#i3» Kak OCHOBA CEMAHTUKM HaLMOHaNbHOW apXmTeKTypbl. KynbTypHO-
BbICTAaBOYHbIV U GU3Hec-LeHTp. (IMpoekTHoe NpeanoxeHue).

PucyHok 8. «IHxy» — LeHTp pemécen. (NpoekTHOe NpeasioXXeHue).

BocnuraTenbHblii noTeHuMal yue6Hoi qucuuninibl « AcnosnHuTeibckoe MacTepcTBo
YUUTEJISI MY3bIKH »

Apunb6aeBa J1a33at, Kagpipanuesa AntbiHait

Tabnuya 1. IMHaMuKa pa3BUTUS HaBbIKOB BbIMOAEHEHMS 3a8aHMI Y yyalmxcs (no 5-6annbHoi Wwkane)
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Distance learning in the special piano class: realities and prospects
Oleksenko Igor, Kadyrbekova Gulzhamilya

Picture 1. The first stage of work on the piece in the main WhatsApp interface (January 2021).
Example 1. Debussy «Pagodes» bars 79-81

Picture 2. The second stage of work on the piece in the main WhatsApp interface (January 2021).
Example 2. Debussy «Pagodes» bars 39-40

Example 3. Debussy «Pagodes» bars 88, 91, 97

Picture 3. Focusrite Clarett 2Pre.

Picture 4. Students’ views on the level of major-subject training during distance learning.

Picture 5. Did the distance-learning format affect your independence in individual (one-to-one)
lessons?

Picture 6. Did the distance-learning format affect your professional relationship with your professor?

Picture 7. Percentage of satisfaction with the quality of instruction among students with special needs

The idea of national consciousness and independence: artistic searches in Kazakh
graphics

Kenjakulova Ainur, Kainbayeva Zhamilya

Figure 1. Evgeny Sidorkin. Illustration to the poem by Kyz Zhibek, color lithograph, 37x95.kp3587
inv.2830 (1973-1975)

Figure 2. The battle. The series «From the abyss of ages». Paper, autolithography. 93x62 (1972).

Figure 3. «<From the collection of the Great Steppe». Batukhan Baymen. Sheet No. 2. silk, linocut.
125*173 cm (2018)

Figure 4. «Zhyl kustary». Batukhan Baymen. silk, linocut. 87124 c¢cm (2018)

Figure 5. «<Motherhood». Rasylbek Estemesov paper, ballpoint gel pen. 21*30 (2015)
Figure 6. «<Horde: New Gods». Zhakyp Orakhan. Comic book. 170240 mm (2019)
Figure 7. «<Ermek Batyr». Madibek Musabekov. Comics. 2016

Table 1. Thematic and genre character of modern Kazakhstani comics

Cultural accuracy of sound in biographical films about musicians: Dos-Mukasan
and Birzhan sal

Bakeyeva Madina, Kenesbay Abylaikhan

Ilustration 1. Still from the film «Dos-Mukasan» directed by Aydin Sahamanov, 2021

Illustration 2. Still from the film “Birzhan Sal,” directed by Doskhan Zholzhaksynov and Rymbek
Alpiyev, 2009.

Table 1. )ason Corey’s Critical Listening Table (“Dos-Mukasan”)
Table 2. Jason Corey’s Critical Listening Table (“Birzhan Sal”)
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The mode of oscillation in Kazakh cinema within the context of metamodernist
aesthetics

Akhmetzhanova Ainur, Mussakhan Danara

Picture 1. Metamodern Oscillation in Contemporary Cinema of Kazakhstan
Table 1. Modes of Oscillation in Metamodernism

The popularity of silk-screen printing in the modern printing industry of
Kazakhstan: its place and demand in the printing industry

Kidirbayeva Madina, Tainov Serik

Figure 1. Explanatory work on silk-screen printing technology by the director of the SAMAD Group
(SAMAD Group, 2025)

Figure 2. Machine used in the silk-screen printing process (SAMAD Group, 2025)

Figure 3. Printed images on dishes using silk-screen printing technique (SAMAD Group, 2025)

Figure 4. The process of printing on mugs using silk-screen printing technique (SAMAD Group, 2025)
Figure 5. The process of printing using silk-screen printing technique (SAMAD Group, 2025)

Figure 6. The process of showing a machine for printing images on the outside of paint cans using silk-
screen printing technique (SAMAD Group, 2025)

Figure 7. Automatic carousel machine for silk-screen printing with 12 presses (ZIG.EMB.KZ, 2025)
Figure 8. The process of printing logos on hats using a thermopress (ZIG.EMB.KZ, 2025)

Figure 9. The process of displaying a machine that prints images on the outside of paint cans using
silk-screen printing (SAMAD Group, 2025).

Figure 10. The process of printing a logo on handbags using silk-screen printing using an automatic
carousel machine (SAMAD Group, 2025).

Figure 11. After printing with silk-screen printing, it is completely dried using a tunnel dryer (SAMAD
Group, 2025).

Figure 12. After printing with silk-screen printing, it is completely dried using a tunnel dryer, and the
process of assembling handbags after drying (SAMAD Group, 2025).

Figure 13. The process of displaying a machine that prints images on the outside of paint cans using
silk-screen printing (SAMAD Group, 2025).

Figure 14. The process of drying the paint printed on mugs using silk-screen printing in an oven
(SAMAD Group, 2025).

Figure 15. Printed images on dishes using silk-screen printing technique (SAMAD Group, 2025).
Figure 16. Printing on fabric using silk-screen printing technique (SAMAD Group, 2025).

Figure 17. View of the silk-screen printing shop (ZIG.EMB.KZ, 2025).

Figure 18. The process of applying paint using silk-screen printing technology (ZIG.EMB.KZ, 2025).
Figure 19. Tunnel drying device (ZIG.EMB.KZ, 2025).

Figure 20. During an interview in the silk-screen printing production shop (ZIG.EMB.KZ, 2025).

Figure 21. The process of negotiating with customers at the enterprise (ZIG.EMB.KZ, 2025).

Table 2. Silk-screen printing productivity in production.

Figure 22. Finished products of the company "ZIG.EMB.KZ" with images printed on T-shirts using silk-
screen printing technique (ZIG.EMB.KZ, 2025).

Figure 23. Finished products of the company "ZIG.EMB.KZ" with images printed on T-shirts using silk-
screen printing technique (ZIG.EMB.KZ, 2025).
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The Kazakh school of classical vocal singing: process and principles of synthesis
Baykuatuly Kurmanbek, Baikuatova Akmaral

Table 1. A Comparative Analysis of Academic Vocal Technique and the Kazakh Traditional Singing School
Music Example 1. Pattern of Orthoepic Reduction

Music Example 2. Pattern of Phrasal Integration and Assimilation

Music Example 3. Accent Variability in a Triplet Structure

Studios of Karakalpakstan: spaces of art and identity

Ibragimov Aman

Illustration. 1. Bazarbay Serekeev’'s House-Museum in Nukus. August 2025.
Illustration. 2. Daribay Tadzhiuratov’s Studio in Chimbay. August 2025.
Illustration. 3. Daribay Tadzhiuratov in his studio. Work on a wooden sculpture. Chimbay, August 2025.

Hllustration. 4. Daribay Tadzhiuratov. Genre compositions on folk life and mythology. Oil on canvas.
Chimbay, artist’s studio, August 2025.

Illustration 5. Works by Daribay Tadzhiuratov. Wooden sculptures and carved portraits. Chimbay,
August 2025.

Illustration 6. Bakhtiyar Serekeev’s Exhibition Gallery. Nukus, August 2025.

Ilustration 7. Art objects by Bakhtiyar Serekeev (painted gourds). Nukus, August 2025.

Illustration 8. The courtyard of Bakhtiyar Serekeev’s studio with completed works. Nukus, August 2025.
Illustration 9. Inside Bakhtiyar Serekeev’s studio. Nukus, August 2025.

Fragmentation as a Form of Wholeness: A Review of the Art Exhibition
“Fragmentarium” at Shpigotskiy Art Space (Petropavlovsk, 2025)

Kolosov Roman

Illustration 1. Alexander Gera, “Dead-parade” (canvas, oil), 2025.

Illustration 2. Irina Yeremina, “Identity for a Time” (wood, mixed media), 2025.
Illustration 3. Yulia Kulyabina, “Horror” (canvas, acrylic), 2025.

Ilustration 4. Alexandra DMPR, “Embrace” (paper, mixed media), 2025.
Illustration 5. Igor Khelgman, “Leave a Trace” (canvas, oil, acrylic), 2025.
Illustration 6. Igor Khelgman, “Work on Yourself” (canvas, oil, acrylic), 2025.
Illustration 7. Igor Khelgman, “Be Functional” (canvas, oil, acrylic), 2025.
Illustration 8. Vitaly Zhukov, “Aqueduct” (collage), 2021.

Illustration 9. Vitaly Zhukov, “Embankment. Sun” (collage), 2021.

Illustrations 10-13. Collages by collective authors (visitors) created at the exhibition “Fragmentarium”
(Petropavlovsk, 1 June 2025).
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Early routes of the eastward dissemination of Central Asian theatre along the
ancient Silk Road

Liu Wenbin, Liu Yang

Figure 1. Dunhuang, Mogao Cave No. 112 — “Illustration of the Amitabha Contemplation Sutra.”
Figure 2. Fresco from an ancient Goguryeo tomb, “Picture of a Kayak.”

Architektonika “Koyandy Fair” prototype model of the architecture of the cultural
revival of Kazakhstan

Kaldybay Arynov, Yesbolat Duisebay

Figure 1. The Koyandy Fair

Figure 2. Kazakh ornamentation in the yurt interior: harmony of scale, expressiveness of silhouette,
and meaningful decorative richness.

Figure 3. The nomads’ yurt in its natural environment: a modern “bionic” architectural harmony.

Figure 4. The “Koshkar Muiz” (‘Ram’s Horn”) ornament. Altai, the Pazyryk burial mounds, 7th century
BCE.

Figure 5. A Spatial Module for the Uniform Development of a Small Village.
Figure 6. A New Settlement System: An Ethnocultural Model of Architectural Bionics (Design Proposal).

Figure 7. The “Koshkar Muiz” Ornament as the Semantic Foundation of National Architecture. Cultural,
Exhibition, and Business Center (Design Proposal).

Figure 8. “Inzhu” Center for Traditional Crafts (Design Proposal).

Formation of the concept of tobaism: a comparative analysis with European and
Russian artistic movements of the twentieth century

Kozhagulov Tokkozha, Yespenova Aigerim

Table 1. Comparative characteristics of Tobaism and 20th-century art movements

Musical Art as a Cognitive Strategy for Personality Development in a Multi-Age
Educational Environment

Bekmukhamedov Beken, Shindaulova Raushan

Table 1. Descriptors and indicators of students’ cognitive competence

Table 2. Diagnostics of initial data (according to J. Sloboda)

Table 3 . Assessment of “intellectual flexibility” results (according to A.S. Luchins)
Table 4. Functional context of components and methods

Figure 1. Histogram of the Distribution of Cognitive Development Levels (before and after the
Experiment).
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